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RADIO-TECEVISION IN ‘SISTER 





Eric Johnston Seeks to Include 


Pictures in 


the Marshall Plan 





Washington, Feb. 10. + 


|Son to Make Film On 


Eric Johnston, prexy of the Mo- 
tion Picture Assn. of America, is 
staging a behind-the-scenes campaign 
to have the film industry included in 
the “incentive goods” classification of 
the Marshall Plan. Success would 
mean that the 16 countries which 
will benefit by the European Re- 
covery Program could expend for 
U. S. films a portion of the coin 
they’re allotted. 

In the “incentive goods” classifi- 
cation are such items as tobacco, 
which are not necessities vital to 
life, but which can be doled out to 
workers as encouragement for extra 
effort in achieving top production. 
Johnston said at a meeting ef film 
execs in New York recently that 
$200,000,000 for pictures was included 
in the $6,000,000,000 which is being 
sought to finance the ERP for the 
first 15 months. 

Tobacco, however, is a somewhat 
different problem from films, inas- 
miich as the Government guarantees 
a support price for it and would have 
td pass out money to farmers any- 
way if the price didn’t remain above 
the prescribed floor. The recent in- 
terim aid bill for France, Italy and 


_ Austria, incidentally, had a $26,000,- 


000 allocation for tobacco, but coin 
was so much needed for other items, 
none was actually spent for smokers’ 
pleasure. 

“Should films get on the “incentive” 
list, it would mean a tremendous lift 
for the industry overseas, since 
much currency now frozen there 
could undoubtedly thus be thawed. 


NCAC Split on Flagstad; 
Figure Return to Met 
Through Frisco Opera 


Unusual secrecy is being observed 
ir the negotiations now going on be- 
tween Kirsten Flagstad and the Na- 
tional Concert & Artists Corp.,for 
her services. Norwegian diva, who 
has been managed by George C. 
Engles, has flopped financially and 
is seeking new handlers. She had 
Sellout crowds in some cities, but 
Sparse attendance in others, pre- 
sumably due to protests at her re- 
appearance in the U. S. over her 


(Continued on page 54) 


BLIND BURLEY COMIC 
ROUTINES ON RECORDS 


Boston, Feb. 10. 
Mike Sachs, blind burley comic, 
is out this week with an album of 
his burley skits by Crystal-tone, 
Hub pressing outfit. Sachs, veteran 
of the circuit, went blind several 








years ago, but has continued as one | 


of the Old Howard's top comics ever 
since, easily making his way around 
the stage. 

He does his telephone skit plus 
others in an album selling for $3.10. 


Carl Brisson Career 


Hollywood, Feb. 10. 

Fred Brisson will film-biograph 
the story of his father, Carl Brisson, 
in Copenhagen next year with Bris- 
son senior starred. Picture would 
cover the singer-actor’s career, in- 
cluding his activities for the Danish 
underground. 

Danish film interests were making 
a pitch for the filmization but Bris- 
son junior decided to make it 
under the tag of Independent Artists, 
Fred Brisson-Rosalind Russell inde- 
pendent company in English and 
Danish. 


Amus. Stocks In 
$34,000,000 Dip, 
New Postwar Low 


Amusement stocks continued their 
downward spiral during January. 
They were off a total of $34,002,716 
from their level at the end of De- 
cember and reached a new postwar 
low of $634,094,424 in value. The 
average per-share price of all 
amusement stocks on the N. Y. Stock 
Exchange's big board came to $15.47 
as against $16.27 at the close of 1947. 


During ’47, entertainment shares 
fell. off a total of $257,716,843 from 
an all-time high of $926,813,983. 

Included on~-tiie board are the 
prices on the major film companies, 
the big radio nets, disk outfits and 
music publishing concerns. 


Livic, Ex-Champ, Back 
To Nitery Clowning 


Pittsburgh, Feb. 10. 

Fritzie Zivic, former welterweight 
champion, is going back into grease- 
paint gulch again, this time as a 
partner of Joey Bishop, comedian 
who has been doing a cafe single 
ever since the war. 

Zivie tried vaude and niteries once 
before, prior to going into Army, but 
didn’t do so well. In the new setup 
with Bishop, he'll be the fall guy. 











Glamourizing Finance 
Hollywood, Feb. 10. 





Union Oil Co. will film its annual 
|report to employes, shareholders and 
|others, using both live-action and 
j animation to enliven normally stuffy 
isubject in a quarter-hour reel. 

Star will be the company: prexy, 
Reese Taylor, and supporting cest 
| will be made up of board of direc- 
‘tors and other execs. Graphic on- 
|the-scene shots of company functions 
lin all branches, etc., will highlight. 
| Wilding Pictures Productions, Inc., 
'will produce. 


OF TOP PROGRAMS 


By GEORGE ROSEN 


Duplication of radio programming 
on television— with simultaneous 
sight-and-sound broadcasting pav- 
ing the way for the ultimate inte- 





gration of the two media—is already 
on the NBC agenda. If the network 
has its way about it, the televising 
of top NBC shows is only a matter 
of a few months off, waiting only 
for the breaking of the James C. 
Petrillo programming bottleneck. 

As matters now stand between the 
networks and the American Federa- 
tion of Musicians’ prez, they are 
agreed in _ principle. The way 
will be paved, when  negotia- 
tions are resumed next month, 
for live musicians to go to work on 
television, though it’s anticipated 
there will still be some restrictions. 
Nevertheless, the networks are con- 
vinced that they’re well on the way 
to breaking the log jam. 

Once it’s broken, NBC will start 





plugging its “system of interchange- 
ability” based on the web’s concept 


— 


will be one; that just as silent films 
made way for talkers, so will the re- 
verse apply to radio, with sound 
broadcasting being integrated into 


(Continued on page 55) 


FEATURE FILMS 
IMPRACTICAL’ 
FOR TELE 


With the film industry showing 
stcadily increasing signs of coopera- 
tion with television .broadcasters 
there’s still little likelihood that the 
majors will ever throw open their 
backlog of old features for rental to 
tele broadcasters. Reason, according 
to some film spokesmen, is two-fold: 
no station can afford rentals for such 
films and, more important, feature- 
length pictures will eventually be 
ruled out of video programming. 

Picture executives, after studying 
the place of feature films on tele, 
believe those stations using them 
now are doing so only because they 
have little else to offer. Tele, they 
believe, will follow the radio pat- 
tern as far as time segments are 
concerned, so that the average fea- 

(Continued on page 7) 














Tops of the Tops 


Retail Disk Sel‘er 
“Four Leaf Clover” 
Retail Sheet Music Seller 
“Golden Earrings” 
“Most Requested” Disk 
“Ballerina” 

Seller on Coin Machines 
“Now Is the Hour” 
British Sheet Seller 
“Tree in a Meadow” 





PRICE 25 CENTS 


? 








that eventually radio and television | 


WAP nIVPL CATION ‘More Money Shows This Yr. Than Last 
On Bway; Less Revivals, Fewer Flops 


4 





Song-Royalty Snags 


Cancel Tucker Biog 
Hollywood, Feb. 10. 

Complications involving song roy- 
alties caused Metro to pass up the 
proposed filmusical based on the life 
of Sophie Tucker. First hurdle was 
“Some of These Days,” for which the | 
Jerry Vogel Music Co. asked $50,000. | 
Next was “My Yiddisher Momma,” 





with Milton Ager and Jack Yellen | 


+ Broadway legit season of 1947-48 


up to the first week of February has 
been more productive of money 
shows than last season at approxi- 
mately the same date, the score be- 
jing 16 to 13. But in the matter of 
|new shows getting across, the cur- 
rent list is even more successful. 
In this season’s click crop there are 
|four revivals, whereas last year 
nearly 50% of the better grossers 
were revivals. 

As for the number of productions, 
last season saw more attractions on 


| 


| holding off on a price until the Vogel (and off the boards during the first 


}and a number of other financial | higher. 





deal had been settled. 
With these two essential numbers | 


problems to be solved, Metro de- | 
cided that this was not a propitious | 
time to film La Belle Tucker’s career. 


Gallup Poll Caps 
Jolson Story In 
Pix, Radio, Disks 


When Lux Radio Theatre reprises 
the “Jolson Story*- next Monday 
night (16) on its CBS airer, with Al 
Jolson playing the lead, it will be 
something in the nature of a climax 
to the Jolson comeback. 


J. Walter Thompson, agency on the 
Lux show production, did some fast 
huddling and pacted the program as 
soon as it was tipped off that “Jolson 
Story” came out on top in the Gallup 
pix poll. 

All of which gives Jolson a three- 
way spread in “firsts.” In addition 
to galloping in with Gallup, Hooper 
rates him as the top singer in radio 
(he’s the only singer in the Top 15), 
and Decca’s still pointing to the “first 
time” Jolson distinction on 1,000,000 
album sales. 








five months, starting around Labor 
Day, but the flop percentage was 
Total number of premieres 
this season up to last week totaled 
43, not counting the seven Gilbert 
and Sullivan revivals, all by the 
D’Oyly Carte, which are grouped as 
one, and all being in the money. Last 
Season in the*same period the total 
of incomers was 53, of which 13 were 
revivals, and this season so far there 
have been fewer in the latter cate- 
gory. Not considered in the cur- 
rent scoring is the Experimental 
Theatre play, “Skipper Next to 
God,” which is now being regularly 
presented. 

“The Heiress,” which arrived late 
in-September, was the first 1947-48 
new play hit, followed by “Command 


Decision,” “High Button Shoes,” 
Allegro,” “An Inspector Calls” 
(moderate), “The Winslow Boy,” 


“For Love of Money,” “A Streetcar 
Named Desire,” “Angel in the 
Wings,” “Strange Bedfellows” (mod- 
erate), “Make Mine Manhattan” and 
“Look Ma, I’m Dancing.” Also the 
revivals “Man and Superman,” 
(Continued on page 54) 


Tele’s Double Vision, 
Or Why Booze Boys Say 
Video Is Jus’ Wunnerful 


Television receiver owners with a 
turn for entertaining friends or 
neighbors have come up with a 
paraphrase of their own for the old 








WMCA TO DO SHOW 
ON KINSEY REPORT 


It was bound to happen. A broad- | 
cast is upcoming on the subject of | 
the Kinsey Report. WMCA, N.Y., 
has it booked in for Friday, Feb. 27, | 
9:30-10 p.m. Itll be a roundtable 
discussion moderated by attorney 
Morris L. Ernst, those participating 
including Dr. Abraham Stone, mar- 
riage consultant; Dr. Ruth Benedict, 
anthropologist, and Dr. Bernard 


Wortis, psychiatrist. Title of the 
airer wiil be “The Kinsey Report— 
|Sexual Behavior of the Human 
| Male.” 


WMCA may be the first to do a 


ishow on the report, but wasn’t the 
| first 
| proached the author of the report 
| about 


to get the idea. NBC ap- 
doing a show; but he re- | 
portedly declined to participate in| 
a broadcast on the grounds he didn’t 


want to sensationalize the report. 


| when 
| sprinkle the entire gang or else. 


| went 


wheeze about auto ownership: It’s 
not the cost but the upkeep. Be- 
Cause of the toll it’s beginning to 
have on their pocketbooks, the oper - 
house bunch among set-owners is 
cracking: it’s not the cost but the 
barkeep. 

This sort of hosting, it’s been dis- 
covered, can snowball! into quite a 
weekly liquor bill. It wouldn’t be 
so bad, such set-owners complain, if 
the gang that showed up were actu- 


jally the friends who had been in- 


vited. But as a rule friends bring 
friends who would like to get a 
look at the new medium, and a host 
passing out drinks has to 


rs One Westchesterite with a spacious 
tiving room, who is in the advertis- 


‘ing business, tells of inviting some 


friends to witness the telecasting of 
a prize fight. When his livingroom 
lights went off there were eight 
people in the room. When the light 
on again the count was 24 
guests, to whom, he later learned, 
his houseman had been ladling out 


drinks right alone 
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Del Giudice Urges ‘Specialized’ Dates 
If British Pictures Are to Click in US. 





By BOB STAHL 


Despite the failure of most British 
films to achieve any hefty earnings 
in the U. S. during the last couple 


of years, British producer Filippo 


del Giudice believes there’s still an |o 


excellent future for British pictures 
in this country—but only if they’re 
given “specialized booking.” 

Prior to his return to England to- 
day (Wednesday), del Giudice, for- 
mer director of J. Arthur Rank’s 


on the highly-successful 
contributed his views on the U. S. 
and British pic industries, Stressing 
his conception of films as an art 
form, he decried the current British | 
practice of pressing for general re- 
lease of all their films in this coun- 








try. 

“Each of our nations has its own | 
culture,” he said, “and each form 
of art must be treated in a special- 
ized way. Realism achieved by the | 
British in»their pictures has earned 
their success in America. But the 
British also make bad _ pictures, 
which they should never send over 
here. With the American public con- | 
ditioned to good British films, when 
they're lured into seeing a bad one 
hey must get the same impression 
as they would if they went to Radio 
City Music Hall expecting to see the 
Rockettes, only to have the curtain | 
rise on a Shakespearean tragedy.” 


As for the American industry, del 
Giudice believes it’s being seriously 
injured by continued’ stress on the 
star system and the mass production 
techniques resulting from the large- 
scale producing and distributing or- 
ganizations. Expressing doubt that 
the star system still holds value, he 
declared that a steadily-increasing 
number of people are becoming dis- 
contented with their film fare, These 
people, he said, have started to re- 
alize that ideas expressed in films 
are more important than the people 
appearing in them. ~ He cited the 
decrease in autograph- hunters |} 
noted since his last U. S. visit in | 
1946, adding that “such symptoms 
must be watched carefully, else large 
publicity investments based on the 
star system may one day prove dis- 
astrous.” 


Speaking Only for Himself 


Reiterating that he was speaking 
only for himself, del Giudice averred 
that the huge film companies that 
exist in both the U. S. and England 
are no longer able to produce films 
with the proper attention to art. 
“The best way to finance films,” he 
said, “is to back the creators and 
leave them completely free. It’s no 
g06d to look over the shoulders of a 
painter while he works. Ideal 
financing can only be done by small 
groups. When organizations expand 
the power of the salesmen increases 
and, much as I admire any good 
s-lesman, his becoming the real boss 
is fatal to any expression of art.” 

Producer declared that it was for 
that reason that he left the J. Arthur 
Rank organization last year. He em- 
phasized that his parting with Rank 
Was amicable, but indicated the two 
couldn’t see eye-to-eye on who 
should control production, 


Tax May Last Fears? 


British 75% tax may last for years 
as a result of the dire financial cir- 
cumstances now confronting Eng- 
Jand, according to the producer. At 
the same time he labeled rumors 
about the forthcoming nationaliza- 
tion of the British film industry as 
“sheer nonsense.” 


“Everybody in the U. S. seems to 
have been misled about the tax, be- 
lieving it’s the result of anti-Holly- 
wood feelings,” del Giudice said. 
“Such is not the case at all. Nobody 
in Hollywood realizes the serious- 
ness of the British situation and the 
straight fact that she must use her 
dollars to buy food and not films.” 


As, for the British industry be- 
coming nationalized, del Giudice de- 
clared that Sir Stafford Cripps, 
Chancellor of the Exchequer, had 
denied those reports last month in a 
speech before Parliament. Cripps 
stated at the time, according to del 
Giudice, that films constitute an art | 
form and that art will not be an 
object of nationalization. 


Both 20th-Fox prexy Spyros 
Skouras and 20th producer Joseph 





Offers Solution 


Two Cities Films and exec producer | 
“Henry V, 


| is the effect hoped for through nego- 


| government, 


duce films for him either in England 
or the U. S. 


sured of boxoffice value 


says he could promise the British 
government new sources of direly- 


5006 to Jolie for Sequel 


Palm Springs, Cal., Feb. 10. 
Johnny Hyde of the William Mor- 
agency and Al. Jolson: have 
kayed here the final detdils on 
Metro’s sequel to Columbia’s “Jolson 
Story.” 

It’s to be a $500,000 flat deal. 


ris 





To Bnitish-U.S. 








"295th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
El Capitan Theatre, Hollywood, Cal. 


Watch for KEN MURRAY'S new 
feature length film production. 





Film Tangle 


Simultaneous breakthrough of the 


“BILL AND COO” 
Released through Republic Pietures 


VIENNA CHOIR BOYS TO 











British 75%. tax stalemate and the 
American film companies’ embargo 
on sending their product to England 


FETE ITS 450TH ANNI 


Vienna, Feb. 3. 





tiations conducted on the Coast dur- 
ing the last two weeks by British | 
producer Filippo del Giudice. 
Emphasizing that his plan would | 
require permission of the British | 
del Giudice would} 
work out a reciprocal trade agree- | 
ment with certain U. S. stars who 
have percentage deals on each of 
their films or indie production out- 
fits in Hollywood. Latter are com 
posed mainly of stars, directors and 
writers who have recently organized 
their own production units to take 
advantage of the 25% capital gains 
tax. He would use the talent to pro- 


With these films practically as- 
in this 
country because of the American 
name talent involved, del Giudice 


needed dollar exchange by playing 
the British-made pix _in the U. S. 
In return for that, he believes he can 
get the British to rescind the 75% 
tax on an equal number of U. S.- 
produced films playing in England. 
He expressed conviction that, while 
the. tax is considered an extreme 
necessity by the British government, 
the government would “go for any 
decent arrangement that could be 
worked out.” 

He declined to divulge the names 
of the U. S. filmites with whom he 
had talked while on the Coast, ‘but 
felt certain they would cooperate 
with the plan. As he put it, a star 
producing his own picture is cut off 
from any source of British revenue 
because the distributing companies 
which release his films refuse to ex- 
port the films to England. Therefore, 
he said, it’s almost certain they 
would go for any plan that would 
give them a chance at the British 
market. 

Del Giudice, meanwhile, is slated 
to return to England today (Wednes- 
day) aboard the Queen Elizabeth, 
returning to this country in about 
six weeks for further huddles on 
this proposed reciprocal plan. He 
revealed that his Pilgrim Pictures’ 
firm now has one picture, “Guinea 
Pig,” on the floor in Britain, which 
is being produced by John Boulting 
and dirécted by Roy Boulting. Anoth- 
er filmy will be produced by Peter 
Ustinov from a book by Eric Link- 
later, with a third slated to come 
from Noel Coward. This will be 
Coward’s “Peace in Our Time,” 
which the playwright will also pro- 
duce and direct. 








Doolittle’s Show Biz Unit 


A showbiz squadron of Gen. James 
Doolittle’s Air Force Assn. is now 
being formed. New org has set 
Feb. 19 as the date of its first meet- 
ing, at the Wings Club, Biltmore 
hotel, N. Y. Number of w.k. show- 
biz personalities are active in form- 
ing the group including Tex Mc- 
Crary plus actors Ezra Stone and 
Mark O’Daniel. 

Formal presentation of the charter 
will be made at the meet by Jinx 
Falkenburg (Mrs. McCrary). 





O’KEEFE HANDLES LUJACK 
Johnny Lujack, Notre Dame's All- 
; American quarterback, has retained 
'F. C. (Corky) O'Keefe as his per- 
'sonal manager in connection with 





| films, radio, ete. 


} 


Mankiewicz had brought back re- | 


ports from England that nationaliza- 
tion leomed near. 


Lujack, who has just signed with 
the Chicago Bears pro team, has a 
deal cooking with Enterprise Pro- 
ductions, 


| Cathedral. 
|Georg Gruber is reported due here | 


Vienna Boys Choir, one of Vienna’s 
most famous organizations, will 
|celebrate the 450th year of its ex- 
| istence this year. Emperor Maxi- 


Wednesday, February’11, 1942 | 


RCA’s Tax Rebate 


Washington, Feb. 10. 

Radio Corp. of America got back 
a fat $4,675,438 in overpayment of 
1946 Federal taxes, to top a long list 
of show biz and related corporations 
and individuals’ kickbacks, accord- 
ing to Government figures just re- 
leased. 

Leading 1946 rebate recipients 
named Sunday (8) included Max 
Factor, $125,463;. Eddie and Ida Can- 
tor, $107,435; Fred and Lillian (Mrs.) 
MacMurray, $86,686; Mitchell Leisen, 
$27,646; and Irving and Sydell Geist, 
$190,049. 


New York Times, $209,435; 
Sound Laboratories and 
Sound Studios, $633,316; King Fea- 
tures, $88,063; Texas-Interstate Cir- 
cuit, $75,375; Bear Film Co., $63,928; 
and Sound Equipment Corp. of Cal., 
$150,135. 
The complete list: 


CALIFORNIA 


Frank Borzage, $20,737; Brown Der- 
by Co Ltd., $2,194; Charles Boyer, 
$6241: Arnold Pressburger, $4,856; Joel 
Pressman, $2,515; P. R. (Mrs. Charles) 
Boyer, $6,267; Mrs. Joel Pressman 
(Claudette Colbert), $2,515; Carl Bris- 
son, $2,329; Ella Raines, $1,273; Anne 
Revere (Rosen), 862. 

Irene L. Rich, $3,584; Robert Riskin, 





milian I (1493-1519) was the origi- 


'nal sponsor, 


Prof. Josef Krips present director, 
will arrange special concerts in May. 
Choir Boys will be first to sing in 
the partly repaired St. Stephens 
Former. director Dr. 
soon. He is in Luestringen near | 
Osnabrueck, Germany, awaiting in 
a refugee camp his permit to cross 
the frontier into Austria. Gruber 
was in the U. S. when the second 
world war breke out and then went 
to Australia, where he was interned. 


Tele Augments Films — 
At Coast Theatre 


Long Beach, Cal., Feb. 10. 

The Lakewood theatre here, sans 
its own television station, has 
launched itself as the first known 
theatre to regularly incorporate 
large-screen, projected video as part 
of its daily program to augment film 
fare. Without upping admissions, 
it'll haul in the best of what’s avail- 
able, be it matinee or evening, with 
the stress laid on public and special 
events. House is also first non- 
metropolitan stand to go for tele. 
Jack Richards, local. Colonial 
dealer, installed the 8x10 screen, us- 
ing front (new here) projection sys- 
tem, for a sneak preem late one 
night last week. The audience reac- 
tion was such that owner, S. Charles 
Lee, also a theatre architect, and 
manager Robert Mallon decided on 
the spot to continue regularly. 

Though installation is permanent, 
a 30-day test will be made now to 
insure having the. best system pos- 
sible. And in line with that, Lee is 
also working on similar plans for 
some 20 indie exhibs who carbon his‘ 
efforts, and installations for which 
he'll supervise. He’s keeping a com- 
plete photographic record of his own 
layout for master patterning and will 
furnish all with a complete rundown 
on operation. A full report goes to 
the Southern California Theatres 
Owners Assn., on whose television 
committee he is a member. 


Hope Buttonholes Prez 


Washington, Feb. 10. 

Bob Hope was received by Presi- 
dent Truman at the White House 
yesterday (9) as the star buttonholed 
the chief executive for the first con- 
tribution to this year’s Red Cross 
drive, in advance of the official 
opening. Present also were mem- 
bers of Hope’s party and former 
Ambassador to Japan Joseph Grew. 

Hope, who did his radio show out 
of Washington tonight (10), goes 
to New York Friday (13) to help 
formally kick off the drive. 


Takes Over Del Mar 


Hollywood, Feb. 10. 

New publicity arrangement is the 
chief operational change as Arnold 
Grant, chairman of the board of di- 
rectors, takes full control of the Del 
Mar racetrack. Clark Ramsay As- 
sociates will handle publicity, with 
budget for that purpose upped to 
$89,000. Ramsay continues as veepee. 

West Coast rep of Monroe Green- 
thal Co., Ine., is handling advertis- 
ing. Group headed by Grant bought 
Bing Crosby and Pat O’Brier in- 




















| Jan Savitt, 
| nick 


$3,579; Leia E. Rogers, $1,848; Wesley 
Ruggles, $2,171; Marcelle (Mrs. Wesley) 
Ruggles, $2,254; Ramon Navarra, $4,924; 
$2,675; Irene Mayer Selz- 
$3.651; Artie Shaw, $2,246; 
Douglas G. Shearer, $2,759; Ray D. and 
Prima Sinatra, $2,113; Jean Warner 
aprag”s- $12,628; Norman Taurog, 


Joan Crawford, $18,246; John Scott 


Trotter, Jr., 105; Ruth Warrick, 
$3,194; Johnny eissmuller, $4,683; As- 
sociated Theatrical Enterprises, Inc., 


$5,980; E. H. 
“—. 
agney Productions, Ine., $32,972; 
chat rles Chaplin, $13,402; Jerry Colonna, 
$2,548; Florence Colonna, $2,243; Melvyn 
Douglas, ,008; Helen Gahagan Doug- 
las, $1,9 Leon Errol, $2,955; Ann 
Dvorak, $10,884, Felix tepaa $3,624; 
Fox Estes Theatre Co (National 
Theatres AmuS. Co., $2,563; Nils_T. 
Granlund, $2,753; Bonita Granville, 
$5,017; Sidney Grauman, $5,581; Max 
Haberman, .785; Hawaii Theatres, 
Inc., $3,615; Howard Hawks, $6,542; 
Nancy Hawks, $6,542. 
Louis Hayward, $9,561; Frank Capra, 
$3,238; Lucille sik " 240; Bruce 
152; arsha Hunt, 


Humberstone, 

$3,219; Hunte eatres $4,641; Ann 

Harding, $6,723; Werner Jannsen, $4,593; 

Bud Abbott, $16,333; Central | age 
(L. Ds 


,675; Cobart Theatres Corp. 
556 


Boris Karloff, $2,090; Evelyn Karloff, 
$1,194; Emmet Lavery, $2,395; Gen- 
evieve Lavery, $2,394; Francis & Mar- 
ilyn Lederer, $5,533; Paul Lukas, $6,132; 
Kenneth McKenna, $2,718; Irene Man- 
ning, $2,118; Aubrey Mather, $2,195; 
Roddy McDowall, $3,226; Fernand Gra- 
vet, $10,032; Mrs. Fernard Gravet, $10,- 
032; Metropolitan Theatres Corp., - 
757; Thomas Mitchell, $13,572; Monarch 
Photo Co. (L. A.), $2,169. 

996; Conrad Nagel, 
$2, ictures Pe of Cal. 
$2,864: Vir via Van oe? a $9,975; 

esbitt, $3,77 Elion "Nugent 

Elliott Hagens, 5 ee Clif- 
tord aes. $8,373; oar Weismuller, 

1,497; Marie Wilson, $2,469 

fatia Werfel (estate of Franz ‘wertels 

6941; Grant Withers, $2,162; Jane 

vithers, $1,223; Monty Banks, 424; 
Ralph ‘Bellamy, $1,512; Eric jore. 
$2,100; Ann iyth, $1,968; John & 
Marcelita Boles $1,807; Janet Gaynor, 
Brian Aherne, $2,857; Eleanor 
waaaae Kies itt $2 

u ritton, as: Don the 
Beachcomber (Fred Hoar), 751; 
Herbert J. & Gale Sondergaard iber- 
man. $1,709; Michael Blankfort, $1,434: 
Laurie Blankfort, $1,434: Eddie’ Albert, 
$9,378: Margo Boland Albert, $11,109; 
Sara Allgood, $3,405; Werner Anderson, 
$1,098; Lucille Ball Arnaz. $2,244 
Arnold Productions, $6,172, Mihail & 
Yvoone Bakaleinikoff. $1,976; Kenny 
Baker, $8,735; Gracie Fields, $10,190. 

NEW YORK 

joow's, Inc., —— Adolph Abeles, 

1,643; 1 Abeles, $1,200; Milton & 

atrice Ahrens, ; Licia Albanese, 
$2,105; Laura F. Albee, $6,266; Maxwell 
Anderson, $4,019; Associated Filmakers, 
Inc., 292: Phil Baker, $2,602: Tallulah 
Bank ead, $1,619; Martin F. Beck, 

1,271; Joseph T. Berlinger, $2,392; 

ill’s Gay poatien, $4,988: Blue Net- 
work Co., 385; Mary Boland, $721; 
Book-of-the-Month $13,142. 

Nat Brusiloff, $1,823; Cafe 
Inc., $3,218; John Carradine, 
Mady Christians, $4,506; Constance Col- 
lier, $1,511; Irving Collins (station 
WHOM). $1,025; Columbia Films of 
India, Ltd., $1,357; Columbia Pictures 
of Louisiana, $3,397: Kitty Carlisle, 
$3,962; Columbia Recording Corp. 
(Bridgeport), 136. 

Commerical Radio ar xs pee $17,- 
187: Noel Coward. $2.7 Wem 
Cronyn, $2,096; Dorothy Biss Cross, 
$3,260; Bryan Davis Publishing Co., 
$17,711; Debs Memorial Radio Fund. 
$6 221; Decca Records, $2,562: Dell Pub- 
lishing Co., $5,030; Sa DeMarco, 
$1,388; Ned Depinet, $1,443: Jessica 
Dragonette, $3,592; Olin Downes, $1,161; 
June Duprez, $1,550; Sonny Dunham. 
$1,495; Editor & Publisher, $3,661; El 
Morocco, $6,614; Clifton Fadiman, 
$1,182; Feature Publications, $1,182. 

Shep Fields, $1.616: Ella Logan 
Finklehoff, $1,231; Jane Froman, $3,557: 
Viadimir Golschmann, $2,194: Morton 
Gould, $8,027; Edmund C. Grainger 
(Jamestown Amus. Co) $3,313; Gut- 
lohn, Inc. (now Tele-Film), $36 204 
Samuel Hammerschlag, $1,058: Sir Ced- 
ric Hardwieke, $1,171: Ernest 0O. 
sieion $1,367; Hearst Metrotone News, 

Hillman Periodical, $8,120; Judy Hol- 
liday. $2,920; Hurok Attractions, yt 
941; Intra-State Theatre Corp., $2,415 
George Jessel, $2,083; Oscar Karlweis, 
$1,466; Jan Kiepura, $7,155: Dennis 
King, $1,060; Dorothy Kirsten, $1,323; 


Emmick (San Francisco), 


Society, 
$2,278; 





terests in the track three years ago. 


Gene Krupa, $1,591; Efrem Kurtz, 


Heading the corporations were the | 
Reeves | 
Reeves | 


of $4,675,438 Tops 


Show Biz for 46; Cantor’s $107,435 


1,954; Jack Lait, $6400; Robert 


andr 1,763; Bertram Lebhar (B f 
Lee, Watts! $1, 104; Jules Levy re 
cessor to Mayfair n Productions), $2,297; 


Johnny Long, $4,426; Evelyn Mac! 
Gregor, $2,261; Madison Square Minos 
den, $28,333; Jinx Falkenberg McCrary, 

242; John R. (Tex) McCrary, $74}: 


obert -Merrill (Gale, Inc.), ‘$3 254! 
Metropolis Theatre Co., $3,734. ; 
Wendy Barrie Meyer, $1.764: Muni 


Morrow, $2.141; Movie Songs, Ii e., 
$3,943; Jane Murray, $24,549 and Ph, 


is 





Murray, 30 (Arthur Murray, Inc ): 
Muzak oP: $8,644; Muzak Tran. 
scriptions, 309; Ivan Obolensky 
(Serre Obelentke)" $2,172: Monte 
Proser, $5,000; Paramount Films of 
India, $691; Paramount Films of South 
America, $2,186; Jane Pickens, $1 469- 
Playwrights Producing Co., $25.767: 
Louis Prima, $2,005; Presto Record ng 
| Corp., $54,984; Bidu Sayou, $2 633; 
Radio Television Institute, $2 7.988; 
| John Raitt, $2,173; Raven Screen Co: p., 
$2,405: Herman Shumiin, $10,188: Re- 
gent-State Cor (Warner Bros.). $11,- 
082; Ringling ros., Barnum & Bailey, 
$5,286; June and William Robson, 
$2,845; Select Theatre Corp., $4,236: 
Vitaphone Corp., $3,221; Kurt Weill; 
$4,014 
ILLINOIS 
Balaban & Katz, $19,801; Publix 
Great State Theatres, $4,929. 
GEORGIA 
Florida 


Martin Davis Theatres of 
(Marianna Theatre), $1,045. 
MICHIGAN 
Butterfield Theatres, 
TE 


Crescent Amus. Co., $13,984. 


2,000,000 VIEWERS OF 
TELE IN N. Y. BY OCT. 


Television set manufacturers here 
revised the sales estimates for the 
New York metropolitan area and 
they’re now figuring that there will 
be 250,000 home installations, and 
8,000 more in bars, by this October. 
On the basis of six viewers per 
home set and 50 for a tavern screen, 
according. to the manufacturer’s new 
estimates, this will add up to an au- 
dience of close to 2,000,000 persons. 


These manufacturers have em- 
barked, it is further disclosed, on a 





Sales in the New York area with a 
view to making it the medium’s test 
market. To that end, according to 
information circulating in ad agency 
circles, each manufacturer is os- 
tensibly committed to allocate 60% 
of the’ current year’s output for 
marketing around New York ‘and 
maintain a proportionate advertis- 
ing and promotion campaign. 


D. C. Selling 700 a Month 


Washington, Feb. 10. 

D. C. tele’ dealers are selling 
video receivers here at the rate of 
700 a month these days, a committee 
made up of reps of the three operat- 
ing television ‘stations ‘(Dumont’s 
WTTG; ABC-WMAL-TV and NBC-° 
WNBW) announced last week. Their 
tally of sets in Washington homes as 
of Feb. 1 is 7,300, in contrast to 
6,600 on Jan. 1. 

Committee bases its figures on 
estimates by the Electric Institute 
of Washington and other sources. 
Service was inaugurated last month, 
and the stations will release month- 
ly totals on set distribution from 
now on. 





3-Way Financing For 
Garbo as Geo. Sands 


A three-way financing deal for 
the production of Greta Garbo’s film 
biog of the French authoress, George 
Sands, has been tentatively set be- 
tween Sir Alexander Korda, French 
Pathe and Peter Cusick, film’s pro- 
ducér. George Cukor will direct the 
film, which will be lensed in France 
and England. 


- Arriving in the U. S. Saturday ‘7), 
Korda will leave for Hollywood in 
a few days to set up studio space 
for “King’s General,” a James Mason 
starrer to be directed by his brother 
Zoltan. Pic is likely to roll next fan 
at 20th-Fox, which is slated to )a- 

dle its U. S. distribution, 





Settle Hellinger Estate; 
Film Properties Sold 


Hollywood, Feb. 10. 
The William Morris agency '§ 
linuidating the Mark Hellinger 
estate, thus facilitating Gladys Glad 
Hellinger, the producer's widow, 
getting out of the picture business. 


Story intended for Humphrey 
Bogart has already been sold os 
stories 


Metro; other Hemingway 
ditto. A big package including Burt 
Lancaster, Howard Duff, director 
Jules Dassin and others will preb- 
‘ably go to Universal. 





concerted policy to concentrate their -° 
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GOVT. COIN FOR PIX AID 0°S 


Yanks Would Have to Accept Principle 
Of Tax as Basis for Negotiations On 


British Snarl; Cripps Nixes Freeze 





Fundamental difference in prin-+ 
giple between the U. S. and Britain 
on settlement of the 75% tax im- 
passe was pointed by terms of the 
unofficial representation to Eric 
Johnston that Sir Stafford Cripps re- 
portedly authorized over the week- 
end. ’ 

British chancellor of the ex- 
chequer, it is said, allowed the word 
to be passed to Johnston that he 
would welcome resumption of ne- 
gotiations providing the Americans 
make no advance conditions and ac- 
cept the principle of a tax, although 
not necessarily the present 75% 
levy. American industry has con- 
sistently taken the stand that it will 
not go for a tax. 

U. S. execs are fearful that a tax 
would practically ruin them, since 
every other country would probably 
follow the British example. On the 
other hand, Sir Stafford has been 
just as insistent that, he would not 
. allow Britain to amass a huge future 
debt by piling up frozen currency. 

All signs were starting tc point, 
however, to the fact that a settle- 

(Continued on page 55) 


75% Tax Crimp on U, 
In ‘Reciprocal’ Rank 
Deal, Due for Threshing 


J. Arthur Rank’s reciprocal dis- 
tribution deal with Universal will 
come up for review and possible 
revision in important London hud- 
dles slated for next week among 
toppers of both companies. The 
long-protracted British 75% ad 
valorem tax is calling the tune. It’s 
been playing havoc with the mutual 
cross-distributing deal of U and 
Rank. 

Shoving off for England today 
(Wed.) are Nate Blumberg, U’s 
prexy; J. Cheever Cowdin, chair- 
man of the board; Joseph Seidel- 
man, veepee heading the foreign 
dept.; and Robert Benjamin, prexy 
of Rank’s U.S. organization. Ben- 
jamin will speak at the huddles for 
Robert R. Young, controlling stock- 
holder of Pathe Industries, which in 
turn owns Eagle Lion. EL also has 
a reciprocal distrib tieup with Rank. 

U is now scraping the barrel on 
films in Rank’s hands which can be 
distributed in England without pay- 
ing the prohibitive tax. Of course, 
when the Rank-Universal tieup was 

(Continued on page 18) 


REPORT SALE OF ODLUM 
RKO STOCK TO HUGHES 


Hollywood, Feb. 10. 

Deal in which Howard Hughes has 
been negotiating to buy out Floyd 
Odlum’s Atlas Corp. stock in RKO 
has been reportedly consummated 
except for the actual signing. Both 
Hughes and Odlum have been in 
California for some weeks dickering 
on terms of the transfer. 

Under the agreemert, it’s under- 
stood, there’ll be no change in RKO’s 
management, with N. Peter Rath- 
von to continue as prexy and Dore 
Schary as production chief. Stock 
amounts to 932,000 shares, giving 
Hughes control of the company. 
Stock closed at $7.87% per share 


a the N. Y. exchange today (Tues- 
ay). 


Johnston’s Trip to N. Y. 
Tonic for MPAA Flacks 


Eric Johnston, prexy of the Mo- 
tion Picture Assn. of America, ar- 
Tived in New York yesterday (Tues- 
day) from Washington and remains 
today (Wednesday). In addition to 
Confabs on various matters in the 
international field, he is being used 
by the MPAA flacks in their current 
‘ypoed public relations campaign. 

Johnston was interviewed yester- 
day by Newsweek for a feature on 
the MPAA and today appears on the 
Martha Deane radio show, femme | 
Program on WOR, N.Y. 














‘ 


‘lot after 
with Goldwyn’s economy 


Cripps’ Guarantee 
London, Feb. 10 

Sir Stafford Cripps has re- 
portedly guaranteed Eric John- 
ston that he personally will con- 
duct the negotiations with the 
American industry on a settle- 
ment if it agrees to accept the 
principle of a tax. 

Guarantee was said to have 
been. conveyed. to,.the. Motion 
Picture Assn. of American prexy 
by Tom O’Brien, head of the 
National Assn. of Theatrical and 
Kinematograph * Employes, ~~ by 
phone. O’Brien is understood to 
have suggested to Johnston 
that he make written contact 
directly with .Cripps. 





? 








STATE DEPT. ASKS 











Bevan Pix Attack 
Brings Protest 


London, Feb. 10. 

British film industry execs have 
entered a strong protest to the 
Board of Trade regarding what they 
term an “unwarranted and unfair 
attack on the industry in an irre- 
sponsible statement by a Minister 
of the Crown.” Move stemmed from 
a recent remark in Parliament by 
Aneurin Bevan, Minister of Health, 
that he hoped to see cinema thea- 
tres municipally sponsored. Bevan 
also pointed some barbs at Holly- 
wood, remarking that “we are 
treated with all kinds of treacly 
stuff from the U. S. Thank good- 
ness we shall not get any more of 
that for some time.” 

Bevans’ attack was part of an 
announcement that he was drafting 
a new clause to the Local Govern- 
ment Bill empowering city and town 
councils to subsidize cultural enter- 
tainments. Bevans said that he was 
sure drama would eventually die in 
Britain unless city authorities moved 
to assist it through financial back- 
ing. He also included ballet, films 
and concerts. 


Revival of Interest 
By Picture Firms In 
Top-Priced Stories? 


Hollywood, Feb. 10. 

Purchase by Paramount last week 
of “The Heiress,” Broadway dra- 
matic hit, and by 20th-Fox of 
“Prince of Foxes,” best-selling nov- 
el, marks a revival of interest by the 
major studios in top-priced story 
properties. Economy wave which 
struck last fall as a result of dimin- 
ished domestic and foreign income 
has had virtually all studios shying 
away from high-cost material. 

Time has come, however, when 
producers have started to run out of 
properties suitable for top-budget 
productions. They have fine-tooth- 
combed their shelves and, as a mat- 
ter of fact, found considerable story 
material there. It’s been far from 
enough, however, to keep them 
going, especially with more produc- 
tion planned for 1948 than during 
the final war and recent postwar 
years. 

Companies have been particularly 





P . ; . } 
aiming at avoiding costume pictures 


as being too costiy to 
ferring, instead, 
which by their very concept can be 
produced more cheaply. That made 
20th’s purchase of the Samuel 
(Continued on page 54) 


Kerner Leaves Goldwyn 


adiollywood, Feb. 10 
Kerner, casting director for 
Goldwyn, is leaving the 
contract expired. In iine 
program, 
work to 


make, 


nre- 
r-= 


modern-day yarns 


Lou 
Samuel 


there has been too little 
keep Kerner busy. 
His duties will be added to those of 


production chief Leon Fromkess 





| sheet, industry figured in the cost 


| tion of negative cost which might be 
| fairly 


10,00 00 FUND 


Washington, Feb. 10. 

| State Department has agreed to 
| request from Congress $10,000,000 to 
help the film industry meet the cost 


Speculate on Kibosh for Bidding, 
Modified Divorcement After Appeal 


By Major Firms Before High Court 








yf operating in approximately 30 | 
countries throughout the world. That 
was learned here last week follow-| 
ing presentation of a mass of data| 
on costs by John McCarthy, assistant | 
chief of the international division of | 
the Motion Picture Awsn. of America, 
to J. Noel Macy, of the State Depart- 
ment. 

Actual expenses of operation in 
the countries listed would be about 
$40,000,000, McCarthy demonstrated 
to Macy. Inasmuch as that figure is 
‘patently beyond amry expectation: in 
an appropriation by Congress, it was 
agreed by the industry to scale down 
the amount to the more realistic 
$10,000,000. 

Since the appropriation which the 
State Department will request must 
also include funds for books, radio 
and other mass media, it is antici- 
pated in informed quarters that the 
maximum the film industry has any 





Keep Theatres? 

If divorcement is decreed by 
the Supreme Court, it is opined 
in the industry that a number of 
companies will elect to keep 
their theatres and divest them- 
selves of their production and 
distribution affiliates. This is 
held particularly true since men 
like Paramount prexy Barney 
Balaban and 20th-Fox prexy 
Spyros Skouras, who came up 
through the exhibitor route, 
naturally have a. feeling that 
theatres operate more efficiently 
and profitably than the produc- 
tion end. 

Possibility of divorcement has 
resulted in reports of many syn- 
dicates being formed in high 
places to take over houses that 
the majors would have to un- 
load. 


*By HERMAN LOWE and IRA WIT 
Washington, Feb. 10. 

Sharp changes in major features 
of the New York anti-trust decree, 
lincluding the possible elimination of 
|competitive bidding and a modified 
form of theatre divorcemént, were 
| predicted tonight (Tuesday) by film 
lawyers following a windup of the 
first two days’ arguments, on appeal 
before the U. S. Supreme Court, 

There was considerable diversity 
of opinion among celluloid legalites, 
but it was generally felt that these 
amendments would be made as a 
result of the industry’s momentous 
court battle: 

1. The highly-controversial com- 
petitive-bidding feature was figured 





to be knocked out. This was con- 
sidered a boon to some indie ex- 
hibitors generally, but it would be a 
defeat for four of the Big 5 de- 
fendant companies, which favored 
bidding. 


2. A compulsory arbitration sys- 





tem similar to the one in the 1940 








| chance of getting is about $5,000,000. 
| Aim of the coin, of course, would be 
|to keep rolling those media which 
most effectively present the message 
of democracy in nations now being 
| overwhelmed with Soviet propa- 
ganda. 

In toting up its $40,000,000 expense 


of prints and, overhead on the dis- 
tribution operation, plus a propor- 


allocated to this group of 
Fhe $40,000,000 has no 
with sums now frozen 


countries. 

connection 

abroad. 
Macy has been assigned by the 








State Department to work with reps 


tion bill to cover the costs of a for- 
eign information program. Congress 
has been much more inclined to sup- 
port such a measure since the jun- 
kets overseas by many of its mem- 
bers during the past summer, 


LORBER NAMED AIDE 
TO SCHAEFER AT ENT 


Herman Lorber, who resigned 
from Paramount three weeks ago, 
will become assistant to George J. 
Schaefer, v.p. in charge of distribu- 
tion for Enterprise, Schaefer an- 
nounced yesterday (Tuesday). 


Lorber takes over in a few days. 
He was with Par 31 years, serving 
when he left as h.o. liaison with 
Par’s mideastern division h.q. in 
Philly and handling circuit sales in 








The Vatican 
Angels Films 


Italian indie producers have a new 
financial angel—the .Vatican, it was 
reported in New York this week by 
Oliver Unger, foreign pic distribu- 
tor, who has just returned from 
Rome. Unger said that the Catholic 
Church is providing coin for a series 
of 12 features and a flock of shorts 
which are being made for general 


of the film, radio and publishing in- | distribution. Idea is to demonstrate 
dustries in drawing up an appropria- |that completely moral pictures can 


also be entertaining. 


Initialer, which Unger is trying to 
snare for U. S. distribution, is “Fabri- 
ola,” starring Michele Morgan. It’s 
in French, although being made in 
Rome. It is reported costing 270,- 
000,000 lire (about $700,000), which 
Unger said is equivalent to making 
a $5,000,000 picture in Hollywood. 
It’s a story of Catholic martyrs in 
Roman times. 


Indie producers can get backing 
‘from the Vatican by showing accept- 
able story and production setup, Un- 
ger stated. Worldwide distribution 
of the films, outside of Italy, is to be 
by Franco-London Films, Paris out- 
fit, he added. Unger is partnered 
with Harry Brandt and Martin Le- 
vine in Tola Productions, makers of 
“The Roosevelt Story” (UA). Latter 
is to be preemed in London shortly 
with Mrs. Eleanor Roosevelt and 





the New York territory. 


Winston Churchill in attendance. 





Continued extreme cold, plus | 
snow in many spots, is cutting | 
deeply into the national boxoffice | 
this stanza. Even in key cities 
covered by Variety where the | 
|/weather moderated over the last 
| weekend, a new cold wave starting | 
l early Monday hurt seriously. Holi- | 
'day crowds on Feb. 12 (Lincoln’s | 
'birthday) are expected to bring 
| better business in many localities. | 

“Meant For Me” (20th) is measur- | 
ing up to its promise of last week 
with thin to solid takings, but ob- 
‘taining enough playdates to finish 
first in the b. o. derby. Close be- 
| hind is “Walk Alone” (Par), which 
lis doing big trade in a majority of 
| spots, even though on holdover and 
| extended-run in many. Third posi- 
‘tion goes to “Sierra Madre” (WB), 
which has tended to taper in hold- 
over locations currently. 

Fourth from top is “Cass Timber- 
lane” (M-G) but still strong on most 
opening weeks. Fifth best is the 
newcomer, “Relentless” (Col), which 
shapes as solid to trim in some six 
kev spots. 

Others in the top eight nation- 





| (EL) 


National Boxoffice Survey 
Cold Weather Return Hits Biz — ‘Meant For Me,’ 


‘Walk,’ ‘Sierra,’ ‘Timberlane,’ ‘Relentless’ Tops 


wide, in order of strength and show- 
ing in individual playdates, 
“Captain Castile” (20th), “T-Men” 
and “Bishop’s Wife’ (RKO). 
Runners-up are headed by “Fugi- 
tive” (RKO), “Killer McCoy” 
(M-G) and “Voice of Turtle’ (WB). 
Last-named is doing a lot better 
outside of N. Y., being neat to 
smash in some four keys this week. 

Of the new pictures, “I Knew 
Susie” (RKO), “Double Life’ (U) 
and “To Ends of Earth” (Col) loom 
as best currently. “Life,” which 
opens at N. Y. Music Hall soon, is 


pacing L. A. with solid $44,500. 
“Susie” is strong both in Boston and 
Cleveland. “Saigon” (Par), another 
new entry, looks nice in Detroit 
“My Girl Tisa” (WB). also new. 


is thin in Chicago, very mild in Buf- 
falo and fair in L. A “Fabulous 
Texan” (Rep) shapes solid in Det. 
“Miracle Can Happen” (UA) teed 
off as a great disappointment in 
N. Y. “Smugglers” (EL) is hitting 
a fine figure in L. A. on one of first 
dates. 
(Complete Boxoffice Reports 
‘on Pages 9-11) 


are | 


consent decree loomed as a good 
possibility, much argument in its 
favor having come in the last two 
days. Many indie exhibs also want 
this in the decree. 
3. Degree of divestiture which the 
(Continued from page 6) 


SCHWALBERG SET AS 
PAR SALES EXECUTIVE 


Alfred W. Schwalberg, who leaves 
Eagle Lion at the end of this week, 
joins the Paramount exec staff next 
Monday (16). He reportedly will be 
a special assistant to distribution 
chief Charles Reagan. Among his 
duties, it is anticipated, he will pay 
special attention to exchange opera- 
tions. Par has no such post at pres- 
ent, the task of supervising branches 
being divided among other execs. 

Schwalberg was boss of exchange 
operations for Warner Bros. for 
many years before leaving to join 
International Pictures in 1944, He 
went to EL a little more than a year 
ago as general salesmanager. He is 
being succeeded there by William 
Heineman, who becomes v.p. in 
charge of distribution. 
chanrge of distribution. (Further 
details on Heineman’s takeover on 
page 5). 
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N. Y. Theatres Ride Out Cold Wave 


With Less Heat But No Shutdowns 





‘Fuel oil shortage throughout the¢ 
zero-stricken east has not yet forced 
any circuit houses in the New York 
metropolitan area to close down, a 
check of major and indie chains 
showed this week. 

Leading the oil-saving steps by 
nearly all theatres is the practice of 
reducing temperatures. Some chains 
eased their difficulties by converting 
to coal. While in New York City the 
police and health depts. were giving 


absolute priorities to homes and 
dwellings, a substantial number of 
theatres had received , emergency 


fuel oil grants in order to maintain 
temperatures high enough to pre- 
vent fire mains from freezing. 
Century circuit, with some 37 
houses in Brooklyn and Long Island, 
points out it had converted about a 
dozen of its theatres to coal over the 
past few weeks for the “duration of 
the emergency.” Operating on a 
“day-to-day” basis, according to its 


treasurer, Emanuel Frisch, is the 
Randforce Amus. Corp. with 42 
Brooklyn houses. “We've cut the 


temperature to 65 in all of our the- 
atres with no complaints from the 
public. And, in addition, six houses 
have been converted to coal in the 
pastetwo weeks, putting half the cir- 
cuit on that fuel now.” 

Sol Strausberg. prexy of the Inter- 
boro circuit, another L. I. chain, de- 
elared that since a majority of his 
houses burn oil, the company was 
keeping the theatres “pretty cool” 
with the public’s cooperation. Aver- 
age temperature during the cold 
wave, he said, was about 60. Straus- 
berg was skeptical of the value of 
coal conversion, 

Walter Reade circuit, with 40 the- 
atres in New Jersey and upstate 
New York, is experiencing no diffi- 
culty with the exception of its 
Broadway and Kingston in Kingston, 
N. Y. Houses have a 10-day fuel sup- 
ply, but the entire town, according to 
a Reade exec aide, is facing an oil 
famine due to the freeze-up of the 
Hudson river, by which the oil is 
transported. 

Other chains faring better than 
most circuits are Loew’s, which de- 
elared Monday (9) that “at this time 
we have no trouble at all.” Skouras 
chain is also in comparatively good 
shape since only four of its houses 
in the metropolitan area burn oil. 
Fabian loop converted one house to 
eoal last week and otherwise con- 
aidered it was “fairly lucky” due to 
an ample fuel supply. 








Warn Philly Amus. Spots 
Philadelphia, Feb. 10. 

Operators of filmers, niteries and 
other places of amusement were 
warned yesterday to cut down on 
the use of fuel oil or face a Govern- 
ment crackdown. 

The warning came from Brig. Gen. 
Brenton G. Wallace, State fuel co- 
erdinator, who pointed out that it 
might be necessary for Government 
action in order to conserve oil to 
heat homes, hospitals and industrial 
establishments and offices. 


BARNEY BALABAN HOLDS 
1,400 COMMON IN PAR 


Washington, Feb. 10. 

Barney Balaban, Paramount's 
prexy, now holds only 1,400 shares 
of his company’s common stock as 
an individual, according to a report 
ef the Securities Exchange Commis- 
sion. There's no telling from the re- 
port how many shares, if any, are 
listed in holding companies con- 
trolled by Par's chief. 

The low figure for Balaban was 
reached in January after he gave 
1,200 shares to the B & T Assn.,, Inc. 
Balaban still holds a $2,000,000 con- 
vertible note from Paramount which 
under certain conditfoOns can be con- 
verted at the rate of one share of 
common for each $12.50 principal 
amount of the converted note. 

Jack and Major Albert Warner 
sliced their holdings in Warner Bros. 
slightly during January. Former 
now holds 423,000 shares of common | 
plus a 21,500 share trust fund after | 
gifting 2,000° shares. Latter’s hold- | 
ings total 428,400 shares and a 21,000 | 
share trust fund following gifts | 
totalling 2,000 shares. 

Charles D. Prutzman, Universal's | 
veepee and general counsel, received 
$3,006 warrants last month which en- 
title him to purchase 3,000 shares of 
U’s common. The warrants were 
turned over to Prutzman gratis un- 
der his employment pact. He now 
holds 6,100 shares of common and 
warrants entitling him to purchase 
23,250 shares. 








June Lockhart In 
Bromfield Yarn for EL 


June Lockhart’s first starring role 
for Eagle Lion, following her culling 
of top plaudits for her part in the 


Broadway legiter, “For Love or 
Money,” will be in “Jenny,” filmiza- 
tion of the Louis Bromfield novel. 


She leaves the play May 30 to head 
coastward. 

It’s likely that part of the action 
of “Jenny” will be lensed on Brom- 
field’s farm in Ohio. 
trying to induce Bromfield to play a 
part in the pic. 


Indie Society Due 
To Settle in N.Y. 


Hollywood, Feb. 10. 

Mainspring of the Society of In- 
dependent Motion Picture Producers 
will soon center in the east, elimi- 
nating virtually all the personnel 
here. Practical force will be in- 
stalled in New York, familiar with 
all phases of film sales and distribu- 
tion. 

Action 





was decided on at an 
Lessing, acting chairman of SIMPP’s 
exec committee and veepee of Dis- 
ney Productions, presided. He an- 
nounced a distribution committee to 
head the realigned office, comprising 
James Mulvey (Goldwyn), Grad 
Sears (United Artists), William B. 
Levy (Disney), Budd Rogers (group 
of indie producers) and Milton 
Kramer (Selznick). Committee also 
will choose a successor to former 
SIMPP prexy Donald M. Nelson. 
Committee was directed to work 
with Robert J. Rubin, anti-trust 
counsel, to determine what action 
should be taken to protect members 
as a result of the Jackson Park case, 
Chicago, which is expected to create 
a distribution pattern affecting other 
cities. Feeling that the real dis- 
tribution activity centers in the east 
caused a decision to establish N. Y. 
headquarters. 

In discussing the Chicago situa- 
tion, Sears told members that such 
a decision is wrong geographically 
for cities like Chi and N. Y., where 
first rums are segregated, whereas 
geOgraphically a city like Los An- 
geles is laid out so that first runs 
aon be disposed of adequately in 

e multiple-run method. 

New committee also will concern 
itself with foreign bans. Consider- 
able discussion on the British tax 
was held, following Sears’ report on 
the progress of negotiations. Sev- 
eral producers expressed concern 
over some of the reciprocal deals be- 
ing reported, claiming such deals 
will play havoc with playing time 
for indies. Sears made & strong 
pitch of unity of the indies, claim- 
ing that now, if ever, is the time for 
cooperative protection. 

He reported the foreign business 
Overall for the industry is now off 
75% and, unless something is pulled 
out of the hat to offset the British 
Situation, the drop will be 90 before 
long. He also reported losses to the 
industry in occupied countries such 
as Germany and Japan. 


U Calls 4-Day Sales 
Meet for New York 


Universal has called a four-day 
regional sales meeting in New York 
next Sunday, Monday, Tuesday and 
Wednesday . (15-16-17-18). Distribu- 
tion chief William Scully will pre- 
side over the confab of 40 eastern 
salesmen, branch and district man- 
agers. 


John Joseph, pub-ad chief, who 








today (Wednesday) for a two-week 
series of advertising, publicity and 
promotion huddles, will participate 
in the meeting, as will eastern pub- 
ad chief Maurice Bergman, who re- 
turned to New York from other re- 
gional conferences Monday. 





Irv Schiffrin Leaving RKO 
Irving Schiffrin, in RKO’s New 
em So department for more 
an years, is resigni 
wry —_ esigning the end 
: He is understood planning to go 
into the press agency business in 
New York. 


SIMPP meeting at which Guenther la sititenedin Weed wtek ot te 


| Apollo. 


EL execs are | 


e J 
Asks Legit, Pix Mgrs. Merge 
Joint organization of the Motion 
Picture Theatre Operating Managers 
and Assistant Managers Guild with 
the Assn. of Theatrical Managers and 
Agents in the legit fleld was sug- 
gested by Ben Boyar, ATAM prez, 
speaking at the Guild's first annual 
dance at the Hotel Astor, N. Y., last 

Friday night (6). 


100 Weeks Played On 
B’way, in Nabes, ‘City’ 
Reopens in First Run 


“Open City,” the Italian film which 
has already cracked every possible 








gross record for a foreign-language 
film in the U. S., hangs up still an- 


'}other unusual mark today (Wednes- 





'will be playing 


day). It reopens in a Broadway 


firstrun house despite the fact it has | 


already played 100 weeks in the 
Times Square sector and has been 
through the New York nabes on the 
Skouras circuit. 


Even more unusual is fact that the | 


holds for 10 years. 


live talent. 
charge will be 50% of the rate. 


ee 


ASCAP’s New Rates. 


ASCAP’s new rates, effective March 15, except for contracts running 
past that date, is figured to bring ASCAP approximately $300,000 more 
than the present $1,500,000 or thereabouts from theatres. 
Breakdown of scale, number of theatres in each 
group, estimated old and added income is as follows; 


New scale 


No. of Former Rate Est. added 
Theatres Bracket Perseat New Rate Revenue 
8,120 499 seats or under 10t. 10c. zero 
5,400 500-799 seats 10c. 12%o, $75,000 
3,200 800-1,600 15e. 19¢, $150,000 
785 1,600 and over 20c. 25c. $80,000 


ASCAP reserves right to set special rate for theatres with continuous 
Where a theatre operates three days weekly or less, the 








Shirley, Mate to Co-Star 


In Selznick’s ‘Bride’ 


Hollywood, Feb. 10. 

“What Every Young Bride Should 
Know,” co-starring Shirley Temple 
and her husband, Jack Agar, will be 
| produced by Robert Golden, for the 
| Selznick Releasing Organization. 

Film awaits parents’ recovery after 
recent birth of their baby. 








Mayer & Burstyn-distributed film, | 


when it preems at the Gotham today, 
simultaneously in 


'two Times Square houses. It is con- 


|Brandts were so surprised 


iturning a $250,000 film rental in to | 


} 
j 





| 


| “Mayerling” 
iby “Baker’s Wife,” which was dis- 





arrives in New York from the Coast 





tinuing the run it started two weeks 
ago at the Apollo on 42d street. 
Both the Gotham and Apollo are 
Brandt houses. Apollo plays linguals 
and subsequent runs. “Open City” 
jumped its first-week gross to an 
estimated $17,300, with. the second 
week falling off only about $2,500. 
at this 
phenomenon they decided on the 
Gotham booking and gave the film 


“Open City” had previously played 
98 weeks at the sureseater World, 


M&B. Total rentals to date, from 
circuit and indie deals throughout 
the country, amount to approximate- 
ly $1,150,000. Previous high for a 
foreign-language film is believed to 
be $250,000 snared by Lopert’s 
and $160,000 garnered 


tributed by an indie syndicate. 

“City” was produced and directed 
by Roberto Rossellini. His second 
film, “Paisan,” is about .to go into 
release in the U. S. 





Myers Questions ‘Right’ 
Of. ASCAP to Collect 


Washington, Feb. 10. 

Commenting on TOA-ASCAP set- 
tlement of the theatre seat-tax situ- 
ation, Abram” Myers, National Al- 
lied’s board chairman and general 
counsel, declared yesterday (9) that 
the “real questien is whether 
ASCAP is legally entitled to colleet 
anything at all.” 

While in refusing to say whether 
Allied would go along with TOA 
in recommending an acceptance of 


the new rates te members, Myers | 


disclosed that a settlement would be 
considered next week by the Allied 
board at a three-day meet slated for 
Washington. 

Hot pressure on all sides, and 
unanimous revolt by the nation’s ex- 
hibitors forced ASCAP to accept 
1.2 25% or so boost instead of the 
300% originally demanded by it, 
Myers declared. ASCAP move was 
made to take heat off it, which was 
becoming more than the Society 
could take, the Allied official said. 

“What we're trying to determine 
all along is whether ASCAP has the 
right to collect anything,” he added. 
“So far, ASCAP has avoided any 
final court determination of that 
question.” 

Myers wouldn't say whether the 
Lewis bill, which would make col- 
lection fees at the source mandatory, 
would still be pressed, but he in- 
ferred that also would be gabbed 
at next week’s meet. 





WB's Theatre Tele 
Hollywood, Feb. 10. 
Warners is secretly experimenting 
big-screen television, already sue- 
cessfully tested during the last Rose 
Bowly, for early theatre usage. 








N. Y. to L. A. 
Nigel Balehin 
Earl Blackwell 
Hume Cronyn 
Leonard Erickson 
Sylvia Fine 
Sy Fischer 
Nina Foch 
Marcello Girosi 
Louis Joffe 
Pat Weaver 


Europe to N. Y. 


Milton Blackstone 
Virginia Bruce 
David Coplan 
Murray Silverstone 


UA Unconcerned 


On 48 Brit. Prod. 


United Artists has only one Amer- 
ican-made film left for release in 
England that would be free of the 
British 75% ad valorem tax, David 
Coplan, UA’s managing director in 
Great Britain, revealed yesterday 
| (Tuesday ). Picture is Howard 
| Hughes’ “Mad Wednesday.” With 
three British-made Alliance prpduc- 
tions scheduled for release during 
the next six months, and with sev- 
eral other films already released but 
yet to play off completely, UA 
should be set at least for the re- 
'mainder of this year, Coplan said. 


In New York for huddles with the 
UA management and to undergo an 
appendectomy, Coplan _ disclosed 
| that he had partnered with Alf 

Shipman of Alliance as an indie pro- 

ducer on “Just William’s Luck” and 

t “Brass Monkey,” in neither of which 
| UA has any production money. 
, Company has option rights for 
worldwide release of both pictures, 
| as well as for another film in the 
| “William” series, to which Coplan 
|sold out his rights to Shipman on 
| the stipulation that UA would get 
| first crack at its distribution. 


UA has made no further plans to 
release films produced by British in- 
dies, despite its need of product, be- 
cause it expects to tee off its own 
production in England soon. UA 
exec veepee Arthur Kelly disclosed 
upon his return from England re- 
cently that the company hoped to 
turn out five films a year in Eng- 
land for the next seven years. Kelly 
is now on the Coast, arranging for 
financing of the films with Mary 
Pickford. and Charles Chaplin, UA’s 
owners, eS 

Although he declined to estimate 
the backlog of unreleased films held 
by other American companies in 
England (20th-Fox is completely 
out of product), Coplan said the 
pinch is already serious, with one 
or two British theatres forced to 
shutter because of a product short- 
age. Pinch will be felt first by the 
West End firstrun houses, he said, 
with the subsequents expected to be 
hit some time later. 








L. A. to N. Y. 


Annabella 

Robert Bassler 
Irving Berlia 

Dane Clark 

George Cukor . 
Louis De Rochemont 
Arnold Grant 

Sir Cedric Hardwicke 
Dorothy Hart 

John Joseph 

Edwin Knopf 
Stanley Kramer 
Arthur Krim 
Robert Lantz 
Barton MacLane 
Teny Martin 
George Murphy 
Milton Pickman 
Mitchell Rawson 
Gene Raymond 
Eugene B. Rodney 
Harry Romm 
Ernest L. Scanlon 
William Schneider 
David O. Selznick 
Ezra E. Stern 
Barnard Straus 
Voldemar Vetluguin 
Jehnny Weissmuller 
Cornel Wilde 
Charlotte Wynters 
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Peacetable Talks | 
Held Industry Cue 
After ASCAP Deal 


Settlement of the hot ASCAP— 
exhib battle over proposed boosts in 
seat taxes via across-the-table gab- 
bing between officials of ASCAP and 


the Theatre Owners of America is 
seen as giving terrific impetus to ad- 
justments of other trade snarls in a 
|similar manner. TOA toppers in- 
tend pushing that technique by 


| 


isuch 


huddling with majer_ distribs 
thorny posers 


on 
aS advanced- 


/}admission pix, 16m distribution, tele- 


vision, etc. It’s their idea that the 
success with ASCAP will sell round- 
table peacemaking (as against liti- 
gation and legislation) with the vast 
number of exhibs through the coun- 
try. 

TOA toppers are elated over the 
deal which holds ASCAP’s gains for 
the next 10 years to something un- 
der 20% of the current scale after 
ASCAP had demanded hoists of 
300% and more. The new rate, it's 
computed, will hand ASCAP some 
$1,800,000 yearly from’: theatres as 
against $1,500,000 heretofore. 

Ten-year length of pact is optional 
with each exhibitor. He. can make 
a deal for any period of time he 
choose up to the full term. 

TOA claims to have represented 
11,000 theatres in the five-month 
negotiations. It’s doubtful that the 
deal will lead to peace between 
ASCAP and all exhib elements since 
National Allied has already indicated 
that it won’t go along. Jack Kirsch, 
Allied prexy, declined an invitation 
by TOA to participate in the hud- 
dies. 

D. of J. Okays Settlement 


It's understood that the Dept. of 
Justice looks favorably on the set- 
tlement. It was quizzed on its atti- 
tude towards a settlement which 
some theatres would accept and 
others refuse (ASCAP’s anti-trust 
consent decree prohibits discrimina- 
tory rates), and saw no violation of 
the decree. Moreover, the Govern- 
ment will not consider TOA’s nego- 
tiations for theatre groups a viola- 
tion of monopoly laws though tech- 
nically the banding-together might 
so be treated. 

Ted Gamble, TOA prexy who par- 
ticipated in negotiations, hailed the 
new rates as “realistic and fair in 
the light of decreasing theatre box- 
office.” Theatremen represented by 
TOA recognized ASCAP as a neces- 
sary service, he said, and were will- 
ing to recognize that an increase in 
the cost of all commodities justified 
some revision in rates. 

Fact that new scale -prevides no 
boost for theatres up to 500 seats 
“should silence any who might feel 
that TOA represents ‘big in- 
terests,,” Gamble declared. - TOA 
does not bind any of its members to 
acceptance of the settlement, Gamble 
explained, but merely recommends 
their favorable consideration of it. 

Herman Greenberg, ASCAP’s 4s- 
sistant general manager, headed the 
ASCAP negotiating group. TOAS 
committee consisted of Elmer C. 
Rhoden, Ray Cooper, Si Fabian, Dan 
Michalove, Fred Wehrenberg, C. E. 
Cook, Sol Hyman, Maury Miller, 
Paul Williams, R. R. Livingston, My- 
ron Blank, A. Julian Brylawskl, 
Leonard Goldenson, Robert Ceyne 
and Gamble. 





N. Y. to Europe 


Sir Themas Beecham 
Robert Benjamin 
Nate Blumberg 

J. Cheever Cowdin 
Filippo del Giudice 
Alan Jarvis 

Chic Johnson 
Aifred Nfghtingale 
Ole Olsen , 
Charles Prutzman 
Joseph Seidelman 





Robert R. Young 


Maurice Winnick 
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RE-PLAY BAD-WEATHER PIC 





TOA Sets Up Legal Advisory Body 


To Untie Trade Snarls, Create Forum 


Washington, Feb. 10. + 


Theatre Owners of America yes- | 
terday (Tuesday) for med a legal ad- 
visory council consisting of at- 
torneys and legislative agents within 
the exhibs’ organization. 
council is already making immediate 
plans, it said, for the formation of 
an industry forum. The forum idea | 
has been high on the TOA agenda 
as a means of unsnarling trade- | 
practice: hurdles. 

Other objectives of the council, it | 
said, will be to bring local problems 
to the national level and to break | 
down national problems to local | 
level. New unit will aso act as a 


The new | 
| 


| 
| 


clearing bureau for information for | 
attorneys, to assist them in local and | 


national problems. 

The new group voted to include 
in its membership industry, legis- 
lative agents and lobbyists. The pur- 
pose of this is to make it an arm of 
TOA, which would be in a position 
to bring pressure on taxes and other 
legislative questions affecting the- 
atre operations. Next meeting of 
the group will be held early in May 
in New York. 

Attending the first meeting of the 
new group were Tom Friday of the 
Comerford Theatres; Maury Miller, 
TOA, New Jersey; Lawrence T. Gor- | 
don and Byron Pollard, Butterfield | 


Circuit; Leonard Rosenthal, TOA, 
Albany; Albert Bernstein, Wometco 
Theatres; Col. Robert Barton, Vir- 


ginia Theatre, Owners Association; 
Sydney Grossman, Motion Picture 
Theatre Owners of New York; Her- 
man M. Levy, general counsel of 
TOA; Henry J. Stites, Kentucky 
Theatre Owners Association, and 
Philip Harling, Fabian Theatres. 





‘Rightist’ Actors Purge 
In Hungary Brings Ban 


To 11 American Films’ 


Budapest, Feb. 3. 

Number of Clark Gable, Barbara 
Stanwyck and Ginger Rogers pix 
which were forbidden last week to 
be shown on Hungarian screens to- 
tals only 11. Minister of Interior 
Laszlo Rajk set up a deadline of 
Feb. 12, ordering all police authori- 
ties to watch closely that the in- 
criminated pix should not be 
screened after that deadline. 

Only one of the affected pictures is 
running in Budagest’s theatres. This 
is “Kitty Foyle’ (RKO), starring 
Miss Rogers, at second-run Bel- 
varosi. Pix affected by the new regu- 
lations are all in the Motion Picture 
Export Assn. wing. MPEA prepped 
to release in this season “You Be- 
long to Me” (Col), starring Miss 


Stanwyck and “Adventure” (M-G) 
and “Somewhere I'll Find You” 
(M-G), both starring Gable. 


However, “You Belong to Me” has 
not even arrived in Hungary, so 
only the latter two M-G pix are af- 
fected, of the new ones. “Somewhere 
I'll Find You” was scheduled to be 
preemed last October, but a protest 
of Film Trade Union workers refus- 
ing to screen it and various press 
attacks then made its showing im- 
Pssible. Some three weeks ago a 
similar order nixed pictures of other 
six “rightist” American actors and 
then it was anticipated that Gable 

(Continued on page 48) 


Protestant Film Group 
Opens Hollywood Office 


Hollywood, Feb. 10. 

Rome A. Betts, president of the 
Protectant Film Commission, is es- 
tablishing offices in Hollywood to 
work in closer cooperation with the 
film industry in the correct inter- 
pretation of Protestantism on the 
Screen. PFC was organized two 
years ago by 22 Protestant church 
denominations. 

Meanwhile, two religious pictures, 
budgeted at $100,000 each, have been 
lined up for filming this year by Ro- 
land Reed Productions for the Evan- 
gelical Lutheran Synod. To date the 
group has made “Reaching for God,” 

“Messengers of Peace,” “Power of 
God” and “Youth for the Kingdom,” 
fcr release in churches. 











|Heineman will 








| Hoot Gibson Stars 


In New Oater Series | 
Hollywood, Feb. 10. 

A series of six oaters built around 
the character, “Deacon,” played by 
Hoot Gibson and manned by Betty 
|Sinclair. In indie production after 
eight years as production assistant 
to Sam Katzman at Metro, she} 
|shoots next month on her first, with | 
| Jack O’Mahoney supporting Gibson. | 

Breezy Eason will likely direct. | 
Miss Sinclair scripted. Releasing | 
| deal is being negotiated. 


Heineman Gets 


Free Hand On 
E-L Sales Policy 


William J. Heineman, Eagle 








Lion’s new worldwide distribution 
chieftain, 
| setting EL’s new sales policy 
'thur Krim, company prexy, said 
this week. Individual selling of pix 
will continue, according to Krim, 
but any other changes in distribu- 
tion setup and program are. up to 
Heineman. 

Two-day EL sales meet, at which 
make his bow, is 


| 


| scheduled to be held at the Warwick 





Hotel, N. Y., starting Sat. (14). 


|Company sales policy on its current 


and forthcoming major product will | 
be discussed at the conclave. Agenda 
also calls for powwows on proposed 
budget hikes for sales promotion. 

Krim is in New York for a week 
of huddles with Heineman and Max 
Youngstein, company ad-pub chief. 
He’s being joined by Bryan Foy, 
veepee in charge of production who 
planes in this week from the Coast. 

Company “has no feeling of panic” 
but now regards itself as entering 
its most promising period, Krim 
stressed. EL has been able to cut its 
costs because, unlike many other 
companies, it’s not “saddled by 
longterm commitments.” Shooting 
time has been whittled and talent 
costs have dipped considerably over 
the year. 

“In the case of featured players,” 

(Continued on page 13) 


‘Northside’ Character 
Allays 20th’s Shock 


Twentieth-Fox homeoffice execs 
received a severe shock last week 
when the N. Y. Daily Mirror printed 
a photo showing Tillie Majeczek, 
Chicago scrubwoman around whom 
20th’s forthcoming ‘Call Northside 
777” revolves, still scrubbing floors. 
Caption said her son, Joe, whom 
“Northside” depicts as a goodhearted 
guy, left her after her years of toil- 
ing to free him from an unjust mur- 
der charge. 

If the story was true, it might 
have severely hurt the” boxoffice 
chances of “Northside.” It was later 
revealed, however, that the story 
was apparently in error. Chi Sun 





;}completing a 16-week run 
|for a new 
| Easter, 
out for the valuable Broadway show- | 





and Times interviewed the scrub- 
woman the same day in which the | 
photo appeared and quoted her as 
saying that Joe-is still around and 
“repays me 100 times every day with | 
kindness and love.” She still scrubs 
floors, she said, because “I have 
friends at work and we gossip in| 
Polish.” 





‘Northside’ Victim In News 
Chicago, Feb. 10. | 

Windfall in the way of advance | 
flackery is shaping up for the 20th- 
Fox documentary, “Call Northside | 
777,” which opens here at the Chi- 
cago Feb. 19. Pic tells how a Chi-| 
cago Times reporter obtained the re- 
lease of Joe Majeczek, who was sen- 
tenced to the state pen for a crime 
he didn’t commit. 

Last week Majeczek charged that | 
Illinois state representative Ragner 
G. Nelson had put the bite on him | 
for $5,000 of the $24,000 he received | 
for false imprisonment, 





SKIDS 





TOP POTENTIAL 
UNEXHAUSTED 


Weather, playing the heavy con- 
sistently this winter, has nicked 
grosses some 20% since Dec. 15 in a 


|large portion of the country east of 


the Rockies. New York and Boston 


areas, which count for a hefty chunk | 
| of any picture’s overall income, 
| been particularly 


have 
hit by ice, snow 
and frigid winds that have had an 
unpleasant habit of striking on 
weekends. 

With a dearth of strong product 


already bothering exhibs, the con-| 
|tinued bad weather has created a | 
new phenomenon in the industry. | 


Since only a very few pictures are 
doing really strong biz, some theatre- 
men are planning to re-play during 
the spring and summer the better 
films of this winter in order to take 
advantage of what they consider is 


unexhausted b.o. potential. 
Exhibs in particularly stricken 
areas, checking over daily tally 


sheets, are of the opinion that there’s 
lots of business yet to be squeezed 
out of the stronger films which they 


have been playing during the bad 
weather. Even by extended runs, 
they feel, all patrons who might 


want to see a film can’t get to the 


“will have a free hand in| | theatre. 
” Ar- | 


| 
|tinued ‘bad weather is the way busi- 


Another unusual aspect of the con- 


ness bounces back whenever the sun 
comes out and the thermometer goes 
(Continued on page 48) 


‘ARCH,’ ‘MIRACLE’ VIE 
FOR B’WAY ASTOR 


With “Bishop’s Wife,” current ten- 
ant of the Astor, N. Y., probably 
in time 
occupant to come in at 
two pix are now battling it 





case. They are United Artists’ 
“Arch of Triumph” and RKO’s “Mira- 
cle of the Bells.” Flock of other films | 
vying for the house have been elim- 
inated via a series of screenings by 
operator Maurice Maurer and execs 
of City Investing Co., which owns 
the house. 

“The Search,” multilingual film 
made with Metro personnel and coin 
by Lazar Wechsler in Switzerland, 
has been booked into Ci’s Victoria 
on Broadway. It will be preceded 
by Screen Guild’s “Burning Cross” 
about Feb. 19 and Par’s “Albu- 
querque.” 

Bijou, sureseater operated by CI, 
is expected to house “Paisan,” Ital- 
ian-made distributed by Mayer & 
Burstyn, following “Beauty and 
the Beast.” Latter, French pic, is in 
its ninth week and expected to go 
about 20 weeks. 

Deal for David O. Selznick to con- 
trol booking of the Victoria, as 
Samuel Goldwyn now does the As- 
tor, is virtually set. Selznick will 
take over in the fall, following re- 
modeling of the house, which will 
include expansion to 1,100 seats from 
the present 700. Goldwyn’s next pix 
in the Astor, incidentally, will be 
“A Song Is Born,” Danny Kaye star- 
rer, in the fall. 


Allied’s Conclave 


Washington, Feb. 10. 

Exec board of Allied States Ex- 
hibitors will meet in Washington 
for a three-day conclave beginning 
Feb. 16. Top agenda points will in- 
'clude Allied’s position on the cur- 
rent anti-trust litigation before the 
Supreme Court and the exhib’s dis- 
|pute with the American Society of 





| Authors, Composers and Publishers 
over the issue of theatre license 
fees. 


Other topics to be discussed will 
be Allied’s attitude on joining the 


{$25,000 in L. A. 


In Selling Its 


[Par Reported Following UA Lead 


Mex Distrib Setup 





Writer Asks $25,000 


Los Angeles, Feb. 10. 
Fred Schiller, writer, filed suit for 
superior court 
|against Boris Morros, William Le- 
}Baron and Federal Films as com- 





| pensation for material submitted for 
| the filming of 
| Plaintiff declares 


“Carnegie Hall.” 

the producers 
used some of his material but neg- 
lected to pay him. 


White-Collarites 
Win Arbitration 
Right in N. Y. 


Climaxing a month-long legal bat- 
tle, white-collar unions in the major 


employees laid off in the last sum- 
mer’s economy wave. Development | 
stemmed from a “clarification” by | 
N. Y. supreme court Justice Henry 
Clay Greenberg last Thursday (8) 
which, in effect, denied 20th-Fox’s 
application for an injunction barring 
the Screen Publicists Guild from ar- 
bitrating the case of nine publicity 
people fired last August. 

Justice Greenberg’s latest ruling 
was what he termed a “clarification,” 
but actually it’s a reversal of his | 
original decision last month, which | 
granted the company’s petition for 
an injunction. In the ruling, the 
|} court rejected 20th’s contention that | 
|a layoff, unlike a discharge, should | 
jnot be arbitrated. Judge Greenberg 
lealled the words “interchangeable” 
| and stated that the arbitration clause | 
of SPG’s contract with 20th is appli- 
cable. 

Company attorneys argued that 
under the union contract 20th has 

(Continued on page 47) 


Chesterfield Short Set ~~ 
For National Theatres 


Hollywood, Feb. 10. 

An order for 50 Cinecolor prints 
of “Tobacco Land,” eight-minute 
subject plugging Chesterfield cig- 
‘arets and other Liggett & Myers 
products, has been made by Na- 
tional Theatres chain as it revealed 
that it’s opening all of its 600 houses 
to screen advertising. “Land,” taken 
from a 30-minute 16m film by Louis 
de Rochemont, is being blown up 
to 35m in color. 

Prints are expected in mid-March 
and it’s presumed the circuit will 
launch nationwide screenings be- 
fore Easter. Deal is pang I handled 
for the tobacco company by its ad 
agency, Newell Emmett. 

Subjects that are booked will have 
to measure up to certain standards 
of entertainment. A _ special com- 
mittee within the circuit will prob- 
ably be set up to pass on all sales 
messages that advertisers want to 
put over. Circuit will charge fee of 
$10 per 1,000 admissions for pix dis- 
played nationally, $12 per 1,000 when 
screened only in certain divisions 
and $14 per 1,000 when the adver- 
tiser chooses select houses. 














Some Press Agents Just 
Love 4-Masted Frigates 


The lure of the South Pacific is 





| beckoning 


Motion Picture Foundation, a sur- | 


vey of federal and state admission 
taxes, the threat of 16m competition, 
film prices and trade practices. The 
‘board will also select a city for 
Allied’s national convention 
summer. 





N. Y. State Civil Service Commis- 
sion will hold a written or oral test, 
probably in April or May, for the 


|12 persons who have filed applica- 


tions for the position of director, 
motion picture division, State Edu- 
‘ eation Department. 


lots of volunteers for 
Julien Duvivier’s production of the 
“Marriage of Loti,’ which will be 
made on location in Tahiti. Company 
of players and technicians will take 
off for the Society Islands in about 


|three months from Hollywood on a 


this | 


| 


four-masted frigate just purchased 
for the project. 

Duvivier will leave by plane for 
Tahiti in 


—__——-> 


For ‘Carnegie’ Material | 


companies home offices have won| 
the right to arbitrate the cases of | 


Mexico City, Feb. 

Paramount is reported shinies 
the lead of United Artists in selling 
its Mexican distribution company to 
a local syndicate here. With opera- 
|}tions made generally unprofitable in 
Mexico because of labor and govern- 
mental restrictions, it’s understood 
Par is dickering with the group to 
| get out from under, similarly to UA. 
The domestic group to which UA’s 
| company, Artistas Unidos de Mexico, 
S.A., is being sold is Credito Cine- 
matografico de Mexico, S.A. It’s a 
| $30,000,000 (Mex.; $7,500,000 U.S.) 
film-trade financing society organ- 
ized here last summer by biggie 
Mexican picture men and capital- 
|ists, and Theodore Gildred, U.S. 
j exhib and Mex studio operator. 

While Credito and Par are remain- 
|}ing mum on their dealings here, it 
is understood that the Mex syndi- 


|cate is not interested in acquiring 
any further companies beyond UA 
and Par. It’s said that with those 


it will not need to control other alien 
pic distribs to have a firm hold on 
the situation. There are a total of 
|nine U. S. and five other foreign 
distribs in Mexico. 

Credito, which now controls about 
200 important houses, is embarked, 
| incidentally, on a large-scale the- 
|atre-expansion program. It has 

(Continued on page 13) 


French Seek to Up 


Qwn Playing Time 
Via Blum-Byrnes Ease 


Washington, Feb. 10. 

Responding to heavy pressure 
'from home, French officials in the 
| capital are preparing to ask the US. 
State Department for a drastic re- 
negotiation of the Blum-Byrnes film 
pact, which would boost French 
playing time on the French screen 
|from four to seven weeks out of 
every 13. Although no request has 
been forthcoming yet, one is exe 
pected shortly. 

U.S. film producers, . already 
bruised by a series of other interna- 
tional jolts, are confident that they'll 
beat this rap. They point out the 
Blum-Byrnes agreement, inked in 
July, 1946, has several years more 
to run before expiration, plus the 
fact that the accord was written into 
the international trade conference 
tariff pact only a few months ago. 

Another issue currently hanging 
in mid-air is the terms on which 
American film producers will be 
paid off for their frozen coin in 
France in view of the latest devalua- 
tion of the franc. France still owes 
$8,500,000 on her last year’s pledge 
to partially liquidate American earn- 
ings since 1939. According to U.S. 
film interests, it is clearly specified 
that France will pay off at the old 
rate of one dollar for every 119 
francs instead of the. new official 
rate of 214 francs to the dollar. 











2-Ply Buffeting 
Paris, Feb. 10. 
American films are currently be- 
ing buffeted from two directions in 
France. Economically, local pro- 
ducers are in an uproar over alleged 
(Continued on page 13) 


IA Board in Pittsburgh 
Semi-Annual Meet 


Semi-annual meeting of the gen¢ 
eral exec board of the International 
Alliance of Theatrical Stage Em- 
ployees has been set for the William 
Penn hotel, Pittsburgh, beginning 
March 1 and continuing for a week. 
Chief agenda points slated for dis~ 
cussion include IA’s upcoming na- 
tional convention, wage hike nego- 
tiations involving projectionists and 
studio workers, and the union's at- 








titude towards the 1948 political 
campaign. 

Richard F. Walsh, IATSE prez, 
will preside over the _ conclave, 


a couple ot weeks to sur- | W hich © will include the Alliance’s 


pin to line up some native girls to 
appear in the film. Production, 


in U. S. and Canada, and general 
secretary-treasurer William P. Raoul. 


| which is expected to take about 18| Viceprexy William C. Barrett will 
months, will be distributed by Sir| report on the studio union juris- 


‘ Alexander Korda. 


dictional fight. 
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| Indies So Far Have 
On Bids Vs. 293 


for Metro Affiliates 


Gotten 414 Dates | 





Indie exhibs are ahead of the game? 
so far on competitive selling by 
Metro, according to the first break- 
down of the new decree-dictated 
sales method to come to light. In a 
specially compiled table submitted 
to the U. S. Supreme Court, Metro 
shows that indies successfully bid 
for 414 bookings against 293 ob- 
tained by affiliates. 

During a year’s testing of the com- 
petitive bids, M-G used the system 
in 96 situations involving 281 the- 
atres. In 40 of these situations, 
Metro said, affiliate theatres were | 
located. It was in these 40 spots that | 
the indies grabbed off the lion’s cut 
of product. me 

In 24 other situations, large indie 
circuits obtained 129 bookings of va- 
rious films against 212 by small-fry 
theatre operators. So far as the re- | 
maining 32 situations are concerned, 
bidding occurred between two small | 
indies in 23 locales and between two | 








indie circuits in nine situations. 
Indies’ Healthy Slice 

Metro submitted its data in the | 
course of justifying competitive bid- 
ding. It left it to the high court to 
reach the conclusion that the new 
system is giving indies a healthy slice 
of choice bookings. On the subject 
generally, brief declared: “While the 
defendant Loew’s did not seek nor | 
initiate the competitive bidding out- 
lined in the decree of the court be- 
low, it contends that it will assure 
competitive licensing of pictures, and 
accordingly it is willing to try it.” 

Referring to its statistical break- 
down, Metro said it was prepared to 
offer “this sort of proof at such time 
as may be appropriate for the district 
court to. amend or modify the decree 
or consider its effectiveness...This 
type of evidence, when offered, will 
be far more useful to a court in 
evaluating the adequacy of this re- 
lief (competitive bidding) than the 
untried theories now expounded in 


the Government brief,” M-G de- |! 
clared. ‘ 
“It is to be expected that after ex- 


perience, the mechanics can be al- 
tered, if necessary, to accomplish the 
fundamental purpose which the court 
had in mind, which is to open the | 
field of run to competitive condi- 
tions,” brief said. 


KEOUGH POTSHOTS = 
AT AUCTION BIDDING 


Washington, Feb. 10. 

Paramount doesn’t see eye-to-eye 
with four other theatre - owning 
majors on competitive bidding be- 
cause its tests of the system has con- 
vinced the company’s toppers that , 
the method is “absolutely unwork- | 
able,” Austin Keough, Paramount's | 
general counsel, revealed yester- | 
day (9). 

Paramount employed competitive 
bidding for a short period between | 
signing of the decree and granting 
of stay in new selling by the Su- 
preme Court. It was enough, Keough 
said, to confirm previous impression 
of method's unworkability. 

Split of Paramount and the other 
four wes disclosed recently when 
Par’s brief attacked the method 
while quartet’s memoranda put in a 
pitch for it, with Metro citing statis- 
tics to “prove” it gives indies a 
break. 

Feeling among some trade circles 
is that the four companies are 
counting on competitive bidding to 
save their theatres on grounds the 
method opens the film market, mak- 
ing more drastic steps unnecessary. 


Coast Boothmen Hiked 


Hollywood, Feb. 10. 

New projectionists’ contract pro- 
viding for a 20c.-an-hour increase 
and arbitration of ali disputes has 
been approved by members of Movy- 
ing Picture Operators, Local 150, 
IATSE. New pact, 
tres operated by major Los Angeles 
circuits, is retroactive to July 1, | 
1947. 

Controversial roadshow pay clause 
is not contained in contract, subject 
being ducked completely although it 
was the cause of walkout of projec- 
tionists in a number of Fox West 
Coast theatres last fall. 

Retroactive pay checks are ex- 
pected to run about $300 for each 
projectionist, aithough some will 
probably hit between $600 and $700 
due to accumulated overtime at 
the rate of two hours a day. 

New pact provides scale of $2.55 
an hour in first runs, as against old 
scale of $2.35. . 
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| legalistic 


covering thea- : 
| Robert Mochrie, 


Premature 


Washington, Feb. 10. 

So much attention was fo- 
cussed on the appearance of ex- 
Supreme Court Justice James 
F. Byrnes in the anti-trust hear- 
ings that the United Press pulled 
the boner of the opening day in 
its early story on the teeoff 
session. 

Morning wire stories yesterday 
(Monday) carried an account of 
Byrnes’ argument, anticipating 
his stint by a mere two days, 
since he is scheduled to close 


the case for the defendants 
sometime tomorrow (Wednes- 
ay). 





Byrnes’ Strategy 
Paces Defendants 


Washington, Feb. 10. 


New Indie Skeds 3 


Hollywood, Feb. 10. 
New indie production unit, Major 
Pictures, Inc., was formed here by 
John S. Yuhasz, writer; I. L. Nicker- 
son, business executive, and Ira 
Nickerson, Jr., with a program of 
three pictures for 1948, backed by 
eastern. capital. , 
First production, budgeted at $500,- 
000, will be “Mr. Fate,” based on a 
Colliers maq story by Yuhasz, who 

will collaborate on the screenplay. 


Dark Horse Stirs 
Capital Derby, 
Lashes Bidding 


Washington, Feb. 10. 
Robert T. Barton, film unknown 
and dark horse among high-priced 
legalite entries in the anti-trust 





derby, caused something of a stir | 


among lawyers and spectators yes- 
terday (9) when he crashed through 
with the strongest argument against 
competitive bidding. Barton, repre- 
senting the Confederacy of Southern 
Associations, along with John G. 





James F, Byrnes, attorney for 20th- 


Supreme Court, before which the 
current appeal is being argued, is 
directing the strategy of argument | 
on the part of the defendants, it has! 
been learned. Byrnes has set the} 
order of argument of the defendants | 


Jackson, had the nine judges listen- | 
Fox and a former member of the ing closely as he socked away at the| 


new method. 

“We 16,000 exhibitors,” Barton de- 
clared, know our business and know | 
what we want. We should be in this 
case so we.could be pitching for the | 
things which we need.” Taking a} 





Majors’ High 


Supreme Court would approve was 
the greatest point of difference 
among the majors’ attorneys. Some 
felt the Court might provide for 
complete divorcement, while others 
were quite certain that a modified 
divestiture, much less drastic than 
the 95°-5% formula provided for 
by the N. Y. statutory court, would 
be approved. 

These opinions were based on the 
attitude of various Supreme Court 
justices as expressed in questioning 
of attorneys during the last two 
days. It was pointed out, however, 
that the Government still has two 
lawyers waiting to complete its side 
of the story. 

One thing seemed fairly certain— 
that the Supreme Court would sup- 
port most of the findings and reme- 
dies of the trial court. This was 
based on the fact that each of the 
defendants admitted, in argument, 
to some of the practices alleged by 
the Government and agreed they 
should be corrected. When admis- 
sions of the various defense attor- 
neys were added up, they effectively 
supported about 75% of the Govern- 
ment’s case, it was felt. 

Today heard strong arguments 
against divorcement, particularly on 
the grounds that evils spotlighted by 
the lower court were not necessarily 
connected with theatre ownership. 
Defendants were wide apart on the 
merits of competitive bidding. 

Little 3, who put up their case to- 
day, separated themselves as wide- 
ly as possible from the Big 5. Uni- 
versal, United Artists and Columbia 





and has partitioned out to each of | crack at the Government and dis- contended they had been caught in 


them the subject matter to be 
covered, 


Plan of attack by the majors is} our knowledge of what’s best for | 


quite apparent. Each of the attor- | 
neys, while putting a pitch in for his 
own particular.client company, has | 
also covered a portion of the over- 
all question. John W. Davis, attor- , 


ney for Metro, for instance, aimed | staying out of the case and fighting 


his sights at divorcement, and also’ 
pecked away at. the Government’s | 
claim that the defendants were act- | 
ing in unison. Gen, William Dono- | 
van, attorney for RKO, handled the | 
question of the freeze on theatre ex- | 


pansion in addition to his defense of ; 


| RKO. Donovan, as a matter of fact, | 


devoted half his entire talk to the 
expansion question. 


Byrnes, anchor-man for the de-| 


besides us who have anything near 


us.” 

Justice Felix Frankfurter shot a 
number of questions at Barton, 
which indicated the judge thought 
the exhibs might be better off by 


any evils by their own anti-trust 
actions. But Barton didn’t think ‘so. 

He declared the exhibs would be 
damaged anyhow since distribs could 
excuse future conduct by blaming it 
on the decree. Frankfurter wanted 
to know if industry ever tried self- 


| tribs, Barton asserted “there’s none |g buzzsaw and did not belong with 


the theatre-owning defendants. 


Davis in Strong Defense 
Of Competitive Bidding 


John W. Davis teed off the second 
morning with a strong defense of 
competitive bidding. He pointed out 
that its object was to “pry open the 
competitive area.” He added: 
“Neither the Government nor the 
defense invoked that remedy. But 
it is perfectly clear in the record 
who it was that sowed the seed.” 

Davis referred to the Government 





regulation. Barton said no. 
Arnold Switches From Old Pitch 
Thurman Arnold, speaking for 
American Theatres Association on 


fendants, is expected today (Wed-| parallel intervention move, admitted 


(Continued on page 48) 
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A Short Wait for Seats 
At High Ct. 


Sureseater 








Washington, Feb. 10. 

Film row, descending on Washing- 
ton in droves, mixed with off-the- 
reservation rubbernecks for an SRO 
turnout at the first round of all- 
important Supreme Court hearing 
on the film industry’s anti-trust 
poser. What made the crush worse 
was the capac®y of the house. 
Courtroom holds something under 
, 200 seats. 

While publicized appearances of 
Attorney General Clark and ex-Sec- 
retary of State James F. Byrnes 
_brought. on some of non-industry 
| spectators, others queued up on ex- 
pectation that some of Hollywood’s 
‘glamor boys and girls would be 
_there to throw their moral weight 
for their companies. They were in 
for disappointment, of course, but 
they had no idea of knowing. 

Local papers billed the hearing 
/asS a movie-against-government joust, 
and the hint of a reprise on un- 
American committee hearings had 
celebrity hunters flocking. 

What everyone heard were highly 
arguments on devious 
‘points in Sherman anti-trust laws— 
but no fireworks. Every lawyer who 
ever participated in the case was 
present, Among filmites attending 
were N. Peter Rathvon, RKO prexy; 
RKO sales man- 
ager: Harry Kalmine, Warners’ thea- 
tre head; Leonard Goldenson, ditto 
for Paramount; J. Robert Rubin, 
Metro veepee; Ted Gamble, prexy of 
the Theatre Owners of America. A 
Government observer was Nathan 
Golden, whose film division of the 
Deartment of Commerce is. vitally 
affected. 

The court lined up in its usual 
order, except for justice Robert 
Jackson, who was missing. He’s dis- 
qualified because of his former 
status as Attorney General when the 
case was first initiated. Justice 
Frankfurter lived up to his norm 
by being the most persistent ques- 


tioner of the bench-sitters. He posed 


approximately three questions for 
every one put by any other justice. 
Generally, when there’s plenty of 
questioning, lawyers and spectators 
get some idea of what the court is 
thinking but it would take more 
than guesses to size up the court’s 
frame of mind in this case. Court, 
however, showed plenty of interest 
in the issues, and trade terms were 
bandied about with greatest of ease. 

The justices showed the greatest 
respect for John W. Davis, Metro 
lawyer, wwho’s done this routine 
more times than not, and Attorney 
General Clark. At that, none of 
legalites took any real needling with 
possible exception of Thurman 
Arnold, at whom Frankfurter fired 
a fusillade of questions. 














Word Byplay 


Washington, Feb. 10. 

Big laugh of the anti-trust 
hearings came in a byplay of 
words between Justice Felix 
Frankfurter and _ ex-Assistant 
Attorney General Thurman Ar- 
nold, who appeared as counsel 
for the American Theatres Assn. 
Stressing the issue of interven- 
tion, Frankfurter brought up the 
point of whether school children, 
who habitually went to filmeries 
twice a week might not consider 
themselves bound by the decree 
as a result of the alleged increase 
in costs, which the indies pre- 
dict will resul. from competitive 
bidding. 

Arnold hedged the question, 
insisting that the “incidental ef- 
fects of the decree do not cal! 
for intervention” and further 
pointed out that children do not 
have to go to films. 

“Yes, of course they could stay 
home,” snapped Frankfurter, 





“but then, so could you stay 
home. Mr. Arnold.” 


brief and to argument made by 
| Robert Wright, motion picture spe- 
|cialist for the anti-trust division, 
who: had hinted that competitive 
bidding might be a solution. Wright 
is currently opposing competitive 
bidding as unfair and harmful to 
independent exhibitors. 

“The court said competitive bid- 
ding was purely optional,” said 
Davis. “It was only to be used in 
competitive areas and where de- 
sired by exhibitors.” 

Here Justice Felix Frankfurter in- 
terjected, “So it can’t be said, to use 
a vulgarism, that it was sprung on 
the parties.” 

“It did not spring full-blown like 
Minerva from Jove’s brow,” Davis 
agreed. 

The attorney went on to disparage 
the position taken by Thurman 
Arnold in argument yesterday. 
Arnold had contended that a limited 
consent decree, which Arnold had 
obtained when he was Assistant At- 
torney General, was no longer a 
satisfactory solution. Davis added 
that “Loew’s is not a protagonist of 
competitive bidding. But it is will- 
ing to make an honest trial of it.” 

Justice Wiley Rutledge inquired, 
“Tf any decree is to be sustained 
you would support that feature af- 
firmatively?” 

“I would support further experi- 
mentation,” retorted Davis. 

Par Counsel Knuckles Down 

Next im the lineup was Whitney 
North Seymour, general counsel for 
Puramount. Seymour knuckled down 
during almost his entire period on 
, the issue of convincing the court 
, that the so-called 95% and 5% pro- 
, Vision of the trial court system was 
,illegal and should be thrown out. 
| Paramount is interested in approxi- 
| mately 1,000 theatres in this cate- 
, gory, which it would be required to 
buy or sell in this provision. 

Seymour, speaking for the largest 
| theatre-owning major, declared that 
_the practices complained of in the 
/case did not stem from theatre own- 
ership. He said he had no quarrel 





ject of dissolving pools, but that he 
was attacking the breaking up of 
| joint interests in theatres with in- 
dependents. 

Then Seymour slung his big guns 
directly upon the 95% and 5% issue. 

“The court said,” he explained, “if 
we Own theatres 100%, that is law- 
ful. But if in a reorganization we 
had to part with 50% of a theatre, 
then it’s no longer lawful. There’s 
no logic in this. This situation af- 
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with the court's findings on the sub- | 
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fects about 300 of our theatres.” 
He continued that Paramount should 
have been allowed to have this situ. 
ation specifically examined, but that 
the court had refused this. Justices 
Frankfurter. and Douglas indicated 
by their questions that they were 
impressed at this point in his argu. 
ment. 

Justice Reed then asked Sey. 
mour if joint ownership were not in 
restraint of trade in that the com. 
pany would be giving preference to 
theatres in which it had a’ partial 
interest. Seymour replied that there 
had been no complaipts by the Goy- 
ernment “that such ownership con. 
stituted restraint.” 

“There was no special point made 
of partial ownership in the trial,” 
said Seymour, “There was no evi- 
dence of the circumstances of ac. 
quisition.” 

Seymour devoted approximately 
the last two minutes of his argu- 
ment to an attack on competitive 
bidding, which he described as 
“abuse of discretion by the court to 
shackle the industry with one meth- 
od of selling pictures.” He recom- 
mended that this be knocked out and 
that arbitration be put into the 
decree “so as to get us qut of the 
courts to some extent.” 


Donovan Takes Up 
Cudgels for RKO 


General William Donovan, attor- 
ney for RKO, next took up the 
cudgels. Donovan, on the subject of 
competitive bidding, declared that, 
“In the absence of a substantial pe- 
riod of actual trial, RKO is not pre- 
pared to say that the new method 
will not work: The company has 
tried the bid system in some 200 
instances and has felt it encourag- 
ing. It has not been sufficient, how- 
ever, to draw an inference on how 
it would work nationally.” He felt 
that any changes in the system 
would be properly handled by the 
District Court rather than the Su- 
rpreme Court. 

Donovan pounded away at the 
same argument which Davis had 
treated before, to wit, that despite 
a substantial increase since 1935 in 
the number of theatres from the 
total of 13,000 to the current 18,000, 
the Majors had not grown at the 
Same pace.. RKO, for instance, had 
dropped to almost half its previous 
total during that period and, at the 
time of trial in 1945, had only 109 
theatres. The strategy of the Big 5 
attorneys has been to stress the fact 
that there has been a vast increase 
in the number of indie exhibs while 
affiliates were marking time. Obvi- 
ously, this is to point up the con- 
tention that indie exhibition is high- 
ly profitable and rapidly growing 
Breaking down the theatre-holding 
interest of the Big 5, Donovan said 
that Paramount, the top theatre- 
owning company, held only 9% of 
total theatres in the U. S., 20th-Fox 
came next with 3.5%, Warners with 
2.77%, Metro with .74%, and RKO 
the least with .6%. 

Donovan's Statistical Onslaught 

Carrying further his statistical 
onslaught, Donovan said that of the 
‘total U. S. estimated attendance, 
|RKO had only 1.4%, and of gross 
| admissions a mere 2.6. He next 
}swung into an attack of the lower 
| court's freeze on theatre expansion 
by the quintet. At this point, Dono- 
|van cited both the Crescent and 
| Schine anti-trust suits, stating that 
despite a court holding that these 
‘circuits had a monopoly clamped 
|On their areas, the decrees in their 
|instances permitted theatre expan- 
Sion with court approval. He then 
pitched for the same sort of pro- 
vision in the pivotal decree. 

The freeze, he declared, was 
|““divorcement by attrition.” RKO, 
if the decree holds up in its present 
state, would be reduced to 80-85 
theatres in all, only 32 of which it 
would own outright. “RKO wouid 
then be permanently frozen into an 
|inferior position.” Flexibility, he 
Said, was required in the business 
of operating theatres and this had 
been taken away. RKO, for instance, 
, Wouldn't be able to compete with 
the rapidly spreading drive-ins oF 
'go into that business, if circum- 
| stances required it. 
He was interrupted by Justice 
| Black. who wanted to know whether 
| the freeze wouldn’t be justified if 
'a finding of monopoly had been 
| incorporated into the decree. Frank- 
|furter shot the question to Donovan 
of whether the latter believed the 
|decree foreclosed him from going 
/into court on a specific acquisition. 
-and Donovan answered he thought 
it did. , 

Two targets were set up by Louis 

(Continued from page 18) 








-o 


Siem Be feos Seth ee) Be Gee ies 8 























_ Wednesday, February 11, 1948 


PICTURES 7 





PIX FOLLOW THE TELE LEADER 





Gold in Them Thar 


Reissues Doesn t 


Pan Out: Only Warners Sticks to Em 





Tremendous amount of gold an-¢ 


the major film com- 
reissues seems to 


ticipated by 
panies for their 
have petered out. 

Warner Bros. is the only one of 
the major distribs, which created so 
much excitement with lucrative re- 
turns on reissues last spring, to con- 
tinue releasing them according to 
schedule, and even it has cut down 
on their number. Metro is still 
operating its reprint division but is 
finding considerable boxoffice op- 
position to many of its most-promis- 
ing oldies, and 20th-Fox has elimi- 
nated its reissue program entirely. 
Paramount and RKO, other two 
major Outfits, hasn’t entered the re- 
issue field with as much impact as 
the others. 

Twentieth has cancelled its pro- 
gram of re-releasing oldies on the 
assumption that it can make more 
money by replacing them on the re- 
lease schedule with indie produc- 
tions. Thus, of 20th’s program of 48 
films for 1948; only 23 are to be 
studio productions, with the remain- 
ing 25 being turned out by indies. 
Since a reissue involves only new 
prints and accessories, there’s no 
question about it’s being all gravy. 
There’s also no big production over- 
head for 20th to worry about with 
indie films, according to a 20th exec, 
so those two factors cancel each 
other out. New film almost always 
has more drawing power than a re- 
issue, he stressed, so it’s to 20th’s 
advantage to replace the oldies with 
new, independently-produced pix. 

Metro is continuing its policy of 
spotting its reissues in certain test 
engagements before putting them 
into general release—and has been 
able to come up with no set formula 
on which to base its selections. 
“Rage in Heaven,” with $1,250,000 
distrib earnings, and “Gone with the 
Wind,” with $5,000,000 expected 
(from reissues only), are the only 
two so far to make the grade. Others 
have been found profitable in cer- 
tain situations but have flopped 

(Continued on page 13) 


Twin City Indies Split 
On Circuit Attempts 
To Upset Clearance 


Minneapolis, Feb. 10. 

Efforts of several of the bigger 
circuit operators here to upset the 
local clearance applecart is creating 
dissension in the ranks of Twin City 
independent exhibitors. The great 
mass of the theatreowners who want 
the clearance to stay put and oppose 
bidding for pictures are venting 
their displeasure, claiming that the 
present move will raise film costs. 

Up to this time, North Central 
Allied has succeeded in keeping the 
Twin City independent exhibitors in 
line with an unwritten agreement 
not to bid competitively for pictures. 
But now the W. R. Frank circuit, in 
a letter to all exchanges, is demand- 
ing the right to bid competitively 
for pictures for its ace Minneapolis 
and St. Paul neighborhood houses, 
the Boulevard and West Twins, 21 
days after the films’ downtown first- 
runs. The present availability is 56 
days. Previously, Ben Friedman, 
also a circuit owner, had announced 
he'd seek an earlier run for his de 
luxe local suburban house, the 
Edina. Several other de luxe subur- 
ban and Minneapolis neighborhood 

(Continued on page 13) 


Set Aside Telefilm 
Verdict Over Quartet 


Los Angeles, Feb. 10. 
Harry M. Warner, Nathan Levii- 
son, Jack McKenzie and Thorough- 
breds, Inc., obtained a reversal of the 
judgment rendered against them in 
favor of Telefilm, Inc., last Decem- 
ber. Judge Charles S. Burnell, in 
L. A. superior court, set the verdict 
aside on the grounds of insufficient 
evidence and errors in law com- 

mitted during the December trial. 


Telefilm had charged the defen- 
dents with pirating its process for 








High Price for Tele 


Following the recent non-the- 
atrical screening of United Art- 
ists’ “Monsieur Verdoux” for the 
N. Y. amusement chapter of the 
American Veterans Committee, 
Gainsborough Associates, indie 
N. Y. distribs, decided to try to 
book the film for tele. Firm got 
an offer from WATV, upcoming 
station in Newark, N. J., for 
$500 for a one-shot transmission. 

Gainsborough then phoned UA 
exec veepee Arthur Kelly on the 
Coast to talk terms, pointing out 
to him that the film hadn’t yet 
played the N. Y. nabe houses 
and that the tele showing would 
help promote it. Kelly replied 
he’d be glad to lease them the 
film for a one-shot tele screen- 
ing—at $750,000. That, according 
to Kelly, is what UA hopes 
“Verdoux” will earn in N. Y. 
and, unless the video interests 
can pay that amount, it’s no go. 


th’s Tele Reel 
Forced to Use 


‘Natural’ Sound 


Fox Movietone’s television news- 
reel, which tees off next Monday 
(16) night on the NBC network un- 
der sponsorship of Camel cigarets, 
may open up several new avenues of 
theatre newsreel presentation. Ex- 
ecs of 20th-Fox deny they’re looking 
for the tele reel to show them how 
to improve their theatrical output, 
but it’s obvious that if the tele ver- 
sion proves better, many of the in- 
novations will be incorporated in the 
theatre reel. 

Chief aspect distinguishing the tele 
product from that turned out for 
theatres, other than the fact that it’ll 
be a five-day-a-week operation, is 
the total lack of any musical back- 
ground. Under an agreement with 
the American Federation of Mus.- 
cians prohibiting the use of any mu- 
sical sound track for tele purposes, 
20th will be forced to use only 
natural sound and narration. Thus, 
as one 20th exec pointed out, if a 
Florida beach scene is used, it won't 
have the usual fluffy background 
music on video but the natural sound 
of water splashing, etc. 

Tele reel, consequently, will func- 
tion as a “literal window” on scenes 
as they actually are and, according 
to the 20th spokesman, it may de- 
velop that the reel will have more 

(Continued on page 13) 


BERNHARD, HERZOG 
ON CINECOLOR BOARD 


Hollywood, Feb. 10. 

Joseph Bernhard and Karl Herzog 
were named to Cinecolor Board of 
Directors at annual meeting of 
stockholders, acting on recent deci- 
sion to increase board from seven to 
nine members. Bernhard is prexy 
of Film Classics, recently acquired 
by Cinecolor, Herzog is treasurer 
of both firms. 

Board members reelected were A. 
Pam Blumenthal, chairman, who 
presided; William Crespinel, Alan M. 
Gundelfinger, Graham L. Sterling, 
Jr.. C. Kenneth Baxter, Joseph J. 
Rathert and John D. Kerr. 

Stockholders also voted approval 
for sale and issue of an aggregate 
40,000 shares of authorized but unis- 
sued common stock to four principal 
execs as well as approval of option 
for Bernard Kranze, FC sales mana- 
ger, to buy 10,000 shares of author- 
ized but unissued Cinecolor stock. 
Okayed for issuance were 15,000 
shares to Blumenthal, 10,000 to Cres- 
pinel, 10,000 to Gundelfinger and 
5,000 to Herzog. Vote of confidence 
was likewise voiced for operations 
of the past year, which has seen a 
substantial increase in business and 

















Shooting photo finishes at racetracks. 








SEE WB, U, PAR 
DOING NEWSREEL 


Entry of Fox Movietone News 
into television has set up a chain 
reaction throughout the film indus- 
try, with Warner-Pathe News, 


tracts to the one inked two weeks 
ago by Fox with Camel cigarets and 


lihe with the standard conservative 
policy of the parent Loew’s organi- 
zation, is the only one continuing 
on the old path of watchful wait- 
ing. 

General feeling among the news- 
reel execs, following disclosure of 
the Fox deal, is that television’s 
growth is now a certainty, to say 
the least. Even though the sale of 
newsreel facilities to the new me- 
dium might harmfully affect the 
value of reels to theatres, it’s bet- 
ter for the majors to take over the 
business than to let it fall into the 
hands of outsiders, the film men 
now feel. Besides furnishing an 
added and highly lucrative source 
of income, it’s felt, the majors can 
better safeguard their own interests 
by entering the business. (Same 
reaction was voiced this week by 
Associated Theatre Owners of In- 
diana. See accompanying story). 

Another factor hastening the en- 
try of other reels into tele is the 
highly - attractive offerings being 
made them by top-spending na- 
tional advertisers, who envision 
sponsorship of a professional news- 
reel as their best bet for hitting 
tele with a paying ad message. Old 
Gold cigarets, Chesterfields and 
General Motors all have made over- 
tures recently to the various news- 
reel outfits, with their offers re- 
portedly equal to the money being 
paid by Camels for rights to the 
Fox reel. This has been reported at 


j}anywhere from $300,000-$600,000 for 


(Continued on page 13) 


TREATY ENDS JA-IBEW 
WAR AFTER 19 YEARS 


Hollywood, Feb. 10. 

Jurisdictional peace was declared 
between the International Alliance 
of Theatrical Stage Employees and 
the International Brotherhood of 
Electrical Workers after 19 years of 
wrangling over sound chores on the 
picture lots. 

New treaty gives IATSE the han- 
dling and maintenance of sound 
equipment while IBEW will have 
jurisdiction over manufacturing, in- 
stallation and electrical supply. 








Tele Films 


Continued from page 1 


ture will be much too long. If spon- 
sors are to pay for the airing of any 
films on tele, they'll expect to be 
able to bridge a show with an in- 
tervening commercial. American au- 
diences, it’s pointed out, would 
hardly go for the idea of having a 
film cut at the halfway point for a 
sponsor’s plug. 

Answer to the problem of films 
for video lies, according to industry- 
ites, in capsule-type stuff, such as 
that now being turned out by Jerry 
Fairbanks under his recently-nego- 
tiated contract with NBC. Series of 
mystery films produced by Fairbanks 
run an average 20 mfmutes and leave 
room for a halfway break for the 
commercial, which doesn’t interfere 
with. the action in the story. None 
of the majors would admit they’re 
planning to produce such films espe- 
cially for video, but all those queried 
stressed that only films such as those 
would be suitable for tele broadcast- 
ing purposes. 

Industry observers also. doubt that 
the total backlog of all the compa- 
nies together would satisfy the tre- 
mendous programming needs of tele 
broadcasters for more than a few 
months. Each of the 18 video sta- 
tions now on the air could run a 
separate feature each night of the 
week and still need more to meet 
their program’ schedules. Thus, 
whatever films the majors might 





have for tele stations would soon 


enlargement of the Cinecolor plant. be exhausted. 





Uni- | 
versal and Paramount all reported | 
on the verge of signing similar con- | 
| television holds in store for the ex- 
| hibitor: 

NBC. Metro News of the Day, in| 


ITOA Probing Group Urges Exhibitors 
To Aid in Television Development 





TOA’s Tele Findings 


Following are the conclusions 


drawn by the special television com- | V. 
tion.” 


the Theatre Owners of 
after long study of what 


mittee of 
America, 


The sharpness of the chal- 
* lenge offers no alternative other 
than it be met head on. 

1. Complete information con- 
cerning this new phenomenon 
must be every theatreman’s stock 
in trade. 

2. Theatremen, recognizing tel- 
evision’s close kinship to the 
theatre, should join and, ideally, 
lead in the development of tele- 
vision facilities throughout the 
nation. 

3. Television lounges should 
be established in theatres in con- 
cert with the expansion of tele- 
vision channels. 

4. The theatre industry should 
encourage and finance, if neces- 
sary, accelerated research in the 
field of theatre screen television 
to narrow the gap now evident 
between theatre and home tele- 
vision. 





5. Independent study by TOA 
must test the possibility of thea- 
tre exclusives on sporting events 
and other happenings of great 
public interest. 


Indiana Exhibs 
Show Favorable 
Reaction to Tele 


First reaction from indie exhib- 
itors to news that 20th-Fox had 
signed to sell Movietone News to 
television appeared this week—and, 
contrary to expectations, it was 
favorable. 

Referring to the news in its week- 
ly bulletin to member exhibs, As- 
sociated Theatre Owners of Indiana 
noted that the tele reel “must inevi- 
tabliy lessen the value of newsreels in 
theatres.” Since the growth of 
video, however, is inevitable and 
news from one source or another 
will be televised, the bulletin de- 
clared, perhaps the entrance of the 
newsreel companies into the picture 
is the best safeguard of the exhib- 
itors’. interests.” 

Fox execs had hoped their indie 
customers would take exactly this 
tack but were frankly worried that 
exhibs would follow their usual 
course of raising a loud and vocifer- 
cus complaint. In first announcing 

(Continued on page 20) 


MUCHNIC DENIES FOLD 
OF M-G O’SEAS REEL 


Denying reports that Metro’s Euro- 
pean newsreel was folding, George 
Muchnic, Loew’s International vee- 
pee; declared yesterday (Tues.) that 
there was no change in the status 
of the reel. Muchnic’s duties include 
supervision of the foreign news 
operation. 

“The only change,” he said, “is 
that headquarters for the newsreel 
has been moved from London to 
Par's.” 

W. P. Montague, who organized 
the newsreel and headed it until re- 
cently, arrived in N.Y. from Paris 
over the weekend for confabs with 
Muchnie. 














. Hummel Visiting 
Joseph Hummel, Warner’s Euro- 
pean-African chief, arrived in New 
York Saturday (7) on a periodic U.S. 
visit to participate in homeoffice 
huddles. 

Last here in October, Hummel ex- 
pects to remain in New York about 
five weeks. He’s undecided whether 





to go to the Coast. He’s accompanied 
by his wife. 


+ Motion 
| recognizing 
| ship to the theatre, should “join and 
j}lead in 


picture theatre owners, 
television’s close kin- 


of tele- 
the na- 
That’s the conclusion drawn 
by the special television committee 
of the Theatre Owners of America, 
as revealed today (Wednesday) ina 


the development 
vision facilities throughout 


| special bulletin to TOA exhib mem- 


bers. 
Committee, chairmanned by E. V. 
Richards, notes that tele is per- 


haps the film exhib’s No. 1 problem. 
That the committee recognizes the 
importance of television to film ex- 
hibs everywhere is evident in its 
statement that tele “will herald a 
new and enriched exhibition indus- 
try, or it may presage the extinc- 
tion of exhibition as it exists today.” 
Film industry leaders, the commit- 
tee believes, “may be potent deter- 
minants in the setting of the course 
ahead.” 

Noting that the pattern of video 
is following that established by 
radio, in that programs are brought 
into the public’s homes free of 
charge, the bulletin declares that 
presentation of tele programs in 
theatres, “either through a pickup 
of standard broadcasts, or via dis- 
tinct radio or wire channels not 
available for home reception, is a 
possibility.” Committee warned that 
the radio frequency channels re- 
served for theatre tele by the So- 
ciety of Motion Picture Engineers 
“have been challenged and probably 
cannot be retained indefinitely with- 
out some expression of interest and 
action on the part of the motion 
picture industry.” 

Experience the Determinant 

“Experience alone will determine 
whether the introduction of tele- 
vision will increase attendance suf- 
ficiently to justify the capital ex- 
penditure involved, and what type 
of equipment 
theatre showing,” the bulletin goes 
on to state. 

To demonstrate the rapid growth 
of television during the last year, 
the bulletin quotes various facts and 
estimates on the number of sets in 

(Continued on page 13) 


Cash Bonus Adopted 
For Eagle Lion Aides 
As ‘Idea’ Incentive 


Eagle Lion has adopted a new 
“cash bonus” incentive plan to hypo 
suggestions from employees which 
would have the company coin in 
its operations. New scheme is an 
adaptation of a similar system in- 
augurated by Robert R. Young for 
his Chesapeake & Ohio railroad. 
Young is controlling stockholder of 
Pathe Industries, which owns EL. 
For all ideas and suggestions of 
its employees, EL will pay an award, 
varying in amount according to the 
value and importance. of the idea. 
It’s claimed to be the first of its 
kind among film companies. 
Committee passing on suggestions 
will be chairmanned by Arthur 
Krim, prexy of EL. William J. 
Heineman, -sales topper, will be 
chairman in Krim’s absence. Other 
members include Max Youngstein, 
ad-pub chief; J. J. Skelly, personnel 
director; C. Warren Sharpe, treas- 
urer; Harold S. Dunn, -assistant sales 
chief; and Frank Soule, in charge of 
branch operations. 


Jack Goldberg Forms 
Incie for Low-Budgeters 


Formation of East-West Pictures, 
to make six small-budgeters for 
Screen Guild release, was revealed 
last week by Jack Goldberg, prexy 
of Herald Pictures. Associated with 
him in organizing the company is 
publisher Irving Goldstein. New 
firm’s initial film is scheduled to 
roll in April with four pictures to 
be delivered the first year. 

Goldberg also disclosed he’s nego- 
tiating for purchase of the Filmcraft 
Studios in the Bronx, owned by the 
Soundies Distributing Co., a sub- 
sidiary of the Mills Novelty Co. of 
Chicago. According to present plans 











(Continued on page 13) 
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ARTHUR J. KING WM. R. SORENSEN JERRY NEUMANN 
Protestant Catholic Jew | 
Killed April 7, 1945 in Germany Killed Sept. 14, 1944 in. France Killed April 1945 ih France | 
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They fought together for a better world. 
You can remember what they died for 
by giving what you can to American 
Brotherhood Week. Your money will 
help the work of spreading friendship 
and tolerance throughout the nation! 
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be made directly | 
through your office 
or by mail to 
David Weinstock, Nat'l 
Campaign Chairman, 
1501 Broadway, : 
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Chi Still Slipping; Dolphin’ $55,000 
Lone Sock Entry, Panic’ Fancy 186 


Chicago, Feb. 10. 

With several notable exceptions, 
biz of Loop houses continues to sag 
this week despite five new pictures. 
Heading the new entries is “Green 
Dolphin Street,” with which Metro 
re-entered the Chi market after a 
hiatus of three months. Playing the 
Chicago, it looks set for a sock 
$55,000 first week. 

“Sleep, My Love,” with the Pied 
Pipers on stage at Oriental, promises 
a strong $55,000. “Panic,” first for- 
eign pic to play the Grand, is getting 
heavy bally and should hit fancy 
$18,000. “Shoe-Shine,” backed by 
rave reviews, may break the record 
at the World with tremendous $7,000 
or near. 


Weak sister of the new films, sur- | 


prisingly so since ads are built 
around Sam Wanamaker, local lad, 
is “My Girl, Tisa” at Roosevelt with 
light $7,500. “Bishop’s Wife,” now 
in fifth week at oods may hit 
giant $26,000. “Gentleman's Agree- 
ment” in 13th week at Apollo is still 
okay with $11,000. 
Estimates for This Week 


Apollo (B&K) (1,400; $1.28)— 
“Gentleman’s Agreement” (20th) 
(13th wk). Moderate $11,000. Last 
week, $13,000. 

Chicago (B&K) (3,900; 98)— 
“Green Dolphin Street” (M-G). Boff 
$55,000. Last week, “Irish Rose” 
(WB) (2d wk), big $35,000. 

Garrick (B&K) (900; 98)—“Roose- 
velt Story” (UA). Weak $7,500. 
House goes to third-run, double- 
feature policy next week. ap 

Grand (RKO) (1,500; 95)—“Panic” 
(indie). Fine $18,000. Last week, 
“Riff-Raff”’ (RKO), $14,000. 

Oriental (Essaness) (3,400; 98)— 
“Sleep, My Love” (UA) with Pied 
Pipers heading stage show. Strong 


$55.000. Last week, “Prince of 
Thieves” (U) plus Three Stooges in 
person, $51.000. : 

Palace (RKO) (2,500; 98)—“‘Night 
Sone” (RKO) (2d wk). Neat $14,500. 
Last week. $17,000. 

Rialto (Indie) (1,700; 98)—“Cap- 
tain Castile” (20th) (m.o.). Light 
$10,000. Last week, “Slight Case 


Murder” (WB) and “Am a Fugitive” 
(WB) (reissues) (2d wk). $14,400. 

Roosevelt (B&K) (1,500: 98)—“My 
Girl Tisa” (WB). Thin $7,500. Last 
week, “The Flame” (Rep) (2d wk), 
trim $7,900. 


State-Lake (B&K) (2.700; 98)— 
“Relentless” (Col) with p.a. of 
Marilyn Maxwell (2d wk). Neat 


$33.000. Last week. $38.000. 

United Artists (B&K) (1,700: 98) 
—“Frieda” (U) (2d wk). Lean $8,000. 
Last week. $11,000. 

Woods (Essaness) (1,073: 98)— 
“Bishop’s Wife’ (RKO) (5th wk). 
Terrif $26.000. Last week. $27.000. 

World (Indie) (587: 77)—*“Shoe- 
Shine” (Indie). Smash $7.000 or near. 
Last week, “Rarber Seville” (Indie) 
(6th wk). $4.800. 


Snowstorm Hits L’ ville 
Albeit ‘Castile’ $18,000, 
Relentless’ 176, Sharp 


Louisville, Feb. 10. 

Current week got off to a bad 
Start last Th ay (5), when a 
severe snowstorm hit town, tying 
up traffic, and practically blanking 
out the firstruns. Situation cleared 
next day, with biz now perking. 
“Captain From Castile” at the Rialto 
looks best with solid takings. “Re- 
lentless” at Loew’s State likewise 
shapes husky. “Road to Big House” 
at the National is being boosted by 
Duke Ellington's band. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
40-60)—“Senator Indiscreet” (| 
and “High Conquest” (Mono) (m.0.). 
Fair $3.500. Last week, “Man in Iron 
Mask” (EL) and “Gentleman After 
Dark” (EL) (reissues), $4,000. 

Kentucky (Switow) (1,200; 30-40) 
—"Cynthia” (M-G) and “Buck 
Privates Home” (U). Fair $3,000. 
Last weck, “Each Dawn I Die” (WB) 
and “Song of Scheherazade” (U) (re- 
issues), $2,900. 

Mary Anderson (People’s) (1.100: 
40-60)—“Sierra Madre” (WB). Nice 
$8.000. Last week, “I Love Trouble” 
(WB), $6,000. 

Natienal (Starfdard) (2,400; 50-66) 
—"“Road_ to Big House” (SG) and 
Duke Ellington orch, others, on 
stage. Got slow start on stormy 
Thursday (5). but looks nice $16,000. 

ast week, “Burning Cross” (SG) 





and “Killer Dill” (SG) dull $4.000. | 
Rialto (FA) (3.400; 40-60)—‘“Cap- | 


tain Castile” (20th). Sharp $18,000 
or near. Last week, “Senator Indis- 
creet” (U) and “High Conquest” 
(Mono), $13.000. 
; State (Loew's) (3,000: 40-60)— 
‘Relentless’ (Col) and “Web of 
anger” (Rep). Husky $17.000. Last 
week, “If Winter Comes” (M-G) and 
Wreck of Hesperus” (Col), $15.000. 


- Strand (FA) (1,000: 40-60)— 
Fugitive’ (RKO). Catching some | 
Class trade, but cold weather and 


bad traffic ex nditions are handicap. | 
“Gay | 


Okay $5 500 Last week t 
anchero” (Rev) and “Twilieht on 
Rio Grande” (Rep), lively $6,000. 


+ 





fe 


Broadway Grosses 


Estimated Total Gross 





This Week ...__......... $643,000 
(Based on 22 theatres) 
Last Year $683,500 


(Based on 18 theatres) 


“Meant for Me F 











Only $18,000, K.C. 


Kansas City, Feb. 10. 
Biz of week is going to Tower- 
|Uptown-Fairway with “You Were 
i Meant for Me” but it’s only passably 
good. Other fronts all doing well 
enough, though nothing very big at 
any house. “Night Song” looks 
slightly over average at Orpheum. 
Paramount’s “Escape Me Never’ is 
doing better as is “Relentless” at 
Midland. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 45-” 
65) — “Coney Island” (20th) and 
“Springtime Rockies” (20th) (reis- 
sues). Average $4,500. Last week, 
“Gay Rancero” (Rep) and “Back in 
Saddle” (Rep) (reissue), fine $5,000). 

Midland (Loew’s) (3,500; 45-65)— 
“Relentless” (Col) and “Woman from 
Tangiers” (Col). Nice $14,000. Last 
week, “If Winter Comes” (M-G) and 
“Murder in Reverse” (Indie) strong 


$16,500. 

Orpheum (RKO) (1,900; 45-65)— 
“Night Song” (RKO). Timely ex- 
ploitation helping but $11,000 looks 
about all. Last week, “The Fugitive” 
(RKO), passable $9,000. 

Paramount (Par) (1,900; 45-65)— 
“Escape Me Never” (WB). Fine 
$14,000 or near. Last week, “Irish 
Rose” (WB) (3d wk), big $10,000. 

Roxy (Durwood) (900; 45-65)— 
“Wildfire” (SG) and “Buffalo Bill 
Rides Again” (SG) (reissue). So-so 
$4,000. Last week, “Golden Boy” 
(Col) and “Good Girls Ge To Paris” 
(Col) (reissues), same. 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65)— 
“Meant for Me” (20th). Fairly good 
$18,000. Last week, “Heaven Only 
Knows” (UA), playing here as 
“Kansas City Kid,” average $13,000. 


Turtle’ Swift $19,000, 
Balto; ‘T-Men’-Vaude 176 


Baltimore, Feb. 10. 

Trade is holding at most down- 
town spots here with best showing 
being made by “Voice of Turtle” at 
Stanley and “T-Men” tied to vaude 
at combo Hippodrome. , 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—“Cass Timberlane” (M-G (2d 
wk). Holding mightily at $16,000 
after smash starter at $22,200. 

Hippedrome (Rappaport) (2,240; 
20-70 )—“T-Men” (EL) plus vaude. 
Big $17,000. Last week, “Whisperin 
City” (EL) plus Frankie Laine an 
vaude on stage, nice $15,300. 

Keith’s (Schangerger) (2,460; 20- 
60)—“Secret Beyond Door” (U). 
Opening today (Tues.) after “Wom- 
an’s Vengeance” (U) barely hit 
$5,000 last week. In ahead, “Biack 
Narcissus” (U), nice $11,000. 

New (Mechanic) (1,800; 20-60)— 
“Meant for Me” (20th) (2d wk). 





Holding well at $12,000 after fine 
$14,800 last week. 

Stanley (WB) (3,280; 25-75)— 
“Voice of Turtle’ (WB). Looks to 


hit fine $19,000, and holds. Last 
hweek, second of “Sierra Madre” 
(WB), fancy $13,600. 

Town (Rappaport) (1,500; 35-65)— 
“Night Song” (RKO) (2d wk). All 
right at $10,000 after good $13,200 for 
opening frame. 


’ ° 1 ’ 
‘Body’ Solid 1636, Mont’! 
Montreal, Feb. 10. 
“Body and Soul” at the Capitol 
and “Where There's Life” at Palace, 
look standout this week. 
Estimates for This Week 








Loew’s (C.T.) (3,115; 35-67)— 
'“Dolphin Street” (M-G) (2d wk). 
Fair $15.000. Last week, sock $22,500. 

Capitel (C.T.) (2,610; 30-62)— 


| “Body and Soul” (UA). Solid $16,500. 


Last week, “Kiss of Death” (20th) 
(2d wk), oke $8,000. 
| Palace (C.T.) (2,578; 30-62)— 
“Where There's Life” (Par). Okay | 
| $15,000. Last week, “Desire Me’ 
| (M-G), $11,000. ; 
Princess (C.T.) (2,270: 30-53 )— 
“Hagen Girl’ (WB) and “Crime 
| Doctor’s Gambie™ (Col}. Very mild 
1$7.500. Last week. “Thunder in Val- 


lley” (20th) and “Roses Are Red” 
(20th), $5,500. ; 

| Imperial (C.T.) (1,916; 30-50)— 
| “Vigilantes Return” (U) and “Lone 
Wolf London” (Col). Routine $4,000. 
| Last week, “Wings of Morning” (EL) 
) (2d wk), $4,300. 


‘Pirates’ $11,000, Omaha 


Omaha, Feb. 10. 

Openings were generally slow but 
picked up subsequently. “Pirates of 
Monterey” at Orpheum and “I Walk 
Alone” at Paramount look best. 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
65)-—“I Walk Alone” (Par). Good 
$10,500. Last week, “Senator In- 
discreet” (U), $11,000. 

Brandeis (RKO) (1,500; 16-65)— 
“I Love Trouble” (Col) and “Prince 
of Thieves” (Col). Neat $6,500. Last 
week, “The Fugitive” (RKO) and 
“Crime Doctor's Gamble” (Col), big 
$8,000. 

Orpheum (Tristates) (3,000; 16-65) 
—‘Pirates of Monterey” (U) 
“Invisible Wall” (20th). Oke $11,000. 
Last week, “Big Town After Dark” 
(Par) plus Harry Cool orch, Gil 
Lamb, others, on stage, very light 
$15,000 at 20-85c. scale 

Omaha (Tristates) (2,100: 16-65)— 





gade Girl” (Indie) (2d wk). Strong 
$5,000. First week, smash $7,000. 


Turtle’ Trim 216, 
‘T-Men’ 146, Cincy 


Cincinnati, Feb. 10. 
Two new bills, both bullish, and 
spotty returns on holdovers add up 





first-runs as bad weather carries 


into third week. Newcomers are 
“Voice of Turtle,” lofty, and “T- 
Men,” solid. Of holdovers, “Cass 


Timberlane” is still strong in fourth 
round. 


$21,000 or close. 
exploitation linking “married blind 
date” essay contest. Last week, “I 
Walk Alone” (Par), lively $15,000. 

Capitol (RKO) (2,000; 50-75) — 
“Cass Timberlane” (M-G) (4th wk). 
Good $7,000 trailing sturdy $10,000 
third stanza. 


Keith’s (City Inv.) (1,542; 50-75)— 
“T-Men” (EL). Sock $14,000, 
flecting in part tie up with Cincy 
newspaper on man-hunt in down- 
town section. Last week, “Love 
From Stranger” (EL), slow $4,500. 

Lyric (RKO) (1,400; 50-75)—“Si- 
erra Madre” (WB). econd move- 
over for third round on downtown. 
Okay $5,000. Last week, “Corsican 
Brothers” (Indie) and “South Pago 
3: gl (Indie) (reissues), mild $4,- 


Palace (RKO) (2,600; 50-75) — 
“Captain Castile” (20th) (2d wk). 
So-so $10,000 following great $20,- 
000 preem. 

Shubert (RKO) (2,100; 50-75)—“I 
Walk Alone” (Par) (m.o.). All right 
$5,000. Last week, “Sierra Madre” 
(WB) (m.o.), pleasing $5,500. 


INDPLS. THAWS OUT; 
‘CASTILE’ BIG $18,000 


Indianapolis, Feb. 10. 

Film biz is being siowed this week 
by a round of snow, thaw and freeze 
that kept streets and highways 
hazardous. Only “Captain From 
Castile” is beating this handicap in 
a big week at the Indiana. “Intrigue” 
looks average at Loew’s, “Pirates of 
Monterey” 
Circle. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)—“Pirates Monterey” (U) and 
“Dangerous Years” (20th). ~—- 
$9,000. Last week, “Out of Past” 
(RKO) and “Linda Be Good” (EL), 
average $10,000. 

Indiana (Gamble-Dolle) (3,300; 44- 
65 )—“Captain Castile” (20th). Strong 
yey Last week, “Tycoon” (RKO), 


000. 

Keith’s (Gamble-Dolle) (1,300; 44- 
65)—"Tycoon (RKO) (m.o.). Slow 
$4,500. Last week, “Jezebel” (WB) 
and “Slight Case Murder” (WB) 
(reissues), $4,000. ; 

Loew’s (Loew's) (2,450; 44-65)— 
“Intrigue” (UA). So-so $11,000. Last 
week, “Sleep. My Love” (UA) and 
“Mary Lou” (Col). nice $12,000. 





is below par at the 


Lyric (Gamble-Dolle) (1,600; 44- 
65)—“This Happy Breed” (U) and 
“Smart Politics’ (Mono). Thin 





$4.000. Last week. “Always Together” 
(WB) and “Big Town Dark” (Par), 
oo same. 








Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., with- 
out the 20° tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 


figures are net income. 
The parenthetic admission 
prices, however, as_ indicated, 





| include the U. S. amusement tax. 


and | 


“Carnegie Hall” (UA) and “Heart- | 
jaches” (EL). Depressing opening 
| but may reach fair $8,000. Last week, 
“Texas” (Col) and “Arizona” (Col) 
(reissues), stout $10,500. | 

State (Goldberg) (865; 16-65)— | 
“Killer McCoy” (M-G) and “Rene- 


to a moderate session currently for | 


Estimates for This Week 
Albee (RKO) (3,100; 50-75) — | 
“Voice of Turtle” (WB). Smash'| 


Reaping fruit of | 


Grand (RKO) (1,400; 50-75) — 
“Fugitive” (RKO) (2d wk). Fair | 
$6,000 in wake of solid $12,500 kick- 
off 


re- | 


Lent's Opening, More Cold Scare 


B'way; Miracle’ No Miracle at 196; 


Severe cold, coupled with sporadic 
| breaks in the cold front, are contin- 
uing to dominate Broadway firstruns 
this session. Return of near-zero 
temperatures and more snow, after 





| hurting the overall total at the big 
deluxers 

One favorable factor is the ex-j| 

| pected upbeat tomorrow (Thurs.), 

|with Lincoln birthday holiday 
crowds looked on to improve grosses | 
at theatres ending their weeks 

| Thursday or Friday. Start of Lent 

| today (Wed.) is not exactly wel- 


|comed by N. Y. exhibitors, but in 


cut into business as deeply as in the | 
that Lent 


past. However, the fact 
starts so early this year and that it 
follows on the crippling blows de- 
livered by successive cold waves and 
blizzards is not making exhibitors 
very cheerful 

Only two important pictures teed 
off during the past week. 
chief attention focussed on ‘Miracle 
Can Happen” at the Warner, it 
failed to live up to even mildest ex- 
pectancy. “Miracle” wound up 
first week with a very thin $19,000, 
worst done at this house in years. 
| Storm last Wednesday (4) 
the modest figure obtained opening 
day nearly in half. “The Idiot,” the 
|other newcomer, likely will reach a 
| nice $8,000, with $1.50 top, at the 
| Golden in the first week ended last 
(Tues.) night. Film was badly han- 
dicapped by preeming on Wednes- 
day, day of latest big snowstorm, but 
picked up strongly over the week- 
| end 

Several new pictures are being 
brought in this stanza to take ad- 
| vantage of the holiday tomorrow. 
Capitol opens Thursday (12) with 
“Three Daring Daughters” and 
Horace Heidt’s band. “To Ends of 
Earth” is set to open the same day 
at the Rivoli where “Captain From 
Castile” is winding up seven highly 
profitable weeks. “Killer McCoy” 
launches the regular firstrun policy 
| at the State today (Wed.), coming in 
|as a single feature with shorts to 














| back it up. Previously the house 
had been dualing seeond-runs, or 
used a big second-runner plus a 


lesser firstrun. 

Roxy is holding “Meant For Me” 
with Louis Armstrong heading the 
stageshow although down to strong 
$83,000 for this (2d) stanza after 
$117,000 opening week. House brings 
in “Northside 777” on Feb. 18. Para- 
mount is keeping “Walk Alone,” 
plus Jerry Wald band and Andy 
Russell, a fourth session after good 
$66,000 for third week. Theatre 
brings in “Road to Rio” with Louis 
Prima heading stageshow on Feb. 18. 

“Paradine Case.” which is off 
sharply to $115,000 in its current 
fifth week at the Music Hal] re- 
mains a sixth round, with “Double 
Life” opening Feb. 19. 

Estimates for This Week 


Ambassador (Siritzky) (1,200; 70- 
$1.50)—“Volpone” (Indie) (7th wk). 
Standing up well in face of snow 
and cold, with $12,000 likely; last 
week, hurt by snow, pulled in 
$14,000. 

Astor (City Inv.) (1,300; 80-$1.80) 
—“Bishop’s Wife” (RKO) (10th wk). 
Ninth frame ended last (Tues.) night 
was stout $31,000 after $32,000 for 
eighth week. Continues probably 
until end of March. 

Bijou (City Inv.) (650; 85-$1.50)— 
“Beauty and Beast” (Indie) (8th wk). 
Still making money at $6,500 for 
seventh week ended last Monday 
(9) night after $6,200 for sixth. Due 
to stay four or five weeks longer. 

Capitol (Loew's) .(4,820; 70-$1.50) 
—“If Winter Comes” (M-G) with 
Sammy Kaye orch (3d-final wk). 
Likely to go near $49,000 on blowoff, 
being helped Monday nights by Dr. 
1.Q. on stage; second week was $46,- 
500, both a bit disappointing. “Three 
Daring Daughters” (M-G) with Hor- 
ace Heidt orch heading stageshow 
opens tomorrow (Thurs.). 

Criterion (Loew's) (1,700: 60-$1.25) 
—“T-Men” (EL) (3d wk). Third 
round ending today (Wed.) wiil be 
down to $18,500 or near; se¢ond was 
$20,500. Holds a fourth. 

Globe (Brandt) (1.500; 70-$1.20)— 
“Body and Soul” (UA) (14th wk). 
with help of Lincoln’s birthday, biz 
looks to hit solid $20,000 after drop- 
ping down to $17,500 in 13th week. 
Continues, with no picture set yet 


to replace. 

Golden (RKO) (769; 85-$1.50)— 
“The Idiot” (Indie) (2d wk). Starts 
second stanza today (Wed.). First 


round was ‘nice $8,000, despite open- 
ing on day of snowstorm. Last week, 
final 11 days of 10th week for 
“Mourning Becomes Electra” (RKO) 
wa s sturdy $12,000. 

Little Carnegie _ (Indie) 
$1.20) — “Ninotchka” 
issue) (4th wk). 
$6,5000 for third. Stays on. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—“Gentleman’s Agreement” (20th) 
(i4th wk). Thirteenth round ended 


(460; 95- 
(M-G) (re- 











a brief respite over the weekend, is | 


recent years the Lent season has not |} 


While | 


its | 


slashed 


Off to $5,000 after | 


‘Meant for Me’-Satchmo 836, 2d Wk. 


last Monday (9) night slipped a bit 
lto $32,500; 12th week was $34,400. 
| stays on indef. 


| Palace (RKO) (1,700: 60-$1.20)— 


“Night Song” (RKO) (3d wk). Sec- 
ond session ended last (Tues.) night 
was Only $20,000, but stays on at least 
a third week; first was mildish $26,- 
000 “If You Knew Susie” (RKO) 


|} opens next here 


| Paramount (Par) (3,664: 55-$1.50) 


|“*Walk Alone” (Par) plus Andy Rus- 
sell, Jerry Wald orch, others, on 
| stage (4th-final wk) Third week 
ended last (Tues.) night was down 
to $66,000, good, after sturdy $76,000 
| for second frame. “Road to Rio” 
i (Par) with Louis Prima orch head- 


| ing stagebill opens Feb. 18. 


Park Avenue (U) (583: $1.20-$1.50) 


—‘Holiday Camp” (U) (3d wk). 
| Third round ending tomorrow 
(Thurs.) is Holding well at $7,500 
after $8,000 for second. 

Radie City Music Hall (Rocke- 
fellers) (5,945; 70-$2.40)—‘“Paradine 
Case” (SRO) with stageshow (5th 
| wk). Session ending today (Wed.) 
| will be down to $115,000 after fine 
$127,000 for fourth. Stays a sixth 
| session. “Double Life” (U) opens 
Feb. 19 

Rialte (Mayer) (594; 50-$1.20)— 
\“Furia” (FC) (4th wk). Third 

tanza ended last Monday (9) night 
was fancy $14,500, after $16,000 for 


second. Holds indefinitely 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—“Captain Castile” (20th) (7th-final 
wk). Down to around $20,000 on 
blowoff, after $22,000 for sixth frame. 
“To Ends of Earth” (Col) opens 
tomorrow (Thurs.). 

Roxy (20th) (5,886; 80-$1.50)— 
“Meant for Me” (20th) with Louis 
Armstrong orch and Robert Lamou- 
ret topping stagebill (3d wk). Sec- 
ond week ended last (Tues.) night 
fell off sharply but still nice takings 
at around $83,000; first was $117,000, 
below hopes. Stays a third with 
“Northside 777” (20th) and stage- 
show headed by Hazel Scott, Raye 
& Naldi, Gil Lamb, Henry Trio, 
opening Feb. 18. 

State (Loew’s) (3,450; 43-$1.10)— 
“Killer McCoy” (M-G) (1st run), 
Opens today (Wed.) as solo feature, 
with only shorts backing it up. Last 
week, “High Wail” (M-G) and “Love 
Stranger” (EL) (2d runs), big $21, 
000, over hopes. 


Strand (WB) (2,756: 75-$1.50)— 
“Sierra Madre” (WB) with Lionel 


Hampton orch, Red & Curly topping 
stagebill (3d wk). Third session end- 
ing tomorrow (Thurs.) likely to stay 
up te fine $62,000, being helped by 
Lincoln’s birthday holiday; second 
was big $65,000. Continues. 

Sutton (Rugoff-Becker) (561; 170- 
$1.25)—“Know Where I'm Going” 
(U) (26th-final wk). Still okay at 
$4,800 in 25th round ended last Mon- 
day (9) night, after $4,700 for 24th 
week. “The Pearl” (RKO) opens 
Feb. 17. 

Victoria (City Inv.) (720; 70-$1.20) 
—“Fugutive” (RKO) (7th wk). 
Seventh session ending today (Wed.) 
will be good $10,500; sixth was $9,500. 
ee Cross” (SG) opens Feb, 


Warner (WB) (1,499; 90-$1.50)— 
“Miracle Can Happen” (UA). No 
miracles happening here, with very 
thin $19,000 for first week ended last 
Monday (9) night. Crix did not go 
for this, and storm coming Wednes- 
day kicked biz down nearly 50% 
after lukewarm opening. Stays. In 
ahead, “Voice of Turtle” (WB) (6th 
wk-5 days), was only $8,000. 

Winter Garden (UA) (1,312; 60- 
$1.20)—“Woman’s Vengeance” (U) 
(2d wk). Initial holdover stanza 
ending today (Wed.) is down to thin 
$18,000 or less; first was only $21,000. 
Stays a third, with “Jassy” (U) com- 
ing in next. 


Bitter Cold Continues 
To Slow Mpls. Albeit 
‘Senator’ Hefty $16,000 


Minneapolis, Feb. 10. 
Prolonged cold wave still is hold- 
Fact that new 





ing back biz here. 
fare is at a minimum currently 
doesn’t help any either. Sole im- 


portant entries are “Senator Was In- 
discreet,” hefty at Orpheum, and 
“Frieda,” solid at  sure-seater 
World. Mild week looms for “In- 
trigue” at State. Holdovers are 
topped by “Captain from Castile” 
at Radio City and “Treasure of Si- 
erra Madre” at RKO-Pan. 
Estimates for This Week 

Century (Par) (1,600; 50-70)—‘“In- 
termezzo” (SRO) (reissue). Fair 
| $6,000. Last week, “Ninitchka” 
(M-G) (reissue), light $5,000. 

Gopher (Par) (1,000; 44)—“Dan- 
gerous Years” (20th). Mild $3,500. 
Last week, “Fabulous Texan” (Rep), 
| $3,000. 
Lyceum (Schreiber) (1,900; 50-70) 
| —“Road to Hollywood” (Indie) and 
| “Second Chorus” (Indie) (reissues). 
| In for only three days prior to 

(Continued on page 20) 
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another 
winner that 
promises even bigger 
box-office than the 
studio’s previous 
highly success- 












a big show 
far everybody. 
Tremendous power 
and suspense! 
Should make a lot 
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of money!” ful ‘true’ 
— W. R. Wilkerson, ‘ pictures!” 
Hollywood Reporter f q —Daily Variety 









‘House on 92nd 
Street.’ Superb entertain- 
ment to enthrall 
all audiences. 
Top box- 
office!” 
—Showmen’s 4°“ 
Trade Review, 










and Betty Garde + Kasia Orzazewski + Joanne de Bergh 


Howard Smith - Moroni Olsen+ John McIntire Paul Harvey Give 
Directed by Produced by oe 

HENRY HATHAWAY + OTTO LANG snorwennooP 

Screenplay by Jerome Cady and Jay Dratler « Adaptation by Leonard Hoffman WEEK 


and Quentin Reynolds ¢ Based on Articles by James P. McGuire 


SOON TO MATCH THE BOX-OFFICE HISTORY OF “THE HOUSE ON 92nd STREET” 
and “BOOMERANG!” in NEW YORK, CHICAGO, SEATTLE and PORTLANDI 


CENTURY-FOX 
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‘Susie Mooney Sweet $34,000, Hub: 
‘Meant Me’ 24G ‘Swordsman’ 386 in 2 


Boston, Feb. 10. 
Only three new bills here this 
week but a favorable break in the 
weather is hypoing biz in most 
downtown spots. “You Were Meant 
or Me” looks fairly good at Met. 
‘Swordsman” shapes as fine at State 
and Orpheum. ut “If You Knew 
Susie,” with Art Mooney band, at 
RKO Boston, is the real standout 
with a big session. 
Estimates for This Week 
Astor (Jaycocks) (1,400; 40-80) — 
“Bishop's “Wife” (RKO) (7th wk). 
Still nice at $15,000 after $17,000, last 
week 
Boston 





(RKO) (3,200; 50-$1.10)— | 
“If You Knew Susie” (RKO) plus | 
Art Mooney orch, Gene Sheldon, 
others, on stage. Big $34,000 or near. 
Last Week, “Secret Beyond Door” 
(U) plus Mildred Bailey, Artie Dann, 
others. on stage, $23,000. 

Exeter (Indie) (1,000; 55-74)— 
“Black Narcissus” (U) and “Action 
Slander” (U) (3d wk). Fine $4,000 
after $6,000 for second. 

Fenway (M-P) (1,373; 40-80)— 
“Sierra Madre” (WB) and “Campus 
Honeymoon” (Rep) (m.o.). Lively 
$7,000. Last week, “I Walk Alone” 
(Par) and “Heading for Heaven” 
(EL), $6,500. 

Kenmore (Indie) (900; 55-74)— 
“Shoe-Shine” (Indie) (6th wk). 
Staying close to $2,000, excellent. 
About same last week. 

Memorial (RKO) (3,000; 40-80)— 
“Gentlemen's Agreement” (20th) 
(4th wk). Down to $16,000, great 
considering length of stay here. Last 
week, big _ $18,000. 

Metropolitan (M-P) (4,367; 40-80) 
—‘‘Meant for Me” (20th) and “Dan- 
gerous Years” (20th). Okay $24,000. 





Last week, “Sierra Madre” (WB)) 
and “Campus Honeymoon” (Rep), 
$26,000. 

Old South (Siritsky) (700; 40-80) 


—‘‘Father’s House” (Indie) (3d wk). 
Holding close to $2,000 after fine 
$3,000 in last week. 

Orpheum (Loew) (3,000; 40-80)— 
“Swordsman” (Col) and “Mary Lou” 
(Col). Staunch $25,000. Last week, 
“Cass Timberlane” (M-G) (2d wk), 


$20,000. 

Paramount (MeP) (1,700: 40-80) 
—‘Sierra Madre” (WB) and “Cam- 
sus Honeymoon” (Rep) (m.o.). Big 
17,000. Last week, “I Walk Alone” 
(Par) and “Heading Heaven” (EL), 
$15,000. 

State (Loew) (3,500; 40-80) — 
“Swordsman” - (Col) and “Mary 
Lou” (Col). Better than usual with 
$13,000. Last week, “Cass Timber- 
lane” (M-G) (2d wk), $8,000. 

Translux (Translux) (900; 30-74)— 
“Congorilla” (Indie) and “Borneo” 
(Indie) (reissues). Nice $5,800. Last 
week, “Sundown” and “Kansan” 
(reissues}, $4,000. 


Fugitive’ $14,500, 
Pitt; ‘Turtle’ 196 


Pittsburgh, Feb. 10. 
Break in the weather giving biz a 
break, too. Healthy weekends every- 


where means enough to insure some 


substantial black figures for a 
change. Helping, too, is the fact that 
Golden Triangle has its best prod- 
uct in some time. “Voice of the 
Turtle” is leading pack at Stanley, 
with “Fugitive” banging out a sock 
Session at Warner. “Bishop's Wife” 
likewise at Fulton is big. “You Were 
Meant For Me” shapes as trim at 
Harris. 
Estimates for This Week 


anf Ultonm (Shea) (1,700; 44-76)— 
Bishop's Wife” (RKO). Off to sock 
Start with close. to $15,000 in sight. 
Last week, “Secret Beyond Door” 
(U), $6,000. 

.,flarris (Harris) (2,200; 44-76)— 
Meant For Me” (20th). Got light- 
weight rating from crix but going to 
trim $14,000. Last week, “Senator 
Indiscreet” (U) in 8 days was nice 
$12,000. 


c Penn (Loew’s-UA) (3,300; 44-76)— 

Cass Timberlane’ (M-G) (2d wk). 
Best breadwinner this house has had 
in jong time. Shooting for $17,500 on 
top of sock $27,000 last week. 

Ritz (Loew's) (800; 44-76) — “I 
Walk Alone” (Par) (m.o.). Held 
Over here for second stanza after 
week at Penn. fine $2,500. Last 
Week, great $4,000. 

«,5enatoer (Harris) (1,750; 44-76)— 

Last Round-Up” (Col) and “Dan- 
serous Years” (20th). Very thin $2,- 

M0. Last week, “Stand-In” (Indie) 
and “House Across Bay” (Indie) (re- 
issues), solid $4,500. 
«_tanley (WB) (3,800; 44-76)— 
Voice of Turtle’ (WB). Cashing in 
on good reviews and rep of play, 
Strong $19,000, more than enough to 
win a holdover. Last week, second 
of Sierra Madre” (WB), $13,000. 
pevarner (WB) (2,000; 44-76 )—"“The 
, USitive’” (RKO). This one’s catch- 
ing on. Got a strong press and looks 
to reach rousing $14,500 or better. 
Last week, “Christmas Eve” (UA) 
gee ‘Fabulous Joe” (UA), weak $7,- 








H.0’s Dull Philly: 





Key City Grosses 


Estimated Total Gross 
This Week ..........$3,020,000 
(Based ‘on 24 cities, 231 thea- 
tres, chiefly first runs, inctuding 
N.¥3 
Total Gross Same Week 
Last Year .... . . $3,159,000 
(Based on 21 cities, 206 theatres) 











Relentless 206 


Philadelphia, Feb. 10. 


Philly’s Filmrow looks mainly in | 


the holdover groove this week and 
grosses reflect it. 
new films on the lineup, “Relentless” 


and “Prince of Thieves” and neither | 
“Cass | 


is causing any excitement. 
Timberlane” looks best of the h.o.’s. 
Estimates for This Week 


Aldine (WB) (1,303; 50-$1.25)— 
“Unconquered” (Par) (7th wk). 
Holding up ‘well at $15,000. Last 
week. big $17,000. 

Areadia (S&S) (700; 50-94)—‘T- 
Men” (EL) (2d run). Looks fair 
$5,000. Last week, “Killer McCoy” 


(M-G), mild $4,800 second run. 
Boyd (WB) (2,350; 50-94)—"Wom- 
an’s Vengeance” (U) (2d wk). Thin 
$16,000. Last week, nice $20,000. 
Earle (WB) (2,760; 50-94)—‘I Walk 
Alone” (Par) (4th wk). Looks sturdy 
$17,000. Last week, $19,500. 
Erlanger (Goldman) (1,800; 50-94) 
—‘‘Cass Timberlane” (M-G) (2d wk). 
Hefty $27,000. House reopened last 
week with this, and landed sock 


$32,000. 

Fox (20th) (2,250; 50-94)—‘“Meant 
for Me” (20th) (2d wk). Slipping 
to $19,000 following fine $30,000 
opener. 


Goldman (Goldman) (1,300; 50-94) 
—“Tycoon” (RKO) (3d wk). * Okay 
$13,000. Last week, husky $20,000. 

Karlton (Goldman) (1,000; 50-94 )— 
“Prince of Thieves” (Col). Thin 
$6,000. Last week, “Secret Beyond 
Door” (U), $7,000. 

Keith’s (Goldman) (1,300; 50-94)— 
“Always Together” (WB) (2d run). 
Heading for very mild $3,500. Last 
week, “Good News” (M-G), $4,800 
second run. 

Mastbaum (WB) (4,760; 50-94)— 
“Sierra Madre” (WB) (3d wk). Mild 
$17,000. Last week, fine $23,500. 

Pix (Cummins) (500; 50-94)—“Out- 
law” (UA). Nice $10,000 or hear. 
Opening week, huge $12,000. 

Stanley (WB) (2,950; 50-94)—‘Re- 
lentless” (Col). Modest $20,000. Last 
week, “Road to Rio” (Par), sturdy 
$16,000 for fifth week. 


Stanton (WB) (1,475; 50-94)—“Out 


of Past” (RKO) (2d wk). ay 
$12.500. Last week, great $18,000. 


Better Weather Tilts 
St. Loo; ‘Body’ $20,000, 
‘Meant Me’ Solid 196 


St. Louis, Feb. 10. 

Clearing skies after snow and low 
temperatures almost every day for,a 
week is stimulating biz all over town. 
“Treasure of Sierra Madre’ is 
slightly out in front at the big Fox 
but “Body and Soul” looks standout 
at Loew’s. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘“Meant for Me” (20th) and “Dan- 
gerous Years” (20th). Nice $19,000. 
Last week, “Woman’s Vengeance” 
(U) and “Upturned Glass” (U), 


$15,000. 

Fox (F&M) (5,000; 80-75)— 
“Sierra Madre” (WB) and “Smart 
Politics” (Mono). Good $22,000. 
Last week, “I Walk Alone” (Par) 
and “Blonde Savage” (EL), $23,000. 

Loew's (Loew) (3,172; 50-75)— 
“Body and Soul” (UA) and “Curley” 
(UA), Fine $20,000. Last week, “If 
Winter Comes” (M-G) and “Killer 
Dill” (SG), $17,000 





Missouri (F&M) (3,500; 50-75)— 
“Captain Castile’ (20th) (m.o.). 
Good $12,000. Last week, “Night 
Song” (RKO) and “The Flame” 
(Rep), $10,000. 

Orpheum (Loew) (2,000; 50-75)— 
“If Winter Comes” (M-G) and 
“Killer Dill” (SG) (m.o.). Okay 


$7,500. Last week, “Sleep, My Love” 
(UA) and “Flight to Nowhere 
(SG) (m.o.), $7,000. 

St. Louis (F&M) (4,006; 50-75)— 
“Tender Years” (20th) and “Gay 
Ranchero” (Rep). Mild $8,500. Last 
week, “The Exile’ (U) and “Time of 
Mind” (Col) (2d wk), $8,000. 


Shubert (Ind) (1,500; Pa —“T | 
Walk Alone” (Par) an 
Savage” (EL) (m..)._ Neat $6,000. | 
Last week, “Slave Girl 


“Ivy” (U), $3,000. 


Only a couple of | 


“Blonde | “Meant for Me” 


(U) and | week, 


Fugitive’ Hefty $18,000, 
Prov.; ‘Wall’ Tall 246 


Providence, Feb. 10. 


First real break in weather and 
sustained clear skies will boost 
grosses generally this stanza. No 
parking ban being pressed on many 


downtown _ streets, also hurts. 
Loew's “High Wall” looks town 
topper. RKO Albee’s “The Fugi- 


tive” looks nearly as strong. 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Night Song” (RKO), Starts tomor- 
row (Wed.). Last week, “The Fugi- 
tive” (RKO) and “Main Street Kid” 
(RKO), healthy $18,000. In ahead, 
“Pirates Monterey” (U) and “Frieda” 
| (U), fair $12,000. 

Carlton (Fay-Loew) (1,400; 44-63) 
—‘Sundown” and “The Kansan” (re- 
issues ) Nice $6,000. Last week, 
“Man Iron Mask” (EL) and “Gentle- 


man After Dark” (EL) (reissues), 
$5.000. 
Fay’s (Fay) (1,400; 44-65)—“Last 





Last 
(M-G ) 


week, 
(re- 


| Fairly healthy $7,500. 

“Two Sisters Boston” 
issue) and vaude, $6,000. 
| Majestic (Fay) (2,200; 44-65)— 
| “Meant for Me” (20th) and “Big Fix” 
(20th). Hep $17,000. Last 
| ‘Sierra Madre” 
| Good” (WB) (2d wk), big $12,000 
Metropolitan (Snider) (3,100; 44- 
| 65)—‘‘House Across Bay” 
jand “Stand In” (WB), 
in 5 days. Last week, “Black Gold” 
(Mono) and “Bachelor’s Daughter” 
(UA), $8,500. 

State (Loew) (3,200; 44-65)—“High 
Wall” (M-G) and “Woman 
Tangier” (Col). Steady $24,000. Last 
week, “Carnegie Hall” (UA) and 
| “Personal Column” 
000. 

Strand (Silverman) (2,200; 44-65) 
—‘“Walk Alone” (Par). Opened 
Monday. Last week, “Road to Rio” 
(Par) (4th wk), sock $12,500 after 
$13,000 last week. 


Layoff of Det. Workers 
No Big Blight on Biz; 





Detroit, Feb. 10. 

With about 200,000 auto workers 
idle because of shortage of gas for 
industrial use, biz at film theatres 
has not been affected much, “Saigon” 
at the Michigan appears the best 
draw currently, with four holdovers 
cutting into city’s overall total. ““Fab- 
ulous Texan” is nice at Broadway- 
Capitol. 

“To Ends of Earth” looks sturdy 
in second stanza at Palms. 

Estimates for This Week 

Adams (Balaban) (1,740; 70-95)— 
“Green Dolphin Street” (M-G) (8th 
wk). Sliding to $6,000 against fine 
$7,500 last week. 


Broadway-Capitol (United De- 
troit) (3,309; °70-95) — “Fabulous 
Texan” (Rep) and “Love From 


Stranger” (EL). Nice $14,000. Last 
week, “Intrigue” (UA) and “Blonde 
Savage” (EL), $15,000. 

Downtown (Balaban) (2,683; 70- 
95)—"Killer McCoy” (M-G) and 
“Bowery Buckaroos” (Mono) (4th 
wk). Skidding to $6,000 after a neat 
$7,000 last week, 

Fox (Fox-Michigan) (5,100; 70-95) 
—‘Meant For Me” (20th) and 
“Woman From Tangier” (Col). Mild 
$22,000. Last week, “Secret Beyond 
Duor” (U) and “Love Trouble” 
(Col), $15,000. 

Michigan (UD) (4,039; 70-95)— 
“Saigon” (Par) and “Mary Lou” 
(Col). Nice $25,000. Last week, 
“Sierra Madre” (WB) and “Glamour 
Girl” (Col) (2d wk), big $19,000. 

Palms (UD) (2,976; 70-95) —“To 
Ends of Earth” (Col) and “Sweet 
Genevieve” (Col). Very sturdy $16,- 
000 after smash $27,000 last week. 

United Artists (UD) (2,976; 70-95) 
—‘The Swordsman” (Col) = and 
“Perilous Waters’ (Col) (2d_ wk). 
Okay $15,000 against socko $24,000 
last week. 


Seattle Very Spotty, 
‘Prince’ Robust $9,000 


Seattle, Feb. 10. 

Biz is way off here this week at 
most spots. Best newcomers are “I 
Walk Alone’ at Paramount and 
“Prince of Thieves” at Liberty. 
“Cass Timberlane” is big on its sec- 
ond Music Hall week. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen ) 
(800: 45-80)—““Heaven Only Knows” 
(UA) and “Heartaches” (EL). Very 
thin $3,000. Last week, “Road to 
Rio” (Par) (5th wk), good $3,400. — 

Fifth Avenue (H-E) (2,349; 45-80) 
—‘Woman’s Vengeance” (U) and 
“Road Big House” (Indie). All-time 
low, $3,500 and pulled in 5 days. 
Last week, “Meant for Me” (20th) 
and “Roses Are Red” (20th), fair 
$7,800. 

Liberty (J & VH) (1.650; 45-80)— 
“Prince of Thieves” (Col). Big $9,000. 
Last week, “Relentless” (Col) and 
“Crime Doctor's Gamble” (Col). 
Good $9,300 in 10 days. 

Music Box (H-E) (850; 45-80)— 
(20th) and “Roses 
(20th). Good $4,000. Last 
“Sleep, My Love” (UA) and 
(Continued on page 20) 











Red” 


~ S.igon’ 256, Texan’ 14G, 





| Christmas 


| 
| 
| 
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Roundup” (Rep) and vaude on stage. | playing four spots, is surprising with 


L.A. Slowed Up by Long-run Films: 
Double Life’ Solid $44,500, 6 Spots; 
Tisa’ Fair 406, ‘Smugglers’ Fat 326 


Los Angeles, Feb. 10. 


Preponderance of extended-runs is 
keeping the overall gross outlook 
down in the current session,’ with 
only three new bills. Best of these | 
is “Double Life,’ now getting regu- 
lar-price run after special two-week 
advance admission showing over the | 
holidays to qualify for 
Academy nomination, First week 
looks solid $44,500 in six theatres, 
mostly small-seaters. 





“My Girl Tisa” looks only fair | 
$40,000 in three houses. Combo of | 
“Smugglers” and “Untamed Fury, 


$32,000 or near. 


“Cass Timberlane” 
$37,000 in third stanza, 





is doing neat 
three sites, | 


|! and holds for fourth. “To Ends of | 


| Earth” shapes okay $33,000 for sec- | 
week, | 
(WB) and “Linda Be | 


ond round, two spots. “Walk Alone,” 
also second session in two houses, is 


| fine $30,000 or over. “Gentleman’s | 
Agreement” closes its seven-week | 
hiked-scale run tonight (Tues | 


(Mono) 
So-so $7,000 | with near $13,500 in tw 





| 


(UA), thin $19,- | 











o theatres. 
Estimates for This Week 


Belmont (FWC) (1,532: 60-$1)— 
“Smugglers” (EL) and “Untamed! 


| 


From | Fury” (EL). Good $5,000. Last week, | 


“Tender Years” (20th) and “Perilous | 
Waters” (Mono), skinny $2,700. 

Beverly (FWC) (1,352; 80-$1.50)— | 
“Gentleman's Agreement” (20th) 
(7th wk). Okay $4,500 in 6 days. Last 
week, nice $6,300. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) 4826; 65-$1) — “Sleep, 
My Love” (UA) (2d wk). Nice 
$4,500. Last week, good $6,600. 

Carthay Circle (FWC) (1,518; 80- 
$1.50)—‘Bishop’s Wife” (RKO) (7th 
wk). Neat $8,000. Last week, $9,400. 

Chinese (Grauman-WC) = (2,048; 
60-$1)—“Relentless”’ (Col) (2d wk). 
Slow $6,500. Last week, $10,100, 

Culver (FWC) (1,145; 60-$1)—' 
“Double Life” (U) and “Fighting 
Mad” (Mono), Trim $5,500. Last 
week, “Tender Years” (20th) and 
“Perilous Waters” (Mono) (5 days), 
$2,800. 

Downtown (WB) (1,800; 60-$1)— 
“My Girl Tisa” (WB). Fair $18,000. 
Last week, “Sierra Madre” (WB) 
(3d wk-9 days), good $14,500. 

Downtown Music Hall (Blumen- 
feld) (872; 60-$1)—“Sleep, My Love” 


(UA) (2d wk). Oke $10,000. Last 
week, dull $12,500. 
Egyptian (FWC) (1,538; 60-$1)— 


“Cass Timberlane” (M-G) (8d wk). 
Good $10,000. Last week, nifty $13,- 


600. 

El Rey (FWC) (861; 60-$1)— 
“Smugglers” (EL) and “Untamed 
Fury” (EL). Pleasing $5,000. Last 
week, “Tender Years” (20th) and 
“Perilous Waters” (Mono), slight 
$2,800. 

Esquire (Rosener) (685; $1.20)— 
“Beauty and Beast” (Indie) (4th 


wk). 
$3,000. 


Over $2,500. Last week, nice 


Four Star (UA-WC) (900; $1.20- 
$1.80)—“Morning Becomes Electra” 
(RKO) (7th wk). Steady $4,500. Last 
week, $4,800. 

Guild (FWC) (968; 60-$1)— “Dou- 
ble Life’ (U) and “Fighting Mad’ 
(Mono). Near $5,000. “ast week, 
“Secret Beyond Dooi” (U) and 
“Stork Bites Man” (UA) (2d wk), 
sparse $1,600. 

Hawaii (G&S-Blumenfeld) (1,106; 
60-$1)—“‘Sleep, My Love” (UA) (2d 
wk). About $4,000. Last week, fair 


$6,100. 
Hollywood (WB) (2,756; 60-$1)— 
“Tisa” (WB). Slow $11,000. Last 


week, “Sierra Madre” (WB) (3d wk- 
9 days), neat $11,500. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Sleep, My Love 
(UA) (2d wk). Average $4,000. Last 
week, fair $5,400. 

Iris (FWC) (828: 60-85)—“Double 
Life” (U). Good $5,500. Last week, 
“Secret Beyond Door” (U) and 
“Stork Bites” (UA) (2d wk), bare 


(Rosener) (890; $1.20)— 
“Barber Seville’ (Indie) (5th wk). 
Nice $2,000. Last week, $2,600. 

Loew’s State (Loew’s-WC) (2,404; 
60-$1) — “Relentless” (Col) and 
“Smart Politics” (Mono) (2d wk). 
Dull $11,000. Last week, fair $19,200. 

Los Angeles (D’town-WC) (2,097; 
60-$1)—“‘Cass Timberlane’” (M-G) 
(3d wk). Brisk $17,000. Last week, 
smart $22,500. 

Loyola (FWC) (1,248; 60-$1)— 
“Relentless” (Col) (2d wk). Fair 
$5,500. Last week, okay $8,400. 

Orpheum (D'town-WC) — (2,210; 
60-$1)—“Smugglers” (EL) and “Un- 
tamed Fury” (EL). Steady $16,500. 


Last week, “Tender Years” (20th) 
and “Perilous Waters” (Mono), faint 
$7,400. 


Palace (D'town) (1,226: 80-$1.20) 
—“‘Gentleman’s Agreement” (20th) 
(7th wk). Oke $9,000 in 6 days. Last 
week, nice $11,500. 

(2,812; 60-$1)— 


Pantages (Pan) 
“To Ends of Earth” (Col) and 


Savage” (EL) (2d wk). Nice $20,000. 
Last week, hefty $28,700. 
Paramount Hollywood (F&M) 
(1,451; 60-$1)—“‘Walk Alone” (Par) 
(2d wk) and “Blonde Savage” (EL). 


Solid $10,000 or over. Last week, 
fine $14,200. 

RKO Hilistreet (RKO) (2,890; 
60-80)—“Ends of Earth” (Col) an 
“Blondie Dough” (Col) (2d wk), 
Near $17,000. Last week, solid 
$25,300 

Ritz (FWC) (1,370; 60-$1) — 
“Double Life” (U). Stout $11,000. 
Last week, “Secret Door” (U) and 
“Stork Bites” (UA) (2d wk), $3,800. 


Studio City (FWC) (880: 60-$1)— 


“Double Life” (U) Smart $6,000. 
Last week, “Secret Door” (U) and 
“Stork Bites” (UA) (2d wk), thin 
$2,700. 


United Artists (UA) (2,100; 60-$1) 
—“Double Life” (U) and “Fighting 
Mad” (Mono). Okay $11,500. Last 
week, “Secret Door” (U) and “Stork 


Bites” (UA) (2d wk), dull $4,560. 
Uptown (FWC) (1,719: 60-$1)~ 
“Relentless” (Col) and “Smart Pole 


itics” (Mono) (2d wk). Slow $5,000. 
Last week, okay $8,800. 

Vogue (FWC) (885: 60-85) — 
“Smugglers” (EL) and “Untamed 
Fury” (EL) Good $5,500. Last 
week, “Tender Years” (20th) and 
“Perilous Waters” (Mono), faint 
$2,900. 

Wilshire (FWC) 
“Cass Timberlane” 
Neat $10,000. 
$13,800. 

Wiltern 


(2,296: 
(M-G) 
Last 


60-$1— 
(3d wk). 
week, nifty 
(WB) (2,300; 60-$1) — 
“Tisa” (WB). Fair $11,000. Last 
week, “Sierra Madre” (WB) (3d 
wk-9 days), good $11,100. 


Trouble -Vaughn 
Ternif 526, Cleve, 


Cleveland, Feb. 10. 

Weather is beginning to warm up 
and so are grosses. Springing away 
ahead are Vaughn Monroe’s band 
and “I Love Trouble,” spelling a 
smash stanza for Palace. “If Winter 
Comes” at State and Allen’s “If You 
Knew Susie” are also fancy. 

Estimates for This Week 

Allen (RKO) (3,000; 55-70)—“If 
You Knew Susie" (RKO). Bright 
$16,500. Last week, “Woman's Ven- 
geance” (U), tidy $11,000. 

Hipp (Warners) (3,700; 55-70)— 
“Sierra Madre” (WB) (2d wk). 
Satisfying $14,000 following very 
solid $24,000 last round. 

Lake (Warner) (800; 55-70)— 
“Swordsman” (Col) (m.o.), Oke 
$3,000 or over, after extra good $3,900 
last week. 

Lower Mall (Community) (570; 55- 
70)—“Torment” (Indie), Import go- 
ing snappily at $5,500. Last week, 





“Roosevelt Story” (UA), average 
$3,000. 

Ohio (Loew's) (1,200; 55-70)— 
“Kansan” (FC) and “Sundown” (FC) 
(reissues ), Modest $7,500. Last 
week, “Borneo” (Indie) and “Con- 
orilla” (Indie) (reissues), bright 
7,500. ~ 

Palace (3,300; 65-90)—“I Love 


Trouble” (Col) plus Vaughn Monroe 
orch on stage. Shooting for smash 
$52,000, top band gross of year. Last 
week, ‘Prince of Thieves” (Col) with 
Horace Heidt orch on stage, socko 
$39,000. 

State (Loew's) (3,450; 55-70)—“If 
Winter Comes” (M-G). Steady $14,- 
500. Last week, “Cass Timberlane” 
(M-G), nifty $19,500. 

Stillman (2,700; 55-70 )—“Cass 
Timberlane” (M-G) (m.o.), Excel- 
lent $12,500. Last week, “Secret Be- 
yond Door” .(U), $6,200. 


‘McCoy’ Strong $21,500, 
Frisco; ‘T-Men’ Wow 206 


San Francisco, Feb. 10. 

Season’s first rainy weather is 
helping business here. Fact that it 
is market week with plenty of visit- 
ors in town also is helping. “Killer 
McCoy,” at Warfield. and “T-Men,” 
at St. Francis, both shape fine among 
new pictures. “Relentless” shapes as 
fairly good in two spots. 

Estimates for This Week 

Golden Gate (RKO) (2,844: 65- 
$1.00)—“Bambi” (RKO) (reissue) 
plus vayde headed by Francis Craig 
and Andrini Bros. Big $27,000. Last 
week, “Night Song” (RKO) plus 
vaude headed by Barry Wood and 
Wilbur Hall (2d wk), nice $19,000. 

Fox (FWC) (4,651; 60-95)—“Cass 
Timberlane” (M-G) (3d wk). Nice 
$11,500 in 5 days. Last week, strong 
$19,000 


Warfield (FWC) (2.656; 60-85)— 
“Killer McCoy” (M-G). Strong $21,.- 











“Blondie in Dough” (Col) (2d wk). 
Average $16,000. Last week, sturdy 
$23,000. 

Paramount (F&M) (3,398: 60-$1)— 
“Walk Alone” (Par) and “Blonde 





500. Last week, “Walter Mitty” 
(RKO) (3d wk), fine $15,000. 
Paramount (Par) (2,646; 60-85)— 
“Sierra Madre” (WB) (2d wk). Okay 
(Continued on page 20) 
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Last week seven wonderful motion 


picture entertainments were pre- 
viewed at the M-G-M Studios. 


They give thrilling meaning to 


the industry’s new slogan “M-G-M 
GREAT IN ’48!” 


“STATE OF THE UNION” 


LIBERTY FILMS presents SPENCER TRACY - KATHARINE 
HEPBURN - VAN JOHNSON - ANGELA LANSBURY 
ADOLPHE MENJOU - LEWIS STONE in FRANK CAPRA’S 
“STATE OF THE UNION” « Based on the Play by Howard 
Lindsay and Russel Crouse + Screen Play by Anthony Veiller 
and Myles Connolly - Associate Producer Anthony Veiller 


Produced and Directed by FRANK CAPRA + A METRO- 


GOLDWYN-MAYER PICTURE 


"B. F.’s DAUGHTER” 


M-G-M presents ‘‘B. F.’s DAUGHTER” starring BARBARA 
STANWYCK - VAN HEFLIN - CHARLES COBURN 
RICHARD HART + KEENAN WYNN - A ROBERT Z. 
LEONARD PRODUCTION : Screen Play by Luther Davis 
Based on the Novel by John P. Marquand - Directed by 
ROBERT Z. LEONARD - Produced by EDWIN H. KNOPF 
A METRO-GOLDWYN-MAYER PICTURE 





“THE BRIDE GOES WILD” 


M-G-M presents VAN JOHNSON - JUNE ALLYSON in 
“THE BRIDE GOES WILD” - BUTCH JENKINS - HUME 
CRONYN «+ UNA MERKEL ~- Original Screen Play by 
Albert Beich « Directed by NORMAN TAUROG .- Produced 
by WILLIAM H. WRIGHT - A METRO-GOLDWYN.- 
MAYER PICTURE 


* * * * * 












REN 





“HOMECOMING” 


M-G-M presents CLARK GABLE - LANA TURNER +- ANNE 
BAXTER - JOHN HODIAK in “HOMECOMING” « Ray 
Collins - Gladys Cooper’ + Cameron Mitchell - AMERVYN 
LeROY PRODUCTION - Original Story by Sidney Kingsley 
Adaptation by Jan Lustig + Screen Play by Paul Osborn 
Directed by MERVYN LeROY «+ Produced by SIDNEY 
FRANKLIN - A METRO-GOLDWYN-MAYER PICTURE 


“THE PIRATE” 


(Technicolor) : 

M-G-M presents JUDY GARLAND + GENE KELLY in 
“THE PIRATE” - WALTER SLEZAK - GLADYS COOPER 
REGINALD OWEN ~- Songs by COLE PORTER ~- Color 
by TECHNICOLOR ~« Screen Play by Albert Hackett and 
Frances Goodrich + Based on the Play by S. N. Behrman 
Dance Direction by Robert Alton and Gene Kelly + Directed 
by VINCENTE MINNELLI - Produced by ARTHUR FREED 
A METRO-GOLDWYN-MAYER PICTURE 


“EASTER PARADE” 


(Technicolor) 

M-G-M presents IRVING BERLIN’s “EASTER PARADE” 
starring JUDY GARLAND + FRED ASTAIRE - PETER 
LAWFORD with ANN’ MILLER - Color by TECHNICOLOR 
Music and Lyrics by IRVING BERLIN - Director of Musical 
Numbers ROBERT ALTON - Directed by CHARLES 
WALTERS - Produced by ARTHUR FREED - A METRO- 
GOLDWYN-MAYER PICTURE 


“THE BIG CITY” 7." 


M.-G-M presents “THE BIG CITY” starring MARGARET 
O’BRIEN - ROBERT PRESTON - DANNY THOMAS 
GEORGE MURPHY . KARIN BOOTH - EDWARD 
ARNOLD- BUTCH JENKINS. and introducing to the screen 
BETTY GARRETT and LOTTE LEHMANN .- Screen Play 
by Whitfield Cook and Anne Morrison Chapin - Additional 
Dialogue by Aben Kandel - Based ona Story by Miklos Laszlo 
As Adapted by Nanette Kutner + Directed by NORMAN 
TAUROG - Produced by JOE PASTERNAK - A METRO- 
GOLDWYN-MAYER PICTURE 


Give Generously For American Brotherhood Week ! 
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Inside Stuff—Pictures 


larity between the continuity of the Andy Gump cartoon strip lately’and 
the plot of the recent James Stewart picture, “Magic Town.” Pitt item- 
gathered ventured the opinion that the parallel's too close to be just a 
coincidence. 

Gump strip for last few weeks has had “Andy as “Mr. Average Man.” 
an unwitting dupe for an advertising agency setup that has picked him as 


amen! 
| TOA Tele 


Since a Pittsburgh columnist pointed it out last week, there’s been a | 
lot of amazement expressed, here and clsewhere, about the striking simi- | 


VARIETY 











Continued from page 17 


use and stations in operation, pro- 
jecting these facts into the future. 
Thousands watching the last World | 
Series and the Louis-Walcott heavy- 
weight title fight on these sets made | 
a serious dent in theatre boxoffice 





Par's %-Chiselling 


Suit Vs. Brandt 


May Get Out-of-Court Settlement 











———_ ma 


- Par-Mexico 








Mr. Average and uses the chinless guy as a test-sampler for every kind 


of product. 


Of course, Gump doesn’t know that he’s the average one, 


theory being that as soon as he finds out his effectiveness will end. 


That was precisely the situation in 
instead of a person was the test sampler. 


“Magic Town,” but in that a town 


In the pic the idea was also that 


as soon as the community learned it was the polling guide for the nation. 


its effectiveness was likewise lost. 


Film producers are wondering about the office recently set up in Holly- 
wood, ostensibly to serve as a liaison between the film industry and a 


western state to expedite location shooting. 


One studio asked the repre- 


sentative about a gala preem for a picture recently shot in that state but 


got no satisfaction. 


Instead the rep offered to “fix the studio up” with 


geod bookings if the film were offered at a flat rate instead of a percentage 

















basis. { 
Tele Leader Chi Re-elects Atkinson 
= Continued from page 7 oe Ades seat pasts 





a 52-week contract on NBC's pres- 


business agent of the Chicago mo- 


ent four-station netwurk, with an tion picture operators union, local 
additional $1,000 weekly to be paid 110, IATSE, last week for the fifth 
for any other station getting the consecutive year. Atkinson was 
reel. elected unanimously with others on 
Although rumors have recurred @" Unopposed slate “e 
consistently that Universal has al- Tom Gorman retained his position 
ready closed a deal with a sponsor, @S Prexy along with Frank Gallozzi, 


U execs have flatly denied this. It 
now appears likely that Warner- 
Pathe may be the next major reel 


v. p.; Clarence Jallas, secretary, and 
Jules Dickstein, sgt.-at-arms. Elected 
to the executive board were George 


into the video picture. WB shorts Carg, Claude Holmes and Eddie 
sales .manager Norman: Moray re- Schultz. New board of trustees con- 
rapeaste test wake fram & lensthy sists of Sam Klugman, Arthur Tuck- 


trip around the country, ostensibly 
to sew up a-video contract, but. has 


been stymied so far by opposition 
from some of the Warner biggies, 


who are still not convinced that tele 
is their meat. Other company execu- 
tives. however, look favorably on 
tele, indicating the stalemate may 
soon be resolved. 

Warners is reportedly still uncer- 


: : rill be more intimate, in keeping 
¢ r it would be best to | ™! : : 
— pce se 4 oe national se Meath with tele’s usual establishment of 
sig ‘je, rapport between the announcer and | 


as Fox did. Company execs are also 


man, George B. McNeil and Charles 
Funk. 











20th’s Reel 


Continued from page 7 











L 


impact and be generally better than 
if it included music. Narration, (go, 


entertaining ideas of working out a + living-room audience. Such dif- 
cooperative venture with one of the ferences in technique between the 
video networks or newspaper Wire tele and theatrical versions of the 
services. In that way, the network reel are actual and ss — 
would make the sale to a sponsor. alizations, according to the 20th-Fox 
With NBC out of the way. the nets ™&@”. If it's found the reel emerges 
involved may be Du Mont. CBs. | better than the current theatrical 

: product, it’s believed such changes 


ABC or the projected web of news- 


paper-owned stations. Most likely = 
wire-service tiein would be with Reel is to be turned out on 35m 
Associated Press, which has shelved Stock, with Fox Movietone chief 
its own video newsreel for the time Edmund” Reek supervising — the 
operation. Most of the narration for | 


being. 

Par and U, meanwhile, are- re- 
portedly still open to the right offer 
from a network or advertiser. Met- 
ros feeling on the subject was 
pointed up at the Loew’s stockhold- 
ers meet Jan. 30,. when veepec-gen- 
eral counsel J. Robert Rubin de- 
clared the company does not yet 
feel the time is ripe for entering 
tele but that a committee of top 
company execs is carefully studying 
the medium. 


Dark Horse 


mg, Centinued from page 6 

















he was wrong in early days of litiga- 
tion when he as head of the anti- 
trust division favored consent de- 
cree. That decree was a “complcte 
failure.” Arnold said, “I have since 
learned.” he continued, “that the 
elaborate administrative plans pre- 
sented by the Government for busi- 
ness is not an appropriate measure. 
Competitive selling is just another 
fair practices code which binds all 


may be incorporated in the latter. 


the time being will be handled by 
Ed Thorgersen, Movietone 
The company will have no part in 
producing the commercial 
These will be turned out by the 
William Esty ad agency for Camels 
and spliced into the reel at the NBC 
studios. Execs of the film company 


recognize the tremendous job facing | 


them in turning out a different reel 
five times a week but hope to profit 
‘rom exvcecrience as they go along. 
Under its contract with NBC and 
Camels, -20th reserves the right. to 
sell the film,to other stations in the 
country as they open up. Reel, con- 


| secuently, will be distributed event- 


ually much the same as 20th’s regu- 
lar theatrical films. 








| Heineman 


Continued from page 5 = 








Krim said, “prices have dived as 
much as 200 and 300% over the past 
year. It’s also true of stars but to a 
lesser degrec. That along with co- 
operation fram labor and other tal- 


our business alings.” nod DO t 
added. ie gn 5g gg pate ent has keyed a slicing of costs with- 
Vitally ‘ ys out diluting quality.” 
sar) Affected should have their “Fy has a number of deals with 
Arnold's four objections to new outside producers percolating and 


Sales technique were: 
a. RR 


the company expects at least several 


more pix from indies during 1948, 


_: t permits affilates to outbid Krim said. In all deals EL will in- 
indies, which their financial power gist on partial bankrolling to share 


makes probable. 

2. It gives affiliates an advantage 
because they always have the assur- 
ance of a partial supply product 


in the profits of the films. Additional 
proviso is that the producer make 
his film on the company lot. 

Latest pact is with Edward Small 


from own company. for another film with = shooting 
3. The whole effect would be to slated for April. Pic is “Twelve 
raise rentals: Against the Underworld.” which 


4. It saddles indies with complete 
uncertainty of product. 

“The assurance of continued sup- 
ply by ordinary competitive methods 
's Cut off forever from indies.” Arn- 
old argued. 

Continuing, he said, “the effect is 
to delegate to this group of defend- 
“nts the administration of a plan the 
Cefendants, themselves. put in by 
their own concerted action. It is a 


Aubrey Schenck will produce. Small 
has already made two films for the 
company. 

Additionally, there are four which 
Walter Wanger will shoot this year 
for EL. They are “The Bastille,” 
which rolls April 15: “Tulsa.” star- 
ring Susan Hayward, first week in 
May: “Queen of the Pirates.” an- 
other Hayward vehicle. in October: 
and “The Blank Wall” starring Joan 


we which would have been illegal Bennett. United California Produc- 
om this court order. Now. under | tions (Eugene Frenke and Robert 
vis ce™sion the plan becomes com- | Cummings) will make one pic star- 


bulsory,” 


ring Cummings and Hedy Lamarr. 


staffer. 


plugs. | 


grosses, the bulletin adds. 
As to the actual threat tele holds 








j 





¢ Trade opinion is that when the 
current flurry of charges and coun- 
ter-charges is exhausted, Paramount 
and Harry Brandt will reach an out- 





Laan CONtinued from page 5 sae 





in store for theatres, the TOA com-! bought from the U.S. War Assets 
mittee remains on the fence, pre- | Administration a number of aircraft 
ferring instead to quote varying; hangars which it is erecting here 
opinions of tele officials. Disregard- | and adapting into 3,000-seat the- 
ing its previous statement that thea- atres. Six such houses are now un- 
tre tele is actually here, the bulletin | der construction 


avers th “with theatres apparently 
waiting for perfected equipment, | 
and the large manufacturers—RCA 
and the Bell System waiting for 


theatres to decide whethe: 
interested and, if so, what 
| want, a Stalemate seems to 
| developed.” 

Buletin defines the two current 
methods of theatre tele—either 
rect—cathode ray tube projection or 
the intermediate film method (as 
j}already developed to a point of 
near-perfection by Paramount en- 
gineers.) Instantaneous projection, 
it says, has the psychological ad- 
vantage of allowing the viewer to 
see the action as it takes place. It 


they are 
they 
have 





di- | 


| Sears Announces Sale 


Hollywood. Feb. 10 


United Artists prexy Grad Sears 
yesterday (Monday) informed the 
company’s producers that UA is sell- 
ing its Mexican distribution facili- 
ties to a Mexican syndicate. 

It was explained by Sears that the 
holdings are being dropped because 
the firm has been losing consider- 
able money in South American 
countries, as much as $250,000 year- 
ly, with most of the loss attributed 
to the labor situation below the bor- 
der. Impossibility of .the situation 
was illustrated by Sears’ remark that 


also has certain mechanical limita- | severance pay often runs as high as 
tions, however. “in that the projec- | two or three years’ wages. 

tion equipment being designed for UA exec veepee Arthur Kelly re- 
a specific throw may have to be) ported to the producers on the for- 
installed in an inconvenient location eign situation, advising them to be 
in the theatre or, if installed in the careful of expenditures because 
projection room, will require addi- “things are narrowing down more 
tional space and may necessitate every day.” Kelly expects to return 
structural changes or building re-| to N.Y. this weekend, with Sears 
inforcements.” | following next Tuesday (17), 

Intermediate film method advan- ee 


tages lie in its making possible the 
use of the- regular motion 
projector and editing of 
if necessary. 
‘according tq the bulletin, a 
|in presentation to a convenient time 
and as many repeat performances as 
desired. Committee declared that 
“both systems are perfectly feasible 
and will find their respective place 


the film, 


in the future.” What method is 
finally selected, it said, “will de- 
pend upon which system can best 


meet showmanship and commercial 
requirements.” 


-— -2-City Indies 























picture | 


It also makes possible, | 
delay | 


Prachett Huddling 

Mexico City, Feb. 10. 

There’s every sign that Para- 
mouni’s running battle with the big 
circuit operatcrs here is heading for 
the curtains. A. L. Pratchett, Latin- 
American supervisor for Paramount, 
has arrived here and is currently in 


|! huddles with a number of the large | 


circuit toppers. He's aiming to end 
the drought by closing long-term 
booking deals with them. 
The fight started about a year ago 
| and then Paramount product 
has not been released in Mexico ex- 
cept for a few scattered spots. While 
neither side has done much gabbing 
for publication, it’s understood that 
| Par was displeased with playdates 


since 


is CONtinucd from page 7 | which its pix were receiving and 
houses, near the Edina, now have| that the company, thereupon, pulled 
clearance over the latter. | out. 

Branch managers here are sh | Long-distance dickerings were 
'ferring the Frank demand to their | Quietly initiated before Pratchett 


homeoffices. The Frank letter in- 
timates that a refusal of the demand 
will result in legal action. It claims 
present clearance has proved in- 
jurious to its theatres’ business. In 
comparison to the 56-day clearance 
| of the Boulevard here, the Uptown, 
;a Minnesota Amus. Co, (Paramount 
| circuit) competing neighborhood the- 


»atre, has 28 days and the St. Louis | 


| Park, an independent house, 42 days. 
| Local independent exhibitor lead- 
|ers says the reason for the Twin 
| City independent exhibitors’ failure 
lup to this time to take advantage 
| of “competitive bidding” is that they 
“don't like it.” They'll also confide, 
however, that the main reason for 
not liking it is the fear it would 
voost their film costs and the wise 


Outside of the Twin Cities. in 
' competitive situations, there has 
been bidding for pictures, and the 
plan is reported here as “popular.” 
As a result of it, an independent in | 
one situation where he's opposition | 
to a big affiliated circuit is getting | 


occasional first-runs, whereas be- | 
fore he had to be content with | 
seconds. 








Jack Goldberg 


Continued 





from page 7 








East-West sextet of films would be 
made at the Bronx plant, which has 


| reached here, and it’s reported that 
| he’ll be able to put through a better 
| deal than the company had before. 


























Continued .from page 5 








“dumping” of American product in 
| the French market out of the U. S. 
wartime backlog of some 2,000 films. 
| Politically, the powerful Communist 
| party is stepping up its campaign 
|against American films as the ve- 
|hicle for the spear of U. S. “im- 
| perialist propaganda.” 

| Both tendencies have merged into 
'a solid opposition which has borne 


: : | fruit in a series of proposals recent- | 
procedure is “to let well enough ly placed 


| alone.” | sembly. 


before the National 
Adopted unanimously by 
the assembly's commission on the 
press and cinema, which 
the chairmanship of Gerard Jouve, 
a Socialist, the proposals call for 
revision of film policies along the 
following lines: 

1. Revision of the Blum-Byrnes pact 
to guarantee greater playing time 
to French product. 

2. Restrict the showing of foreign 
films with dubbed French-spez xing 
soundtracks. 

3. Tighten control over the profits 


of theatre owners. 


4. Forbid creation of any new dis- 
tributing companies. 
available to 
500.000.000 


credits 
trom 


5. Increase 
French producers 


two. sound stages. Filmcraft was 
formerly known as the Edison | francs to a 1,000,000,000 francs, and 
Studios. increase the credits to French film 
. , exporters from 50,000,000 to 150.- 
Also on Goldberg’s agenda are i, 
; * 000.000 francs 
three. pix to be made for United 
Artists release. Partnered with him | 6. Draw up a law that would cre- 
ate one or several French distrib- 


on the UA deal is Albert J. Cohen, 
former Republic producer, who owns 
story properties on “Gallows Hill,” 
“Melody Man” and “Biue Fiame.” 
First film is due to get underway in 
April. Another Goldberg venture, a 
Jackie Robinson starrer for Eagle 


Lion release, has been postponed un- | 
til next season due to the Brooklyn | tailment 


Negro first baseman’s inability to 
gain sufficient time off from his ball 
chores to make the picture, 


uting companics. 

Resolution also calls for state aid 
toward modernizing the Frenen film 
industry in its processing labora- 
tories, studios and other branches 
of the industry. Some critics of the 
plan have pointed out that the cur- 
of American films would 
‘leave French exhibs practically 
| without pre suct, since domestic pro- 
' duction is at a virtual standstill. 


French Time | | 


As- | 


is under | 


of-court settlement of the distrib’s 
$563,265 percentage-chiseling suit 
against the circuit operator. Claim 
last year against Brandt by ‘20th- 
Fox for $287,000 was settled by ar- 
bitration—with 20th prexy Spyros 
as the arbitrator—for $237,- 
although that actually got 
courtroom stage 


Cc} 
SKROUTAS 


000 


to the 


nevel 
It is generally thought that rather 
than the allegations through 
the both tually 
would rather see a private coming- 
to-terms. which would keep hard 
feelings to a minimum. Fox, for in- 


drag 


courts sides even 





stance, not long after its charges 
that Brandt was chiseling, made a 
deal with him to keep his Mayfair 


theatre on Broadway with 


product. 


supplied 


There was no sign of any effort to 
alieviate hard feelings, however, in 
this week’s episode in the Par suit 
Company continued its slugging 


with the filing of two affidavits in 
New York supreme court in the ac- 
tion against Harry, Louis. Bernard 
B. and William Brandt and a large 
number of individuals and theatres 
with which they are associated 

Answering Brandt's affidavit of 
last week charging the suit was 
| brought because Harry is a leader 
“in the fight against the plaintiff's 
| monopolistic practices,” Par stated 
jin a conclusion that the Brandt's 
|“have blamed their position upon 
leverything but the Versailles 
| 


treaty.” 

| Decision was reserved by Judge 
; Samuel Null Monday on Brandt's 
| motion to have portions of the com- 
| plaint stricken out. Milton C. Weis- 
;}mans, Brandt’s attorney, contended 
| the complaint was loaned with irrel- 


cvant allegations that “destroyed” 
Brandt's reputation “in advance of 


i trial.” 
Nizer Sustained 
Par attorney Louis Nizer was sus- 
| tained by Null when he asked that 
Harry Brandt's affidavit be disallow- 
ed and stricken out es “self-lorifica- 
| tion” and because it had nothing to 
do with the motion. 
First of Par’s new affidavits, 
sworn to by attorney Hyman Frank, 
| made the following points: 


| 1. Even on calculations made by 
‘Harry Brandt and his bookkeeper, 
| Joseph Ingber. from their own 


socks, the Brandts owe Par $74,- 
087.88. Summary to this effect, pre- 
| pared by Brandt at Par’s invitation, 
in the hands of Par’s attorneys. 
2. Frank has seen confessions 
rade in writing by checkers that 
hey were bribed by reps of Brandt 
to turn in false returns. 
| 3. Brandt in some instances kept 
| two daily boxoffice records, one for 
his own use and one to be supplied 
to the distrib. 

4. There is evidence of sales of 
tickets of entirely different se- 
quences of serial numbers than were 
currently being used. 

5. There were erasures and rewrit- 
ings on Brandt's own recofds, show- 
|ine deflation of ticket sales arid re- 
| ceipts on dates percentages pix were 
exhibited. 


| is 











Continued from page 7 
miserably in others. M-G, conse- 
| quently, is making these availabie te 
any exhib that wants them but has 








withdrawn them from gencral re- 
| lease. 
“Ninotchka,” for instance, is now 


lin its third profitable week at the 
| Little Carnegie, N. Y. art house, 
Seme film pulled a-cropper in other 
exchange areas, such as in Pitts- 
burgh and Cleveland. “Women,” 
which Metro expected to be a hefty 
earner, proved profitable in some 
spots and a loser in another. “Phila- 
delohia Story” paradoxically flopped 
in Philadelphia but has been going 
creat in other situations. 

Warners released three reissues in 
December alone but its first one for 
1948 will be “Adventures of Robin 
Hood.” scheduled for general dis- 
tribution March 13. Three Decem- 
ber oldies also had varying boxoffice 
results. “Anthony Adverse” and 
“Jezebel” failed to make the grade 
in a dual booking at the N. *’. Strand, 
so WB pulled “Adverse” and re- 
placed it with “A Slight Case of 
Murder.” That proved a winning 
combination, so the company has fol- 
lowed that pattern in subsequent 
i bookings throughout the country. 
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Three Daring Daughters 
(SONGS; COLOR) 


Metro release of Joe Pasternak produc- 
Stars Jeanette MacDonald, 
features June Powell, Edward 
Arnold, Ann E. Te:id, Mary Eleanor Dona- | 


Miniature Reviews 


“Three Daring Daughters” 
(Songs-Color) (M-G). Jeanette 
MacDonald, Jose Iturbi in okay 
Joe Pasternak musical. 


Jose 





hue. Directed by Fred M, Wilcox. Screen- 
lay, Albert Mannheimer, Frederick “ ” Snane 
cane. Sonya Levien, Jobn Mechan; The Pearl (RKO). Mexican 
camera (Technicolor), Ray June; editor, made film of high artistry. Very 
Adrienne’ Fazan; “Dickey Bird Song.’ | exploitable for art houses and 
Heward Dieiz and Sammy Fain. Previewed 


other selected situations. 


in N. Y., Jan. ZS, “48. Running time, 115 
MINS. “Half Past Midnight” (20tp). 
aye Ravin Morgen |. | | eutine GUReuane sor Spneers. 
Jone Iturbi....:......- Goes nak eel “Jiggs and Maggie in Society” 
Tene MOrkan. :..»--++4.+- +... Sane Ewe) | : (aonak- Brody gages. ger 
fae “Ceadioll Set Harry ‘Davenport edy for secondaries. 
rena seems pos) S62 a re “Paisan” (Mayer-Burstyn). 
Tika Morgau....:. Ann E. To Italian made, excellent for art 
Michael Pembertor -eee+++Tom m houses and selected situations. 
a ai-h-olgpalie the el. aa ee “This Was a Woman” (20th) 
“Three Daring Daughters,” which (British). Story of power- 
marks Jeanette MacDonald’s return crazed femme limited to art- 


to the screen, is a typical Mctro-Joe house draw. 
Pasternek songfest. That means it 
probably won't be appreciated by the 
so-called sophisticates but will do 








accepted sense, yet film has the dra- 





it on the lam, and the rest of the 
yarn revolves around their pursuit 
of the killer and the cops’ pursuit of 
them through an _ unexplainable 
tangle of complications. Tipping its 
mitt long in advance on the culprit’s 
identity, the film winds up on a limp 
climax as the gir! is cleared. 

Taylor and Miss Knudsen perform 
competently in the lead roles, with 
some good support from Joe Sawyer 
and Walter Sande as the rival de- 
tectives. Mabel Paige, in a brief role 
as a broken-down ex-chorine, turns 
in a firstrate comedy performance 
that steals all honors. Rest of the 


cast do okay in stock parts. Herm. 


im Society 
Hollywood, Feb. 6. 


Monogram release of Barney Gerard pro- 


duction Stars Joe Yule, Renie Riano; feu- 
tures Dale Carnegie, Arthur Murray, Sheila 
| Graham. Directed by Eddie Cline. Screen- 
Play, Cline and Gerard; camera, L. W 


well at the box fiice. Film is subject matic elements that make for good | 


theatre, It is intensely moving and 
often excitingly suspenseful, done 
with superb,artistry. 

Picture calls for unusual exploita- 
tion selling-—and lends itself to it— 
or playdates other than in the art 
houses. Audiences enticed to see this 
one 


to many of the plot failings of such 
product but it has plenty o songs 
and it’s in Téchnicolor. That should 
be enough to insure it okay grosses 
in all situations. 

Miss MacDonald’s soprano comes 
over as bell-like and clear-toned és 
ever, and she’s lost none of her ap- 


will find themselves engrossed | 


pealing beauty. Pasternak wis ly with the simplicity of the story tell- 
cast her in a role suitable ns her ing, the fine photography, the com- 
maturity, as the divorced mother of peiling music and intelligent per- | 
three precocious kids. Although she  ¢o5)mances 

has the romantic lead, her vis-a-vis oe : . 3 

is the middle-aged Jose Iturbi and RKO _ is release Ary! "he a 
not some bright-eyed juvenile, In made picture. Its locale is the wes 


coast of Mexico. Story is !aid in a 


all, she turns in a neat job. , ! 
ae simple village where the natives 


Iturbi, who usually is assignéd a 
minor character role in these Metro, * . ) y 
musicals, has his most.important part. 198. for shells in the Gulf of Cali- 
to date in “Daughters,” and he coe¢ fornia. Steinbeck’s gift for actu- 
well enough with it. He won't get en 'ately mirroring little people | in 
Academy award for his thesping Prose has been graphically brought 
ability but he nonetheless sufficient:y. to the screen by Oscar Dancinger’s 
skims the surface of-the various; production and the direction ~by 
moods he’s called on to portray’ to > milio Fernandez. 
let the aucience know, what he’s try-| Sudden wealth comes to one of the 
ing to put across. Piano playing, in’ native families when a large, flawless 
which his noted sister, Ampaio, joins pear] of ‘abulous value is discovered. 
him in a couple of numbers, is The discovery awakens the greed in 


O'Connell: editor, Ace Herman 


in Hollywood, Feb. 3, ‘48. Running time, 
65 MINS. 
PEE cb te 00:0 6 owehhes Pee + te cenaoal Joe Yule 
) eee iti Renie Riano 
Dale Carnegie. iis vvie's cesscdves Dale Carnegie 
Agthey PEOrrey:. Fivttnes -Arthur Murray 
Sheilah Greham.......++.. Sheilah Graham 
0 Ree Ss eee ee Tim Ryan 
I eh ee Wanda McKay 
i eo Bl | , Re aes ee ee Lee Bonnell 
DUPED oie cnbss ogee dd ob Seb eye's Pat Goldin 
SUID: int be che asad CREED Herbert Evans 
OOO cas cer aW eel seca tentes es fune Harrison 
BOMB: vevdccdeioveceseercvess Scott Taylor 
OP aa ee ae ee eee Jimmy Aubrey 
OED cee cbcsdeccdesccedetes Thayer Roberts 
BE Sst wisvucddaverevervia ss Richard Irving 
oy | Pe ee ee ee William Cabanne 
PUN Bon dnd b0 oes 6p bebe wen oe ick Ryan 
Mrs. Blaékwell........e06. Constance Purdy 
Mary 8005.8 eee haste ee .... Edith Leslie 
Mele adi. ic .cddeKken eee eseses Hielena Dare 
MaMa TS 56. ks pa oe Co bares bigcows Lesley Farley 
Mrs. VaCuuMm. .cveiccccnecoss> Betty Blythe 
Mrs. H@avyd0e., .cvtersceses, Marcelle Imhof 


scretch out a bare existence by div- | 


| tiekles 


Boisterous slapstick that will find 
a ready payoff in its market. Second 
in Barney Gerard's film series based 
on George McManus’ cartoon char- 
acters, “Jiggs and Maggie in Society” 
the risibilities with broad 
antics that will amuse the family 
trade. 

Some exploitation Vatue is added 
by inclusion of such familiar names 


|! as Dale Carnegie and Arthur Murray, 


grooved niftily for pop audienc.s. ro evil. men and brings danger and 
matter whether it’s de Fai'la'’s death to the family before the pearl 
“Ritual Fire Dance” or some hep is cast back into the sea from which | 
b- ogie. ‘jt came, Tale is allegorical, display- 


Highlight of the film is the emerg- 
ence of a promising new moppct : ter 
in the person of Ann E. Todd. 
“e” is not en affectation but uscd -in a simple life. Steinbeck, Fernan- 
obviously to distinguish her from the dez and Jack Wagner wrote the 
Eritish actress o the same van”.) | script. 

Youngster resembles Judy Garland; Beautiful performance by Pedro 
as a kid and has Miss Garland’s $:me! Armendariz and Maria Elena Mar- 
appeal and infectious quality in her ques, as the suddenly rich family, 
acting. Miss Todd isn’t the singer | compel high interest. The other per- 
Miss Garland is (or was), but holds formances are of equally high order 
her own i cinst the competition cf; under Fernandez’ unerring direction. 
Jane Powc!!, no slouch herself w'en ‘He has caught the mood of the Stein- 
it comes to giving out with the dulcet beck original perfectly, balancing 
tones. suspense and movement against the 
Story of “Daughters” would seem background of inevitable tragedy. 


ing the inability of the poor to cope 


to prove the old saw about ton many} Gabriel Figueroa, who has at- 
cooks, et~. Four scripters are credited | tracted Hollywood attention for past 
with the original screenplay, and ii} lensing jobs, has done _ standout 


won't rcflect_credit on any of them.| photographic work on “The Pearl.” 
The Misses Powell, Todd and Mary | He treats the eye with vast vistas, 
Eleanor Donahue, as _ the three! intriguing use of light and shadow, 
daughters, ‘ 
effect a reconciliation between Miss embroidered his score with colorful 
MacDonald, as their mother, and the native Mexican music, making it tie 
father, whom the kids don’t evcn rc- | 
member. Miss MacDonald, unawave 
of their plot, meets Iturbi on a vaca- 
tion in Cuba and marries him petore.} 
returning home. When the kids learn 
of this, they're brokenhearted, fig- 


credits are commendable. Brog. 


Half Past Midnight. 


| 0th-Fox release of Sol M. Wurtzel pro- 







Man : . . Tay . ouey 

uring their own father got a raw | (nudsen. Directed by William F. Claxton, 
oe and re they eee to Al ook t Sereetpiey Arnold Belanry comer, pen 
turbi into the family. ey’re final’y | jamin Kline; editor, _ Frank akiridge. 
made “to realize the error 0” their | rete Y., Feb. 9, "48. Running 
ways. Intertwined throughout the | Wade Hamilton ego's Urs etesue Kent Taylor 
innocuous story are some overly- Sally ’Parker..,...2...0%.-. Peezy Kmadsen 
saccharine confabs between the | Joe Nash.........0eee eee eres .Joe Sawyer 
mother and daughters, which are Mac........ wa ste eecvecesoes Po gh sare ae 
much too repetitive. fetes reef york ‘Martin Kosleek 
Cast, under the slow-paced direc-} fyesser Thornwall. . oe. Mahél Paige 
tion of Fred M. Wilcox, does okay. | tiiossom......... 06.0 cee eee eee Jean Wong 
Miss Powell and Miss Donahue are , t''tletta.....---.+++ + oo wna aaa 
fairly cute as the other two daugh- | J'UP Uy Bvantecccrereee F  astcheeeh # tee 
ters, with Miss Powell demonstrating Parker sa Fac IR, RE BOP Tom Dugan 


an amazing soprano. Edward Arnold : 
is brought in for some hefty laughs! “Half Past Midnight” is a routine 
as the boss of the divorced father,| jtem turned out on the B corner of 
and Harry Davenport plays his usual | the 20th lot. It'll serve in dualer 
kindly family adviser. Moyna Mac- | situations. Pic has lots of action but 


Gill is okay as a flighty old gal who little rhyme or reason in racing 
pitches for Iturbi herself. through its whodunit plot. Seript- 
Film has the usual lush Pasternak} jng passes minimum low-budget 


production mountings, Score has 
only one original, the “Dickey Bird 
Song” by Howard Dietz and Sammy | 
Fain, which is already on the best- 
seller lists. Other songs are standards 
or classics, Larry Adler is spotted in 
one short sequence harmonicizing 
“Roumanian Rhapsody.” Sets, painted 
in glaring Technicolor, appear ccstly | 
under Ray June's color anager" 

Stal, 


standard in furnishing a few corpses, 
a speck of romance and some _sim- 
ple-minded comedy touches. 


cast, direction end camera work, 
par the screenplay’s level. 3 

Kent Taylor, playing a debonair 
young man about town with a nose 
for trouble, picks up Pegey Knudsen 
at a niehtclub where an adagio team 
is blackmuiling her. 
turns his back, a murder 
ynitted and Miss Knudsen finds her- 
self in a highly compromising posi- 


The Pearl 
Hollywood, Feb. 10. 








RKO release of Osear Dancingers | tion with the cops. 
CF. A. M. A.-Aguila) preduction. Features 
Pedro Armendariz, Maria Flena Marques. 





Directed by Emilie Fernandsz. Screenplays, 


Jassy 


John Stembeck, Emilio Fernandez, Jack 

Waener: origingl, Steinbeck; camera, Cn- E sa - : Loteibe. 
bricl Figueroa: musie, Antonio Dias Conde; “Jassy,” General Film Distrib 
ediier, CGlora Schoemann. Tradeshewn in utors release (in England ), which 
Los Angeles, Feb. 10, ‘48. Running time, is being released in the U.S. by 
bs Meare Medio Aarnstidianta Universal, was reviewed by 

IO rcwtccteosteoeaevt egos ot d nen : - ° 

Jvena .....es....4...Maria Elena Marauts VARIETY ' On : Aug. 20, 1947, in 
Buyer. of Pearle.,....... Fernando Wagner Londen. Picture, which was 


tradeshown in N. Y. this week, 
now runs 96 minutes as against 
the 102 it ran when originally 
shown in London. 
“Colorful and dramatic story, 
" smoothly and skillfully adapted 
from the bestseller should have 
a chance in the U.S.”, the review 
said in part. “...no doubt this 
is another winner for Gainsbor- 
ough.” 


Villagé Docter....... Tee Charles Rooner 


Godfather of Kino and Juans’s Baby 
Alfonse Redova 
BAPO vice vscvivcwccvccrececsecess luan Carcia 
Medicine Woman....Enedina Diaz De Leon 
The tragedy of wealth visited on 
the poor, as explored in John Stein- 
beck’s “The Pearl,” has been given a 
moving, poetic treatment in the 
hands of Mexican film artists. It’s | 
not commercial entertainment in the | 





with sudden wealth, the covetousness | (>. -°. ’ | og ti 
(The of man and the happiness to be found | hilarious. Gerard and Cline did the 


and otherwise Gerard’s production 
gives the picture good gloss. Eddie 
Cline’s direction isn’t up to his best 
fast pace throughout, but when he 
does hit his stride the results are 


original seript, and McManus’ char- 
acters come to life. with expert 
fidelity in the hands of Joe Yule and 
Renie Riano as Jiggs and Maggie, 
respectively. j 
As title indicates, Maggie is trying 
to crash sceciety with Jiggs Suffering 
alone with the idea. He’s taught 
manners by Carnegie while Maggie 


| learns proper terping from Murray. 


story mood together carefully. Other | 


are pictured trying to. and fluid scenes. Antonio Diaz Conde | 





' 


| 


Other | 
production aceoutrements.- including — 
; turned out 


Thrown in is an air interview with 
columnist Sheilah Graham __ that 
comes off well. Plot also includes 
roundup of a gang of jewel thieves, 
Jiggs’ apparent chasing of Wanda 
McKzy. and finale has everyone 
happy over a piate of corned beef 
and cabbage. . a a 

In addition to cast mentioned, little 
Scott Tavlor gets over as poker- 
faced youngster. Helena Drake, as 
Maggie's sister: Lee Bonnell, shady 
character: Tim Ryan as Dinty; Con- 
stance Purdy, professional party- 
arranger who images Elsa Maxwell, 
and others measure up. 

Lensing and other technical func- 
tions are good. Brog. 


Paisan 
-* (ITALIAN-MADE) 

Mayer-Burstyn relense of Roberto Rossel- 
lini production (made fer Organizations 
Films in collaboration with 
Foreign Film . Productions). Directed by 
Ressellini. Sereenplay, Alfred Hayes, 
Kredericg Fellini, Sergio Amidei, Marcelloa 
Pagliero -and Rossellini: camera, Ovello 
Martelli; musie, Renzo Rossellini; American 
version prepared by Stuart Legg and Ray- 
mond Spottiswoode; Mnglish titles, llerman 


International 


G. Weinberg. Previewed in N. Y¥. Feb. 4, 
“48. Running time, 120 MINS, 

CoPOORlR s.. 506.6 a hhiess Jes'ahe ooh Carmela Sazio 
Joe from Jersey...c...eees Robert Von Loon 
Netro MiP. iiae cis lene Dots M. Johnson 
Roy 1. NAPIES...vccvecncvedder ested Alfonsino 
PPANGOOCR. 0. ciceceeceescce smeaem MICE 
POD... vcesdecce cbecsc.e> OOP Meure 
Harriet, a NUree, .ccvccecess Harriet White 
RREMEN. . ssc ccccnccscocceccs ORES AVRNEO 
Catholic Chaplnuin...cccccccsdss. Bill Tubbs 
STR. Mas 2. cos nvscvesrrrses Dale Fdmonds 


American and British soldiers and Italian 
Partisans 


(English Titles) 


Roberto Rossellini has again 


a film that must rank 


‘near the great foreign pictures of 


| director-produccr has, 


Just as Taylor | 
is com-; 
, shown 


The couple take | 


all time. The young Italian writer- 
in “Paisan,” 
even topped in some respects his 
own “Open City,” which has ex- 
ceeded in gross several times ove. 
any other  foreign-ianguage, film 

in the Us. “Paisan” lacks 
elements which gave its predecessor 
such phenomenal b.o. strength, but 
certainly can be counted 
boff returns in important art houses 


/and selected general-audience thea- 


tres. 


“Paisan’ (meaning “fellow-coun- 


'tryman”) comprises six episodes as 


| Yank 


and British troops battled 
their way northward to push the 
Nazis out of Sicily and Italy. They 
are tied together in semi-docu- 
mentary fashion by an_ off-screen 
narrator pointing out on an on- 
screen map the successive waves 


| that took the Allies from Sicily to 


| wood 


the valley of the Po. Sequences are 
otherwise unconnected. 

They are unconnected, that is. 
except for having in common that 
indescribable something that Holly- 
calls “heart’—that whatever 


‘it is that gives a film feeling, deep 


Previewed | 


on for; 


Take My Life 


“Take My Life,’ which Eagle 
Lion is distributins in the U. S. 
and tradeshown in N. Y. last 
week, was reviewed in VARIETY, 
May 14, 1947. Scotland Yard 
murder mystery has Hugh Wil- 
liams and Greta Gynt topping 
cast. 

“As a digression from making 
prestige pictures,’ VARIETY -re- 
view said in part, “Cineguide . 
attempts to create an arty at- 
mosphere merely result in mak- 
ing it tiresome. Film will do no 
more than fair here ... an aver- 
ager dualer in the U.S.” 

Original running time of 79 
minutes remains the same for 
American distribution. 











excitement and the sense of numan- 
ity that makes for greatness in the 
art of.picture making. Part of it 
is in the eminent simplicity of the 
episodes themselves. They are like 
a well-done short story, which in a 
minimum of time and _ wordage 
catches the full breadth of the 
characters as it limns a relatively 
insignificant, but telling, incident. 


Most of the film’s quality must be 
|credited, howevér, to  Rossellini’s 
feeling for people and his ability to 
put them in an atmosphere of real- 
|ity. Aside from a director’s sensi- 
|tivity to his characters, Rossellini 
, news the technical tricks of getting 
| desired effects .with the camera, 
| lighting, mood and location. 


Forced by the sparsity of studio 





| space and equipment, when he made | 


\“Open City”.and ‘“Paisan” in the 
|early postwar period, to depend 
| largely on location shooting, he uses 
| it to give rugged honesty and realism 
ito his pictures. Rossellini’s cold 


| 


| gray photography most of all catches 


Rhea ex-Gl’s who'vc seen Italy or | 


France or-China or Korea, after the 
enemy occupation, will particularly 
appreciate—a sense among the peo- 
| ple of an urgency for living, a cori- 
stant sub-surface excitement, a 
| whole speedup of existence as they 
|feverishly” try to get themselves 
| back to a norm that the destruction 
| of war has decreed can never be. 
| Rossellini achieves part of his 
| effect by the mingling of professional 
'and non-professional actors in his 
|cast in such a way that it’s often 
|impossible to tell which ‘is which. 


| 


'In addition, the Italians speak 
| Italian. the British speak English 
‘and the Yanks—well, they speak 


\like Yanks. Subtitles on the Amer- 
jican version are used, 
| 


|only for the Italian dialog. 
Initial episode, in Sicily, is the 
night of the landing there, with an 


Von Loon)—left by his squad leader 
to guard an Italian gir] in a deserted 
rcastle. The short-lived relationship 
‘between them is marked by nothing 
more than. Joe’s effort to get over 
the-barrier of language to win a 
'word or smile of friendship from 
the distraught and reticent native. 





In Nanles, a Negro M.-P. hes his | 


shoes stolen while he sleeps by an 
Italian urchin. When he finds the 
boy later and is led to his home— 
a mass of humans living in a cove— 
he is overwhelmed by the poverty 
— rushes off without the stolen 
shoes. 


lot. A_ prostitute 
picks up a GI (Gar Moore) and 
takes him to her room. He lies on 
her bed too drunk to do anything 
but babble of the fresh. sweet virl 
who hefriended him with a drink 
of water when his tank burst into 
the citv six months earlies. The girl 
recognizes the description of her- 
self and tries to get the GI to re- 
turn to her as he originally found 
her, but it doesn’t work out. 

In Florence there’s a chase by an 


|; Ameriran nurse and a_ partisan 
through German lines. It’s more 
tense and breathtaking than any 


staged by maestro Alfred Hitehcock 


himself. At the Gothic line, three 
chaplains—a Catholic, Protestant 
4nd Jew—are overnight guests in a 


Franciscan monastery. There’s much 
humor and poignancy in the attitude 
of the monks, shut off from the 
world, to the Protestant and Jew 
in their monastery. but all are 
united by a common godliness. 
Final sequence: in the Po Valley, 
has a group of OSS and British 
Tntelligence men working with Par- 


of course, | 


American—Joe from Jersey (Robert | 


Rome sequence is the best of the | 
(Maria Michi) | 


Film Board, and Raymond Spottis- 
woode prepared the American ver- 
sion for distribs Mayer & Burstyn. 
The bridges which they have pro- 
vided to link the episodes are the 
weakest part of the picture, being 
too prominent and thereby proving 
a distraction that breaks the mood. 
But that’s small criticism of a film 
that is in most other respects a 
fine and moving human document. 
Herb. 


\ 
This Was a Woman 
(BRITISH-MADE) 
London, Jan. 28. 


20th-Fox release of Excelsior Film-Mure« 
cel Hellman production. Stars Sonia Drees. 
del, Barbara White. Directed by ‘Tim 
Whelan. Screenplay by Val Valentine, 
from play by Joan Morgan; -editor, J. RB. 
Jarvis; music, Mischa Spoliansky; 
Gunther Krampf. Previewed in London, 
Jan. 27, '48. Running time, 104 MINS. 
Sylvia Russell..............Sonia Dresdel 
Arthur Russell.......... Walter Fitzgerald 
Terry Russell Emrys Jones 
Fenella 





camera, 





Ruassell.....06..... Barbara White 
| Valentine Chriastie...........Julian Dallas 
| Austin Penrose........... Cyril Raymond 
Mrs. Holmes............-Marjorie Rhodes 
NS + takiccs + ¢ bette oat. on. bon Celia Lipton 
con ee Ue ts Oe Pe Lesley Osmond 
ae I ea Kynaston Reeves 


Chief Surgeon 
Miss Johnagon........... 


Noel Howlett 
-«.+.J0an Hickson 





It was in the play, “This Was a 
Woman,” that comparatively-un- 
known Sonia Dresdel rose to stage 
stardom. Her part was a tour-de- 
force. and this applies to the present 
screen version. Actress dominates 
the film.as-she did the play. She has 
tremendous personality and great 
talent, but unfortunately she has 
| been allowed to carry over to the 
screen certain annoying stage man- 
nerisms. Pic’s appeal is limited, but 
can do for U. S. art houses. 

Miss Dresdel plays a woman who 
lusts for power. Regarding her hus- 
band as a mediocrity, she humiliates 
him on every possible occasion. She 
resents the marriage of Her daughier 
| to a doctor and sets about destroying 








their happiness. Only to her son 
does she give her complete love, 
taking an inordinate pride in his 


medical work, 


Supporting Miss Dresdel is a good 
all-round cast. Walter Fitzgerald 
ai # ses sympathy as the henpecked 
husband and Cyril Raymond is cred- 
iblv forthright as a friend. Barbara 
White shapes 


up as a_ promising 
younz actress,. and Celia Lipton 
shows talent. Emrys Jones registers 


sufficientiv in his big scene, and 
Marjorie Rhodes is good in too few 
| flashes. Marcel Hellman’s product:on 
| is okay, ahd Tim Whelan, after an 
| absence of many years, has returned 
to direct. Cane. 





| The Lady Is Flekle 


(Songs) 
(Italian-Made) 


Superfilm Distributing release of Minerva 





Films production. Stars Ferruccio Tagline 
; Vini. Directed by Mario Mattoli. Camera, 
| Alverto Fusi; English titles, Ai nde 


ne 
Macaluso, At Cinema Verdi, N. Y., Fe 
“48., Running time, 82 MINS. 
Ferruccio Landini® 2... Ferruccio 
pRonetta .. cps cccsdabesess....Fioretto Dolfi 
| Christopher.:....cedesee.. Carlo Campanini 
Mr. Banal jv icccs Maboces ss Carlo Micheluzzi 


bh. 6, 


Tagliavini 





(In Italian; English Titles) 





“The Lady Is Fickle” is a musical 
potboiler with an appeal strictly 
limited to Italian-language  s'tua- 
tions, : 

Sole excuse for this film is the 
presence of Ferruccio Tagliavini, 
Metropolitan Opera star, who lends 
his great singing voice and fair thes- 
ping talent. Beyond this, film is an 
entirely tasteless mixture of an ab- 
surd story and some ancient comedy 
that even a Keystone Kop would 
have found too slapsticky. Produc- 
tion dress is mediocre although a 
firstrate soundtrack captures the 
grandeur of Tagliavini’s voice in 
several operatic and folk numbers. 

Yarn revolves around the efforts 
of a provincial school teacher to 
break into grand opera via _ his 
friendship with the impresario’s 
chaffeur, At the same time, Taglia- 
vini runs into complications with his 
girlfriend. whom he accidently loses 
in a theatre lobby. Obvious windup 
brings the lovers together while get- 
ting the singer his big chance to 
prove his voice. Besides Tagliavini, 
there is no one else in the cast to 
recommend, ‘ Herm. 











tisans behind German lines. Caught 
|in a_ desnerate situation, they put. 
'up a honeless fight, only to be merci- 
| lesslv’ slain. 

| Stuart Legg. who has been re- 
| sponsible for meny of the fine doc- 
|umentery sherts of the Canadian 








—- = 





I Became a Criminal 

“I Became a Criminal,” trade- 
show) in N. Y. last week by 
Warners, -was ‘reviewed by 
VARIETY On July 2. 1947, in Lon- 
don as “They Made Me a Fugi- 
tive.” 

VARIETY said: “ ‘Fugitive’ is 
tough and timely with its own 
British flavor ... greatest handi- 
cap in U. S. market is cockney 
dialect of most of the players. 
Except for this, it should be a 
good bet in dual situations.” 

Original running time of 101 
minutes has been cut to 78 








minutes, 


| Foreign Film Review 


(Unlikely for Anglo-U. S. Market) 











“Preludie D'Amore” (“Love Prelude’) 
(TALIAN-MADE). CEIAD release © 
Albatros production. Stars Vittorio Gass- 
man, Marina Berti, Maria Michi, Massiino 


| Giretti, Claudio Gora; features Vira Sle 
lenti. Lauro Gazzolo. Directed by tiles 
vanni Paolucci. Original stery by Lee- 
poldo Trieste; screenplay, Trieste and 
Paolucci; camera, Piero Portalupi; miutste, 
| Valentine Buechi. At Barberini, Rome. 


| Running time, 85 MINS. 


This pic, dealing with juve delin- 
quency and romance, is too simply 
and childishly treated. Set in Genoa, 
picture has many outdoor scenes 
neatly photographed by Piero Por- 
talupi. Good performances by Mai ia 
Michi, seen in “Opén~City* «nd 
“Paisan;” Marina Berti, recently 


signed by Hal. B. Wallis; her_hus- 
band, Claudio Gora; Massimo Girot- 
ti, and especially Vittorio Gassman, 
young Italian stage and screen ac- 
tor, who looks like a good U. S. bet. 
Film has no export value. 


Quat. 
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Canada May Put Temporary Freeze 
On U.S. Pix Coin; Problems Elsewhere . 


+ 
7 





Washington, Feb. 10. 











oxTassiblity of & temporary freee «Boni? 60% Rental irks 


seen by the U. S. Dept. of Commerce 
in a survey of. the Canadian film in- 
dustry issued today (10). Commerce 
Dept. does not, however, consider 
that the Canadians will impose high 
taxes comparable to the 75% British 
bite, or even increase their import 
duty on our pix, 

Study, one of a new batch of re- 
ports on the international motion 
picture situation, was made public | 
by Nathan D. Golden, Commerce pix 
consultant. It says that Canada, 
which has shied away from produc- 
ing features, reportedly has six 
scheduled for shooting, an indication 
that the Dominion may get started | 





in this field. 

“Canadian film. distributors and | 
exhibitors feel there is extremely 
little likelihood,” says. the survey, | 





“that Canada will copy Great*Britain 


by imposing high taxes on U. S. 
films,. or that Canada will greatly | 
increase customs duties. on VU. S.| 


films to help the Canadiam (and per- 


haps British) foreign exchange po- 
sitions. They consider that U. S. films 
are an essential Canadian import, 


the curtailment of which would re- 
sult in dislocation and widespread 
dissatisfaction because British and 
other producers could not meet the 
demand either in quality or in quan- 
tity. 

“It is acknowledged, however, that 
Canada may possibly feel forced to 
withhold temporarily all or a part of 





the monies payable to companies in 
the U. S. for the use of their films. 

“In 1946, there were 799 feature 
films, 327 cartoons, 390 newsreels and 
1,269 short. subjects released for ex- 
hibition in Canada. Of the 799 fea- 
ture films released, 638 were U. S. 
productions, 24 were British pictures, 
and 137 were from other countries. 
Films valued at $2,391,000 were im- 
ported during 1946 and proportion- 
ately a greater amount, $644,0U0, dur- 
ing the first quarter of 1947.” 

The survey comments briefly that 
the J. Arthur Rank interests have 
scheduled construction of 64 the- 





atres, to cost $6,000,000, for Canada. 

Other countries: 

New Syrian Censorship 

SYRIA: Government is preparing 
a new film censorship law. It is ex- 
pected to be similar to the one re- 
cently approved in Lebanon. Direc- 
tor of the Syrian Press and Broad- 
casting Office complains that Ameri- 
can film distributors fail to maintain 
offices in Damascus and wants 
branches opencd there. The country 
is now serviced by a branch in Leb- 
anon. The director is the chief cen- 
sorship officer. 


SOUTH KOREA: A virtual dicta- 
torship over the regulation of such 
things as theatres and the manufac- 
ture of records has been set up un- 
der the new law creating a Director 
of the Dept. of Education with 
authority to “develop and promote a 
higher quality of cultured theatrical 
entertainment.” His authority cov- 
ers drama, opera, motion pictures, 
vocal and instrumental music, ete. 
He can cancel, postpone or prohibit 
any performance he considers inimi- 
cal to moral good or even of low 
artistic level. He will also control 
the import and export of films, and 
may order the production of “cer- 
tain scenarios” which he regards as 
necessary. 

PERU: Two decrees of the Minis- 
try of Finance Commerce affect film 
earnings. One provides that the 
share of the gross income of distrib- 
utors affiliated with, or branches of, 
foreign studios, subject to income 
tax shall, be increased to 15% of the 
gross. The other provides that 15% 
of the gross revenue received from 
contracted rentals of motion pictures 
in Peru by foreign film producers 
who have no branch or agency in 
Peru will be considered as taxable 
net income. 

POLAND: A Film Council has 
been created to supervise choice of 
foreign pix, issue opinions on topics 
of domestic films, and supervise the 
artistic level of domestic produc- 
tions. Members of the Council will 
serve three-year terms. 

CUBA: Business fell off in Hav- 
ana’s first-run houses during Novem- 
ber. During the month 27 first run 
releases were exhibited as contrasted 
to 21 in October. The gross Novem- 
ber boxoffice was $141,053, while re- 
ceipts were $162,021 in October. 
Seventeen of the November first 
runs were from Hollywood, four 
were Mexican, three British, and 


three were from Spain. 


. 


Italy; Boycott Blows Up 


Rome, Feb. 3. ig 


Decision of a few firstrun exhibs | gitions 


to play Paramount's “For Whom the 
Bell Tolls” at 60% rental is causing 
unfavorable comment in the trade. 
Houses are Fontana di Trevi 
Rome, Supercinema in Florence, and | 

Rental over 50%, 


and Italian exhibs had resolved, 
mutual consent, to boycott the ~ ai 


Sharp reactions are following the | 
| unexpected defections now. Trade- 


papers claim the few exhibs are 
only hurting themselves. And a 
grudge against Américan companies 
is daily growing stronger “ among 
Italian film circles. Meanwhile, how- 
ever, “Bells” opened in Florence. to 





| a terrifie gross, and is a smash hit. 


Trend of Foreign Talent 








Import, Local Exodus 
Continues in Arg. Pix 


Buenos Aires, Jan. 27. 

Exodus of Argentine film lumi- | 
naries is growing more marked with 
announcement that Hugo del Carril 
is to make pix in Spain during 1948, 
starting with “La Quintrala,” on the | 
theme of Spain’s colonial conquest 
of Chile. Ana Maria Lynch, Del 
Carril's wifé, is currently in Spain | 
working out details with the Span- 
ish studios. 

Meanwhile, San Miguel Studios 
have added another import to the 
already long list of Mexican or other 
foreign artists under contract to lo- 
cal producers. This is Julian Soler, 


Mexican actor, who has been} 
brought down by Antonio Momplet 
to make “The Other Comedy,” 


teamed with Amelia Bence. 
Although the trend is towards the 
increasing employment of foreign | 
pix talent, such as Dolores del Rio, | 
Mapy Cortes, Maria Felix and Ar- 





turo de Cordova, local producers, 
| probably influenced by the Enter- 
tainment Board’s directives, are 


mapping a series of pix for 1948 
based on stories by local authors, 
with national themes. 

San Miguel announced a picture 
based on the life of Hipolito Irigoy- 
en, a former president and Radical 
party leader. The story, titled “The 
Man,” will be scripted by Homero 
Manzi. Emelco is planning “The 
Drummer of Tacuari,” directed by 
Carlos Boreosque, on a _ historical 
theme, and a camera crew directed 
by Mario Soffici is shortly leaving 
for Tierra del Fuego to start work. 


‘SHEPHERD’ LOOKS GOOD, 
ENDED’ FAIR, IN LONDON 


London, Feb. 10. 

“The Indifferent Shepherd,” cleri- 
cal morality play by Peter Ustinov, 
which opened at the Criterion Feb. 
5, is a patchy vehicle. But with 
Gladys Cooper and Francis Lister 
starred, and giving splendid per- 
formances, the show has an even 
chance. Miss Cooper received an 
ovation opening night after 10 years’ 
absence, 

“All This Is Ended,” which opened 
at the St. James Feb. 6, is an all- 
male military “Outward Bound” sort 
of drama, which was first produced 
at the Granville theatre in 1946. 
Play, excellently acted, was well re- 
ceived, but is likely to attract only 
limited audiences. 








French Radio to Air 
Nixed ‘Joan’ Pic Script 


Paris, Feb. 3. 
| Lack of bankrolling, and unavail- 











ability of Michele Morgan for the | 
having prevented the P. | 


title role, 
Bost and J. Aurenche script of “Joan 
of Arc” from being used for the 
screen, it’s been picked up by Fer- 
nand Pouey, head of literary broad- 
casts. 

Albert Riera, in charge of record- 
ing, has assigned the title role to 
Jeanne Moreau, young. Comedie 
Francaise actress. Other talent on 
the broadcast will include Pierre 
Renoir, Marcel Herrand, Paul Ber- 
nard, Dalio, Roger Pigault, Daniel 





Lecourtois and Paul Emile Deber. 


managements 


i tion 
in | Blakely. 


AUSSIE COURT OKAYS 
TALENT PAY RAISES 


Sydney, Feb. 4. 

Arbitration Court has granted 
wage rises to talent. Chorus, ballet 
and show girls under 14 will get $10 
weekly, increasing to $22 up to 18 
years. On the road all ages will 
| draw from $24 to $28 weekly. Male 
‘chorus and ballet members will pull 


a $26 weekly over 18, On the : 


oad this will go to $32. 

"Pay increases and improved con- 
agreed upon by_ theatre 
and Actors Equity 
been okayed by Arbitra- 
Conciliation Commissioner Al 


have 


Minimum fate is $32 weekly for 


| Eliseo in Bologna. RK male actors over 18 and $30 for 
as required by Par’s Italian head- | femmes over 18. New rate applies 
quarters, is considered enoebitent fire Feb. 9. 





Britisher Formby Mixes 


It With Aussie Equity; 
‘Too Much Domination’ 


Melbourne, Feb. 4. 


George Formby, British comic 


| who played here for the Tivoli loop, 
| told 


newspapermen before planing 
to London on completion of con- 
tract that the Aussie theatre had 
“gone stale.” Formby has been here 
four months, at $3,500 (U. 5S.) 
weekly. 

Britisher also complained that on 
his arrival here Actors Equity 
“stood over him” and told him that 
he must join the Aussie setup. 
Formby said he threatened to re- 
turn to London immediately if com- 
pelled to join. He heard nothing 
more after that. “There seems to | 


'be too much domination by unions 
|in Australia,” 


comic added. He also 
pointed out that there were only 
about 30 standard acts in Australia. 
New blood was badly needed on the 
stage, he thought, especially in 
vaude, 

Hal Lashwood, radio actor at- 
tached to the ~Colgate-Palmolive 
unit, also v. p. of Equity, said, after 
learning of Formby’s attack, that he 
would contact British trade unions 
and inform them of the statements 
made here by the British comic. 
Lashwood pointed out that Formby 
was not too proud to accept a big 


|salary and appear before audiences 


composed to a great extent of 
trade unionists. 
Replying to Lashwood’s attack, 


Formby said the outburst was made 
because he had declined to join 
Equity. “As a matter of fact,” 
Formby added, “there is far too 
much domination of the stage by 
Actors Equity.” 


MEX UNIONS WILL TRY. 
REVIVE LEGIT AT IDEAL 


Mexico City, Feb. 10. 


Mexican actors and dramatists 
unions. will try reviving the mori- 
bund Mexican theatre by opening 
a season, skedded for March 21, at 
the Teatro Ideal, local legit house. 

Unions will try:policy of a differ- 
ent company for each production at 
the Ideal. They figure that the pub- 
lic, though it wearied of one stock 
company there, might go fc- new 
faces and new presentations. Ideal 
is one of the four (out of the seven 
legit theatres here) that are dark. 


eee n aa geo 


Current London Shows 


London, Feb. 10. 


(Figure shows weeks of run) 
“All This Ended,” St. Jas. (1). 
“Anna Lucasta,” Majesty’s (15). 

nnie Get Gun,” Col’s’m (36). 

ss the Bride,” Adelphi (42). 

“Blind Goddess,” Apollo (10). 
“Canaries Sing,” Garrick (12). 
“Chiltern Hundreds,” Vaude (24). 
“Dark Summer,” St. Mart (9). 
“Diamond Lili,” Wales (3). 
“Edward My Son,” Lyric (37). 
“Four Hours Kill,” Say. (2). 
“Hidden Years,” Fortune (3). 
“Indiff. Shepherd,” Crit. (1). 
“Life With Father,” Savoy (36). 

















“Linden Tree,” Duchess (26). 
“Macbeth,” Aldwych (9). 
“Mountain Air,” Comedy (2). 
“Never Can Tell,’ Wyn. (19). 
“Off Record,” Piccadilly (37). 
“Oklahoma,” Drury Lane (41). 
“One, Two, Three,” Yorks (22). 
“Outrageous,” W. Garden (13). 
“Present Laughter,” H’ymkt (43). 
“Relapse,” Phoenix (2), 
“Starlight Roof,” Hipp. (14). 
“Sweetest Lowest,” Ambass. (93). 
(43). 





| 


“Together Again,” Vic Pal. 
“Tuppence,” Globe (18). 
“Worm’s View,” Whitehall (41). 








French Casinos Beef at Biz Dip Due 


To Close Police 


Scrutiny for Taxes 





+ 


French Film Firstruns 
Now in 10 Gotham Houses 


With the opening today (Wed.). 
of the Elysee, midtown New York 
small-seater by Siritzky Internation- 
al Pictures, firm prexy Leon Siritzky 
declared that French films are now 
firstruns in 10 Gotham houses whose 
seating capacity exceeds 7,000. Fig- 
uring on five shows daily, these the- 


atres ‘have a claimed weekly turn- | 


over of some 245,000 patrons. 

As recently as two years ago ex- 
hibition of French product in New 
York was confined to three houses, 
all off the beaten track. Currently 
the Siritzky chain alone operates, 
besides the Elysee, the Ambassador 
and Golden in Gotham, plus the 
Majestic, Brooklyn. Other New York 
houses playing French films are the 
Art, Avenue, Rialto, 55th St., Stan- 


lley and Fifth Avenue Playhouse. 


| 





‘Swiss Readying Film 





| 





| 


| 





On Red Cross’ Dunant 
With Barrault Lead 


Zurich, Feb. 3. 
Swiss firm headed by Paul de 
Perregaux, president of the 


readying a film on the “Life .of 
| Henri Dunant,” founder of the Red 
| Cross, with French actor Jean-Louis 
Barrault penciled in for the title 
role. Picture will be directed by 
Charles Spaak, brother of the Bel- 
gian president Henri Spaak. 

Film will have a strong pacifist 
tendency, stressing that peace and 
unity must stand above all religions, 
races and parties. Outdoor shooting 
will be done this March with a world 
preem scheduled for August, 1948, 
at the International Red Cross Con- 
gress in Stockholm. A noted Swiss 
philanthropist, Dunant won the 
Nobel Peace Prize in 1901. 





TTALIAN NEWSREEL IN 


AMERICAN MARKET 


An Italian newsreel produced by 
Incom, Inc. has invaded the Ameri- 
can market in a U. S. distributional 
deal recently worked out by Best 
Films, Inc. One-reel prints, accom- 
panied by an English commentary, 
currently are being screened at the 
Cinemas Dante and Verdi, N. Y. 

Plans call for delivery of prints 
in New York fortnightly by air with 
ultimate release being primed for 
most foreign film houses. _ Initial 
clip contains pictures of the Pope, 
feminine fashions, ete. Italian reel 


had not been distributed in the U. S. | 


since 1940. 


Courtneidge Quits 
Aussie Radio Show 


Sydney, Feb. 4. 

Cicely Courtneidge, British comic 
here for J. C. Williamson Theatres 
in the musical “Under the Counter,” 
has bowed off the Australian Broad- 
casting Commission after two shows. 
Charles Moses, ABC head, said ar- 
rangements had-—been made for 10 
weekly half-hour broadcasts. Ar- 
tists in the air routine included 
Thorley Walters, Robert Probst, 
Wilf Thomas and Jim Gussey’s 
band. 

Moses thought the withdrawal | 
reason had to do with a _ special 
agreement actress had with William- 
son. Miss Courtneidge refused to 





| comment on the cancellation beyond 


indicating that an agreement made 


in London called for only two 
broadcasts. Williamson declined | 
comment. “Under the Counter” js 


ja top here. 





Bartholomew to Make 
‘Borstal’ for Brit. Nat’ 


London, Feb. 6. 
Lou Jackson, head of British Na- 
tional Pictures, who owns film 
rights of “Borstal Boy,” the Regi- 
nald Beckwith play, wili have to 
make plenty of alterations to com- 


ply with the Home Office require- | 


ments, As soon as it’s passed, Fred- 
die Bartholomew will come over 
from Hollywood to play the lead. 
Bartholomew had many offers to 
play vaude here, but nixed them all. 


Swiss 
Chamber .of Commerce in France, is | 


Paris, Feb. 3. 

Strict enforcement of gambling 
edicts by M, Taupin, head of the 
gambling and_horseracing squad, is 
causing considerable concern to the 
casinos who are looking to Louis 
Pax, editor of Le Grand Jeu, for 
protection. Latter is printing closely- 
guarded, official statistics tending to 
prove that by hurting the casino 
business the state is losing heavily 
on revenue, 

Gambling receipts of the Enghein 


Casino; near Paris, where roulette 
has now been suppressed, were 
nearly 400,000,000 francs in 1946, of 
which 60% came from baccarat 


alone. Aix took in 110,000,000 francs, 
of which 60% came from roulette. 
Charbonnieres took in 210,000,000 
francs; Deauville just under 200.- 


000,000. 

The green baize operators claim 
that Taupin is hurting their business 
by turning his force into assistant 
tax-collectors by spying on who 
makes a killing or loses heavily. Also 
that he deters some of the patronage, 
specially by making it unpleasant 


for habitual: women gamblers, com- 
pelling them to call at his office for 
a special card, which amounts to 
being officially registered as one of 


the gambling sorority. 
the casinos complain 
“black list” 


Another thing 
about is the 
kept by the police de- 
partment, which prohibits certain 
people from entering a gambling 
place at any time, for life. 

As to Monte Carlo, which is sup- 
posedly independent, there are ru- 
mors that it’s to be taken over by an 
American syndicate, and that the 
two controlling groups, Faucigny 
Lucinge and Edmond Blanc, have 
sold their holdings to American in- 
terests. Another story is that Amer- 
ican interests are planning another 
casino in Trieste, as large scale op- 
position to Monte Carlo. 

Cafes, Bistros Fading 

Paris cafes and bistros are fast 
disappearing due to bad biz, even 
those that were old landmarks. 
Many well established cafes, dating 
back one or two generations, are 
being sold out to be turned into dry 
goods stores. 


One is the Colisee, another is the 
Priomphe on the Champs Elysees, 
while the Marignan is soon to fol- 
low with Fouquet’s reportedly also 
going out of business. On the 
'Boulevards the Cafe des Princes, 
long famous, has vanished, as well 
as the old Paillard, across the street 
from the Paramount theatre. Hardly 
50 big cafes are expected to weather 
the storm. . 

Meanwhile, a lot of personnel are 
thrown out of employment. Be- 
tween the Colisee and the Triomphe, 
about 400 were laid off. About 70% 
of barmen are out of work in Paris. 
Before the war, there were hardly 
any bars in Paris—well below 50. 
In 1945 they had mushroomed to 
2,000. Today, there are not 300 left, 
and half of those are about dying. 
Grosses are terrible whether at the 
|swanky Ritz bar or a pop piace like 
| Tout Va Bien. 


PARIS FIRSTRUNS BOOK 
REISSUES IN PIX LACK 


Paris, Feb. 3. 
Lack of new French A product to 
fill the quota of the better theatres 
is compelling them to play either re- 
|vivals of oldies or pictures usually 
not considered for firstrum houses. 


Triomphe is skedding “Perles de 
la Couronne,” reissue of an old Gui- 
try picture. Colisee, after playing 
|“Beau Voyage,” has “Mademoiselle 
|S’amuse.” Paris has “Route Sans 
Issue” and Paramount also has 
“Mademoiselle S’amuse.” 

“Perles de la Couronne” had been 
,bought for U.S. by Tri-National 
| films before the war. The others are 
unlikely to hit American screens, 
even in sureseaters devoted 10 
French pix. 














Eire’s Rental Payments 
Show Steady Upbeat 


Dublin, Feb. 3. 

Payments exported from Eire for 
| film rentals are showing a year-by- 
year increase, rising from $948,000 in 
1942 to $1,692,000 in 1946, the last 
year for which completed figures 
are available. In 1943 payments 
were $1,320,000; 1944, $1,496,000; 1945, 
$1,504,000. 
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The Wise Old 


Boxoffice Paramount 


In All the Poll s of 1947's 
best-Grossing Pictures!” 





The votes are all counted—and all the votes that count 
shout Paramount’s leadership in cash-on-the-line de- 
livery! In all 4 of the official annual trade paper polls 
for 1947, men in the know—the nation’s exhibitors—have 
elected Paramount the Number 1 Producer of dollars- 
and-cents, profit-making pictures. Here’s the record: 





Paramount had more top money-making pictures than any other company... 
8 out of 29 in the classification of top boxoffice grossers of 1947 
..» 1 MOTION PICTURE eee ” poll. 


Paramount had more top ‘46-'47 grossers then any other company... 3 out 
of the 9... . in BOXOFFICE BAROMETER’S poll. 


Paramount's six pictures in VARIETY’S list of the-year’s twenty leading hits topped 
all other companies’ in combined gross (as estimated by Variety) and 
equalled any other company’s in number. 


Paramount was tied for leadership in number of pictures in SHOWMEN’S TRADE 
| REVIEW'S poll of the year’s 10 top boxoffice hits. 











“2 





And Here Are Some of the Hits That Will Make Paramount Even 
Greater in 48: “THE EMPEROR WALTZ” : “ROAD TO RIO” 
“DREAM GIRL” - “THE BIG CLOCK” - Hal Wallis’ “I WALK 
ALONE”:“WHISPERING SMITH”: “THE PALEFACE”’:““NIGHT 
HAS A THOUSAND EYES” - “SAIGON” - “THE SAINTED 
SISTERS” : “THE LONG GREY LINE” - “SEALED VERDICT” 
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Majors’ High 
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who followed Donovan. Columbia 
was only concerned with eliminating 
the blockbooking ban agd the com- 
petitive-bidding system because “Co- 
lumbia cannot exist with these two 
provisions in the decree. We don't 
appeal from the other provisions, 
he added, “because good or bad we 
can live with them.” “If blockbook- 
ing is out,” Frohlich said, “theatres 
can acquire our best pictures and 
Jeave us stuck with our worst prod- 
uct.” Frohlich went at the block- 
booking ban hammer and tongs, as- 
serting that “there wasn’t a scintilla 
of evidence in this case and not a 


single witness called by the Govern- | 


ment from the 18,000 exhibitors who 
could say that he was hurt by block- 
booking.” Frohlich declared that 
Columbia had a right to condition 
one picture on another. 

Fear Collusive Bidding 

Taking up conipetitive bidding, 
Columbia’s lawyer warned the court 
that there was a possibility of ex- 
hibitors bidding collusively to knock 
down the price of pictures. 

“This decree invites this sort of 
bidding,” he said, “and we don’t see 
why we should be placed in a posi- 
tion in which collusive buying of 
pictures would be encouraged. 

“Moreover,” he added, “the bid 
method would permit the big affili- 


a Continued from page 6 





ates and the big indies to syphon off | 
the best pictures from Columbia, UA 
and Universal and leave us with the | 
need for finding customers for our | 
average product.” 

Following the lunch recess, Froh- 
lich continued his argument with 
the contention that competitive bid- 
ding would wipe out the important 
element of good will which exists 
in motion picture selling today. 

Discrimination Squawk 

“Why should this industry, of all 
industries in the U. S.,” he said, “be 
singled out to sell on the auction 
block?” He went on to add that 70% 
of Columbia’s income comes from 
“the little fellow at the crossroads.” 
He also insisted that the court had 
no right to dictate the selling 
methods his company should follow. 
Here Justice Wiley B. Rutledge, Jr., 
interrupted to ask, “Suppose there 
is proof of the violation of the 
Sherman Act und we sustain a pro- 
vision to restrain licensing excess?” 

“No court,” declared Frohlich 
forcibly, “can take away my right 
to sell all my copyrights in bulk. 
The provision in the decree is so 
stringent that even if we are no 
longer conspirators I would have no 
right to sell my copyrights in bulk. 
Ne court has the right to stop that.” 
Here Frohlich apparently discovered 
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AUTO THEATRE 
EQUIPMENT 


Complete new equipment fer small 
Drive-In Theatres as low as 
$2,975.00. Also equipment for 
large Drive-ins, including Deluxe 
All-Cast Aluminum In- the - Car 
Speakers and complete towers. 
Free advisory service. Write teday 
for literature. 


THEATRE EQUIPMENT CO. 
109 Michigan St., Tolede 2, Ohio 


Court Appeal 








{ance 


provisions, which 
hibitor “reasonably needs.” “We say 
that clearance should be sufficient 
to protect our revenues since it is 





could not do what it has been 
doing, because Rutledge again cut 
in to declare that under prior ruling 
the court has found that “You can’t 
do some things after a violation of 
the Sherman Act is over that you 
could do*before.” 


Universal’s Cooke Tells 
Of His Firm’s ‘Difference’ 


Frohlich was followed to the stand 


by Thomas Turner Cooke, general 
counsel for Universal. Cooke set 
out immediately to make clear that 
his company was different from the 
Pig 5 not only in that it didn’t own 
theatres, but also in the type of 
pictures it produces. 

“Universal,” he said, “has not 
specialized in first-class pictures. On 
the contrary, it has specialized in 
what the Government terms ‘in- 
ferior pictures. And the Govern- 
ment admits there is no shortage of 
‘inferior pictures. However, the 
decree has forced Universal to 
change its policy regarding first- 
class pictures. It is uneconomic to 
sell inferior pictures one by one, 
as required by the decree.” He went 
on to say further that only one- 
fourth of Universal’s product is sold 
on a percentage basis and that the 
percentage picture means the first- 
class picture. He argued that the 
distribution orders of the decree 
couldn’t apply to Universal since it 
was in a different category. 

Frist-Runs Essential 

At another point Cooke explained 
that “first-run theatre showings are 
essential to establish the prestige 
of a picture. 
not attempt to show that we didn’t 
license in every case to theatres 
granting us the most revenue.” | 
Cooke said that in an anti-trust ac- 





: 2 : _ (our copyright.” Towards the close 
D. Frohlich, attorney for Columbia,; that he was telling the court it 


‘of Raftery’s argument, Justice 


c ament, “It seems to me you want 


Raftery’s response was, “Absolutely. 
We want to go home free.” 

Winding up, Raftery said that the 
exhibitor “with the one theatre in 
a small town is the biggest n.onopo- 
jlist in this business. He can pick 
land choose whatever he wants and 
toss out what he doesn’t.” 


Proskauer Steps To 
Plate for Warners 


Joseph M. Proskauer, attorney for 
'Warner Bros., came to bat next. 
Warner Bros., he said, owns 3% of 
the theatres, took in 8% of the na- 
tional boxoffice grosses, and pays 
out 6% of the total revenue. The 
rcompany, which has been branded 
as a giant monopoly, he said, made 

net profit of something.a little over 
2% of its invested capital. 

Judge Proskauer is cloiming that 
Warner Bros. reached its. theatre 
peak in 1931, with 540 theatres; that 
it now has about 40 less, although 
the number of*theatres nationally 
has increased by 40%. This, he said, 
would prove that Warner Bros. 
wasn’t a spreading monopoly in ex- 
hibition. 

Proskauer told the court that 30% 
of the Warner income is earned in 
the foreign market and that~ the 
|company Only breaks even on its 
domestic net. Of the domestic earn- 
jings, he said, 14% came from War- 
|ner theatres, 25% from the theatres 
of the other defendant companies, 
and 60% came from “these inde- 





| 
| 





The Government did | pendents we're charged with crush- 


ing.” 

Proskauer laid down the point that 
the evils or alleged evils found by 
the trial court did not stem from 


tion in St. Louis 10 years ago the |theatre ownership. The lower court, 


anti-trust division insisted that the 


he asserted, had ruled this and had 


distributor grant 10-year franchises | found that the trouble was in trade 


to an independent exhibitor there 
as a condition of dropping the suit. 
‘They didn’t object to franchises 
then,” commented the attorney. He 
also declared that the copyright 
rights of his company were being 
violated by the trial court’s order 
requiring single picture sale. “It’s 
utterly impossible,” he said, “to li- 
cense picture by picture and theatre 
by theatre. There’s no evidence 
whatsover of conditioning in our 
blockbooking.” 

















Top Flight Publicity Woman 
Young yet impressive record of initia- 
tive and accemplisment. Ten years 
New York and Hollywocd motien 
picture publicity, promotion and ex- 
ploitation and magazine editing ‘and 
promotion. Wants job which capital- 
izes on experience, contacts and talent. 
Reply Box 153, Variety, 154 W. 46th 
St., New York 19, New York. 











As he drew near the end of his 
time before the court, Cooke looked 
up at the court’s clock suddenly 
and commented, “I've got to rush.” 
Here Chief Justice Vinson leaned 
over and said, “I think you're right.” 
sending a chuckle through the room. 


Raftery Steps Up 


Edward C. Raftery, UA counsel, 
next took up the cudgels and be- 


ing UA as a “haven for any inde- 
pendent producer.” The company 
was “quantitatively not kind to ex- 
hibitors.” He went on to explain that 
he meant that UA handled relatively: 
few pictures in a year and that 
these are all selected quality films. 

He told the Court that motion 
pictures must be regarded as a part 
of show business and that many of 
the practices followed by motion 
pictures were practices taken over 
from show business. Explaining 
clearances, he said that they were 
much more restrictive in the old 
days of more live entertainment in 
that onfy one theatre at a time could 
play a show. He gave the example 
of the “Ziegfeld Follies” playing the 
same one theatre in New York and 
other cities on the road with no 
other theatres being given an op- 
| portunity. He pointed out also that 
around the country Keith vaudeville 
| played only in one theatre in most 
cities. 

Raftery Uses Cagney Pact 

Raftery pulled out the master 
contract on James Cagney’s “John- 
ny Come Lately,’ which he used to 
| illustrate his contention that UA 
| couldn't operate under competitive 
| bidding. He noted that the producer 








| of each picture had the right to start | 


' sales policy, and he showed how the 
| Cagney contract provided for that 
specifically. Cagney, he said, had a 
sales representative who had 
right to approve all deals which the 
UA sales force made, and on major 
questions Cagney’s rep would chan- 
nel the sales deals to Cagney him- 
self for his OK. “That's the way UA 
has sold its pictures. That’s the way 
they're selling them now, and that’s 
| the way they must be sold. Natural- 
|ly, competitive bidding made that 
| impossible.” 

' He also potshot the decree’; clear- 





For United Artists 


gan to block out his case by describ- | 


the | 


practices. Point by point he took up 
the various practices complained of 
ijand showed the court had provided 
jremedies for each, and pointed out 
|that “these practices had no relation 
|to theatre ownership.” He named 
such things as pools, block booking, 
'formula deals, master deals, fran- 
|chises and price-fixing. 
95%-5% End of Majors 

He predicted that if the 95%-5% 
| divestitures ruling of the trial courts 
were upheld, virtually all of these 
theatres would be sold by the majors 
;}and come into independent owner- 
| ship. Regarding competitive bid- 
ding, like John Davis earlier in the 
|day, he pointed to the fact that 
| Special Deputy Attorney: Gen. Rob- 
| ert Wright had expressed support of 
, this plan before the trial court. 
| “It didn’t spring full-fledged from 
| the lips of the Joves who constituted 
| the Statutory Court,” said Proskauer. 
“It sprang from the lips of Mr. 
Wright.” He added that Warner 
| Bros. was taking competitive bidding 
because’ “the court prescribed the 
dose. We think it could be made 
workable. We think it ought to be 
tried.” 

Now he went on to say that, al- 
ghough the government was arguing 
| for total divestiture, the Statutory 
| Court had found that this would be 
| injurious to the public. “It would 
result in reducing the quality of the 
pictures,” said Proskauer. “Without 
a backlog of showcase theatres, no 
company could afford to risk the 
several million dollars to make a 
|picture that gives the American 
| motion picture industry’ the markets 
of the world. Subsequent runs would 
suffer terribly without the continu- 
‘ous flow of. pictures made possible 
| by first-run showcases. Terrible 
consequences would result from 
divestiture. It will reduce the qual- 
_ity of pictures and change the nature 
of them; we'll lose the market abroad 
and then what happens to this in- 








limit the 
|time lag to a period which an ex- 


Frankfurter chipped in with the 


to get out of this decree entirely.”, 


Raftery Bows to WB 
Washington, Feb. 10. 

Warner Bros. came in for a 
peculiar compliment from a com- 
peting company in court yester- 
day. Edward C. Raftery, attor- 
ney for UA, speaking on James 
Cagney’s picture “Johnny Come 
Lately,” said: “It wasn’t a great 
picture, like those Mr, Cagney 
used to make for Warners, but it 
was a good picture all the same.” 

The comment drew a yock 
from both the court and specta- 
tors. 








dustry? There will be a complete 


collapse.” 
ment divorcement demand as “a 
council of desperation.” 

This concluded argument for today 
The first attorney to take the stand 
tomorrow will be former Supreme 
Court Justice James F. Byrnes, of 
20th-Fox, who is expected to go into 
the importance of the film industry 
in the foreign market. He'll be fol- 
lowed by the government's two final 
lawyers, Robert Wright, motion pic- 
ture specialist of the Justice Depart- 
ment, and John F. Sonnett, Assistant 
Attorney General’ in charge of the 
Suis Division, 


Clark Emphasizes 
Violations Found 


Demanding complete divorcement, 
Clark teed off for the Government 
yesterday (9), starting the ball. roll- 
ing in the 9% hours of scheduled ar- 
gument. Pointing up the importance 
of the case by his very appearance, 
the big boss of the justice dept. em- 
phasized the fact that the expediting 
court had already found, with the 
Government, the existence of viola- 
tions of the Sherman Act, but failed 
to give the relief “that the Govern- 
ment believes is necessary to dissi- 
pate these violations and to effec- 
tively pry open to competition the 
channels of trade in the industry.” 
Going still further, the Attorney 
General went out on the limb in de- 
claring that “the Government's en- 
tire anti-trust program will be vi- 
tally affected by this court’s answer 
to this question.” 

















_ MPAA to the Rescue 


Washington, Feb. 10. 

Galaxy of lawyers and film 
execs were almost stymied yes- 
terday (Monday) by the Govern- 
ment cafeteria strike, which cut 
off the Supreme Court cafe- 
teria, only source of lunch for 
the brief half-hour recess in 
the  four-and-a-half-hour-long 
session, 

However, the local office of 
the Motion Picture Assn. of 
America came to the rescue by 
arranging a buffet lunch in a 
room of the courthouse, where 
about 100 assorted participants 
and spectators were quickly fed. 
Just one precedent-breaking fea- 
ture of the day. 





|Clark also stressed the importance of 
}the ban on cross-licensing as “the 
fonly available means by which ha- 
bitual violations of the Sherman Act 
by the major defendants may be 
brought to an end.” 

Calling. competitive bidding “but 
one more unhappy experiment,” he 
pointed out fhat this “adoption of 
an entirely new standard of conduct 
for the industry” was a recognition 
by the lower court that “mere in- 
junctions against violations similar 
to those that had occurred in the 
past could not end them.” “Thus 
the difference between the trial court 
and the Government,” he insisted, 
“comes down largely to one of ap- 
propriate means of accomplishing 
the same end.” 


Davis Says No Evidence 
Of Restraint Adduced 


John W. Davis, first lawyer to take 
up the cudgel for the defendants, 
| based his argument on the fact that 
the court below had found no 
monopoly, and on his contention, as 
counsel for Loew’s, that they had 





restraint of trade.e« As rep of the 
outfit which has the smallest number 
of theatres among the majors, Davis 
dramatically pointed out that “this 
rampant monopolist,’’ Loew’s, had, in 
the period from 1932 to 1945 acquir- 
ed only nine theatres, while in the 
same period, the country’s theatres 
had increased by 5.471. He attacked 
the Justice Dept.’s charge of a “na- 
tionwide monopoly of exhibition” as 
a “misstatement implying that the 
/3.137 theatres owned by the five de- 
fendants were owned in common.” 
He described the operations of his 
clients in detail to prove his con- 
tention that “the defendants operate 
independently, corporatively and 
/ contractually. 

“They are as autonomous as any 
business in the U. S.,.” he asserted. 
“If there was collective conspiracy, 
there would have been some pattern 
of interchange of favors.” 


Hits Cross-Licensing Ban 


The Government's plea for ban of 
_cross-licensing came in for forceful 
|lambasting from the silver-haiged, 
|onetime candidate for the nation’s 
| presidency. Calling this “a deliberate 
jattempt to starve the defendants 
out,” he said, “You weuld thus ren- 
,der the theatres so unprofitable that 





_the owners would be glad to get rid |}. 


of them, since no other way could 
| be found of shutting them. If you 


'can’t cut their necks off,’ he color- ' 


| fully stated, “you starve them out.” 
Davis also defended the system of 
firstrun as “an indispensable part 


Proskauer described the Govern- | 


Along with complete divestiture, | 


also. found no evidence of practices in | 


ee) 
of the sale and distribution of pie. 
tures.” Pointing out that it would be 
impossible to produce enough Dic- 
tures to run all at once, and that 
everybody naturally strives to get 
something new, he insisted this was 
the only system by which the dis- 
tributors could operate. Clearances 
he called equally indispensable. He 
branded the Government's stand on 
this issue as “ambiguous,” saying that 
they had found the practice first jp. 
valid, per se, and then invalid only 
“when unreasonable.” 


In between arguments of the At. 





torney General and Davis, three 
lawyers argued for intervention. 
Thurman Arnold, representing the 
American Theatres Assn., and John 
G. Jackson and Robert Barton ep- 
resenting the Confederacy of South- 
;}ern Exhibitors, spoke for a com- 
| bined hour and a half against 
| competitive bidding. (Further details 


on page 6). 

The Attorney General, in an im- 
pressively forceful hour’s exposition 
of the Government’s case, which was 
interrupted only by a few brief 
questions from the court, made the 
following points: 


1. “The appeals of six of the eight 
defendants assume that they were 
properly found guilty of some form 
of violation of the Sherman Act.’ 

2. This is the sixth case involving 
the eight defendants to reach this 
court since 1938. Others are Schine 
and Griffith cases, argued last De- 
cember; Interstate circuit, in 1939: 
Crescent case in 1944; and Bigelow 
vs. RKO, 1946. 

3. Of the Interstate case, he 
“This case has special significance 
here because it rejected the claim, 
again made here, that discriminatory 
copyright license restrictions are not 
a proper basis for finding a con- 
spiracy under the Sherman Act. Also 
in that case, the Court found Inter- 
state’s control in Texas a monopoly.” 

4. “Walled towns” for firstrun 
exhibition indicates a pattern shown 
in dramatic form by the fact that in 
11 of the 48 states Paramount alone 
has theatre affiliations, the concen- 
tration of the defendants’ theatres 
in vital areas. 


U-Rank 


Continued from page 3 —— 


first knotted in 1945 there was no 
thought of a sudden stoppage of 
product from .one company to the 
other. As it now stands, Rank can 
continue to send a full supply of 
British pix to U for U.S. distribu- 
tion without Universal being able to 
reciprocate. 

Lopsided ratio may dictate pre 
temp changes in the distrib agree- 
ment. Financing, theatre-acquisi- 
tion outlook and other problems are 
also up for discussion. 

Benjamin will remain abroad for 
some 10 days. Whether U's toppers 
will remain longer is not known. 
They may retugn with Rank, who's 
set to embark for the U.S. on a 
‘visit March 5. 


LATIN AMERICA 


Producer, native-born American, mo- 


said, 





























|} tion picture producing credits in Mexico 
| end U.S.A. Excellent working knowl- 
edge Spanish and South Americon 
customs seeks opportunity as executive 
film company needing representation 
in South America. Box 823, Variety, 
154 West 46th St., New York 19. 














PRODUCER e 


Feature motion picture and 
Broadway producing credits. 
38. Excellent background in 
scripts, and all phases pro- 
duction. 


Highest references. Seeks position tele- 
| vision, head of script department, etc. 
|| Now employed. Box 947, Variety, 154 
' West 46th St., New York 19. 


| YOUNG MAN 


21, single, wants sales future or posi- 





{ 
| 











‘| tien leading to sales preferable. 
Experienced, neat appearance, nice 
personality, ambitious, can travel, 


drivers license, salary secondary. 
Box 920, VARIETY 
154 W. 46th St., New York 19, N. Y. 











FOR RENT 


Hellywood apartment, near Holly wood 
Bewl. Duplex, completely furnished, 
twe bedrooms, bathrooms, living room, 
dining room, kitchen patio, badminton 
court. LaSalle sedan also for rent. 
Call Centi—ATwater 9-8009 
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LOS ANGE LES... Sensational day-and-date 
holdover runs at Orpheum, El Rey, 


Vogue, Culver, Belmont, Million Dollar 


and Apollo! 
NEW YORK... Loew's Criterion indefi- 


nite long run for top B’way business, , 
against blizzard, zero cold! 


: CHICAGO...Two Terrific weeks 
at State-Lake blast Old Man 


- Winter out of the Loop! 
BUFFALO...Smash two-week 








engagement at 20th Century 
in sub-zero temperature! . Pit - Gram 
Or n by,; “a od. Unt g 
Tha D Mess ” he Fen. 
" 





7 PHILADELPHIA... Three roaring 
weeks, with first stanza — 
breaking house record at the Stanton! 


4 BIRMINGHAM . ee Biggest non-holiday 


6 months sets terrific 
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Ask N.Y. Law for Parking Space 
es; Exchange News 


parking for 


With New Theatr 


lbany. 
The Desmond bill, recently intro- 
cuced in the Legislature of New 
"ork, would require that all theatres, 
ight clubs and other places of pub- 
lic assembly “hereafter erected” 
<hould provide off-street parking on 
1e basis of 200 square feet for each 
-0 persons of the total seating ca- 
vacity. Orrin Judd, representing a 
fetropolitan Theatre Owners Assn., 
vas at the Capitol last week to check | 
n the measure. He conferred on the | 
ubject with Sen. Thomas C. Des- | 
nond and obtained copies of other | 
wroposed laws affecting the film in- | 
lustry. He said he would file aj} 
nemorandum on the Desmond Dill! 
nd might suggest an amendment, 
Before going to the Capitol, Judd | 
“jlked with rles A. Smakwitz, 
ssistant zone manager for Warner 
‘*heatres and a veteran in Albany. 
‘jmakwitz claims the proposed park- 
ng requirement would make the 
uilding of new theatres in down- 
‘own areas “prohibitive in cost” and 
“discriminatory” against exhibitors 
now without downtown houses. 
Smakwitz said that it would be 
‘financially impossible to erect a the- 
tre in the business section of Al- 
vany, a city of 125,000, if parking 
pace at the ratio prescribed by the 
»ill were mandatory. He also pointed 
sut that the measure would work 
against new builders and in favor of 
resent owners, “thus making it dis- 
-Timinatory.” 
Members of Senator Desmond's re- 
search staff stated that off-street 








ag Sr and places of 
ublic assembly, in cities and counties 
hroughout the country now having 
such laws, ranged from one space 
per four seats to one space per 10 
seats. They characterized the latter 
figure as “practical and reasonable. 





John Houlihan toe Cleve for Rep. 


St. Louis. 
John Houlihan, St. Louis manager 
for Republic Pictures, has been 


of the Cleveland 


made manager : : 
in for a sick 


branch after filling 
xec, 

Burglars copped $198 in cash and 
silverware valued at $200 from an 
unlocked safe in the Pauline, a 
North St. Louis indie nabe. 

Harry Fryer, manager of the 
Kerasotes Circuit’s Mode, Charga, 
Ill, has succeeded Howard Young as 
manager of the Home, Rantoul, Il. 
Young has moved to Havana, Iil., 
where he is head man of the Kaye 
and Lawford, units of the circuit. 


Fred Johanningsmeyer, assistant 
manager of Loew’s Orpheum, St. 
Louis, has been upped to assistant 
manager of the company’s State, at 
Dayton. His successor at the Or- 
pheum is Robert Morris, former 
chief of staff at Loew’s State, St. 
Louis. 

Jack Kirseh Heads Chi Drive 

Chicago. 

Jack Kirsch, president of- Allied 
Theatres of Illinois, heads the 
Amusement & Recreation division of 
the Red Cross drive in Chi. 

Henri Elman acquired world 
rights to “Rodeo Rhythm.” 

Bill Scully, Edward Gumersall, 
Chas. Feldman, Prank T. Murray, 
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——— RADIO CITY MUSIC HALL ___ 


Rockefeller Center 


Gregory Aan Charlies 
PECK +4 TODD 2. LAUGHTON 
Charies COBURN @ Ethel BARRYMORE 


and Levis JOURDAN and VALLI 
in David 0. Selznick’s production of 


Hitchcock’s “THE PARADINE CASE” 
Spectacular Stage Presentation 








Centleraan’s 
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Prep WB’s ‘Frome’ 


Hollywood, Feb. 10. 
Bette Davis’ next starrer, “Ethan 
Frome,” goes into work March 1 at 
Warners with Henry Blanke produc- 
ing and Bretaigne Windust directing. 


Same trio is currently winding up 
“Winter Meeting” on the Burbank 
lot, 
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More MPAA Surveys 


Theatre survey of the Memphis 
exchange territory, 25th in the 
geries of directories being issued 
by the Motion Picture n, of 
America, shows a total of 570 
theatres in operation, with an 

gregate seating capacity of 
bas 501 in addition to 16 shut- 
tered houses with 5,655 seats. 
There are also five drive-ins 
with 2,050-car total capacity. Of 
the total number of theatres, 229 
are circuit-operated and 357 are 
owned by indies having less than 
four houses’ apiece. 

Albany theatre directory, 26th 
in the series, reveals a total of 
232 theatres, with 152,506 seats, 
in addition to 10 closed theatres 
with 4,116 seats. There are also 
three drive-ins with a total car 
capacity of 1,580. Of the total 
number of houses, 116 are cir- 
cuit-operated and the remaining 
126 are owned by indies. 

As part of its survey of over- 
seas theatre operations, MPA di- 
rectory on Cuba reveals 484 the- 
atres in operation, with a seating 
capacity of 308,412. Report also 
includes information on each 
theatre on the sources of prod- 
uct, version of U. S. product 
shown, quality of sound equip- 
ment, number of days open 
weekly, and changes per week. 








James Jordan, Maurice Bergman 
and Al Horwitz here for the opening 
of new Universal exchange. 
Henry Lustgarten appointed head 
of the sideshow committee at Va- 
riety club. 
Nita theatre, north side nabe, joins 
the Van Nonikas circuit. House was 
sold last week by Irving Davis. 
Gradwell Sears, United Artists’ 
prexy, headed two-day sales meeting 
with Nate Nathanson, Chicago dis- 
trict manager, Sid Rose, Chi b.m.; 
Ralph Cramblet, Midwestern sales 
division manager, and Maury Orr, 
western sales manager, present. 
Eyanston, north side suburb, has 
clamped 10:00 p.m. curfew on kid’s 
under 16, similar to the Chicago 
ordinance. 
Over 15 new film council chapters 
have joined Film Council of Amer- 
ica, for a total of 61 in 28 states. 





Eagle Lion Hires 
John G. Walsh hired by Eagle 
Lion as salesman in Cleveland. Jo- 
seph Rosenberg has joined Los An- 
geles branch as salesman. 





M-G’s Hensler in for N. Y. Talks 

Frank C. Hensler, field assistant to 
Metro central division sales manager 
John J. Maloney, arrived at the 
homeoffice over the weekend from 
Detroit to spend a month sitting in 
on sales cabinet meetings. He’s the 
latest field exec to take his turn at 
the homeoffice under the plan insti- 
tuted by sales veepee William F. 
Rodgers to give the field staff a wider 
acquaintance with sales problems 


throughout the country. 

Herman Ripps, assistant to eastern 
division manager John P. Byrne, has 
returned to his Albany headquarters 
after spending his stint at the home- 
office. 
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Indiana Exhibs 


Continued from paige 7 


theatrical reel, since the video ver- 
sion, besides being issued five times 
weekly, would also be lensed spe- 
cifically for the average small-sized 
tele screen, thereby making it un- 
inking of the pact with NBC and 
Camel cigarets, 20th spokesmen had 
pointed out that the tele reel would 
in no way be competitive with the 
suitable for theatres. Favorable ex- 
hib reaction is expected to hasten 
the entry of other major reels into 
television. 

Associated of Indiana noted that 
it still remains to be seen how sim- 
ilar the composition of the video 
reels will be “to the footage that is 
later exhibited in theatres.” State- 
ment added, though, that “there is 
no reason to criticize Fox for this 
moye because, whether it be a threat 
or not to the theatres, the growth in 
importance of television is sure.” 
Important thing about the Fox con- 
tract, it said, “is to take note of the 
fact that it is another step in the 
growing alliance between the film 
and television industries, and it sig- 
nals further things to come.” 

Statement followed its notes on the 
20th deal with a request to members 
to send in their views on video’s ef- 
fect on film theatres. In line with 
this, it’s noted that other indie ex- 
hibs, fully cognizant of tele’s even- 
tual threat, have decided to wait for 
the major affiliated circuits to set the 
course of action. They base their 
belief on the fact that the majors 
have far more money tied up in the- 
atres than they have, which the 
majors will be certain to protect 
against all threats of any kind. 
Hence, they feel they'll be safe in 
letting the major circuits establish 
the pattern to be followed, of either 
ceoperation with the tele industry or 





a fight to the finish against it. 
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MINNEAPOLIS 


(Continued from page 9) 


“Song of Norway” stage show, satis- 
factory $2,000. Last week, “Happy 
Tailor’ ‘(Swedish), big $4,000 in 
three days. 

Lyrie (Par) (1,000; 50-70) — “I 
Walk Alone” (Par) (m.o.). Hitting 
fair $5,000. Last week, “Road to 
Rio” (Par) (5th wk), big $6,500. 

Radio City (Par) (4,400; 50-70)— 
“Captain Castile” (20th) (2d wk). 
Healthy $12,000 on top of big $20,- 
000 initial stanza. 

RKO-Orpheum (RKO) (2,800: 50- 
70)—“Senator Indiscreet” (U). Given 
strong bally, and well-liked in the 
bargain. Hefty $16,000 or near looms. 
Last week, “Sierra Madre” (WB), 
big $14,000. 

RKO-Pan (RKO) (1,600: 50-70)— 
“Sierra Madre” (WB) (m.o.). Still 
strong at $8,000. Last week, “Panic” 
(Indie), $7,000. 

State (Par) (2,300; 50-70)—“In- 
trigue” (UA). Good $10,000 looks 
about all. Last week, “I Walk 
Alone” (Par) (2d wk), solid $9,000. 

Uptown (Par) (1,000; 50-55)—“Ty- 
coon” (RKO). First nabe run. 
Light $3,000. Last week, “Irish 
Rose” (WB), fine $5,000. 

World (Mann) (350; 50-85) — 
“Frieda” (U). Fast $3,500. Last 
week, “Swordsman” (Col) (2d wk), 
$1,800. 


‘WALK’ ALONE BIG 
_ IN DENVER, $16,000 


Denver, Feb. 10. 

“You Were Meant for Me” with 
“Slippy McGee” is in for good ses- 
sions at two houses this week. Out- 
standing, however; is “I Walked 
Alone” at the Denham, which is big. 
It holds over. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Sleep, My Love” (UA) and “Stork 
Bites Man” (UA), after week at Den- 
ver, uire. Good $3,500. Last 
week, “Sierra Madre” (WB) and 
“Linda Be Good” (EL) (m.o.), same. 

Denham (Cockrill) (1,750: 35-74) 
—"I Walk Alone” (Par). Big $16,000 
or over. Holds. Last week, “Golden 
Earrings” (Par) (2d wk), $13,000. 

Denver (Fox) (2,525; 35-74)— 
“Meant for Me” (20th) and “Slippy 
McGee” (Rep), day-date with Es- 
quire, Fairly good at $16,000. Last 
week, “Sleep, My Love” (UA) and 
“Stork Bites Man” (UA), $17,000. 

Esquire (Fox) (742; 35-74)—“Meant 
for Me” (20th) and “Slippy McGee” 
(Rep), also Denver. Good $3,000 or 
bit over. Last week, “Sleep, My 
Love” (UA) and “Stork Bites Man” 
(UA), $3,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Walter Mitty” (RKO) and “Green 
for Danger” (EL) (2d wk). Fair $12,- 
500. Last week, smash $22,500. 

Paramount (Fox) (2,200; 35-74)— 
“Relentless” (Col) and “Campus 
Honeymoon” (Rep), day-date with 
Webber. Good $13,000. Last week, 
“Out of Blue” (EL) and “Love from 
Stranger” (EL), $12,000. 

- Bialte (Fox) (878; 35-74)—“Sierra 
Madre” (WB) and “Linda Be Good” 
(EL), after week at Denver, Webber, 
Aladdin. Mild $3,706. Last week, 
“Badlands Dakota” (FC) and “Trail 
of Vigilantes” (FC), $4,200. 

Tabor (Fox) (1,967; 35-74)—“City 
Missing Girls” (Indie) and “Sell My 





Life” (Indie). Trim $11,000. Last 
week, “Repeat Performance” (EL) 
and (EL), thin 


“Blonde Savage” 


’ 


Webber (Fox) (750; 35-74)—“Re- 
lentless” (Col) and “Campus Honey- 
moon” (Rep), also Paramount. Good 
$3,200. Last week, “Out of Blue” 
(EL) and “Love from Stranger” 
(EL), good $3,000. 


SAN FRANCISCO 


(Continued from page 11) 


$18,500 after big $28,500 last week. 

St. Francis (Par) (1,400; 60-85)— 
“T-Men” (EL). Sock $20,000. Last 
week, “Road to Rio” (Par) (6th wk), 
husky $9,006. ; : 

Orpheum (Blumenfeld) (2,448: 55- 
85)—*“Relentiess” (Col). Fair $15,000. 
Last week, “Woman's Vengeance” 
(U), $13,000, 

United Artists (Blumenfeld) (1.207: 
55-85)—“Sleep, My Love” (UA) (2d 
wk). Oke $11,000. Last week, $15,000. 

Stagedoor (Ackerman) (350; 60-85) 
—"Holiday ee (U). Husky $3,500. 
Last week, “Dark Journey” (SG) and 
93 $0" Old Drury” (FC) (reissue), 


Clay (Roesner) (400; 65-85)— 
“Barber Seville” (Indie) (2d wk). 
Nice $3,000. Last week, good $3,800. 

Larkin (Roesner) (400; 65-85)— 
“Midnight in Paris” (Indie). Pleas- 
ing $3,000 er near. Last week, “Boc- 
cacio” (Indie) and “Merry Wives 
Vienna” (Indie) (2d wk), thin $1,900. 

United Nations (FWC) (1,149: 
60-85) — “Gentleman’s Agreement” 
(20th) (3d wk). Healthy $11,500. 
Last week, fat $14,500. 





—"Relentless” (Col). Robust $9,000. 





Last week, “Elephant Boy” (FC) and 





Port. Nabes Fare Okay, 
Ist-Runs Off; McCoy’ Hot 
136, ‘Henry V’ 5G, 2d 


Portland, Ore. Feb. 11, 

Boxoffice biz has leveled off to 
lower levels this session. Tendency 
is for patrons currently to patronize 
nabes at 50c. per instead of fair 
downtown double bills at higher 
scale. “Killer McCoy” at Broad- 
way is standout, with “Henry Fifth” 
big-in second guild week. 

Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
—“Killer McCoy” (M-G) and “Main 
Street Kid” (Rep). Hot $13,000. 
Last week, “Cass Timberlane” (M-G) 
“Old Spanish Trail” (Rep) (4th wk), 
fine $9,000. 

Guild (Parker) (427; 65-$1.20)— 
“Henry Fifth” (UA) (2d wk). Big 
$5,000. Last week, sock $7,800. 

Mayfair (Parker) (1,500; 50-85)— 
“Exile” (U) and “Upturned Glass” 
(U). Okay $5,000. Last week, 
“Black Narcissus” (U) and “Heart- 
aches” (EL), $5,500. 

Oriental (H-E) (2,000; 50-85) — 

“Meant for Me” (20th) and “Rail- 
roaded” (EL). Day-date with Para- 
mount. Oke $4,500 or less. Last 
week, “Captain Castile” (20th) (3d 
wk), solid $4,000. 
. Orpheum (H-E) (1,750; 50-85)— 
“Mark of Zorro” (20th) and “Drums 
Mohawk” (20th) (reissues). Solid 
$9,000. Last week, “Captain Cas- 
tile” (20th) (3d wk), fine $6,000. 

Paramount (H-E) (3,400; 50-85)— 


“Meant for Me” (20th) and “Rail- 
roaded” (EL), also Oriental. Mod- 
erate $9,500. Last week, “Magic 
Town” (RKO) and  “Riff-Raff” 


(RKO) (2d wk), nice $9,200. 
United Artists (Parker) (895; 50- 
85)—“Secret Beyond Door” (U) (6 
days). Thin $4,000 or less. Last 
week, “Always Together” (WB) and 
“Driftwood” (Rep), $4,200. 


Buff. Takes It on Chin 
Bat ‘Fugitive’ Fat 176 


Buffalo, Feb. 10. 
Most new films are taking it on the 
chin here this week, big disappoint- 
er being “My Girl Tisa.” “The 
Fugitive” easily is standout, with 
strong session at the Century. 
Estimates for This Week 
. Buffalo (Shea) (3,500; 40-70)—“In- 
trigue”’ (UA). Modest $13,500. Last 
week, “I Walk Alone” (Par) and 
“Fabulous Joe” (Par), solid 19,500. 
Great Lakes (Shea) (3,400; 40-70) 
—“My Girl Tisa” (WB) and “Always 
Together” (WB). Very mild $11,000. 
Last week, “Sierra Madre” (WB), 


$14,000. 
Hipp (Shea) (2,100; 40-70)-—“I 
(Par) and “Fabulous 





Walk Alone” 
Joe” (Par) (m.o.). Good $8,500. Last 
week, “Unconquered” (Par) (70- 
$1.20), $14,000. 

Teck (Shea) (1,400; 40-70)—“Sierra 
Madre” (WB) (m.o.). Neat $5,000 or 
near. Last week, “Captain Castile” 
(20th) (m.o.), $4,500. 

Lafayette (Basil) (3,000; 40-70) 
“To Ends of Earth” (Col) and “Gla- 
mour Girl” (Col) (2d wk). Trim 
$12,000 after big $19,500 last week. 

20th Century (20th Cent.) (3,000; 
40-70 )—“The Fugitive” (RKO). Fine 
$17,000 or near in 8 days. -Last week, 
“T-Men” (EL) and “Heading for 
Heaven” (EL) (2d wk), oke $5,000 in 
6 days. 


SEATTLE 


(Continued from page 11) 


“Town in Dark” (Par), okay $3,600 
for second week. 


Music Hall (H-E) (2,200; 45-80)— 
“Timberlane” (M-G) (2d wk). Big 
$11,500. Last week, great $15,600. 

Crpheum (H-E) (2,600; 45-80)— 
“Sierra Madre” (WB) (2d. wk). 
Robust $9,000. _Last week, strong 
$12,700. 


Palomar (Sterling) (1,350; 45-80) 
—Killer McCoy” (M-G) and “Smart 
Politics’ (Mono) (2d wk). Okay 
$6,000. Last week, great $11,300. 


Paramount (H-E) (3,049; 45-80)— 
“IT Walk Alone” (Par) and “Linda 
Be Good” (EL). Fairly nice at $9,506 
or over. Last week, “Senator In- 
discreet” (U) and “Too Many Win- 
ners” (EL), weak $6,700. 

Roosevelt (Sterling) (800: 45-80)— 
“Had to Be You” (Col) (6th wk). 
— $3,500 after nice $4,300 last 
week. 





“Jungle Slave Girls” (FC) (reissues), 
a weak $7,500. 

Center (Roesner) (300; 35-85)— 
“Panic” (Indie). (m.o.). Good $3,500 
for 7th week downtown. Last week, 
“Son of Sheik” (Indie) and “Love 
Letters” (Par) (reissues), sad $3,100. 





State (Par) (2,133; 60-85)—“Man 
With Nine Lives” (Indie) and “Man 


| They Could Not Hang” (Indie) (‘re- 
Esquire (Blumenfeld) (952: 55-85) | issues). 


Nice $6,500. Last week, “I 


| Walk Alone” (Par) (3d wk), okay 
’ $8,500, 
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~ ‘Nurse Em, Rehearse Em’—CBS 


CBS’ top program echelon has evolved out of the network's experi- 
ences of the past year or two the concept that flops can be pretty well 


avoided if ample time is spent in preparation of the show. 


View ad- 


vanced in.that quarter is that if the writing and producing crews con- 
nected with a new show work and rework over it until the pattern is 
crystallized and everybody is fully aware of the relation between the 
program’s characters there shouldn’t be any problems once the show 


goes on the air. 
Such extensive preparation not 


only makes the writing job 50% 


easier but avoids the necessity of doing the tinkering under heavy pres- 


sure. 


It also sidesteps the predicament of having to resell a publie 


that has sampled a new show and found it not to its liking. 

The CBS philosophy seems to be that if an investment of $5,000 a 
week for 26 weeks is to be made it is better to spread $5,000 in prepara- 
tional writing than to speculate with a cheap, hurry-up job. Under 
those circumstances it can learn approximately enough if it’s got some- 


thing with an odd-on chance. 


Cited as a case history bearing out this approach to programming is 
the network’s “My Friend, Irma,” currently sponsored by Lever Bros. 
Cy Howard worked for weeks on getting the general pattern and char- 


acter relationship right before even putting it to paper. 


It is also re- 


called that “Arthur Godfrey’s Talent Scouts” show was in preparation 
for over three months before it went on the air. 








Everybody's Got an Answer In 
WOR-Mutual Program Tug-o -War 





The axiom that there are two sides ¢ 


to every story is perhaps nowhere 
better. illustrated than in the peren- 
nial tug-o’-war between Mutual net- 
work and its stockholder-key N.Y. 
outlet, WOR. To the tune of groans 
and growls from the web’s program 
and sales boys, the Bamberger 
Broadcasting Service’s station, which 
claims to blanket a greater potential 
audience than any station in the 
country, blithely programs its time 
as it pleases. 

A look at the current day-to-day 
schedules of the network and WOR 
reveals that Mutual isn’t faring any 
better than in the past in the mat- 
ter of getting Bamberger time for its 
airers. Fully three duzen of the 
web’s stanzas, includir.g most of its 
daytime offerings, are getting the 
WOR brushoff. An additional hand- 
ful of MBS programs get the de- 
layed-broadcast treatment. 

During the past week, on the other 
hand, WOR came up with a double- 
edged answer to Mutual gripes. The 
station pointed to recent Pulse and 
Hooper City reports as a proof-in- 
the pudding for its programming 
policy. Let other flagships be net- 
work spitgots, WOR implied—look at 
these hard-rating facts. 

1. Twelve of the 16 most popular 
local N.Y. shows (other than news 
or commentators) are on WOR, ac- 
cording to Hooper’s Nov.-Dec. ’47 
report. 

2. In Pulse ratings of N.Y. local 
originations for December, WOR 
shows were No. 1 and 2, as well as 


(Continued on page 30) 


CBS’ Radio Sales As 
WCAU (Also FM-TV) 
Sales Rep in Offing 


Appointment of Radio Sales, CBS 
subsid, as national sales rep for 
WCAU-TV is expected to be fol- 
lowed soon with a similar designa- 
tion covering the Philly Bulletin’s 
other broadcasting interests, WCAU 
and WCAU-FM. 

WCAU has for years maintained 
its own sales offices in New York 
and Chicago, with Pacific Coast sales 
Coverage handled by the Paul H. 
Raymer Co. and the Boston area by 
Bertha Banner. 

Ben Larson, v.p. in charge of 
WCAU-TV has been in New York 
the past week indoctrinating RS’ 
staff on the station’s programing 
Plans, sales policy, etc. 


Rod Erickson Gets Nod 
As ‘People’ Producer 


Rod Erickson, who checked out of 
WOR, N. Y., as program director a 
couple of months ago to go with 
Foote, Cone & Belding, has gotten 
the nod as producer of the Gulf- 
Sponsored “We the People.” Latter 
is a Young & Rubicam program, 
Which would mean Erickson vamp- 
ing F-C-B to take on the new as- 
signment. 

“People” is currently . produced | 
by Lester Gottlieb, who is resigning | 
¥ & R to join CBS. 











Price of Fame 

“We, the People” last week 
put on a Harlem, N. Y., school- 
teacher who had been pedagog- 
ing for 50 years. Hoping she’d 
come up with a big name that 
could be pulled into the show 
as its surprise element, producer 
Lester Gottlieb asked her far in 
advance if any of her students 
over the past half-century had 
hit the bigtime. Best thing she 
could come up with was an as- 
sistant district attorney. - 

Shortly before show went on 
the air, teacher was chatting 
with Valli, the Italian film ac- 
tress, who also guested on “Peo- 
ple.” Valli said she was heading 
for the Coast and Gottlieb went 
into the tailspin when he heard 
the teacher reply: “When you 
get back, give Burt Lancaster 
my regards. He’s one of my ex- 
pupils.” 


CBS Face Is Red 
As Brushed-Off 
Strip Hits 13.7 


A lot of the boys around CBS 
would rather not talk out loud about 
it, but nonetheless there’s a lot of 
fingerpointing these days at those 
13.7 cross-the-board Hooperatings for 
the five-minute Johns-Manville news 
strip in the 8:55-9:00 p.m. segment. 

In a bid to strengthen the web’s 
8:30-9:30 Monday - through - Friday 
shows, CBS cancelled out J-M’s cap- 
sule news show, which represents a 
$2,000,000 billings bonanza. And on 
the basis of current ratings, the five- 
minute Bill Henry gab session due 
to go off in June has developed into 
one of the choice network packages. 

With the exception of Monday, 
when it’s surrounded by the toprated 
“Lux Radio Theatre” and “Godfrey’s 
Talent Scouts,” the news strip out- 
strips all front-and-back ratings. For 
example, the 13.7 compares with “We 
the People’s” 10.5 and “Mr. and Mrs. 
North’s” 11.2 on Tuesdays: Borden’s 
5.2 and “Dr. Christian’s” 12.5 on 
Wednesday; Dick Haymes’ 8.8 and 
“Mr. Keen’s” 13.7 on Thursdays, and 
Old Gold’s 8.9 and Danny Thomas’ 
7.3 on Fridays. 

Mutual wouldn’t mind grabbing off 
the lucrative Johns-Manville billings, 
but 8:55-9:00 is out of the question. 
There’s a little matter of sequencing 
to be reckoned with, since Gabriel 
Heatter is on at 9, and Mutual's tak- 
img no chances at this stage of the 
game in disturbing the long-estab- 
lished Heatter routine. 








Len Erickson to Coast 
Leonard Erickson, new v. p. in 
charge of radio at Kenyon & Eck- 
hardt, heads..for Hollywood - this 
'Sunday (15) in connection with the 
Ford Motors accounts. 


CBS FORMS ‘Y&R ALUMNI ASSN? 





[EXODUS RECALLS 
HEGIRA TD ABC 


In a succession of moves that were 
not unexpected, CBS programming 
department has become the stamp- 
ing ground for what the trade is 
now calling the Young & Rubicam 
Alumni Assn. 


Just as, three years ago, there was 
a wholesale exodus of radio execu- 
tives from Y & R agency to the 
ABC (then the Blue) network, to- 
day the swing is from Y & R to CBS. 


It’s inevitable that the trade, re- 
calling all too vividly the saga of 
Chet LaRoche & Co. of a few years 
back, should speculate on the course 
of the new entourage. 


Within the course of a year, it’s 
recalled, LaRoche’s attempt to pat- 
tern ABC network programming 
operation in terms of agency think- 
ing, wound up as a fiasco. LaRoche 
had brought in his ex-Y & R com- 
patriot, Hubbell Robinson, Jr. (now 
masterminding the new CBS pro- 
gramming deal), and the latter, in 
turn, brought in Adrian Samish. 
Stan Joseloff and Carol Irwin were 
also brought over. Ed Noble, ABC’s 
board chairman, played along to the 
tune of nearly $1,000,000 (for a still 
up-and-coming network that was a 
lot of dough) and then called it quits. 
LaRoche bowed out, then Robinson, 
Joseloff and Miss Irwin, and with- 
in the past year Samish left. 

On Broader Canvas 


With Harry Ackerman and now 
Lester Gottlieb moving over from 
Y & R to take over key program 
roles, Robinson, as was expected, is 
consolidating his CBS operation into 
a tightly-knit team of agency brain- 
trusters. But unlike the LaRoche- 
Robinson operation at ABC, this one 
is operating on a much broader can- 
vas, with considerably more coin at 
its command, and with a Bill Paley- 
inspired concept of programming 
that’s already been paying off. 

(It’s estimated in some quarters 
that CBS, with its present star-con- 
scious modus operandi and high- 
budgeted sustainers, is sinking as 
much as $6,000,000 a year into its 
programming). 

That the ascendancy of Robinson 
& Co. would push aside existing in- 
cumbencies was expected, as witness 
the exiting of Larry Puck. Good- 
man Ace (as supervisor of comedy 
writing) bowed out a few weeks 
back. William Spier also exited. 
Others are on tap. 


Connolly, Puck 
Join CBS Exodus 


Casualty list at CBS headquarters 
in New York last week affected two 
veterans who had been with the net- 
work for a decade or more. 


Tom Connolly, director of pro- 
gram promotion, who joined the net- 
work about 10 years ago, is exiting. 
Also leaving in the changing pattern 
of the programming operation is 
Larry Puck, who had been with the 
web, on and off, for approximately 
1l years. 
music programs will be integrated 
into the functions assigned to Lester 
Gottlieb, who joins the network in 
three weeks. 

During his CBS regime Puck was 
instrumental in helping bring some 
of the current crop of top vocalists 
to the fore, among them Frank Sin- 
atra and Perry Como. Arthur God- 
frey’s initial emergence as a coast- 
to-coast personality via his morn- 
ing network show, now sponsored 
by Chesterfield, also stems from 
Puck suggestions. 

Puck’s major production finale 
brought Presidential kudoes Satur- 
day night (10) in Washington when 
he produced the Press Correspon- 
dent’s Assn. show emceed by Bob 
Hope. 














Teenie 





Peptic, Yet 
. Bob Hope’s definition of a 
Hooperating: 





An ulcer with a decimal point. 


i(BS Jingles Record-Profit Coin 
For 47 to Tune of ‘Praise the 
Subsids and Pass the Dividends 





Lotsa Consequences 
Davenport, I[a., Feb. 10. 

Credit WOC, NBC affiliate 
here, with one of the year’s top 
stunts, Station has arranged for 
Ralph Edwards to take over 
operation of the station during 
the Feb. 13-19 period when the 
“Truth or Consequences” emcee 
fills an engagement at the Missis- 
sippi Valley Home and Food 
Show. 

In assuming charge of station 
activities for the week, Edwards 
will set up a special microphone 
in the manager's office and cut 
in on any of the local programs 
when he feels he can inject a 
hypo. 

“T or C” broadcast will origi-*° 
nate from Davenport station this 
Saturday (14). 








Indian Giver’ 
Biow Nixed 


Now that “It Pays to Be Ignorant” 
has climbed to a 12.3 Hooperating— 
making it one of the choicest pack- 
ages in the Biow stable—the agéncy 
and Philip Morris have tried to re- 
gain control of the program. 

But CBS, which bought “Ignorant” 
for Saturday night 10:30 co-op show- 
casing after Philip Morris gave it 
the heave in favor of the new 
Dinah Shore-Harry James program, 
nixed the proposal that it stay put 
in its Friday time for the ciggie 
company. 

CBS pointed out that all its com- 
mitments had been made, with pro- 
motion already set up, etc., and “Ig- 
norant” rides as a CBS co-op show 
starting Feb. 28. 

It happened twice before, with Biow 
and Philip Morris giving “Ignorant” 
a reprieve when the rating shot up, 
but this time CBS says the Dinah 
Shore musical must preem, as sched- 
uled, in the Friday 10-10:30 p.m. slot, 
starting this week (13). 

Understood Biow had planned 
moving the Shore-James combo 
over to NBC as replacement for one 
of its two Philip Morris airers on 
that network. As far as the Milton 
Berle-Philip Morris show is con- 
cerned, NBC’s very happy with its 
progress and it’s considered a cer- 


(Continued on page 30) 


IT’S SPIER’S ‘CLOCK’ VS. 
EX-SPIER’S ‘SUSPENSE’ 


William Spier, who has checked 
out of his “Suspense” producer 
berth in a parting of the ways with 
CBS, will take over the production 





His supervision of gap.).chore.on ABC's. “The Clock.” . What. 


promises, however, to make the new 
assignment doubly ‘interesting is the 
possibility, being mulled by ABC 
program veepee “Bud” Barry, of 
pitting “The Clock” against “Sus- 
pense” in a direct bid to outrate the 
long-established CBS whodunit. 
The move would mean shifting 
“The Clock” out of ABC's Thurs- 
day night sequence and slotting it 
in the 8-8:30 Saturday now occupied 
by “Russ Dolan, Detective.” Latter, 
a sustainer, presumably would be 
switched into “Clock’s” Thursday 
spot. 
Current Hoopers indicate such a 
“Clock”-“Suspense” race would get 
off to a comparatively even start. 
“Clock,” with a current 6.5 and 6.0, 
would be bracketed with “Famous 
Jury Trials,” with a 7.2, against the 
hour-long “Suspense,” with quarter- 
hour period ratings now ranging 
from 4.9 to 8.4. 
Spier is slated to take over “Clock” 
production when the show moves to 





the Coast about March 1. 


On ‘Ignorant’ 


‘hour. 


+ CBS, under the 1947 Frank Stan- 


ton management, has delivered to its 
stockholders a °47 financial state- 
ment, just released, which shows a 
net profit of $5,920,000. CBS says 


that’s the best yet and that it’s the 
clincher to the web’s longtime argu- 
ment that “it isn’t the gross but the 
net that counts.” 


Financial statement is significant 
from several angles, particularly 
from the standpoint that it points up 
anew the importance of networks’ 
subsidiary operations and the coin 
channeled into web coffers from 
other than strictly broadcasting op- 
erations. 

That CBS wound up with its best 
year yet is doubly significant in view 
of the fact that 1947 saw a number 
of haif-hour time segments opening 
up on the network as some shows 
switched to NBC and others can- 
celled out. The ominous talk that 
prevailed in some quarters of the 
trade didn’t reckon, for example, 
on a little CBS item called Radio 
Sales, or the lucrative owned-and- 
operated station operations and other 
subsid activities which were the im- 
portant factors in spiraling Colume- 
bia’s net take. 


Oddly enough, the record $5,920,- 
000 net, which compares with the 
previous year’s $5,795,000 when the 
web was practically sold out, was 
achieved in the face of a decline in 
Columbia Records’ figures. In 1947 
the reccrd manufacturing operations 
accounted for $1,415,800, or 83c per 
share, whereas in 1946 the figure was 
$1,880,200, or $1.09 a share. Radio, 
on the other hand, was up 34c a 
share, the $2.62 per share in 1947 
contrasting with the $2.28 in °46. 


Auto-Lite Eyes ‘Suspense’ 
In Original -Hour Format 
As Haymes Replacement 


“Suspense,” recently expanded 
into a full-hour show with Robert 
Montgomery as star, may be cut to 
its old 30-minute length as a spon- 
sored series. CBS has optioned the 
thriller to Auto-Lite, with the un- 
derstanding it will be cut to the 
former time. The deal would also 
call tor Montgomery’s fee to be 
sliced. If Auto-Lite buys it, it would 
drop the Dick Haymes Thursday 
CBS show, with likelihood of the 
switchover in June. 


“Suspense,” which has had a 
$15,000 price tag as a full-hour (plus 
the higher time costs), is understood 
to be tabbed at $10,000 as a half- 
Montgomery, whose fee is 
$1,500 when the series is sustaining, 
would go to $5,500 under a commer- 
cial deal (reportedly, he gets the full 
amount when he’s m.c. and star, but 
only half when he’s just the m.c.). 
However, it’s expected the network 
will renegotiate the contract for a 
half-hour sponsorship proposition. 


Ironically, William Spier, who 
originally produced the series and 
has continued on it without inter- 
ruption during its five-year history, 
recently quit because of dissatisfac- 
tion with it as a full-hour show. He 
also objected to the star setup. 
Spier first did the stanza in New 
York and later took it to be the 
Coast. For the last several years, 
until it went off several months ago, 
“Suspense” was sponsored by Roma 
wine, at a reported cost of $4,500. 
Anton Leader was signed last 
week by CBS to succeed Spier as 
producer of the series. 


Bergen’s N.Y. Homestretch 


On the basis of present plans, 
Edgar Bergen will wind up his air 
season doing his final month's broad- 
casts from New York. 

Bergen will then sail for Sweden, 
where he'll spend the summer mak- 
ing personal appearances with 
Charlie McCarthy and ~Mortimer 
Snerd. He’s also committed for some 











film work while abroad. 
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‘Neatest Trick’ Looms as Taber, 


Wigglesworth Do Usual Anti-FCC Act 





Washington, Feb. 10. 

Reps. John Taber (R., N.Y.) and 
Richard Wigglesworth (R., Mass.) 
took occasion on the House floor last 
week to lambast the past and pres- 
ent leadership of the FCC. Wiggles- 
worth renewed earlier demands for 
an immediate investigation of the 


FCC. 
Taber, head of the powerful 
House Appropriations Committee 


and longtime foe of government 
spending, reminded Congress that 
FCC Chairman Wayne Coy succeeds | 
three earlier chairmen—James Law- | 
rence Fly, Paul Porter and Charles | 
R. Denny, Jr—each of whom has | 
retired from the Commission to | 
enter the practice of law “appearing 
largely before this Commission with 
which they are supposed to have 
great influence.” 


Taber, commenting on  Coy’s 
former activities with the Demo 
Party in Indiana and as head of the 
WPA and other New Deal agencies, 
declared the incumbent chairman 
“has a record which would make one 
expect him to follow the lead of 
those three chairmen and retire 
after a little to set up a lucrative 
practice before the FCC...” 


(Joke is that if Coy did this it 
would qualify as neatest trick of the 
year, inasmuch as he holds neither a 
law diploma nor engineering degree 
and presumably could “practice” be- 
fore the radio agency only in 
these capacities. The FCC chairman 
promptly wrote Taber to this effect, 
congratulating him on his past repu- 
tation for accuracy in reporting the 
facts). E 

Political Partisanship? 


The day before, Wigglesworth, 
ehairman of the Appropriations sub- 
committee handling FCC funds, re- 
ported to the House “little indica- 
tion of fundamental improvement” 
in the operation of FCC which, he 
claimed, still hands out licenses on 
the “basis of political partisanship.” 

The Massachusetts solon was a 
member of the old Cox and Lea 
Select Committees investigating the 
Commission in 1943-44, and in every 
session of Congress since has de- 
manded a new probe. His recom- 
mendation in the last Congress died 
in the Interstate Commerce Com- 
mittee. Wigglesworth, apparently 
losing hope of any action from this 
Committee, last week demanded an 
investigation, if not by the Com- 
merce group, by an especially named 
“select committee,” which he would 
presumably head. 

To support his “condemnation” of 
the radio agency, he pointed to: 

1. “Fear of the Commission by 
Fadio licensees.” 

2. FCC mishandling of the li- 
censes of the Arde Bulova stations; 
the N.Y. Daily News FM applica- 
tion; a three-way contest for a sta- 
tion in Brockton, Mass.; and “cer- 
tain stations in Kentucky.” 

3. Commissioner Clifford J. Durr’s 
testimony before Appropriations 
eommittee “in which he indicates he 
does not know that Communists ad- 
vance the overthrow of this govern- 
ment...and in which he apparently 
regards Communist applicants in 
much the same light as Catholic, 
Protestant or Jewish applicants.” 


BIDDING IS BRISK FOR 
EX-HARVESTER SLOT 


With International Harvester mov- 
ing its “Harvest of Stars” over to 
Wednesday night on CBS, in March, 
there have been quite a few bids 
for the Sunday at 2 NBC slot 
Harvester is vacating. However, 








Beauty Parlors Combat 
Toni Inroads, Plan To 
Tom-Tom Own Hair-Dos 


Radio will probably soon be play- 
ing both sides of the street in con- 


nection with the market on per- 
manent hairwave fixits. Worried by 
the inroads made by the Toni Co. 
and other makers of home hair sets, 


the National Hairdressers and Cos- 
its beauty parlor members to get 
into local broadcasting with counter 
campaigns. 

Through its agency, the R. T. 
O’Connell Co., the NHCA is offering 
the beauty parlor owners recorded 
minute announcements free and sug- 
gesting stations where the owners 
might buy time for the e.t’s. In a 
recent letter to the hairdressers the 
agency cited the fact that Toni is 
spending $6,000,000 a year in radio 
to plug the home set as one of the 
reasons that made it imperative for 
the parlors to get busy right away 
with their own hair-do tomtoming. 


Two Mex Govt. 
Stations Fold 


Mexico City, Feb. 10. 

Top topic of conversation here is 
the. sudden and unannounced sus- 
pension of the federal government’s 
only two radio stations, XEDP and 
XEXA. (Radio Gobernacion), both 
here, which suddenly went off the 
air after 20 years operating. The 
25 help were verbally told that the 
stations were suspending. 

Unions are pressing claims for 
indemnification for dismissal, for 
three months’ pay, plus 20 days wage 
for each year of service. Some of 
the stations’ help claim to have 
worked for 15 years. 


AFRA Loses Decision In 
Cincy Suit on Grounds 
Of Taft-Hartley Breach 


Cincinnati, Feb. 10. 

Ruling that six sections of an 
agreement between WCKY and the 
Cincy local of American Federation 
of Radio Artists violated the Taft- 
Hartley Act, U. S. district court 
judge John H. Druffel dismissed the 
union’s suit against the station in a 
decision handed down Thursday (5). 
AFRA local had asked the court to 
force the station, operated by L. B. 
Wilson, Inc. te comply with an 
agreement entered into June 13, °46, 
covering employment of artists. 

Court held that the agreement 
violated provisions of the law by 
requiring WCKY to discriminate in 
regard to hiring and firing, and 
terms and conditions of employment. 
Also, the contract would have re- 
quired secondary boycotts by the 
station which are forbidden by the 
law, Judge Druffel held. 

In conclusion the court ruled that 
sections of the agreement requiring 
both parties to submit questions to 
arbitration are not enforceable un- 
der the federal arbitration act, since 
the station cannot be forced under 
the act to submit to decision by a 
private tribunal. 

Union’s suit charged that WCKY 
violated the contract by employing 











what's holding up a definite deal is 
the fact that Harvester has as yet 
turned in no formal notice of time 
eancellation to NBC. 

Negotiations have narrowed down 
te two choices, with likelihood that 
the time will go either to Ruthrauff 
& Ryan on behalf of one of its 
clients or to Chevrolet, which wants 
to put a half-hour musical into the 
segment. 





ROLAND WITH MacGREGOR 
Hollywood, Feb. 10. 


| persons not members of the union, 
and who did not become members, 
,and that the station refused to dis- 
‘charge two former AFRA members 
who had been expelled by the union, 
and refused to re-employ persons 
who respected the AFRA picket 
‘lines during a strike. 


Phelps-Dodge Options 
‘Science in Action’ 
Phelps-Dodge Corp. has taken a 


short-term option on a new Sher- 
man Dryer production, “Science in 








Sam Roland, former disk editor of | Action.” 


Look magazine and with station 
KWKEW since last summer as disk | 
jockey, has joined C. P. MacGregor | 
transcription company as script | 
supervisor and programming aide. | 

Andy Mansfield, staff announcer, 
will take over Roland’s air time 
with a straight recorded musical 
show sans jockey palaver. | 


broken 


Dryer, who also produces “Ex- 
ploring the Unknown,” expects to 
lineup three Hollywood guestars 
weekly for the new show, each 30- 
minute stanza of which would be 
into three dramatic se- 
quences saluting different scientific 
achievements. Item also has an 
award feature. 





KLZ NEWS SPIELER 


| CLARKE THORNTON 


metologists’ Assn., is arranging for | 


Does on-the-spot flews with wire 
recorder for later incorporation in 
live newscasts. Also announces 
and emcees several KLZ shows. 
KLZ, DENVER. 


CBS in Search Of 
Opinion-Makers To 
Axe N.Y.-D.C. Axis 


In a move to strengthen forum 
programs on the CBS net, director 
ef education Robert Hudson will 


take te the hinterlands Feb. 25 on a 
cross-country talent search for “idea 
men” and “opinion makers.” Aim of 
the trip will be to break the New 
York-Washington axis, which cur- 
rently dominates practically all ma- 
jor forum programs on the air, and 
to bring more proportional repre- 
sentation to regional viewpoints on 
national and world affairs. 


At his return, Hudson hopes to 
have a reservoir of speakers from 
various areas which can be drawn 
upon for future CBS opinion pro- 
grams. His three-week swing 
around the country will start off in 
St. Louis and take him to Oklahoma 








City, Los Angeles, San Francisco, 
Seattle, Portland, Denver, Chicago 


and Toronto. He'll canvass local 
educational and political groups and 
keep an eye peeled for local news- 
papermen qualified to participate on 
forums. In his casting experience, 
Hudson has found that journalists 
show best on opinion programs, be- 
ing usually better informed and less 
hampered by organizational commit- 
ments than other professions. 

Hudson also will confer with vari- 
os affiliate stations on the possi- 
bility of originating more forums 
from points other than New York 
and Washington. Plan will have the 
double objective of hypoing regional 
listenership and increasing the sta- 
tions’ sense of participating in the 
network’s forum programming ac- 
tivities. Common eomplaint among 
all network execs is that affiliates 
like to be fed, but rarely come up 
with suggestions or constructive 
criticism on publie affairs programs. 

Hudson pointed out that most net- 
work forum programs already have 
a consistently high acceptance 
yamong the affiliates, considering 
their non-commercial character. Of 
the net’s 174 stations, “Open Hear- 
ing” is carried by 125; “ 
Journal” and “Cross-section” by 100; 
“Opinion, Please” (“School of the 
Air” program) by 90; “People’s 
Platform” by 75, and “In My Opin- 
ion” by 45. Low acceptance of the 
latter program is due to its being 
slotted in a cream commercial eve- 
ning time. 


MARSHALL’S GOT A 
FARMER PLAN, TOO 


Omaha, Feb. 10. 

WOW is rapidly widening its farm 
interest activities. Latest is to give 
the midwest farmer a chance to be 
informed as to the part they play 
in the Marshall Pian. To do this, 
the station is having Secretary 
George Marshall himself tell it over 
WOW Feb. 13 in a 10:30 pm. pro- 
gram. 

A poll has proved to WOW that 
less than half the American farmers 
understand the Marshall Plan clearly. 
General Marshall will clarify the 
situation as feature speaker of the 
National Farm Institute held in Des 
Moines. 

WOW will carry the Secretary's 
address in the public interest. The 
station’s Mal Hanson is in charge. 











Four Broadcasting Execs Register 3 
Under Lobbyist Act—Under Protest 








KMPC News Policy Rift 
Cues Clete Roberts Exit; 


Hollywood, Feb. 10. 


Clete Roberts, KMPC news head, 
ankled the station over the weekend 
after a policy rift with management, 
which immediately took advantage 
of the situation to further previously 
planned economies in news and 
special events, releasing rewrite men 
George Lewin, formerly Roberts’ as- 
sistant, and Maury Starrells. 

Ed Lyon was named news super- 
visor. No other changes are planned 
at present. 

Both sides are unwilling to place 
blame for the rift, although it’s un- 
derstood the station regards Roberts 
as having “openly defied manage- 
ment and acted contrary to instruc- 
tion.” 

On his side, Roberts reported he 
objected to “editorial interference” 
and found it increasingly difficult to 


ipresent news unbiasedly, on merits 


alone. Actual blowoff was precipi- 
tated over an incident involving a 
General MacArthur salute program, 
a portion of @vhich Roberts aired 
though he violently objected. 

Roberts’ newscast Friday was un- 
der watchdog conditions, with the 
engineer keyed to cut it off if neces- 
sary. Entire broadcast was recorded. 
Roberts left the station previously 
six years ago. He had been back this 
time 13 months. 


Format in Doubt 
Sale of N. Y. bi-lingual indie WOV, 
pacted Monday (9), subject to FCC 
approval, has cued speculation as 
to whether Ralph Weil will stay on 
as general manager and whether the 
station will continue its policy of 
devoting approximately half of its 
air time to Italian language broad- 
casts. 

Herman Bess, one-third owner if 
the deal is okayed, will exit his 
sales director job at rival indie 
WMCA to take over “active opera- 
tion” of WOV. Richard O'Dea, now 
a minority stockholder who'd be- 
come another one-third owner under 
the new setup, also would be re- 
tained by WOV in an executive ca- 
pacity at a salary of about $15,000 a 
year. Third partner on the buying 
end is Harry S. Reichenstein, New- 
ark industrialist. 

Negotiations were completed Mon- 
day with signing of the contract by 
Arde Bulova, controlling  stoek- 
holder of WNEW, N. Y., as well as 
WOV, and his brother-in-law, Harry 
D. Henshel. Deal is reported to in- 
volve a cash layout of less than 
$300,000, plus O’Dea’s 10% interest 
in WNEW. In addition to his WNEW 
stock, O'Dea would relinquish 20% 
of Class B stock and 50° of Class A 
stock in WOV, in return for one- 
third of the common steck and all 
ef the preferred stock in General 
Broadcasting Co., the name under 
which the buyers would operate. 

Sale, which is expected to get an 
FCC nod, would erase radio's last 
dual-ownership case, which has 
dragged on for years, and presum- 
ably would signal a go-ahead to 
WNEW on plans to seek FM and 
television outlets. (Bess was sales 
veepee of WNEW for 13 years be- 
fore going to WMCA.) 

WOV, despite its second-fiddle role 
under Bulova, chalked up many an 
industry citation, largely to the 
credit of the indie’s enterprising 
program chief, Arnold Hartley, with 
Weil’s business operation also hypo- 
ing the coin intake. Question mark 
as to future identification with the 
WOV operation hangs over Hartley 
as well as Weil. 








Les Atlas, Jr., to WIND 
Chicago, Feb. 10. 

Leslie Atlas, Jr., son of H. Leslie 
Atlas, CBS veepee and general man- 
— of the western division, has 

en named program r of 
WIND, Chi indie. — 
Young Atlas replaces Howard Mil- 
ler, who will leave for other em- 





ployment the end of this month. 


Axe Falls on Others 


Washington, Feb. 10. 

Four broadcasting execs are now 
registered as lobbyists on Capitol 
Hill, following a recent upsurge of 
activity at the Dept. of Justice to 
check registrations under the Feq. 
eral Registration of Lobbying Act 
of 1946. 


Three of the four radio men, how. 
ever, filed strong disclaimers with 


Congress, declaring the law was 
| not applicable to them but that their 
names were being sent up so there 
would be no question of “the pro- 
priety” of their activities on Capito] 
Hill. 


A. D. “Jess” Willard, $25.000-a. 
year vice-prez of the Nationa’ Assn, 
of Broadcasters, and Don Petty, 
NAB general counsel, who gave his 
salary as $15,000, both signed up last 
week. Both filed riders to the effect 
neither is paid, directly or indirect. 
ly, for activities “directly or indi- 
rectly influencing the passage or de- 
feat of any legislation.” They added 
that no part of their salary is paid 
for their legislative activities. 

Among the networks, both NBC and 
CBS veepees here—Frank N. “Scoop” 
Russell and Earl Gammons—have 
filed. ABC’s Washington vice-presi- 
dent Robert H. Hinckley is expected 
to register shortly, while Mutual— 
since the departure of Charter Hes- 
lep to become executive director of 
the Congressional Quarterly here— 
has no Washington rep at the pres- 
ent time. 


CBS veepee Gammons’ statement 
contained a rider similar to that filed 
by the NAB officials disclaiming ap- 
plicability of the Lobbying Act to 
his duties for Columbia. NBC's 
Russell signed up without the dis- 
claimer. 
Duck Question ef Coin 

Both webmen ducked the ques- 
tion on the amount of coin spent 
by their organizations in lobbying 
activities. Beth reported merely 
that they have expense accounts to 
cover incidental travel and enter- 
tainment. 
Lobbying Act is due for interpre- 
tation in the courts as result of an 
action brought recently by the Na- 
tional Assn. of Manufacturers. Al- 
though over 1,000 persons have 
gone on record as lobbyists, some 
Justice Dept. lawyers take the view 
that many hundreds more should 
have. Big dispute is over interpre- 
tation of the word “principal” in 
the Act. Statute applies to anyone 
“who solicits...collects or receives 
money or any other thing of value 
to be used principally to aid, or the 
principal purpose of which is to aid 
the course of legislation.” 
Some government legalists say in 
other decisions courts have intcr- 
preted this language merely to mean 
“net incidental’ legislative activi- 
ties. This interpretation would re- 
quire signatures of plenty of radio 
men, mest of whom point to state- 
ment of Rep. Everett Dirksen (R., 
Ill.) during the House debates on 
the Lobbying bill. Dirksen said he 
understood the word “principal” to 
mean just that and not “incidental” 
activities in the legislative fic!d. 
A few of the solons on Capitol 
Hill are urging strengthening of the 
law in any event. They claim that 
info On pressure groups is not made 
»available to them when only salaries 
and expenses paid to individuals are 
listed. This argument calls for com- 
plete unveiling of all network and 
other company budgets spent on ‘eg- 
islative activities, including network 
expenditures om entertainment for 
Congress. 


KLAC PREPS FIGHT OVER 
‘RADIO NEWSREEL’ TAG 


Hollywood, Feb. 10. 


Mutual and Zenith may become 
embroiled with the Thackreys over 
the use of the “Radio Newsreel” title, 
long the property of KLAC here. 
Station execs here, state attorneys 
are looking into the matter following 
the Zenith-Mutual announcement of 
the “Reel” net airshow. 

KLAC originated idea and title 
when it was known as KMTR, and 
the property was acquired with the 
Thackrey purchase of KMTR. It has 
been in intermittent use for over 10 
years, never completely going into 
disuse, and at one time the British 
Broadcasting Corp. was restrained 
from using it. 
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FRESH AIR FILLS RADIO LISTS 





~KOMO Takes Writers Out of Coma 


Writers with a plea on their Tips for 
answered literally by Wally Fisher, 


in Seattle. 
as “the thinking room,” 


fessors at University of Washington. 
in radio and other 


and writers along the Coast, 


Seattle, Feb. 10. 
“room to think” have been 


owner of KOMO, NBC's affiliate 


Not only will they have privacy but quarters to be known 
designed and executed by 


psychology pro- 
Formal opening is set for Jan. 22 
pursuits, have been 


bid to inspect the haven of thinkers. 

Among the devices to stimulate thinking in solitude are soft shaded 
lighting of any desirable tint, mood music and films, both kodochrome 
slides and gallopers, fresh cut flowers and the aroma of sweet scents. 


Any of these can be turned on or off at the thinker’s discretion. 
is working on a South Sea story 
or rest peacefully under a cocoanut palm.. 


writer 


If a 
he can be engulfed in waves 
Whatever his mood there 


will be synthetic reporductions at his beck and call. 


Fisher, 
KOMO’s 
the country. 


Grade A treatment and name authors get the works. 


who also owns the Fisher 
“thinking room” will be a haven of call 
Hollywood's radio and film writers will be given the 


Milling Co., is 
by 


hopeful that 
writers all over 


For the literati 


who want to get away from it all and do some deep thinking for the 


great American novel to snake out of their typewriters, KOMO’'s 
“thinking room” should be their port of call. 
Get in your reservations early, please. 








FM Assn. Makes Appeal Again to FCC 
Regarding AT&T's Sky-High Rates |: 


Washington, Feb, 10. 


The 


FM Assn. made a second ap-| 


peal to the FCC here yesterday (9) | 


in protest to the “sky-high” rates 
proposed by the American 
phone & Telegraph Co. for 15,000 
cycle lines for FM networks. 

The FM’ers, who have already 
claimed the phone company is dis- 
criminating against them by giving 


television a free ride on its coaxial | 


Cable and denying them the same 
privilege, declared yesterday that 
duplexing of facsimile broadcasts by 
FM stations will be virtually impos- 
sible under the phone company’s 
charges for 15,000 cycle lines. FCC 
has called a heaeing March 15 look- 
ing toward adoption of standards for 
commercial fax transmissions. 

A T & T has proposed a rate of | 
28c per airline mile for occasional 
use of its 15,000 cycle lines between 
New York and Washington—a rate 
described by FMA director Bill 
Bailey as approximately double that 
charged AM broadcasters for ordi- 
nary 5,000 cycle network lines. 

The FMA letter to FCC declared: 
“The proposed (A T & T) tariff 
would prohibit the simultaneous 


(Continued on page 34) 


NAB vs. Petrillo: 
‘Hold That Line’ 


Washington, Feb. 10. 

NAB employer-employee commit- 
tee, in session here yesterday (9). 
passed a strongly worded resolution 
praising the work of the All In- 
dustry Committee, but declaring 
many labor-music problems are yet 
to be solved. 
cluded that it was “more important 
than ever” for the industry group 
to continue its work. 

Implication seen in the resotution 
is that the broadcasters are ex- 
tremely anxious to see the industry 





Tele- | 








Elmo Roper’s CBS Show 


CBS has pacted public opinion 
pollster Elmo Roper to do a 15-min- 
ute commentary on the web Sun- 
days at 2:45 p.m. 
weekend (15). Stanza is Roper’s first 
regular air berth. 

Under the title, “Where the Peo- 
ple Stand,” the opinion pulse-taker 
will report each week on a particu- 
lar poll he has taken, giving an an- | 


talysis of it and background facts on 


ithe subject. Initialer 
to Europe. 


Blue Book on Mat 


Via Beacon Case 


Washington, Feb. 10. 

FCC’s controversial Blue Book 
will be hauled on the mat again 
before the U. S. Court of Appeals 
for the District of Columbia, as the 
result of a suit filed here last week 
by attorneys for the Bay State Bea- 
con Co. of Brockton, Mass. 

Firm of Segal, Smith & Hennes- 
sey, counsel for Beacon, went to 
court to protest FCC’s denial of its 
bid for a local-watter in Brockton. 


will be on aid 





,One of the reasons given by the 


The resolution con- | 


front versus James C. Petrillo held . 


intact. 
off to go its own way in the fight. 

The industry committee had a 
meeting scheduled at the Waldorf, 
in New York this afternoon (Tues.). 


Sweeney Quits as Wiley 





with no element breaking | 


Aide in Beef With Drake 


Hollywood, Feb. 10. 


Fletcher Wiley’s assistant g.m. 


Kevin Swecney, resigned last week , 
when Wilcy failed to back him in a’ 


beef with Galen Drake, Wiley’s east- 
ern operative in the recently pur- 
chased CBS subsidiary. His exit 


from the $15,000 annual position was | 


Said to be anything but smooth, 


though neither side will discuss it at | 


length while a settlement pends. 
Bad blood is stated to have existed 
between Drake and Sweeney for 
Some tinf®. according to insiders. 
And Wiley declares that Sweeney 
was engaged in outside activities 


tion. 


that conflicted with the Wiley opera-— 


(Continued on page 34) 


starting next | 
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QUALITY SHOWS 
MAKE THE GRAIL 


Choice of 
| tors-critics for 





the nation’s radio edi- 
the week ending Feb 





It Always Happens! 





16, in their Quality Rating partici- | 
| 
pation (see poxscore on this page) 

d _ i 
is the most revealing and significant | 


todate. 

In contrast to the ‘week-in-week- 
| out 
ithe 
quantitative polling, 
Quality Rating list 
into Top 15 prominence programs 
that have been gaining increasing 
coast-to-coast stature for their origi- | 


and Nielsen reprise of 
based on 
newest 


projected 


Hooper 
time-worn favorites 
the 


has 





nality, scripting, handling of com- 
mercials and musical treatment. 
That Amos ’n’ Andy retains its | 
No. 1 hold will probably not come | ‘Oni a ( 
as a surprise to the trade in view | pie, ane rey 
iof the recognized overall effective | 
bey of the script and performance Minor flurry of mid-season pro- | 
if projecting a warmth into the; gram axings developed this week, 
A&A show. iwith ABC’s “Opie Cates Show” and 
Ozzie & Harriet has moved into | Mutual's “Zane Grey Show” getting 
the No. 5 spot—again recognition, | exit cues. Additionally, possibilities 
based on the critics’ evaluation |@tose that ABC would yank “Explor- | 
breakdown, of script and perform- |ing the Unknown” and “Child's 
j ance, World,” although webbers said aoe 
7 7 shows would be retained if new time 
‘CBS’ Is Up There slots could be opened up for them in 
| Newest entrant in the Big League | the next month. 
sweepstakes, in No. 15 position, is The net wants the 7-8 Sunday seg- 
| the “CBS Is There” Sunday after- | ment, now occupied by the two sus- 


noon sustainer, in which CBS uti- 
'lizes the on-the-spot coverage tech- 
inique to recount top historical 
j events. Originality and script were 
the two prime factors in the editors’ 
spotlighting of the show. 

Big factor in Henry Morgan set- 
tling in the: No. 8 position was the 
editors’ cognizance of commercials 
land originality, while Percy Faith's 
lemergence in the Top 15 is based 
| both on qualitative musical treat- 
ment and Coca-Cola’s painless 
treatment of commercials. 


AFRA-WOWO. Stalemate 


Fort Wayne, Feb. 10. 

Negotiations between the Ameri- 
can Federation of Radio Artists, 
AFL, and WOWO, Fort Wayne, 
still are stalled on the shop clause 
of their .contract. 

The national board of AFRA re- 
quested that WOWO allow the is- 
sue to be submitted to arbitration, 
but J. B. Conley, head of Westing- 
house Radio Stations, Inc. an- 
nounced that WOWO would refuse 
to arbitrate. 








Pittsburgh, Feb. 10 

On one his many KDKA 
programs, Ed Schaughency, vet- 
eran staffer, read a poem about 
safe driving and the 
traffic rules. 

Fifteen minutes later, while 
driving home, he was nabbed by 
a cop at the south end of the 
Liberty Tubes because his car 
was without a new Pennsylvania 
State inspection sticker. 


Exit Cues For 


of 


obeying 








tainers, for the Detroit Symphony’s 
“Sunday Evening Hour” in order to 
open up the latter’s current 8-9 Sun- 
day time for the new Harry Salter 
show, “Stop the Music,” which the 
web wants to preem in March. A 
full-scale sales pitch, a la the one 
which successfully snared four 
quarter-hour sponsors for Paul 
Whiteman’s platter show, has been 
(Continued on page 34) 


WGAR Ups Carl George 


Cleveland, Feb. 10. 

Car! E. George has been named a 
veepee of WGAR and at the same 
time maintains his sition as as- 
sistant station general manager. 

Appointment was announced by 
John Patt, veepee and general man- 
ager, following a meeting of all G. 
A. Richards station execs on the 
Coast. 

At the same time, Patt disclosed 
the station made and spent the larg- 
est monies in its history during 1947; 
that the current year will see largest 
appropriation for pubjic service pro- 








| 


gramming, and that new rates go 
into effect July 1. 








WEEK OF JAN. 31-FEB. 6) 


RADIO EDITORS’ QUALITY RATING 





ing points: Script, Performance, 


or 19—Good, B or 16; Fair, C or 


Bing Crosby..... ; 
Fred Allen 


Jack Benny . 


OnNCOMNRWN — 


Henry Morgan 


Amos 'n' Andy...... 
Fibber and Molly... . 


Ozzie and Harriet... . 


Lux Radio Theatre... 


Freelance Researcher 


Production, 


13; Poor, D or 10.) 


9. 
10. 
it. 
12. 
2. 
14. 


15. 


As Compiled Exclusively for Variety by Dick Mansfield, 


(A composite evaluation of programs by the nation’s leading radio editors, rated upon the follow- 
Advertising, Music, Originality. Rating system allows for 
a possible high of 30 points, as follows: Outstanding, AA or 30; A = or 23—Excellent, A or 22; B plus 


Edgar Bergen .... 
Percy Faith-Coca-Cola 
Jimmie Durante ... pia 
Duffy's Tavern... es 
Walter Winchell... ... 
Godfrey's Talent Scouts 

CBS Is There......... 


> £4 2 





Studio One 


Suspense ... 





Candid Microphone. ................00 ee 
Fred Waring 

















(Senator White’s Illness Dimming 
Chances of New Radio Legislation 


Washington, Feb. 10 

Prolonged illness of Sen. Wallace 
White is generally regarded here as 
dimming the chances of getting new 
radio legislation the Con- 
gress before the However, 
Senate Interstate Commerce Com- 
mittee spokesmen say the idea has 
definitely not been abandoned and 
some form of bill may be pushed 
with or without active participation 
of author White 

Other observers point out that 
some changes would have to be 
made in the preserit draft if it is te 
win blessing of acting Commerce 
committee chairman Charles Tobey 
(R., N. H.). Tobey, strong foe cf any- 
oe that looks like monopoly, is 
not likely to go for any dilution of 
|the anti-trust laws as they apply 
be broadcasters—a provision now in- 
pa Bi spre in 


through 


recess 





the rey ised White bill 

hese sources claim 
Sen. White is improving rapidly 
and may be able to leave Bethesda 
| hospital soon However, his office 
lsaid it was unlikely he would be 
'back on the Hill for some time yet. 


Some industry men are reportedly 
pushing a new form amend- 
ment of the present radio statute on 
| the House side This would tie 
|FCC’s hands on programming mat- 
ters and, incidentally, make upcom- 
ing political contests more palatable 
ito broadcasters by giving them 
|specific protection on libel suits 
FCC Sends Memo 


Meanwhile, an FCC memorandum 
on the proposed White Radio bill, 
generally agreeing with the legis- 
lation but vigorously opposing ‘any 
division of the Commission bench or 
| restrictions on the post-government 
activities cf FCC employees, was 
forwarded to the Senate Interstate 
Commerce Committee by Commis- 
sion Chairman Wayne Coy last Fri- 
day (6). 

FCC brief is still under wraps 
since neither Senator White nor To- 
bey are around to authorize its re- 
lease. It was understood the Com- 
mission goes along with White's rec- 
;ommendations governing political 
broadcasts, including specific legisla- 
tion exempting liability of licensees 
for libelous statements. Commis- 
sion has already taken the bit in its 
teeth, regardless of the fate of the 
White ‘bill, and ruled that Congress 
always intended licensees shculd be 
so exempt. 

Commission’s biggest quarrel] with 
the bill hits at its provisions on 
hearings, appeals and _ intra-FCC 
handling of radio cases. FCC men 
claim some of these provisions would 
endlessly prolong contested cases, 
cause complete reorganization of 
present agency procedures. 


CBS Revamps 
Educ! Division 


A major reshuffle in CBS’s educa- 
tional department has quietly taken 
place in the appointment of Werner 
Michel to the new post of director of 
opinion and educational broadcasts. 
| Working under CBS director of edu- 
| cation Bob Hudson, Michel will re- 
;place Leon Levine as producer of 
i\four of the five “School of the Air” 
{programs including “Liberty Road,” 
“Gateways of Music,” “Tales of Ad- 
; venture” and “March of Science,” in 
'addition to handling production on 
|practically all other educational 
, shows. 
Levine has also been appointed te 
newly created post of director of dis- 
cussion programs. In new capacity, 
he'll take charge of all forum and 
| opinion programs and retain produ- 
cership of the “Opinion, Please” 
series on the Columbia School. Ace 
cording to Davidson Taylor, CBS 
vice-prexy. Michel's appointment 
signalized intention of CBS to give 
la new treatment to educational 
|shows where dramatic, musical or 
|variety techniques were demanded. 
Michel, after joining CBS in 1946, 
worked as director on _ several 
“School of the Air” shows. 
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Unions Complete Proposed 


Tele Scales for Approval by Nets; 
Seek Year's Trial on N.Y. Outlets 





By HOBE MORRISON 


The performer 
members of the Associated Actors & 
Artistes of America, are about ready 
to: start negotiations for a code for 
television. They have worked out 
a propo-ed scale of fees and work- 


various unions, 


ing conditions, subject to modifica- | 
tion by the governing bodies of the | 


unions involved, and are figuring on 
starting confabs with the video men 
in about a month or so. However, 
with the tele operators already tied 
u» in negotiations with the Ameri- 
can Federation of Musicians, the 
talks with performers may have to 
wait. 

The unions represented on the 
Four A’s television commiftee in- 
clude Actors Equity Assn., Ameri- | 
can Federation of Radio Artists, 
Screen Actors Guild, American 
Guild of Variety Artists. American | 
Guild of Musical Artists and Chorus 
Equity. Chairman of the Four A’s 
committee is George Heller, execu- 
tive-secretary of AFRA. Chairman 
of the subcommittee which drew up 


the proposed schedule of fees and | 


conditions is Vinton Hayworth, a 
member of AFRA and Equity. 

The Four A’s plan is to seek a 
short-term code (probably one year) 
covering only New York, where tel- 
evision production is mostly cen- 
tered at present. The intention is 
to use the New York code as more 
o less a test, and to seek codes 
in other video origination points as 
production increases there. 

Set Up Television Authority 

Under the program propcsed by 
the Four A’s committee, a Television 
Authority would be set-up ‘to: ad- 
minister the code for the various 
performer unions represented. This 
Television Authority would be head- 
ed by an executive administrator 
and supervised by’ an advis8ry board 
composed of a representative from 
each participating union. However, 
all actions and policies of the Tele- 
vision Authority would be subject 
to approval of the Four A’s tele- 
vision committee. 

Any member of the participating 
unions would be eligible to work 
in television. But, presumably to 
comply with the anti-union-shop 
provisions of the Taft-Hartley act, 
non-member professionals would be 
entitled to work-permits upon pay- 
ment of 20% of* the fee for the first 
engagement and 10% for each sub- 
sequent engagement. However, such 
a non-member would have the privi- 
lege of applying any such payments 
toward his initiation fee and dues in 
case he later decided to join one 
of the participating unions. 

The proposed scale of fees (see ad- 
joining table) is generally similar to 
those originally drawn up by the 
committee and reported by VARIETY 
last August. It more or less paral- 


: lels the fees currently paid minor 


performers on video, but is generally 
much lower than those paid to 
names or leads. However, the code 
stipulates that the required fees 
would be merely minimum, and that 
any performer would be entitled to 
whatever money he could command. 

The most striking provisions in the 
proposed code are its rules and fees 
for rehearsals, and the proposed 
regulations for the various types of 
telecasts. However, it is difficult to 
estimate the increases involved in 
the proposed terms, because existing 
conditions in the field vary consid- 
erably. “Also, video producers are 
reluctant to reveal exactly what 
scales they have for performance 
and rehearsal payments. 


MAYBE IT’LL MAKE 
THEM FUNNIER, TOO 


Some radio comics figure that 
broadcasting over television will be 
a cinch compared to their own me- 
dia if only for the fact, as they put 
it, that the mechanics of video in 
the studio allows for less self-con- 
sciousness and greater relaxation. 

One of the things that accounts 





for nervousness in radio, say these | the radio and the tele versions of | over 


comics, is the position of the mike, 
but six inches from their pans and 
gtanding between themselves and 
the audience, while in video the 
mike hangs overhead and the per- 
former never knows which camera 
is picking him up at the moment. 


+> 


EXHIB PLANS LENSING 
TELE PIX FOR THEATRES 


Hollywood, Feb. 10. 


When an indie exhibitor turns dis- 
\tributor—and producer—that’s news. 
And that’s just what J. H. Nicholson, 
partner in the Academy Theatres 
(nabe) chain plans—only it’s all for 
|video. Nicholson’s initial Coast the- 
latre to try off-the-tube filming for 
ilater. large screen showing 
| Picfair theatre will shortly start to 
lregularly repeat his stunt for his 
|own and the other three houses of 
the group, adding outside others as 
| requested. 

He plans to go into operation as | 
soon as the legal ramifications of | 





|taking such shows off the air has 
been cleared up. Majority here feel 


safe so long as admissions are not 


| hiked and video remains a free add- 


ed lure. Also, he wants to insure 
having a perfect mechanical setup, 
| having been a little dissatisfied with 
| the original splash New Year’s Day. 

A special camera with synchro- 
/nous motor to compensate for the 
differential in frames per second be- 
|tween motion pix and video is being 
devised. 


Weather Retards 


Tele Construction 


The recurrent c 
-snow. ,storms., have. .°.s6. dakay in 
big way of televisio. tation con- 
struction across the country and will 
be responsible for the postponement 
of the opening of such operations 
from two to three months. 

Zero weather plus snow and ice 
has made it impossible for men to 
work on Steel towers, with the situa- 
tion even affecting the installation 
of antennas for television sets on 
the roofs of apartment houses. 


Houston Post, Hofheinz 
File for -Tele Outlets 


Houston, Feb. 10. 


Applications have been submitted 
to the FCC by the Houston Post Co., 
and Roy Hofheinz doing biz as the 
Texas Television Co. for two com- 
mercial television outlets here. 

Houston Post, operators of KPRC 
and PRC-FM, proposes to spend 
$249,135 for its video facilities. Hof- 
heinz plans to invesé $217,400 in his 
video plant with monthly operating 
nuts set at $10,000. 
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po MACHINE 











PAT BALLARD 


(and Company of 30) 
| WoOR-Mutual, Sat. Nights, 8:30 
| EST, Guild Theatre, N. Y. 2. Mem- 
| bers of audience help write songs 
on above machine ,,. hear them 12 
| minutes later. 

Mgt.: JOHN O’CONNOR 
1697 BROADWAY, NEW YORK 


NY. Tele-City 
Plans Speeded 


Plans for an all-embracing “tele- 
i vision city,” to be shared on a co- 
|operative basis by most of New 
| York’s video stations, neared com- 
| pletion this week following a series 
| of huddles among N. Y. broadcast- 
jers and Mayor William O’Dwyer. At 
the same time, it was reported that 
WCBS-TV, CBS video outlet in N. Y., 
probably will wait for the tele-city to 
be completed instead of sinking a 
lot of money into refurbishing its 
now-closed studios in Grand Central 
Terminal. 

Heading the broadcasters’ delega- 
| tion in confabs with the mayor were 
| NBC exec veepee Frank E. Mullen 
'and engineering veepee O. B. Han- 
son. Reps of other stations either 
|now on the air or soon to be ready 
| for operation also were present, in- 
' cluding CBS exec tele veepee Adrian 
| Murphy and WOR veepee J. R. 
—. Although all parties con- 
cerned declined to discuss the ven- 
| ture, it’s believed the “city” will be 
located 
| Queens and will be constructed at a 
total cost of some $40,000,000. 

Plans call for broadcasters making 
use of the tele-city to establish their 
complete studio facilities there. Each 
station would, however, maintain its 
own transmitter. Shows would thus 
be sent to the various transmitters 
via coaxial cable or micro-wave 
relay. 

Evidence that CBS is priming an 
all-out plunge into tele was further 
illustrated this week by appointment 
of Richard J. Redmond, one-time 
member of the web’s promotion de- 
partment, as assistant to tele veepee 
Lawrence W. Lowman, 
of Redmond to the video staff, 
coupled with the recent appoint- 
ment of Jerry Danzig as exec tele 
producer, is believed to presage a 
widespread expansion. 


























in the. Flushing— area- of-|. 


Assignment 


Length of Show 
In Which Used 
45 mins. or more 


Minimum Fee 
$35 


39 mins. or less $35 


‘Note: 
contiguous parts of the show, shall 
paid for. at applicable fees. 


FILMED 


| for which it was originally filmed, 
the applicable minimum fee for the 


originally, 


Telecast rates), or the fee stipulated 


Commercial Insert fees. 
period of at least one hour.) 


OVERTIME 


rate. 


town calls. 


minimum fees applicable for the 
be in addition to the regular fees 
telecast. 


rates also at same rates. 
Camera rehearsal is included, 





Old Gold (Lorillard) has hopped 
on the tele bandwagon in the New 
York area along with Chesterfield 
and Camel. After hesitating on the 
thing for several weeks, Old Gold 
last Friday (6) picked up the .tab 
for the telecasting of the Brooklyn 
Dodgers baseball games this season, 
as co-sharer with Ford Motors over 
WCBS-TV, N. Y. Old Gold, which 


will continue to finance the radio 
version 
WHN, New York, is committed tele- 
wise for two-thirds of the 77 sched- 
uled local games and Ford, the bal- 
ance. 

The Old Gold deal on television, 
' which was handled by the Lennen & 
' Mitchell agency, involves a net cost 











‘of $135,000 for rights and facilities. | 


Additional tabs will come from 
‘filmed commercials, mike personnel 
and the overall agency 15% com- 
mission. 


| Chesterfield is set to carry both 


‘the N. Y. Giants games, while Camel 
debuts its sponsorship of a daily 
|20th-Fox newsreel over WNBT, 
|N. Y., as well as the rest of the NBC 
| video network this Monday (16). 
The Chesterfield twin package, tele 
over WNBT and radio over WMCA, 


of the. same events. over * 


Old Gold's 1356 Nod Completes Tele 
Circuit for N.Y. Baseball Bankrolling 


N. Y., will run in the neighborhood 
of $400,000. ; 

Old Gold’s nod completes the tele 
circuit for sponsorship of, Greater 
|New York’s big league teams. Bal- 
lantine will sign the checks for the 
video relay of the Yankee play-by- 
plays over WABD, N. Y., as well as 
co-sharing the responsibility for the 
radio versions with White Owl 
cigar over WINS, N. Y. 

Dodgers’ proposition with Old Gold 
|does not entail any option on future 
seasons. General Foods had a rubber 
on the tele Dodger rights for the 
1948 reason but waived it several 
weeks ago. Old Gold was next in 
line but passed up the call until 
‘last week when the pressure from 
other desiring advertisers made it 
mandatory for the cig account to 
‘make a clear cut decision. 

The Dodgers’ play-by-play  ac- 
, counts will be the only pickups that 
will make use of a different an- 
nouncing staff for tele and radio. 
|Bob Edge, who did the video ver- 
sion last season on a sustaining basis 
WCBS-TV, will repeat this 
year, while Red Barber and Connie 
Desmond will handle the radiocasts. 
Mel Allen and Russ Hodges will 





double over the two media on the | 


Yankee broadcasts and the same ar- 
rangement will apply for Frankie 
| Frisch in the case of the Giants. 


city. 


rehearsal. 





day, time-and-half for overtime. 


eee ere ee eeee 


Proposed Television Fees and Terms 


(Applies to all live talent, except musicians) 
LIVE TELECAST 


Length of Show Minimum Fee Dress Rehearsal Rehearsals at 
Included in Fee Regular Rates 
90 mins, $75 2% hours 12 days, within 16- 
: day period. 
60 mins. $60 1% hours 10 days, within 14- 
day period. 
45 mins. $55 1% hours 8 days, within 12-day 
period. 
30 mins. $50 %4 hour 6 days, within 10-day 
period. 
15 mins. $40 % hour 4 days, within 6-day 
period. 
Less than 15 mins. $35 % hour 2 days, including day 


of performance 


COMMERCIAL INSERTS 
(Not requiring integrated rehearsal with regular telecast) 


Pre-Camera 


Dress Rehearsal Rehearsal 
Included Included 
2% hours 2 hours 


(Total time of insert not to ex- 
ceed 10 minutes; rehearsals not to 
extend more than 2 consecutive 
days, including day of perform- 
ance) 

1 hour 1 hour 
(Total time of insert not to ex- 
ceed 5 minutes; rehearsals not to 
extend more than 2 consecutive 
days, including day of perform- 
ance) 


Commercial Inserts used as complete units and unrelated to the 


be considered Live Telecasts and be 


Also, any performer participating in a Tele- 
cast and also in Commercial Insert shall be paid applicable fees for both. 


INSERTS 


{Portions of Live Telecast specially filmed for insertion into and as 
integral part of Telecast) 

To be paid for at the stipulated Pr 

Each additional use of such Filmed Insert in a Telecast, other than the one 


e-Camera Rehearsal rate (see below). 


to require an additional payment of 
Telecast in which it is used, plus the 


Pre-Camera Rehearsal fee for the time required to make Filmed Insert 


THEATRICAL PERFORMANCES 
Legit plays or musicals, when televised or filmed for telecast at a later 
time, to require payment of applicable minimum fee (according to Live 


in the Actors Equity-League of N. Y. 


Theatres agreement, whichever is higher. 
FILMED TELECASTS 
Films made especially for television require payment according to the 
terms of the Screen Actors Guild minimum basic agreement. 
REHEARSALS 
In addition to the Included Rehearsal covered by the regular Telecast or 
All rehearsal calls of any kind shall be for a 


e 
ee are ee $4 per hour 
....$6 per hour 


REHEARSAL 


For days in excess of those stipulated, up to and including termination 
day, shall be paid at 14% times the regular rate. 


For days beyond the termination day, shall be paid at twice the regular 


Rest periods shall be as follows: 5 minutes for each 60 minutes’ rehearsal. 
Pre-Camera, 10 minutes for every 60 minutes under Camera or Lights. 
There must be at least a 12-hour period between daily calls. 
ers must be paid travel expenses and $10 per day expenses for out-of- 


Perform- 


Demonstrations, Auditions and Previews of Performances: At one-half the 


type performance. Such payments to 
in case any such show is subsequently 


: REPEAT TELECASTS 
Live repeats at regular fees applicable for original telecasts, and rehearsal 
In the case of Commercial Inserts, no Pre- 


Filmed Live-Repeat (that is, retransmission of a film of the original Live 
Telecast ) require payment of one-half the original fee for such repeat 
in the same city, or an additional full fee for each repeat in any other 


Group performers, ballet groups, choral groups, etc., shall get three-fourths 
of the regular performance fees, plus full rehearsal fees; must have 
five minutes’ rest for each 15 minutes pre-camera rehearsal and 10 
minutes’ rest for each 20 minutes Under Camera or Under Lights 


Walk-Ons, Extras, Supernumeraries, etc., are to be paid $15 (Dress Re- 
hearsal included) per Telecast, plus full rehearsal fees, 

Stage Managers (required on all Live Telecasts), to be paid at regular 
Telecast and Rehearsal rates; or at $100 per 40-hour week, with time- 
and-a-half for overtime; or $4.200 per year, with 5-day week, 8-hour 





Studebaker, Pontiac 
Mull Tele Sponsorship 


Studebaker and Pontaic may soon 
be taking a dip into television. Both 
have evinced interest in doing it by 
way of a news program. Indication 
all along the automotive line, tele 
|Sales executives have found, is give 
|the new medium a try in the near 
future but with as small a cost as 
possible, 

In that particular field Ford re- 
|mains the top spender, with Fraser- 
Kaiser, Chevrolet and Oldsmobile 
each also represented in some fash- 
ion, 





Herbuveaux’s Tele Post 


Chicago, Feb. 10. 

Jules Herbuveaux, program man- 
ager of NBC's central division since 
| 1939, has been named director of 
| television for the division. 

He will continue temporarily in 
both capacities. WNBY, the net's 
Chi video outlet, is set for a teeoff 
'by September. 





CBS, Gillette Talk 


Telenet Track Deal 


! 

| CBS is talking to Gillette Razor 
about transmitting the Derby, 
Preakness and Belmont races this 


year over whatever tele network 
| CBS has available at that time. The 
latter two events could be picked 
|up coaxial cable for relay along the 
| Atlantic seaboard, taking in New 
York, Philadelphia and Baltimore, 
while the Derby itself could be 
filmed and flown to New York for 
release over the same hookup the 
same night. 

Deal so far between CBS and Gil- 
|lette covers the radio rights only of 
| the three races and their AM trans- 
continental clearance. Discussion of 
the video rights costs with the rack 
authorities by CBS will take place 
|after Gillette makes its decision. 





|The radio rights to the three events 
runs to around $75,000. 
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TEN good reasons why 


you should call 
ClIrele 7-5700 today! . 











PROGRAM DEPT. 
30 Rockefeller Plaza 








Reason No. 


ONE 
Candid Microphone 


{t’s a sensational buy for «4 
1) Because it’s new, original and (says 
PM) “it’s the scckeroo of the season!” 
2) The price is only $3,000 a week, 
including an 11-piece orchestra. 3) Oh, 
what gorgeous built-in, candid com- 
rrercials you can have! And 4) Radio 
editors from coast to coast picked it 
number one on their list of programs 


for ‘Recommended Listening”’! 


reasons: 


Reason No. 


Two 


Exploring the Unknown 


A prize-winner! Authentic,fascinat- 
ing dramas of the marvels of modern 
science. Comes complete with impor- 
tant guest stars and a large, loyal, 
ready-made audience! 


THREE 





ELLERY 
QUEEN 


For 6 years this top-notch mystery 
has AVERAGED a 10.1 Hooper! Is 
there a better buy today on any net- 
work—for only $4,000? (That number 
again is CI 7-5700!) 


So You Want to Lead 
a Band 


Fere’s a big-time variety show fea- 
turing Sammy Kaye and his famous 
band — plus hilarious fun and plenty 
of prizes. Find out the details of the 
unique local selling angle. It’s a honey! 


Reason No. 


FIVE 
Challenge of the Yukon 


Cet the whole family sitting on the 
edge of their chairs—and you've got 
‘em in the palm of your hand! This 
is the show that'll do it! It’s typical 
of the entertaining and economical 
shows developed by ABC Program 
Dept.— Willie Piper, The Fat Man, 
Here’s Morgan, for example! 










Reason No. 


SIX 
The Clock 


Strange tales of suspense! It’s a half 
hour of spine-tingling drai.a— bril- 
liantly acted—that holds the audience 
spellbourd till the very last second. 
Fear it, you'll love it! Extra added: 
Bill Spier, top radio producer, master 
of suspense and intrigue! 





Reason No. 


SEVEN 


Ross Dolan, Detective 


A sure-fire winner. Bill Gargan’ plays 
Ross Dolan like he’s made for the 
part; he’s great! It’s fast, thrilling, 
two-fisted entertainment — and it 
leads off ABC’s bang-up Saturday 
night of mysteries! 


EIGHT 


Stop 
the 
Music 








But wait — what are we saying! ‘This 
is still very hush, hush. But you 
could call Bud-Barry for a few hints! 
(CIrcle 7-5700; Bud’s extension is 504.) 


Treasury Agent 


Phil Lord (Mr. D. A., We, the People, 
Counterspy—as if you didn’t know!) 
is responsible for this one. What more 
need be said! T-men (who encounter 
even more thrills per half hour than 
G-men!)— adventure— thrills for the 
whole family. Tune in ...then reach 
for the nearest phone! 





Reason No. 


TEN 


Sammy Kaye’s 


Sunday Serenade 


Sammy dreamed this one up himself 
—to give his millions of fans exactly 
the sort of lilting dream-music they 
love. Delightful program, delighted 
audience! And a 5-or-better Hooper 
on Sunday afternoons for the past 
four years! (The number is CI 7-5700.) 
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RKO's 


Theatre Tele Demonstration 
In NY. Called Off as NBC Squawks 





First scheduled demonstration of¢ 
theatre television for Greater New 
York was forcibly called off Mon- 
day (9) night because RKO Thea- 
tres had failed to get advance per- 
mission to use an NBC program for 
the showing. 

Demonstration had been sched- 
uled for the RKO 58th Street thea- 
tre, with RKO planning to pick up 
the fights from St. Nicholas Arena, 
as aired by NBC under Gillette 
Safety Razor sponsorship. RKO ap- 
parently went ahead with its plans | 
without first consulting NBC. Im- 
mediately upon learning of the dem- 
onstration, NBC-prexy Niles Tram- 
mell threatened to slap an injunc- 
tion against the theatre circuit for 
alleged copyrlay violation. RKO, 
consequently, called off the showing 
“for reasons beyond our control.” 

NBC’s action is expected to set a 
precedent for theatre television in 
the future, which can only be 
worked out, according to video of- 
ficials, through amicable arrange- 
ments between both parties. Los 
Argeles Pantages theatre has been 
picking up Hialeah races each. Sat- 
urday afternoon as televised by 
Paramount’s KTLA, Par reportedly 
threatei.ed to put a stop to the Pan- 
tages showings on the assumption 
that it was laying out all the money 
for the tele pickups, with the theatre 
reaping all the profits. Par veepee 
Paul Raibourn later denied these re- 
ports, declaring that such coopera- 
tion for the time being would work 
fo" the betterment of both indus- 
tries. It’s believed, however, that 
Par’s own theatre television system, 
:~- well as the fact it owns a large 
number of theatres which may some 
day want theatre video, may have 
had something to do with Raibourn’s 
decision. 

RKO had planned to use the Colo- 
nial large-screen projection model, 
same as that used by the Pantages 
and for which the Fox-West Coast 
circuit has recently ordered sets for 
20 of its houses. Instead of using 
the regular theatre screen at the 
58th Street house, RKO had built an 
8x10-foot screen at the front of the 
theatre. System had reportedly been 
fully tested and proved successful 
in experimental tryouts. RKO the- 
atre execs, meanwhile, declared they 


_ had no immediate plans for putting 


theatre tele into immediate use, 
terming the 58th Street demonstra- 
tion only an experiment. 


Poppele Sketches Tele 
Future as Yankee Net 
Holds First ‘Clinic’ 


Boston, Feb. 10. 
Yankee net threw its first “‘video 
clinic” here this week and got out a 


erowd of 300 agency men to hear 
Jonn R. Poppele, prexy of Television 





Broadcasters Assn., first of four 
clinicians skedded. 
Talk was dev®ted largely to 


sketching out the future of video as 
he sees it and explaining to the 
local timebuyers how its working 
out in N. Y. Nothing was particu- 
larly new, except that Poppele fig- 
ured each video set in the country 
averaged six “lookers.” Estimated 
there'll be 1,000,000 sets in use by 
end of 1948 with 50 video stations 
on the air. 

Poppele was followed by Jose Di- 
Donato, of Edward Petry Co., whe 
pointed out that there was only one 
way to learn video and that was to 
do it. Sessions, held in Somerset 
hotel, were promoted by Linus 
Travers, executive v.p. and general 
manager ‘of WNAC and the Yankee 
network. Purpose as to brief admen 
in the new field of video and discuss 
ways of selling clients. Next one 
offers Russ Winnie of WTMJ, Mil- 
waukee, and Leonard Hole, associate 
director of video for CBS. 


No definite statement has been} 


made meantime when WNAC (TV) 
hits the air, but Travers announced 


Star Gives Kansas City 
First Video Setup 


Fortune in Video 


Just how far Fortune mag in- 
tends going in reversing itself 
on television is something that 
currently has the trade guessing. 

Some time back, in the days 
when CBS was still pitching for 
color, the buck-a-throw mag 
surveyed the whole video pic- 
ture. It was strictly downbeat. 

Apparently the editorial board 
is about to jump on the tele 
bandwagon, in view of the past 





Kansas City; Feb. 10. - 
First television station for Kansas 
City was approved by the FCC last 
week when it granted application of 
the Kansas City Star. Star had filed 
for the station Dec. 12. 


Details of operation will be an- 
nounced later by the newspaper. 
i/Plans thus far proposed include a 


tower 710 feet above ground level. 
New station will be WDAF-TV. The 
Star’s AM station is WDAF, NBC 
affiliate. 

The WDAF application was one of 
four before the FCC. Applications 
were filed last week by KMBC and | 
the New England Television Co.,' 
and KCMO had filed a few days 
earlier. 








Hooper Tees Off 


First attempt to establish audience 
reports on television shows was teed 
off by C. E. Hooper, Inc., Sunday | 
(8) night, with the usual Hooper 
telephone calls to be made to set 
owners during five-and-a-halh hours 
of video programming time during 
the current week. Coincidental calls 
are being made to viewers in the 
Greater N. Y. area selected at ran- 
dom from a list of 10,000 set owners 
furnished Hooper by various tele 
organizations. 


Use of the same coincidental méth- 
od used for radio Hooperatings will, 
it’s believed, make the tele reports 
heir to the same drawbacks inherent 
in Hooper’s radio listings. Ratings 
will be figured strictly on a quanti- 
tative rather than qualitative basis. 
Ad agencies and their clients, as 
well as broadcasters themselves, are 





in such crying need for any type 
of video audience statistics, however, 
that it’s believed they'll welcome 
Hooper into the tele fold with open 
arms. 

Show selected for the first week’s 
test was arbitrarily drawn from a 
list of those of most interest to the 
three N. Y. stations, according to 
Eric Sundquist, who’s heading up 
the tele operation for the Hooper 
org. Calls are to be made during 
the airing of both sustaining and 
commercial time. Final report will 
resemble Hooper’s bi-monthly city 
report for radio, with results expect- 
ed to be ready early next week. 


year’s giant strides. Mag staffers 
are currently engaged in an ex- 
haustive restudy, and the word 
is that Fortune is convinced 
video’s here to stay. 


13 New Tele Bids 
As Franchises To 


Build Now Total 80 


Washington, Feb. 10. 
Television continues to make big 
news at the FCC with 13 more 
“eager beavers” bidding for new 
video stations gwithin the past week. 
In the same period, the Commission 








|handed out two more tele fran- 
|chises, boosting to 80 the total num- 


Television Ratings 


ber of stations authorized to build. 


New permittees were Stromberg- 
Carlson (WHAM) for ch. 6, Roches- 
ter and Clark Associates, Inc. 
(WNBF) for the No. 12 slot at Bing- 
hamton, N. Y. 


Reflecting revived interest of the 
pix companies in television was 20th- 
Century-Fox’s new bid for ch. 13 
in Boston in competition with six 
other companies for the Hub City’s 
two remaining assignments. Pix 
company pulled out a bid for Bos- 
ton in 1946 when the CBS color 
fight was raging. RKO and Warners 
are still out of the tele picture 
though both are reported exploring 
possibilities of entering bids. 


Other new applicants included: 
WSTV, a John Laux station, for ch. 
12, Steubenville, O. (Laux is al- 
ready bidding under monicker of 
Neptune Broadcasting Co. for At- 
lantic City and through WPIT, Inc. 
for Pittsburgh); Fall River Herald 
News (WSAR), for ch. 8, Fall River, 
Mass.; WSOC, ch. 9 in Charlotte, 
N. C. to compete with WBT-CBS 
there; Maumee Valley Broadcasting 
Co., owned by’ department store 
exec Bernard R. Baker, for the No. 
11 spot in Toledo, (the fourth bid 
there); and WMIN and the Minne- 
apolis Tribune and Star-Journal for 
channels 2 and 9 respectively in 
Minneapolis. Bids were filed today 
(10) by Houston Chronicle (KTRH) 
and Fred Weber & Associates, both 
for ch. 5, Houston; Mike Benton, for 
ch. 13, Atlanta, and Mississippi Val- 
ley Broadcasting Co., for ch. 10, 
New Orleans. 














Frederic W. Ziv _ transcription 
‘agency took its long-awaited plunge 
into television this week by unveil- 
ing a complete film service for tele- 
broadcasters and ad agencies, com- 
prising everything from stock shots 
to custom-built commercials and 
feature-length films. 

Ziv tele work is to be handled by 
a recently-incorporated and wholly- 
owned subsidiary named Television 
Programs, Inc., with John L. Sinn, 
exec veepee of the parent company, 
as prez. Outfit has purchase the 
|General Film Library, believed to 
|be the largest in the world, as the 
|basis for its video offerings. Sinn 
declined to furnish the purchase 
price but said it was “in the neigh- 
| borhood of $240.000.” Robert Jacques, 
formerly with NBC television, be- 
comes Ziv tele editor and produc- 
tion supervisor of the library. 

Sinn disclosed that Ziv has also 





| 


the net’s transmitter is designed to|}to announce from whom the films | 


purchased tele rights to 76 features, 
but declared he isn’t prepared yet 


throw its signal a radius of about/ were purchased or at what price. It’s 


46 miles out of the Hub. This ex- 
ceeds the Metropolitan area con- 
taining more than 2,000,000 pecple. 


Plenty of hills around, however, are | 


| believed that they comprise mostly 


oldies, which have already played 
out their regular theatrical runs 
and are thus similar to the standard 


casting up possibility of dead spots | features now offered by video sta- 


here and there, 
added. 

The 350-foot high transmitter will 
be located on high ground on the 
Medford-Malden line with 5,000 watt 
output for video, 24% for aural. Net 
has FCC permit for channel in 174 


unless relays are 





to 180 megacycles. 


tions. He said the features star such 
names as Alan Ladd, Bela Lugosi, 
Buster Crabbe, etc. Ziv will sell 
them on a lease basis to broadcast- 
ers, With rates to be pro-rated ac- 
cording to the number of sets in 
circulation in each market area. Ziv 
will handle sales and service on the 


Tiv’s 2406 Film Library Purchase 


Curtain-Raiser as Factor in Video 


|pix, same as with the company’s 
| radio transcriptions. 

Library, which has been collected 
_ during the last 30 years, was pur- 
chased from a group of owners 
headed up by Harry Kapit, prez of 
General Film Productions, N. Y. 
indie firm. It comprises about 10,- 
, 000,000 feet of stock shots, available 
in either 35m or 16m, and incorpo- 
|rating practically every subject that 
| might be needed for any type show. 
'N. Y. broadcasters have already 
|used many clips from the library as 
background shots or bridges for dra- 
‘matic shows. 

Library has been catalogued for 
video’s special requirements and 
| will be offered to stations and spon- 
sors on a lease basis at so much per 
‘foot. Sinn returned to N. Y. last 


week from the Coast, where he set | 


up talent, technical and production 
machinery to be linked with the 
|N. Y. work. Thus, Ziv will be able 
to produce open-end shorts and 


the ad agencies, as well as original 


feature productions if the need for | 


them ever arises. Large plant has 
been set up in N. Y.’s Harlem sector 
for cutting and editing purposes and 
to build special shorts from the li- 
brary shots. “Tip-sheet” for pro- 
gramming has been prepared and 
will be offered broadcasters and 
‘agencies. 

Sales and service are to be han- 
dled out of the Ziv company’s home- 
office, as well as branch offices in 
‘Cincinnati and other cities. 


commercials on assignments from | 


Even experienced television broad- 
casters apparently have still to learn 
that theirs is a unique medium which 
cannot rely on allied forms of enter- 
tainment for worthwhile program- 
ming. 

N. Y. television audiences were 
permitted to see two legiters Sun- 
day (8) night, both staged in theatres 
and aired via video remote pickup 
units. Both of them demonstrated 
clearly that, no matter how good a 
legiter may appear on a stage, direct 
pickups from a theatre don’t make 
for good télevision. 

Two shows were Shakespeare’s 
“Comedy of Errors,” enacted by the 
Theatre Unlimited group and aired 
by CBS from the Madison Sq. Boys’ 
Club, N. Y., and Oliver Goldsmith’s 
“She Stoops to Conquer,” as per- 
formed by Philadelphia’s Hedgerow 
theatre and aired by NBC on a cable 
pickup from Philly’s WPTZ. Both 
companies are non-Equity, which 
made it possible for the tele broad- 
casters to bypass Equity’s ruling of 
a full week’s pay to every cast mem- 
ber for each such performance tele- 
vised. 

Chief failing of both shows lay in 
the tele cameras’ inability to catch 
the theatre atmosphere. Only an 
extreme longshot could bring in the 
full stage layout and such shots are 
practically worthless on the average 
small-screen video receiver. Close- 
ups were good and used frequently, 
but when two characters occupied 
opposite ends of the stage, viewers 
were driven dizzy with constant cut- 
ting from one camera to another. 
Because tele is still a two-dimen- 
sional affair, the cameras also failed 
to show depth of the stage. Such 
depth is an inherent factor of good 
legit. Stage lighting, too, won’t go 
on video. 

Line-Drawings Experiment 

CBS director Ralph Levy at- 
tempted a novel experiment of using 
line-drawings to set the _ scene, 
superimposing them over the set and 
then fading them out when the ac- 
tion started. System was good at 
the beginning, as a graphic portrayal 
of the disaster story recounted by 
the merchant from Syracuse, but fell 
flat after that. Too many times the 
drawings looked like idle doodlings, 
which had no apparent connection 
with the business at hand. Levy’s 
use of the Zoomar lens to dolly into 
a closeup from an opening longshot 
was excellent for setting the show. 

While Levy was able to stage his 

Shakespeare specifically for the 
video cameras, WPTZ staffers were 
forced merely to cart their cameras 
into the theatre and air the show 
as it would have been staged under 
ordinary circumstances. how lost 
considerably, consequently, through 
its non-tele atmosphere, despite the 
precise camera cueing of the WPTZ 
director. : 
_Casts of both productions’ lent 
little to the shows, indicating that 
amateur theatrics, no matter how 
good they are, cannot stand up to 
the professional acting which the 
Theatre Guild, Kraft Theatre and 
the American National Theatre and 
Academy have led televiewers to 
expect. . Stal. 





COURT OF PUBLIC OPINION 
With Maj.-Gen. Lewis B. Hershey, 

Roger Baidwin, Ray Murphy, Dr. 

Alonzo F. Myers o 
Producer: James Caddigan 
Writer: Irvin Paul Sulds 
Technical director: Frank Bunetta 
45 Mins.; Mon., 7:45 p.m. 

Sustaining 
WABD, New York 

DuMont has something here that 
could develop quite a pointing-of- 
the-way for discussion programs in 
television. What the station debuted 
Monday (9) was pretty much in the 
raw as far as pacing, procedure and 
dramatie effectiveness 
cerned, but it contained enough 
promising facets and pointers to 
make it an item worth watching. 
Basically, it's good public service 
programming in that it presents an 
important issue of the day with clar- 
ity of presentation, authoritative 
partisanship and dignity of comport- 
ment, plus the element of excite- 
ment. 

“Court of Public Opinion” is pat- 
terned along the lines of a court of 
law. There’s a presiding judge, who 
has the added chore of following a 
cuesheet closing so that the program 
doesn’t over-run its scheduled time. 
Proponents and opponents of the is- 
sue take the stand and under the 
piloting of counsel state their argu- 
ments, and later are each subject to 
‘ross examination. A jury of 12 then 
| votes on the verdict, and after the 
_ judge has repaired from the court- 
| room each member of the jury rises, 
| gives his or her name and occupation 
| and reveals the nature of the per- 
sonal vote. 

From the production angle the 
; opening show seemed to run along 
| fairly smoothly up until the moment 
| the judge completed his part in the 
| proceedings. Not only was the han- 

ling of the verdict awkward but 
there was semblance of segue into 
the individual-vote disclosing  se- 
quence. On the other hand the con- 





were con-|] 





duct of the issue’s spokesmen and 
men on the stand, the behavior of tion. 


2 Legiters Prove Direct Theatre 
Pickups Not for Tele; Other Reviews 


opposing counsel and the presidin 
of the judge (Frank E. Karelsen, Ir} 
created an atmosphere that was not 
only faithfully judicial but one that 
generated some solid moments of ex. 
citement, particularly during the 
cross examination interJudes. 
Opening question was: “Is Univer. 
sal Military Training Necessary?” 
Maj. Gen. Lewis B. Hershey headed 
the affirmative and Dr. Alonzo F. 
Myers, chairman of the, department 
of higher education, New York Uni- 
versity, was the general’s No. 1 op- 


ponent. Each made an impressive 
advocate and proved trigger-giick 
on cross examination, while their 
respective counsel, Ray Murphy, a 
past commander of the American 
Legion, and Roger Baldwin, director 
of the American Civil Liberties 


Union, carried off their assignments 
with courtroom ease and vitality. 
As the series goes on, the station 
will undoubtedly get rid of the pro- 
cedural bugs and find a handy device 
for introducing the post-vérdict poll- 
ing of the jurors (such as perhaps 
the intrusion of a sideline newspaper 
reporter), but there’s one conceit 
that will probably turn out a stum- 
bling block. And that’s the inter- 
polating of documentary films as part 
of the witnesses’ presentation of 
argument. The reels used on the jni- 
tial program not only proved badiy 
composed but they seemed to put a 
pall on the proceedings. It is alse 
quite possible the quality of films 
themselves was mainly productive of 
this impression and that further ex- 
perimenting may render them as ef- 
fective contribution to the program. 
In any event, WABD has hit upon 
a format that fits in with and be- 














longs to video. Odec. 
Tele Follow-Up 
PM cartoonist Johnny Pierotti 


guested on the Tex and Jinx “Swift 
Home Service Club” over WNBT 
Friday (6). Unlike previous cartoon 
video formats, Pierotti attempted to 
demonstrate how easy it is to teach 
a kid to draw. Idea is a good one 
and should make for an interesting 
series. Pierotti was perfectly at ease 
before the cameras, using his seven- 


year-old daughter Melba, as his 
pupil. 

‘Club” continues to be one of the 
better housewife shows on tele, 


under the able direction of McCann- 
Erickson tele chief Lee Cooley. Pro- 
duction mountings are as good as 
any video program now airing and 
the McCrarys come up with suffi- 
ciently interesting guests each week 
to take the onus of monotony off 
the show’s weekly departmentalized 
format. ; 

Pierotti, incidentally, got himself 
half-a-page spread in PM last Sun- 
day (8), with five photos showing 
him and his daughter at work before 
the video cameras. 





New Jersey’s former governor, 
Harold G. Hoffman, known in show- 
business circles as an accomplished 
toastmaster and after-dinner speak- 
er, has added playwriting to his ac- 
complishments. with “Nor Long 
Remember.” Opus is an _ jncident 
designed to show the hostility ac- 
corded Abraham Lincoln during his 
lifetime, from which can be drawn 
the moral that every great chief 
executive makes a healthy quota of 
enemies during his tenure in office. 


Telecast was part of NBC’s Sun- 
day night series by the American 
National Theatre and Academy, 
which carries with it a virtual guar- 
antee of high calibre production and 
performance. But unfortunately, the 
static nature of the script wasn't 
conducive to a sustained dramatic 
ine. 

“Remember” has two major 
settings, one of which depicts the 
cracker-barrel atmosphere of the 
country store, during which time @ 
group discusses Lincoln's White 
House tenure, with the majority of 
talk hostile to Lincoln. Hoffman 
backs up his basic contention by the 
reading of newspaper clips telling 
of the Gettysburg address. Majority 
of papers were hostile, but surpris- 
ingly enough, the Chicago Tribune 
of that day went all out for Lincoln. 
Segue into the speakers’ platform at 
Gettysburg had Stephen Courtleigh 
giving a masterful reading of that 
famous oration. Courtleigh, an €X- 
perienced hand at Lincolnian por- 
trayals, was restrained and sincere. 
Vaughn Taylor, Percy Helton and 
Fred Stewart gave expert accounts 
of themselves as the cracker barrel 
debaters. fj 

Period was rounded out by_a rec!- 
tation of Vachel Lindsay's “Lincoln 
Walks at Midnight” while camera 
dwelt on shots of the Lincoln Memo- 
rial in Washington, and other scenes 
connected with the Emancipator. 





Hartford—Paul Morency, veepee 
of Travelers Broadcasting Co. and 
general manager of WTIC, has been 
named a director of the corporation. 
He continues as gnl. mgr. of the sta 
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Those aren’t our words ...they’re Variety’s. 
We’re proud of such praise from “the bible 
of show business:” But this is just our first 
entry in the television newsreel field—and 
here is how it shapes up: 
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Only the combined facilities of a newsreel organization (Telenews), a leading press 
serviee (INS), and a world-wide photo service (INP), can produce up-to-the-minute 


news on a daily schedule. 
For details and sponsorship terms on the most dramatic news and newsreel pack- 


ages available for television, we invite your prompt inquiry. 
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on Transferring of Licenses 
Tying Buyers’ Hands Gets FCC 0.0. 


WNYC’s Gabber Berths 


First opportunity in 10 years for 
announcer aspirants to qualify for 
staff jobs at WNYC, N. Y. city- 
owned station, is being offered by 
the municipal civil service commis- 
sion, 299 Broadway, N. Y. Applica- 





Washington, Feb. 10. + 


A new FCC policy to forbid trans- 
fer of radio licenses which tie the 
hands of a buyer in programming or 
reselling the station as he sees fit, 
was announced here last Friday (6). 
The Commission proposed adoption 
of sweeping new rules to this effect 
and invited the industry to file 
briefs pro or con the regulations by 
March 8, specifying whether or not 
oral argument is desired. 

Specifically, the FCC proposed to 
outlaw reservation ‘of a seller’s right | 
“to the use of radio time on the 





* gtation being sold” and options to} 


recover the license at a later date. 
Other “public interest” features of 
a licensee’s right to control his pro- 
gram format would be given ex- | 
plicit protection. 

New rule grows out of several in- 
dividual station contracts such as 
the one held ‘earlier by — sfations 
WGR and WKBW, Buffalo, N. Y. 
with the Churchill Tabernacle of 
Buffalo and commitments similar to 
those WAIT, Chicago formerly had 
with the Christian Church of Zion. 
In both cases, the churches sold the 
stations years ago but reserved. to 
themselves right to large blocs of 
radio time over long periods. The 
Churchill Tabernacle contract, -in 
addition,’ provided for reverting of 
license to the Church in the event 
either WGR or WKBW were to be 
sold. Commission: refused to renew. 
all three stations’ licenses until the 
contracts: were abrogated. 

Churches, it was pointed out, have | 
been most frequent. offenders in tHis 
respect, although several other sta- 
tions have been sold in past years 
under binding. contracts which_re- 
strict. the licensees’ ability to com- 
pletely control his own program- 
ming. Sale of WJOL, Joliet, JIL, 
still in hearing before FCC, is a case 
in point. At the present time, FCC 
reports only two stations are on 
temporary licenses by virtue of such 
contracts. 


Protection On ‘Good Faith’ 


The Commission, however, pro- 
posed to give some measure of pro- 
tection to past arrangements of this 
nature made “in good faith at a 
time when Commission policy with 
respect. to such matters was not 
clear.”. Such previously approved 
transfers must be. modified within 


Rochester to Give Its 


tions will be accepted until next 
Wednesday (18). Examinations prob- 
ably will be held within a month. 


Twelve vacancies exist, the jobs 
paying from $2,400 to $3,000 and 
from $3,000 to $4;200. Requirements 
are high school graduation plus two 
years’ radio experience, or college 
graduation plus six months’ experi- 
ence, or a satisfactory equivalent. 


U. of Minn.’s Stopgap Kid 
Airers Turn Into Vital 
Program Series on KUQM 


Minneapolis, Feb. 10. 
Children programs of Univ. of 
Minnesota radio station, KUOM, 


started in summer of 1946 during 
polio epidemic when many kids were 
kept indoors away from theatres and 
other public places, have been so 
successful that they’ve now been ex- 
panded to five, with one of them 
on the air for a half-hour daily, be- 
lieved to be the most elaborate 
smallfry layouts anywhere. 


Programs, under Betty Girling’s 
direction, stress three principal in- 
gredients—humor, democracy and 
family unity. Miss Girling works on 
the theory that children particularly 
need “humor therapy,” because 
“there’s altogether too little humor 
in the life of children nowadays.” 


Children are invited to practice 
democracy. by being. permitted to 
suggest what they want, to hear. 
Democracy is taught subtly. In. an 
effort to combat .divotce, -programs 
offer an affirmative approach to 
family life and stress parents’ parts. 


One program deals with current 
family problems and children are 
given tips on how to live with 
Grandma during the housing short- 
age and how to keep mother cheer- 
ful. There are also tips to young- 
sters on how to earn money. There’s 
no “playing down” to the children. 
Several programs are devoted to the 
type of music childrén prefer and 
others to improving their musical 
tastes. Several of the programs are 
survivors of the polio epidemic. 


Society’s Debt 
Chicago, Feb. 10. 

New high in radio realism has 
been set by Dave Moore, public 
service staffer of WBBM, Chi 
outlet of CBS. To get the real 
lowdown for a forthcoming “Re- 
port Uncensored” show on prob- 
lems faced by ex-convicts who 
want to go straight, Moore as- 
sumed the identity of “‘George 
Fletcher,” ’ fictitious jailbird, and 
went jobhunting. Result: 12 ap- 
plications and 12 nixes. 

Broadcast will have Moore as 
narrator and “George Fletcher,” 
describing how he got the brush. 














New Radio City’ Setup 
Festive Week Sendoff 


Rochester, N. Y., Feb. 10. 
WHAM and WHFM will open 
their new million-dollar “Radio 
City” Saturday (14), starting a week 
of festivities on the air and playing 
host to visitors. 

The “Aldrich Family” will emote 
Feb. 19 in the 400-seat auditorium 
and Jackie Kelk will be in a day 
early to. join -in local. programs. 
Frank Luther .and singer Elaine 
Malbin will comé in for airings. 

A corps of 10 girls has been 
trained to conduct tours of the 
building, .which .is~ located in. the 
outskirts of thé city near the Strom- 
berg Carlson manufacturing plant. 
A. downtown office handles ‘tickets 
for radio shows open to the public. 


The new building has many mod- 
ern. innovations, including facilities 
for television, which the company 
expects to launch as soon as its 
tower is erected. This has been de- 
layed by neighboring opposition to 
the. site chosen. 

William Fay, S & C veepee in 
charge of broadcasting and general 
manager of the station, was one of 
the first to move from the Sheraton 
Hotel studios, which will be taken 
over by WARC. 














six months after final adoption of 
the new rule as follows: 


1. Seller may reserve no more 
than 12 hours a week, and no more 
than four hours in any one day, on 
any station being sold. =~ 

2. Such contracts must, contain a 
clause giving the new licensee the 
right to reject or refuse programs 
which he reasonably believes to be 
“unsatisfactory or unsuitable.” Ii- 
censee shall also have the right to 
substitute “a program of outstand- 
ing local or national importance” 
during the reserved hours providing 
he makes other time available or 
pays the station card rate for the 
periods\not used. 

3. None of the reserved time may 

be resold or reassigned to third 
parties. 


4. Contracts must contain an’ ex- 
press provision that seller has no 
rights on reversion or reassignment 


ef the station’s license. 


5. The new licensee shall also have 
a specific contractual guarantee that 
he may terminate his arrangement 
with the seller “at his discretion.” 


He can do this upon payment of a 
Jump sum or periodic payments pro- 
viding the sums are not so 
stratospheric as to “constitute an 
effective deterrent to the licensee’s 
exercising this right.” In deciding 
whether the payments are too large, 
FCC wiil consider how much the 
purchase price was decreased “by 
reason of the reservation of time or 
the present value of the radio time 
still reserved and unused” as of the 
date the option is exercised. 


WGAR’s Talent Buildup 


‘Cleveland, Feb. 10. 

WGAR’s Sid Andorn has given the 
city a new audition program, “Audi- 
tion Ambition.” 

The program is open to all as- 
pirants, and a jury of top-notchers 
listen behind screens to select best 
in their particular field. Applicants 
are picked from letters. Following 
guditions, a contestant who is se- 
Jected by the judges as “ready for 
radio” is given a week's trial period 
with the station. ; 

Program is heard Wednesday 
Bight between 9:30 and 10 p.m. 





Inside Stufl—Radio 


‘. ‘ 

There won't be any more charging of admission to’ “Queen for a Day” 
broadcasts when the Mutual giveaway stanza is on tour, The near-riot 
staged by more, than 7,000 women (who paid $1.95 each to get in) when 
the show playéd Pittsburgh Jan. 27 coneal such reverberations that Ray- 
es Morgan, producer of “Queen,” has placed large-space ads with all 
of Pittsburgh’s dailies, to run today (Wed.) and tomorrow (Thurs.), ab- 
jectly apologizing and expressing embarrassment in behalf of Mutual and 
the show’s sponsors, Miles Labs and Philip Morris. Women who attended 
the broadeast and didn’t get their money’s worth were informed that they, 
could get a full tefune by applying at a certain, Pittsburgh bank. 





Choice of the man to handle the chatter on CBS’ “Of Men and Books” 
program is still up in the air ina wide open three-way competition be- 
tween Russell Maloney, New Yorker critic; Sterling North, N. Y. Post 
syndicate reviewer, and A. C. Spectorsky, Chicago Sun reviewer. Mean- 
while, the net is going ahead with its plan to sell the show on a coopera- 
tive basis, with a special pitch being made to large book retailers. 

Maloney looked like the best bet after his-tryout several weeks ago but 
negotiations on terms were broken off and then resumed. Program ¢xecs 
are mulling the results of the North and Spectorsky trial runs before mak- 
ing their decision. Since John Mason Brown left the show last year it has 
been handled by CBS staff members on a rotating system. 





Sherwin-Williams paint outfit is interested as a prospective sponsor in 
the Sherman Dryer show, “Exploring the Unknown.” The interest sprang 
up this way: show, on ABC, recently did a sequence about a new weed 
exterminator called 2-4-D, and invited S-W prexy Arthur W. Steudel to do 
a brief air stint telling about the stuff. Listeners were told they could get 
a free folder about the weed killer by writing in—and 12,000 promptly 
did! ABC had marked “Exploring” for a fadeout Feb. 1, but decided to 
keep it on a while longer to give Sherwin-Williams, which was surprised 
at the folder requests, a chance to think it over. (P.S—Since then a couple 
of oil companies have nibbled, too.) 





Ernest Walker, comedy program researcher, has been signed to a lecture 
tour for the season of "48-’49 by Colston Leigh, top bureau in the gab field. 
Walker will talk on “How To Make Millions Laugh,” based on the elec- 





tronic charts ef comedy shows he’s been taking off the air the past 18 
months. 

Lecture engagements will be for a week at a stretch, so’s not to interfere 
with his regular research work. His assistants will record the shows in 
his lab, as usual, while he’s away, Walker checking them by phone to study 
the results. Bookings are likely to start in 30 days in the midwest. Mean- 
time a radio agency is dickering to buy his new comedy show blueprint, 
with a film company also interested in its screen possibilities. 





Broadcast Measurement Bureau's technical committee, not one to pass up 
anything, had a look yesterday (Tues.) at an audimeter—but not A. C. 
Nielsen's. This one, simpler to install than those on which Nielsen bases | 
his ratings, was brought around by John Potter, who owns an electronics | 
instruments firm in Flushing, N. Y. It operates pretty much like Nielsen's, 
turning out a tape showing dial settings, but doesn’t need to be hooked 
into the set it is monitoring. Simply placed alongside, the meter picks up 
a set's dialings via electronic impulses. 

Reason for having a look at the Potter meter, said the BMB group, is 
that the bureau believes in exploring all possible methods of listening 
measurement. Has the committee had looks at CBS radar system, or the 
similar radar technique developed by Al Sindlinger in Philadelphia? No, 








BMB confessed. 
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~ From the Production Centres 


IN NEW YORK CITY... 


Jack Haley has assigned radio bookings to the William Morris agency 
....U, S, Army Band comes up from D. C. tomorrow (12) to open WNYC’s 
Ninth Annual American Music Festival at Carnegie Hall. ...Ed Herlihy, 
emcee of NBC’s “Honeymoon in N. Y.,” papa of a new boy, the Herlihys’ 
third child. .,.Sportscaster Harry Wismer to play himself in Allied Artists 
film biog of Babe Ruth, in which William Bendix will be the Bambino... 
Sammy Kaye looking for a new tenor vocalist for his two ABC airers. 
Line forms at Kaye's office, 607 5th ave...:.Bob Hope and Perry Como on 
a new national committee which will try to raise a $100,000 fund to fight 
juvenile delinquency via college scholarships and cash,awards. 


Max .Wylie and Dave Driscoll, new collaboration team, have replaced 
Howard Teichman on the “Road to Life” scripting chore....Georgette 
Koehler. switching from Compton agency publicity to Dancer-Fitzgerald- 
Sample ditto....Tom Mahoney, assistant trade press flack at CBS, shifted 
to the web’s WCBS-TV for production chores on “Missus Goes A-Shop- 
ping’....“The American Dream,” 11th in the series of “Lest We Forget” 
programs produced and distributed by the Institute for Democratic Edu- 
cation, awarded National Conference of Christians and Jews’ annual cita- 
tions for airers “contributing to bettef human relations”. ...American 
Assn, for the United Nations will fete NBC at a luncheon "Thursday, Feb. 
19, with web prexy Niles Trammell accepting a scroll for the net's public 
service in airing UN features during the past year. 


Lanny and Ginger Grey, w.k. jingle chirpers, guests of honor at a fire- 
man’s ball in Buffalo this week..,..The Modernaires making a Universal 
musical briefie with Woody Herman....Frank K. Danzig is throwing the 
cues on “The Lone Wolf,” which teed off coast-to-coast on Mutual Satur- 
day (7), bringing about a switcheroo for Frank and brother Jerry. Latter, 
once with WOR-Mutual, while Frank was formerly with CBS. Now it’s 
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just the opposite....Eileen Prince into “Katie’s Daughter” cast. Louis 
Sorin and Jane Robbin added to “Lora Lawton” players. Martin Blaine, 
Elaine Kent and Klock Ryder new to “Rose of My Dreams.” Al ‘Hodge 


and Marion Allen into “Young Widder Brown” roster. Cecil Roy and 
Kenneth Lynch with “Front Page Farrell”....Robert Young in from Coast 
to guest on NBC’s “Cavalcade of America,’ CBS” “Armstrong Theatre” and 
same net’s “Reader’s Digest” show. His p.a.’s, scheduled for next 10 days, 
part of nation-wide bally campaign on behalf of actor’s recently com- 
pleted Columbia film, “Relentless.” 


Adelaide Klein having a benefit supper at her home Sunday night (15) 
for Civil Liberties Defense Fund... ‘Scriptress Teresa Lewis vacationing 
in New Mexico....Don Agar heaved a party last week to celebrate the 
first wedding anniversary of the Frank Telfords (Gloria Stenyi).... 
Seripter Alan Sloane, recently back from a European trip for the Army, 
wearing a Czechoslovakian. snow cap around town ...Aaron Stein, who- 
dunit novelist and former N. Y, Post radio editor, currently touristing 
Mexico... .““Romance,” which was revived last week by CBS, will be dis- 
continued again in. four or five weeks. It’s being replaced in the Wednes- 
day night spot by the International Harvester series, “Harvest of Stars,” 
which moves over from NBC. 


Compton agency’s “radio information bureau” is sending schools and 
libraries throughout the country a “Study-Guide on Radio Newscasting” in 
which there are only two mentions of agency’s client, Lowell Thomas.... 
Dave Frederick, ex-CBS sales promotion and advertising director, has 
turned up at Crossley, Inc., as veepee in charge of sales and promotion. 


IN HOLLYWOOD ... 


Chet Lauck just couidn’t stand it any longer so he hopped off for Lexing- 
ton, Ky., where his partner, Norris Goff, is recovering from major surgery. 
So Lum and. Abner will come from the southern city until “Tuffy” is 
strong enough to travel. Truly the Damon & Pythias of the radio craft 
....Art Linkletter is still trying to figure out why he was selected as honor 
guest at annual ball of Spinsters in San Francisco, the snooty unweds. 
He’s both happily married and the father of three. He must have mused, 
“yep, people are funny”....Gil' Ralston back from Cincinnati to check up 
on Procter & Gamble’s nighttime shows over which he rides herd .. 
Jack Benny gets a spread in a «fe coming issue of Life, which has dis- 





patched Cleveland Amory to the to pass a month with Jack and 
his air créw....New twist on “Take It Or Leave It” had a hospitalized 
war vet take up questions from where they stumped the participants and 
made it possible for him to bag loot up to $1,200. It may become a fixture 
on the show....Cran Chamberlain, writer-director of ABC’s “Don't You 
Believe It,” became a papa last week and soon comes into a vast inherit- 
ance....Jim McFadden around for gab session with Bob Redd on the Jack 
Carson show....Betty Boyle of the Lum and Abner scripting staff took a 
header in her home and now has her arm in a-splint....Barbara Eiler 
added as a regular to the Danny Thomas show to augment her weekly 
chores with Dennis Day and “Life of Riley.” 


Bill Harvey heading up the Hollywood office for Lamber & Feasley.... 
Donald W. Thornburgh chairmans Radio Day at the San Francisco Ad Club 
Feb. 11....J. Hugh Davis hustled. back to Chicago with. a briefcase bulg- 
ing with summer shows for Foote, Cone & Belding accounts. After passing 
two weeks hearing records and sales pitches he settled on 25 packages for 
inspection by Frigidaire and Pepsodent....Walter Lurie around for couple 
of months to look over some new shows for Mutual and polish up the old 
ones. ,..Dr, George Gallup deferred his guest shot with Eddie Cantor when 
illness in his family summoned him east....Garry Moore hits the road with 
“Take It Or Leave It” through April and May....Billy Wilgus now head- 
ing up the J. Walter Thompson television operation in Hollywood on a 
move from the production staff. Leon Benson continues as video director 
of the downtown office... .If Joe Stauffer closes a deal for “The Towns- 
people,” it will mark the first program sale made to him by Lester Linsk, 
agent, in their 15 years of close friendship....Norman Ostby, top aide to 
Don Searle at ABC, hospitalized for a snipping ..Pat Weaver came to 
town to see what can be done about the Danny Thomas show, which is 
still struggling for a winning format....Norman Blackburn back from 
New York and weighing several television offers. Ten years in pictures 
and as many in radio gives him a solid background forthe new art form. 


IN CHICAGO ... 


Ed Stockmar upped from NBC’s midwest chief of sales service to ac- 
count exec berth recently vacated by John McCormick, who left to man- 
age the net's WTAM....Shift of Bob Hibbard, Marilyn Lassen and Esther 
Bronson from WGN public relations to station's TV staff has brought in 
Edythe Pearsall, Winston Jolly and Gloria Workmaster as replacements 
....Hal Miller, WBBM producer, underwent minor surgery Monday '9) 
Fred Sample, former trade’ paper ed, will rep Ford Bond Radio Productions 
in Illinois and Michigan territories....Mary Hartline, batoneer on “Junior 
Junction,” set for naming as Chi's top Cover and Career Girl when Harry 
Conover guests the show Feb. 12....Bob Bassindale has joined as scripter 
and Hugh Jones as news ed of WNMP, new AM’er in Evanston.Ill..... 
Ronnie Sanders of Chi, Kay Kyser's first guest when “Kollege of Musical 
Knowledge” teed off in 1938, trained to Hollywood last week to appear on 


10th anni show (7)... .Singer Bob Atcher into hospital for medication. 
News commentator Clifton Utley bows on an NBC weekly series as a po- 
litical analyst March 7....Ex-Quiz Kid Peter Reich has won an appoint- 


ment to West Point in competitive exams with 230 applicants... .Jack 
Sexton, WBBM producer, will m.c. Saturday “Party Time” series, which 
bows Feb. 14 __..Bill Ray, NBC’s midwest news chief, recovering from a 


major operation. ...Wilma Gwilliam, recently wed to Russell Park, asst. 
farm program director of WLS, has resigned as WLS director ef publicity 
----Burl Ives guesis on “Breakfast Club” Feb. 20. 
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wants results in the Philadelphia area should use WCAU—the station that penetrates — like 


the owl's eyes — into more radio homes — your customers—than any other Philadelphia station.* 


~ WCAU | 


“Umbrella Coverage” 56,006 WATTS « CRS AFFILIATE 





PHILADELPHIA’S LEADING RADIO INSTITUTION 


The Philadelphia Bulletin Station 
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Monitoring the Foreign Countries 








Washington, Feb. 10. 
(Following developments in radio 


around the world have been broad- | 


cast by the various countries and 
monitored by the U. S. Govern- 
ment.) . 


Finland: Fifty members 
liament, belonging to aH but the 
Communist Party, have petitioned 
the government that the Finnish 
radio cease to adhere to “the pres- 
ent one-sided political course,” and 
pursue a line more desired by the 
majority of the Finnish people. The 
director of the State radio is a mem- 
ber of the Communist Party. 

‘ale tire: Avnovncement has come 


of Par- 


Yugoslavia: Radio Belgrade says |Monopolistie guarantees would be | 
the a rink nee a La i | considered for the reorganized 
eo ‘© | broadcasting corporation for me- 
|stations. There are now 222,000 | e P 





also be some) 


time changes. 


area. There will 
broadcast program 


licensed holders of radio receivers, | 
compared with 155,000 in 1939. Un- | 
der the Yugoslav “Five-Year Plan” 
the power of the radio transmitters 
will be boosted to 850 kilowatts. By 
1951 it is hoped to have a produc- 
tion of 150,000 receiving sets yearly. 

Japan: The Communications Min- 
istry has completed drafting a ten- 
tative broadcast industry bill, mak- 
ing it separate legislation from the 


ommend the following: The indus- 


try would change from the authori- 
zation system to the license system. 
Private civilian organizations could 
engage in broadcasting. The Presi- 
dent broadcasting corporation would 
be reorganized into a special cor- 
poration, A seven - man commission 
would be set up to handle industry. 


dium wave broadcasting. 

Austria: Representatives of 
Austrian networks .met recently in 
Dornbirn to consider unification of 
the various Austrian stations 
webs in order to give the country 
the best possible coverage. The 
political situation prevents any final 
action, 





Salt Lake City—Bill Post, member 
of the KALL music department, has 


Tom Everitt’s ABC Exit 


Tom Everitt, former Young & 
Rubicam production executive who 
went to ABC several months ago as 





all | 
le of shows } : ; 
| to development of a coup was the biggest in WOR's history, 


and | 


eastern program manager, checks 
|out the end of this week. Program 
'veepee Charles “Bud”. Barry, who 
‘brought Everitt in as his chief 





| assistant, said no successor has been | 


‘decided upon. : 
Everitt will devote his full time 


which Barry will look at as possible 

‘summer replacements. One, called 
“City Editor,” will be a fictionalized 
half-hour dramatization of human 
| interest stories. (Everitt was an edi- 
| tor of “March of Time” for four 
| years). Other stanza is a Leonard 
Holton situation comedy called “Oh, 
| Brother.” 











over the Sharq al-Adna radio that current Radio and Telegraph law. | oi: | ABC will cut audition disks on 
the station will shortly be trans- | Bill, scheduled to be submitted to | been given a regular spot on the | poth shows within the next two 
ferred out of Palestine to some Arab | the National Diet soon, would rec- |station’s announcing staff. | weeks. , f 

e 


stepped 





lucky for us... 
usefub for you! 


A year ago television was pretty small pota- 
toes. Througlivut greater New York, fewer than 
15,000 television sets were in operation. The 
hours each week when television was on the air 
were few. And only a handful of advertisers 
showed an active interest in the new medium, 

.One year ago—on February 11, 1947— 
Radio Sales looked beyond the present size of 
television, saw its inevitable growth, added a 
new facet to its services. We were officially ap- 
pointed national representative for WCBS-TV, 
Columbia’s television station in New York. Our 


men set to work with television just as they work 


with spot radio, 


Television 
early. ee 


- 


It was well that we were fore-handed. In one 


tisers’ 


interest has heightened sharply. 


short year television has grown by leaps and 
bounds. The number of telexision sets in the 
New York area has multiplied by eight—from 
15,000 to about-120,000. WCBS-TV has sub- 


stantially increased its air hours. And adver- 


Today’s greater and ever-growing interest 


on the part of advertisers points a clear course 


for Radio Sales. It’s the course we anticipated 


a year ago. Here it is, briefly: 


The adyertisers who turn to us for help in 


solving their spot radio problems will logically 


expect the same calibre of service in television. 


We can give that service only by applying to 


research. 


television the same principles we use with radio 
stations: full knowledge of stations, markets 


and programs; careful study of all available 


Radio Sales has worked closely with tele- 
vision during its most spectacular year of 
growth. Our men have studied —and are study- 
ing—its special techniques, its programs, its 
audiences and its problems. Out of that study 
(and with our early start as background) comes 
the “know-how” to give television advertisers 
the same complete service that our spot radio 


clients have learned to expect from us. . 


Radio Stations Representative ...CBS 
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50,000 watts 530,000 watts 50,000 watts 50,000 waits 50,000 watts 50,000 watts 
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(out its fiscal year on Feb. 1. 














WOR-Mutual 


Continued from page 2} —_! 





occupying six other slots in the Top 
20; WOR held the No, 1 slot as well 
as three others among the Top 10 Jo. 
cal news shows; WOR had three 
shows in the Top 10 Saturday and 
Sunday daytime shows. 

The other side of WOR's answer 
is dollarwise. The station roundeq 


and it 


(While the station does not announce 
its* total billings officially, it’s yn. 
derstood the figure for the fiscal year 
just ended is approximately $4,500.. 
000. 

The Daytime Story 

On the daytime side of the pic. 
ture, W@R can point, of course, to 
obvious weaknesses in the web's pro- 
gram lineup, both from the stand. 
point of sponsors and show quality, 
Ten quarter-hours of the web's 
weekday time currently are spon- 
sored and six are co-op, as against 
21 sustaining. 

These facts, logical as they are in 
support of WOR’s we'll pick-'em-as- 
we-please policy, of course still 
leave Mutual stuck with its problem 
of N.Y. clearance for th® ‘web's 
shows. It’s tough, for one thing, fot 
to be able to assure a prospective 
bankrolier of a N.Y. outlet, as in the 
case of “Martin Block's show, which 
only lately got a quarter-hour of 
WOR time. It’s rough, too, on ratings, 
when WOR can deliver so many 
added listeners. 

Problem was pointed up most re- 
cently by the cases of “Harlem Hos- 
pitality Club,” “Racket Smashers” 
and MBS’ new “Radfo Newsree!.” 
‘Hospitality Club,” although it has 
a large ready-made audience in 
N.Y.’s large Negro populace, can't 


| get WOR time and an effort is being 


mad@e to “farm out” the show locally 
to WINS. “Smashers” is 
piped over to WHN to get it N.Y. 
airing. “Newsreel,” which Mutual 
teed off the first of last week (2) to 
build it up for Zenith Radio spon- 
sorship starting March 1, won’t get a 
place on WOR's agenda until next 
Monday (16). 

Some of the many MBS offerings 
which are virtually.unknown to N-Y. 
area listeners_due to the web's un- 
happy predicament are: 

“Keeping Up With the Kids,” 
Arthur Gaeth’s UEW news show, 
“What's the Name of That Song’”, 
“Fishing and Hunting Club,” “Tell 
Your Neighbor,” “Checkerboard 
Jamboree,” “The Johnson Family.” 
Erskine Johnson in Hollywood; “Edci- 
tor’s Diary.” “Red Book 31.” “Hich 
Adventure,” “Alan Dale Club,” 
“Family Theatre,’ Alan Lomax, Bal- 
ladeer, “The Veteran Wants to 
Know,” “Two-Ton Baker.” “This 
Week in Washington,” “Songs by 
Morton Downey,” “Quaker City Ser- 
enade,” “Ozark Valley Folks.” 
“Young People’s Church of the Air."” 
“Radio Bible Class.” “Voice of 
Prophecy,” “Back to God,” “Pilgrim 
Hour,” “Lutheran Hour,” and the 
news shows of Bill Cunningham, 
Cecil Brown and Alvin Helfer. 

Mutual stanzas carried by WOR, 
but at different hours from their 
network time, include John Nesbitt's 
“Passing Parade,” Victor H. Lind- 
lahr, Gabriel Heatter’s “Behind the 
Front Page.” Danton Walker & Hy 
Gardner, “Scarlet Queen” and Tex 
Beneke’s Air Force Show. 








‘Ignorant’ 


Continued from page 21 








tainty that with option time due, he’s 
set for another whirl. 





Canada Dry Likes ‘Ignorant | 

Canada Dry ‘is trying to bring In 
as many of its franchise holders as 
porsible as underwriters locally of 
“It Pays to Be = Ignorant.” which 
goes c0-op on CBS Feb.28. The bev- 
erage outfit is offering to split the 
program and time costs. Several of 
its bottiers in Georgia and Florida 
have already okayed the proposti- 
tien. 

J. M. Mathes, CD agency. is doing 
the coordinating of the idea, with Is 
commission confined to the portion 
contributed by the parent company. 





Des Moines—WHO-FM went on 4 
regular daily schedule on Feb. 1 
from transmitter tower in the Equl- 
table building, tallest building !" 
Iowa, Carmi Till and Gordon Parks 
are at the transmitter, De)l Burdick 
and Ralph Schuessler in the conire 
room and Ernie Sanders is program 
director, with Harry Mante! en cont- 
nuity and production. Based 0! fig- 
ures supplied by dealers within W) 
miles of Des Moiries, it is estimated 
there are nearly 3,000 FM receivers 
in that area. 
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TOP AUDIENCE 
PULLER! 


the full-hour 


: | TOP STARS! 
Tommy Mes e | “ Arthur Treacher 





DISC JOCKEY SHOW Brenda Marshall 
gets the lion's share of listeners in Boston, Cincinnati, Jan Ford 
Charleston, Philadelphia, New York, Chicago. Where Harry Von Zell 


else? You name it! 
GREATEST GUEST STAR LIST EVER! 


the SMITHS of Hollywood 


ran up a Hooper of 15.2 on Cincinnati's WLW 

(nearest program pulls 7.3). Outdraws Crosby 

(13.5) Fanny Brice (12.5) Jimmy Durante (14.4). 
SPARKLING ALL-STAR COMEDY HALF-HOURS! 





TOP WESTERN 
FAVORITE! 


RED RYDER 
41 


rounds up more listeners per station than any other 


Western! Hooper says so! 
MOST PROMOTABLE HALF-HOUR SERIES EVER! 





TOP CHILLER! 


~ MURDER at MIDNIGHT 


is knocking "em dead—ton in its time slot San Diego, 
Los Angeles, and New York, to name a few! 


52 TERRIFIC HALF-HOURS 





NOW AND FROM NOW ON THE BEST IN TRANSCRIBED SHOWS 
LOUIS GCG. COWAN, inc. 
NEW YORK P e 
7 a 
485 Madison Avenue, New York 22,N.¥ » Plaza 9-3700 More teanseribed hit from. Cowan ° 


peieee * DAYID STREET SONG SHOP 
HOLLYWOOD * THEATRE OF FAMOUS RADIO PLAYERS 
6331 Hollywood Blvd., Hollywood 28; Cal. + Hillside 5337 ¢ BARBER SHOP HARMONIES 
¢ JOE McCARTHY SPEAKS 


8 So. Michigan Avenue, Chicago’ 3, Ill. + Randolph 2022 
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RADIO NEWSREEL 

With recorded on-the-spot pickups; 
Phil Tonken, narrator; Merton 
Koplin, music 

Writer: Jack Fern 

Producer: Arthur Feldman 

Supervisor: Abe Schechter 

15 Mins.; Mon.-thru-Fri., 9:15 p.m. 
(EST) 

Sustaining 

Mutual, from New York 
It's ebout time one of the net- 

works got around to a show like this. 


since it's the most logical format 
imaginable for the medium. Obvi- 
ously, it’s far more expensive and 


complex than standing a newscaster 





in front of a mike with prepared 
ticker copy. It involves elaborate 
preparation, far-flung cooperation, 
and much care and news-sense in 
the assembling. But Mutual, which 
hasn’t the trembling fear of the re- 
corded word which some of its com- 
petitors narbor, has brought the idea | 
to life in en exceedingly creditable | 
manner. (Not only that, the web | 


inked a bankroller before the show | 
had gone beyond the audition stage. | 
Zenith Radio will pick up the tab 
starting March 1.) 

Listening to “Newsreel” constitutes 
a supplement to spot newscasts, like 
looking at Life mag or seeing a 
newsreel after reading the daily 
paper. It constitutes sort of a daily 
documentary, bringing sharply to 
life people and places in the news, 
plus a look-in on a famous or inter- 
esting personality. On the teeoff 
edition .the first of last week (2), 
for instance, “Newsreel” brought in: 





The House roll-call on the Knut- | 
son tax bill, with the author speak- | 
ing briefly in explanation of the | 
measure (via WOL); Sir Harry 
Lauder from Glasgow, singing and 
addressing a crowd at the docking 


of a focd ship from the U. S. (via 
BBC): Robert Stimson reporting 
from India on Gandhi's funeral (via 
shortwave pickup); Les Horodsky, 
unemployed auto worker, describing 
conditions in Detroit (via CKLW): 
Joe Varga, California farmer, telling 
about the drought out there (via 
KHJ); Emily Post in New York, ap- 
proving of dunking on the proper 
occastens: Gen. Leslie Groves in 
Washington, announcing his resigna- 
tion from the atom project; and two 
zookeepers in Philadelphia trying to 
count a herd of squeaking, squirmy 
monkeys (via WIP). 

Initialer had some_ production 
flaws, but a sampling of two editions 
following it showed these mostly 
ironed out and the show hitting its 
intended stride. Overall effect is 
punchy, dramatic and authentic, a 
series of real-life vignettes conveying 
the color and mood of each occasion. 
The quality of the recordings is, in- 
evitably, somewhat varied, but much 


| 
| 
| 
| 
| 
| 
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TWELVE PLAYERS 

With Lurene Tuttle, Jack Moyles, 
‘Jay Novello, Bee Benadaret, Ed- 
mund MacDonald, Cathy 
Virginia Gregg, John Lake, John 
Brown, Howard McNear, Herbert 
Rawlinson, “Buzz” Adlam_ orch; 
Lou Cook, announcer 

Writers: Warren Spector, David Ellis 

Director: Ray Buffum 

30 Mins:.; Mon., 8:30 p.m. (EST) 

Sustaining 

ABC, from Hollywood z 
ABC has latched on to a unique 

radio stock company idea. 

of Hollywood’s most sought-after 


secondary leads and supporting play- | 


ers in radio have banded together 
with their‘ own package in which 
all or a few of the talents 
utilized from week to week. 


a land as endowed with a pure wis- 
dom that is above human weakness, 
“Dino” was a tale of punishment 
meted out to an Italian collaborator 
by his townspeople. Had it been 
told as an allegory or a fantasy, the 
characterizations might have held up. 
But this was intended as stark real- 
ism, and as such the mother and the 
wife and all the other people in the 
small town where Dino lived were 
unreal and too pure. The simple 


| plan of ridding themselves of fascists | 


worked perfectly in the script, but 
even in the smallest village it’s hard 


ito believe that all people are good, 


pure, strong and brave. 

It was all rather melodramatic, 
yet both the direction and perform- 
ances were adequate. Rose. 


MUSICAL MILKWAGON 


With Tommy Port, Dinning Sisters; 
Bowman 


Ed Prentiss, announcer; 
Band 
Writer: Norman Retchin 
Director: Pete Cavallo 


30 Mins.; Mon.-thru-Fri., 12:15 p.m. 


BOWMAN MILK CO. 
WMAQ, Chicago 
(J. Walter Thompson) 

As light luncheon fare, this five- 
a-week musical does the job very 
well. It’s the kind you can take with 
the chef's special and cross-table 
talk, and no harm done to either. 

Show bowed in January, 1947, but 
was reformatted a month ago when 
it moved from forenoon to its pres- 
ent time. In addition to organ, a 
piano, bass, guitar, and marimba 
have been added. Also installed was 
a “Laugh Dividend” device in which 
jokes mailed in by listeners for pen- 
and-pencil prizes are enacted with 


Lewis, 


A group |} 


will be | 


Follow-up Comment 


Hi FH OOSSt 4444644446664 


Philco program last Wednesday (4). 
Several weeks before the columnist’s 
death, he appeared as 
Crosby’s guest stars and the plat- 
tered show was aired without any 
| revisions except for one mention by 
Crosby that “just as his friends 
| would like it, he’s here with us to- 
night.” And because this was one of 
| Crosby’s crackerjack sessions, Hel- 
linger’s memory had a bit of lustre 
added to it. Hellinge® gave a short 
plug to his film, “The Naked City,” 





perfect precision. It was a fitting 
farewell to Hellinger that he should 
have appeared on this great show. 


and imagination in recreating last 
Sunday (8) a chapter from the Drey- 
fus case. Ranking as it does as one 
of modern history’s most turbulent 
episodes dealing with individual in- 
justice, it was not an easy topic to 
conjure with without seeming to 
thread the thin line between storm- 
filled drama and tabloid melodra- 
matics. To the joint credit of pro- 
ducer Robert. Lewis Shayon and 
scripter Joseph Liss the recital was 
kept emotionally well balanced. The 
only time that the program seemed 
to slip off keel in the matter of the 
series’ presumed aim of objective 
reporting was in a courtroom inter- 
view when John Daly as a CBS 
newsman turned his questioning of 
the chief villain in the Dreyfus plot 
into an angry and bitter cross-ex- 
amination. Otherwise the mike 
“yeporters” left the display of par- 
tisanship crossfire to the “acting” 
members of the cast. Skillfully tele- 
scoped within the half hour were 
the events attending and following 
Capt. Alfred Dreyfus’ second trial 
before a French military court, after 
he had already served five years on 
Devil’s Island. Highlighted with a 
sharp regard for tenseness and econ- 
omy of scene structure were the 
attempted assassination of Dreyfus’ 
chief counsel during the trial, the 
refusal of the court to admit the 
testimony of a German intelligence 
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Bing Crosby gave a showman’s 
epitaph to Mark Hellinger on his 


one of 


“CBS Is There” maintained its | 
usual upper level of quality, taste 


REPORT UNCENSORED 


With Alma Platz, Sunda Love, Russ 
Fahey 
Flynn, narrator; staff orch directed 


Reed, Stuart Sklamm; 
by Frank Smith 

Writer-Producer: Ben Park 

30 Mins.; Wed., 8:30 p.m. 

Sustaining 

WBBM, Chicage 


During a 13-week run last summer 
“Report Uncensored” rolled up its 
sleeves and explored root causes of 


juve del'inquency in Chi and Cook 
County. The problem had received 
months of the standard, innocuous, 





i 











we-view-with-alarm treatment by 
the dailies and civic groups. It re- 
mained for the tape recorder and 
“Report Uncensored” to dredge up 
the ugly facts—facts that spurred 
action—from the slums, reformator- 
ies and so-called parental schools. 
Resultant pious protests 


When the documentary returned 


played | in mid-January radio-calloused cyn- 


ics predicted its facts would be wa- 


ABC has put it in the Monday | exchanged a few gags with Crosby 
night segment previously occupied | about the “good old days,” and set 
by “Opie Cates.” For the initial | the stage for Dick Haymes and Jim- 
| broadeast. a drama titled “Dino Is; my Durante in outlining a mythical | get dead center. 
Dead” was presented. As a curtain- | Broadway legit show. For the rest | 
lifter. it left something to be desired.| of the show, Hellinger 
In line with the tendency of late | straight as Crosby, Durante and | 
to portray the common peoples of| Haymes cut some 


incomparable | tered, its punch softened. So far this 
vocal capers in a comedy tune about | hasn’t been borne out. The followup 
the passing of vaudeville. Every- | 
thing and everybody clicked with 


series, dealing with the bitter brew 
of ex-convicts, has all the guts and 
muscles of its predecessors. If con- 
tinued from season to season, the 
program might well be _ subtitled 
“Chi's Civic Conscience.” As public 
service, it surpasses anything previ- 
ously done in these parts. 

Show caught (4) analyzed below- 
the-belt blows suffered by the fam- 
ilies of men in prison. First 15 min- 
utes was drama in which six doncise 
scenes brought out the socio-econom- 
ic and psychological beating absorbed 
by the wife of a con. In addition to 
a starvation income for herself and 
two kids, frau’s attempts to keep the 
family intact were undermined by 
her mother who advised divorce and 
aggravated by the stir-sappy hus- 
band’s insinuations of _ infidelity. 
Fadeout implied her pathetic efforts 
led nowhere—that her husband, 
faced with social ostracism and low- 
wage jobs upon release, would drift 
back into crime, with repetition of 
the cycle. 

Second half of show was a tape- 
recorded interview with the mother 
of five kids whose husband, a second 
offender. is in the pokey until Jan- 
uary, 1949. In a tired,, emotionless 
voice. she buttressed all the brutal 
facts set forth in the drama. Basic 
income, she said. was $67 supplied 
every three weeks by Aid to De- 
pendent Children. After payment of 
rent and other bilis, she had less 
than $4 a week for food. 

Why didn’t she work part-time? 
She had tried that, but had to quit 
because of incipient t.b. Her kids? 
The oldest boy, 14, already was a 
juve delinquent. As a laundry chore- 
boy in 


of stuffed | 
shirts were proof the series hit tar- | 


BROTHERHOOD IS PRACTICAL 


Merrill C. Joels, Jack Farren, Cy 

Fried; Herb Ross, announcer 
Writer: Ira Marion 
Producer-Director: Phil Sterling 
36 Mins.; Sunday, 4:30 p.m. 
Sustaining 
WNYC, N. Y. 

Almost a decade after the New 
York dailies first went to town on 
the so-called legal operators and 
gorilla racketeers in the money-lend- 
ing business, the municipal station 
is putting on a series of five dramatic 
programs exposing the evil of loan- 
sharks, Even though the ideas sound 
very old, they undoubtedly bear 
repetition at regular intervals. Pre- 
sented under the auspices of the 
National Credit Union Assn., an em- 
ployee cooperative bank offering 
| loans at minimum rates, these shows 
are encasing their message of prac- 
tical brotherhood in a typical crime- 
busting format. 

In the stanza aired last Sunday 
(8), yarn concerned a young family 
man who became caught in the toils 
of a _usurer because his salary 
couldn't make both ends meet. Story 
wended its way along a conventional 
path with the situation going from 
bad to worse until a city investigator 
intervened to rout the forces of evil. 
A competent cast played it credibly. 

Herm, 





MAINE ON PARADE 
With Russell Dorr, Narrator 

Writer: Nancy Hallet 

15 Mins.; Sun., 12:15 p.m. 
LAMEY-WELLEHAN SHOE 

STORES 
WGAN, Portland, Me. 

Here’s a bargain basement regional 
march of timer sans. everything 
spelling production values _ that’s 
been clicking nicely for 19 months, 
with the local Hooper running 10.5 or 
| better at Sunday dinnertimes. It’s 
| just a staff announcer reading a 
| punchy rewrite on the previous 
| week’s local news, with accent on 
| background stuff that the newscast 
listener rarely otherwise catches. 

Fuel oil shortage in area back- 
grounded in this and previous week’s 
session. Previous week had item re- 
lating how local crisis was exacer- 
bated by big fuel supplier’s accident- 
ally losing vital piece of plant equip- 
ment off truck, Irreplaceable gad- 
get’s loss was holding tip deliveries, 
so supplier- began buying space on 
front pages of local @ailies adver- 
tising reward for its return. This 
week’s session had modest item re- 
lating how last week’s signoff was 
followed by phone call from listener 
who stated that he had picked up the 
gizmo and had been wondering what 
it was and where to return it. 
(Modesty might be explained by fact 
that all local newspapers and this 
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' worse is heard en many network | the help of femmes from studio aud. officer, world reaction to the second al gee eng Wines . been station e26 in Qsame . oumerchip 
; overseas live pickups. Merton Kop- Show caught (3) romped along in verdict of guilty, and the sudden erte The vut yo Sh atch ow famil?.) 
lin’s music bridges are apt and well | easy style, with the Dinning Sisters pardoning of the accused by the | Verts. e future? e lived from . 


president of France. On the sheer | day_to day. As in the drama, the 


———— 








executed. Jack Fern’s scripting is 
skilled and concise, serving as briefly 
as possible to intro each succeeding 
pickup. Phil Tenken doés a compe- 
tent reading. Arthur Feldman rates 
a nod on the production chore. 
Major laurel goes to MBS veepee 
Abe Schechter, whose baby this show 
is and who has brought forth a long- 
overdue news format that’s a real 





and Tommy Port putting a lilt on 
standards and pops, Port was okay 
in his brace of solos and the sister 
trio did right by Jack Fascinato’s 
prime arrangements. As a quartet, 
they turned in top treatment of “Too 


as a deft m.c. 


human interest side perhaps the most 
sensitive piece of writing and acting 
was the interview of Mme. Dreyfus 
at her home after the second verdict. 





Fat Polka.” Ed Prentiss impressed 


Quintet, cued by Fascinato’s key- 
boarding, was pert and nimble, both 


Shakespeare’s “Romeo and Juliet” 
was handled with due respect by the 
Theatre Guild of the Air Sunday (8) 
as Dorothy McGuire and Maurice 
Evans sighed and heaved and died in 


final impression was that here, too, 
unless the husband had a good job 
awaiting him on release, the pattern 
would be repeated through the son. 

Fahey Flynn, who pointed up the 
drama with entre-scene comment 
and also handed the tape interview, 
cited the thousands of ex-con fami- 
lies in Chi and put this question: 
“Mavbe we should write a new law 


Writer Nancy Hallett employs re- 
straint in limiting borrowing from 
lucestyle to its dramatic qualities, 
eschewing word coinage and flos- 
siness. Material smacks of plenty of 
research. Mystery, however, is why 
narrator Russ Dorr isn’t personalized 
throughout script. This former 
Atwater-Kent national prizewinning 
baritone doesn’t just read anything 


Crett. to Teatan. Doan. ri ona: poe oe he tte Bs y the the one-hour adaptation. Unfortu-|—a law that would put a man’s fam- Si tygerlyl 74 eae teh 
4 ‘William dt gy tres be "hea daa nately, the Bard didn’t master the| ily into prison with him?” Through- spemee, ho also leave the writing 
Syracuse — E. R. Vadeboncoeur,| Bethancourt’s marimba in front for technique of radio scripting. His| Out. he projected the sincerity and | to specialists. _— 
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veepee and general manager of 
WSYR, has been named chairman of 
the Radie Participation and Work- 
ing Committee in Syrdcuse’s forth- 
coming centennial observance. 


fiver, 





'tiss, were firstrate. 


























excellent hammering. Group bears a 
|pompous misnomer — “Bowman 
Band” is slightly ridic for a rhythm 


Commercials, handled by Pren- 
Bact. 





iambic pentameter packs too many 
difficult metaphors and too much 
concentration of meaning for easy 
comprehension, However, Evans and 
Miss McGuire made it as simple as 
possible for the average dialer by 





controlled indignation that such 
material demands. Role of wife in 
drama was well conceived by Sunda 
Love, while the supporting cast held 
up on all counts, 


Scripting was tough-minded and 








Manhattan, Kan. — Kansas State 
College observed boost in power for 
its radio station, KSAC, with a dedi- 
catory program by Kansas leaders 


ques placing careful emphasis on the sense/ realistic, with no cheap tear-ducting | here Jan. 31. Speakers included Gov. 
i of the poetry and not on elocution.| or phony emotionals. Validity of} prank Carls : i 
a é Rigg J ran arlson, Milton Eisenhower, 
Heal e ” Evans spoke or rather sang, his lines| motive was shown by the lead-out resident of th il d Lisle 
yf in a vigorous interpretation of| in which Flynn urged consideration | P'S Ce"! © whe ees. Plc : 
“ Romeo while Miss McGuire played a| of inadequate ADC allotments and Longsdorf, program director. 
{ kes conventionally sweet and _ simple! asked listeners to help ex-cons land 
d ig 3 Oe eg ae a and | jobs through the John Howard Asso- 
a firstrate cutting job help in| ciation. Last, an organization that 
a BY TED HUSING capturing some of the power of the| rehabilitates men with criminal rec- 
. wow _ ?——soe tragic romance. Pre is cooperating in production of 
| G&A Sponsored Preview of Today’s To io Programs the. series. 
5 2" P f y P oy Eternal Light” continues to| This is mature, adult tas ; 
everal years before the war I, Gracie and Cary do a revise on |(°° ODS of radio's outstanding achieve- = 
happened to be in’the Blackhawk | “‘The Bachelor and the Bobby- — Ha glo pe res 5 = 
F Cafe in Chicago. The band, loud | soxer”, but any resemblance is | above all, a listenable quality. Last | THE LONE WOLF 
1 and swingy, was led by a round-| purely. WNBC (660 kc) at 8:30. | Sunday (8), in commemoration of | With Gerald Mohr; Jay Novello, 
: faced young gent with a bow-tie. He 





sang in a pleasant baritone, with- 
éut the swoon effects, and took a 
turnat MC-ing.“That’sBobCrosby”, 
they told me, “Bing’s little broth- 
er’’, In spite of that fearsome han- 
dicap, Bob makes the grade under 









Dia you see that article in last 
issue of the American magazine 
about fan clubs, particularly the 
Dick Haymes clubs? .It will revise 
your opinion of fan clubs, and give 
you a good insight as to what makes 








Lincoln’s birth and Negro History 
Week, it aired the story of Harriet 
Tubman, a plantation slave who 
emerged as a leader of the abolition- 
ist movement. Arnold Perl’s script 
was a right mixture of heroic legend 
and history that didn’t bury pro- 








Dick Auranot 
Producer: Frank K. Danzig 
Director: Larry Hays 
Writer: Louis Vittes 
30 Mins.; Sat., 5 p.m. 
Sustaining 
MBS, from Hollyweod 








i : : found feeling in mere professional The radio translation of Louis 
a his own power, It took a lot of one- a ecnees Sper we Oepeees ot. competence. The cast arene up Joseph Vance's fiction character, 
night stands with the Bobcats, but | Dick thaymes has Deen a top favor- | the show with sincere and restrained | “The Lone Wolf,” is a highly sophis- 
here he is, on top, with a star- performances, ticated affair with an — aimed 
, studded Club 15 show. And click. ET at adult audiences. e retired 
han docks Detemalindame ther, : _ Mutual's “True or False,” settled | Jewel-thiet is equnped with a brittle 
| i Margaret Whiting sings “Close to This column gives you ph now with Eddie Dunn wohek ‘eed the Gounl oe t pos 
ri 4 i t selected as permanent emcee, took An € of who- 
- me Pcs ingen a Bar oe controlled radio pro- on Shotwell Candy bankrolling last — — give this airer par for 
; | ‘ ve Saturday (7) with a session which curse. 
| id P “Whiffenpoof Song”, Bob tosses gram publicity — week strived hard to please. Despite a| With more action written into the 
gy on Shavely, tavey one mew t in week out’... lists lo- hiked-up jackpot ($500) and Dunn’s | dialog. “The Lone Wolf” could be 
Many Times”. Club 15 on WCBS ’ quip-a-minute quizzing, the recently |@ Standout for this type show. As it 
| (880) at 7:30. cal times and stations revived stanza remained a formless, | iS, the air of sophistication is re- 
} next-one-up run-through, with ques-|Sponsible for too many _ static 
How do you like your} ... costs 842¢ per 1,000 tions ranging from the kind anybody | Stretches of gab. A sapient mixture 
pe ybody P 
{ news ... het er cold? ; : 2 could answer to the kind nobody |°f both is needed to give this show 
4 Personally, I'll take the circulation ...in 5 could wy Thanks to the 50-50 ges eoreye effectiveness. 
if friendly, rather intimate j ieten ecaan och dt aie ae Seller yl AD rolls + Myre. 
; mio ot Ed Murrow.| OW OP OP ers, mmr quizees could walk off with $25 by | Parties suspect as being picked for 
| ee eerie tend ened cities, 11 million circula- just guessing. One femme who | extinction. When the murder finally 
. ; L Couldn’t seem to miss, but never | occurs, the Lone Wolf picks the cor- 
like a conyersat tion. Exclusive time room why 4 thing was true or|rect culprit. 
: alse, prompted Dunn to crack, “You Gerald Mohr, who h layed tha 
a franchises. can give the right answers and the | role 3.8 conn t 
on the screen, does a competent A 
i ; TUNE-IN TIPS CO. wrong reasons every time!” It’s | job as the central figure. The others eades, NBG. 10:30 FM. Tar. 
2 ai As oe alt — pao for meena bye te oth — accounts of themselves Sa on ee Isiand wie You” 
{ ietntenne fo rate , WY. attr gooey commercials were good | within the limits of the seript. : fet: LeU CLAYTON 
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Yes, they’re making a hit . . . these seven prominent independent stations. They’re conducting their own private campaign 


and demonstrating the impact of radio performances in making song hits. And they’re doing it with a record! 


Working as a team, these seven broadcasters selected a song popular in 1940 — a song that hadn’t been performed 
to any great extent for more than seven years. The song: ““THERE I GO” —by Hy Zarer and Invine Weiser—Recorded 
for RCA Victor by VAUGHN MONROE. 


~— @ 


WNEW, New York conceived this idea of proving radio’s effectiveness in making popular song hits thru inde- 
pendent stations’ programs. Five to ten performances of this Vaughn Monroe record each day, for a period of several 


weeks, by each of these seven indies, brought about these 


RESULTS 


Dealer demands for the record convinced RCA Victor that ““‘THERE I GO” should be 
re-pressed and re-issued. 


Within three weeks more than 100,000 records were sold in the market 
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areas of these seven stations. ME, 
Growing public demand is evidenced by more and more performances + Ak IN Mus 
in juke boxes. “Te Es Ove, © 
Name artists are filling numerous requests with performances of the ~ Wr, 2 RE / Go., 
song on their network shows. et 5, a Prive 
eublien., eke ? —m 
BMI, original publishers of “THERE | GO,” extends to p bs Filia. ps Me te 
WPEN, WJJD, WSCR, WWSW, WHDH, WWDC and to WNEW ep, over he , ds 


its appreciation and thanks for demonstrating 
THAT RADIO CAN WORK FOR RADIO 


BROADCAST MUSIC, INC. 580 FIFTH AVENUE, NEW -YORK-19 


NEW YORK «© CHICAGO + HOLLYWOOD 
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WEAM, 13th D.C. | 
Outlet, Decides To 
Throw in Sponge 


| 
Washington, Feb. 10. | 

Washington’s bumper crop of 13 
AM radio stations proved too much 
competition for daytimer WEAM, 
Arlington, Va., whicn last week be- 
came the first post-war outlet to 
sellout and quit the business. Present | 
owners applied to FCC for approval 
to sell WEAM to North Carolina 
broadcasters Harold and Meredith | 
Thomas for a meager $67,500. 

Real estate man J. Maynard Ma- | 
gruder, Warner Bros., Sam Roth and 
other present owners of WEAM hit | 
the headlines when the station first | 
took to the air by hiring high-priced | 
talent like “Little Jack Little” and | 
luring morning-man Jerry Strong | 
away from Washington Post station 
WINX, Washington. Both left the 
Arlington outlet within six months, 
however. Station operates on 1360 
ke with 1 kw power, and has a re- | 
quest for a power hike to 5 kw | 
pending at FCC. 

WEAM’s total losses during its 13 | 
—again an unlucky number for the 
station—months on the air were re- | 
ported to the FCC as $63,000. 

Buyer Harold Thomas is majority 
owner of WISE, Asheville; part- | 


holder of WAYS, Charlotte, and 
licensee of WHHT, Durham, all in 
North Carolina. He holds other in- | 
terests in Columbia and Greensboro, 
&. C., stations. His wife is an as- 
sistant manager of the Asheville | 





station. | 


BIGGER, BETTER THINGS - 
FOR GAINES AT NBC. 


James M. Gaines’ ascendency in | 
the NBC administrative setup was | 
accented last week by his promo- 
tion—the second in six months—to | 
a new post as assistant to Harry C. } 
Kopf, .the web’s administrative 
veepee in charge of sales and station | 
relations. While it was officially an- 
nounced that he will continue as 
director of the net's owned-and- 
operated stations, he will eventually 
be relieved of his active manager- | 
ship of WNBC, N. Y., in order to | 
free him for higher-level respon- 
sibilities. 

Gaines’ new berth was described 
by an NBC spokesman as a “transi- 
tional” one in which he will serve as 
Kopf's “right arm” in overseeing 
Bales, station relations and national 
spot sales as well as 0.-&-0. opera- 
tions. He was handed responsibility 
for the latter last August. 


When announcement of Gaines’ 
appointment was made last week, he 
was in Cleveland getting John Mc- 
Cormick set up as new manager of 
WTAM. Gaines is due back in N. Y. 
today (Wed.). 
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period. All programs listed are 
measuring local audiences, 


Programs 


Kate Smith Sings 12:15 . 
Daily Dilemmas 2:30-3 ..... 


Make Believe Ballroom 10:11: 
Tello-Test 11:15 .... 
Arthur Godfrey 6-7:45 


Martha Deane 10:15-11 
Galen Drake 4:30-5 


Answer Man 12:45 
This Is New York 9:15-10 ... 
Luncheon at Sardi’s 1-1:30 . 
Barbara Welles 3-3:30 
Margaret Arien 8:30-9 .... 


eeonewer 


Phil Cook Show 8:15 ........ 


Harry Clark 7:45 a.m. ...... 
Prescott Robinson 8 a.m. .... 
Vandeventer 6:30 p.m. .... 


C. F. McCarthy 7:30 a.m. .. 
Kenneth Banghart 11 p.m. .. 
Prescott Robinson 11 a.m. .. 
Joe King 9 a.m. ...... 


Bing Crosby Records Sat., 11 
Make Believe Ballroom Sat., 
Better Half Sun., 3-3:30 
Henry Gladstone, News Sat., 
Lyle Van, News Sun., 11 
Tello-Test Sat., 11:15 .... 





above. 


Rambling With Gambling 7:15- 


*Make Believe Ballroom 5:30-6 or os ates as ‘4 
a . AP. eee WNEW 


Bing Crosby Records 11:30-12 . 


The Listener Reports 3 ch os 


Take It Easy 12-12:30 ........-... 


Lyle: Van 6 p.m. oo .ces skews. 


Henry Gladstone 10 a.m. oa a ae ee 
Henry Gladstone 12:30 p.m. . re 


Five Mysteries Sun., 2-2:30 5 “4 
*Make Believe Ballroom Sat., 5:30-6 


Pulse Rates N.Y.’s Top 20 Local Daytime Shows 


The following ratings are derived from the January New York Pulse. They are averages of all the 
quarter-hour Monday-through-Friday ratings achieved by t 


local (i.e., non-network), Pulse is 


Stations 


WOR 
WOR 
WOR 
WNEW 


Rivas soa 


WOR 
WCBS 
WNEW 
WOR 
WCBS 
WOR 
WCBS 


en seseerereeeesesese “8 eee eee 


PULSE’S TOP 10 LOCAL NEWS SHOWS 


WCBS 
WOR 
WOR 
WOR 

WNBC 

WNBC 
WOR 

WCBS 
WOR 
WOR 


SATURDAY AND SUNDAY TOP 10 DAYTIME SHOWS 
Children’s Hour Sun., 11-11:30 TE okey gp’ 
Beene. “SEOU DIR BE ..< SSawc vse e- cerns stay 
730-12 


WNBC 
WNBC 
WNEW 
10-11:30 WNEW 
Siw ea ae WOR 
of IRS EP oe ya WOR 
WOR 
WOR 
See SPORT WOR 
Galea age a hakl- v0 o@ 608 WNEW 


see eeee 


eee tere see rene 


* Program continued after 6 p.m., but these ratings are not included in the program average quoted 


he programs during the entire broadcasting 


the rating outfit, specializing in 


Program Averages of all 
Quarter Hour Ratings 


5.8 


6.5 
6.0 
5.3 
4.7 
4.7 
4.7 
4.7 
4.3 
43 
42 

















Exit Cues 


fe ~Continued from page 23 


prepped by ABC and began 
rounds of the agencies Monday (9). 
Meantime, “Exploring,” on which 
the web hasn’t given up hope of in- 
teresting a bankroller, is keeping its 
air berth on virtually a week-to- 
week basis, with the present com- 
mitment running out Feb. 29. 
“Child’s World,” despite the critical 
excitement it’s caused, has had 
tough sledding ratingwise in its slot 
opposite Jack Benny and may be 
pared to a 15-minute format to 
squeeze it into a new time period. 
Program veepee “Bud” Barry said 
he regretted having to pull “Opie 
Cates” but it was a case of having to 
draw in the purse strings in view of 
the show’s failure to snare a spon- 
sor. Its 8:30 Monday spot was turned 
over this week (9) to a new Coast 

















“HIRES TO YA’” 


FOR THIRD YEAR 
ON CBS 





| town intersections 


origination “Twelve Players,” script- 
'ed by Warren Spector and David 
| Ellis, and directed by Ray Buffum. 

“The Zane Grey Show,” which 
|fades from Mutual’s air next Tues- 
| day (17), just never came up to web 
expectations and encountered dis- 


the | 


SAUTER TO BE DEMOS 
SHOW BIZ LIAISON 


Washington, Feb. 10. 

| Democratic National Committee 
here will shortly announce appoint- 
ment of veteran showman James 
Sauter to serve as liaison with the 
Demos in lining up Hollywood and 
New York talent to wave the donkey 
banner in the upcoming Presidential 
campaign. 

Sauter, a chairman of the Ameri- 
can Theatre Wing and former di- 
rector of USO-Camp Shows, has 
been performing a similar chore for 
the Demos in every campaign since 
1935. 

Committee, meanwhile, is still 
looking frantically for a No. 1 radio 
director to spark campaign activi- 
ties. So far they are way behind 
the GOP planners who have a two- 
‘man radio setup, headed by ex- 
| NBC'er Ed Ingle, already hard at 
| work on °48 strategy. 














Blue Book 


|putes over contro] and the question | 


MBS programmers say they’ve got 
several adventure-type shows on the 
‘line as replacement, but haven't 
made a choice yet. 





St. Leuis—A public service award 
in the form of a plaque was copped 
by KMOX from the Greater St. 
Louis Salvation Army as a token of 
appreciation for the station’s co-op 
that enabled the charitable organi- 
| zation to reach a $30,000 Xmas Fund 
{campaign. A “Tree of Lights” lo- 
'cated on one of the busiest down- 
was used as the 
medium of collecting funds. 











'of where the show should originate. | 
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== Continued from page 23 


Commission for rejecting the Beacon 
in favor of the competing Cur-Nan 
Co. was the newspaper's proposal 
to sell up to 95% of its time, leay- 
ing the remainder for unsponsored 
religious shows. An approximate 
15% of the 95% were to be public 
service broadcasts subject to spon- 
sorship on approval of the partici- 
pants, 

The Beacon challenges the FCC's 
right to make judgments on “public 
interest” operation on the basis of 
bare percentage ratios between com- 
mercial versus sustaining time and 
claims the agency has undertaken 
to censor programs in violation of 
the Communications Act. Case 
would actually be more of a Blue 
Book test if it involved renewal of 
ja station's license rather than deci- 
ision on conflicting bids for a new 
i station. 
| Same iaw firm is challenging the 
|Blue Book and FCC's programming 
;authority in another case in the 
}courts, i.e. as counsel for WADC, 
Akron, which lost out to WGAR, 
Cleveland, ‘in a request for a power 
hike to 50 kilowatts. Commission 
nixed WADC because it proposed to 
carry no local shows and to air CBS 
network offerings only throughout 
the broadcast day. 























FM Ass'n 


——m Continued from page 23 





transmission of programs and fac- 
simile and is accordingly objected to 
by the FM Assn. since it is antici- 
pated that facsimile service will be 
an important adjunct to FM broad- 
casting in both local and network 
operations in the future.” 

Use of the phone company high- 
fidelity circuits for duplexing fax, 
it was argued, is technicaliy but not 
economically feasible so long as the 
rates remain at their present level. 
Protest added that FMA doesn’t 
want the phone company tariffs sus- 
pended (they are due to become 
effective Feb. 19, FCC willing) since 
it is “vital that 15,000 cycle service 
be made available immediately to 
determine whether or not such cir- 
cuits are practical and not in the 
experimental stage at this time.” 


Door Open For Protest 


The FM’ers left the door open, 
however, for a formal protest later 
after the phone company fixes rates 
for tele network transmissions. 
A T & T has kept mum on this score 
| but reports are current that video 
tariffs for the coaxial cable will be 
filed around April 1. At an informal 
hearing at FCC last month, the 
phone company argued that tele net- 
working is still experimental, while 
FM is no,t but refused to commit 
itself on how soon tele hookups 
would graduate to the commercial 
stage. 

A T & T’s methods of determining 
network rates also were questioned 
in the FMA letter. In setting up 
“fair and reasonable” rates, it was 
argued, “reference should be’ made 
|to the charge for the service em- 
ploying maximum bar.d width which, 
under present circumstances, will be 
for television broadcasting.” In 
other words, the rate for 15,000 
|cycle lines for FM hookups should 
| be only a small fraction of that 
charged video, which requires a fat 
six-megacycie-wide channel, 

On the engineering side, FM’ers 
wanted the phone company tariffs 
for FM lines amended to give 
specific guarantees on “minimum 
noise level and harmonic distortion,” 
so that “the inherent advantages of 








FM transmission can best be 
achieved.” 
Salt Lake City—Biggest single 


spot deal ever closed by KALL was 
inked last week with Troy Laundry, 
for 600 time signal spots for the 
month, 





AHF's All-Out Plea 
To U. S. Stations: 
Plug Rededication 


American Heritage Foundation’s 
national radio committee, headed by 
William B. Lewis, Kenyon & Eck. 
hardt ad agency exec, got its “Year 
| of Rededication” steamroller into 
| motion this past week with a call to 
|yadio stations throughout the coun. 
jtry to whip up “Good Citizenship” 
campaigns locally as their contribu. 
tion to the cause. 





Call was accompanied by a letter 
from Justin Miller, National Assn, 
|of Broadcasters prexy, citing im. 
portance of education in American 
principles at the community level 
|under leadership of local broad- 
| casters, 

AHF’s radio committee, through 
its N. Y. section, headed by Philip 
H. Cohen, and with Barry Mahool 
as eastern radio director, during the 
coming months, will supply stations 
with broadcast material and pro- 


gramming suggestions on nine basic 
points: 

“The Home and the Family,” 
“Taxation With Representation,” 
“Tolerance,” “The Duty to Bear 
Arms,” “Respect for the Law,” 


“Community Responsibility,” “Public 
Education,” “Our Courts and Jury 
| Duty,” and “The Right and Duty 
|to Vote.” Topics are suggested as 
;monthly themes, in that order, with 
ithe first assigned for the current 
rionth of February. Stations are 





being urged, however, to develop 
their own material and program- 


ming ideas. 

Fact sheets, to be sent each station 
monthly, are being prepared by the 
Advertising Council. Top commer- 
cial writers are helping prepare spot 
announcements and feature material 
on a. voluntary basis, Jack Mullen, 
of the Doherty, Clifford & Shenficld 
agency, is chairman of the station 
announcement committee, and Reg- 
gie Morgan, Ruthrauff & Ryan vee- 
pee, is heading up a feature mate- 
rials group. 


Groves Lab’s Station 


St. Louis, Feb. 10. 

FCC has granted a license to the 
Groves Laboratories, Inc., medicine 
manufacturer, to operate a new 1,000 
watt daytime station under the call 
letters KBGS and under the opera- 
tion of the recently organized Radio 
St. Louis, Inc. The site has yet to 
be chosen for the new station and 
transmitter. Frank E. Pellegrin, 
who resigned last week as director 
of the broadcast advertising depart- 
ment of the NAB, is president and 
general manager of the new station. 








RADIO'S THRILLING 


R TRANSCRIBED 
TIVE SHOW I 


“BOSTON 
BLACKIE” 


Radio's greatest point-per-dollar buy! 


4, 


IN NEW ORLEANS 


(HOOPER —DEC.-APRIL, 1946-47) 


Consistently Beats All Competition 
on Statiens From Coast-to-Coas!! 
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VARIETY 


ORCHESTRAS-MUSIC 





ASCAP Clamping Down on Indie 


Stations Jumping 


Disk Release Dat 





American Society of Composers, 
Authors and Publishers board meet- 
ing in New York last week devoted 
much of its time to a hot discussion 
generated by publisher members 
ever the failure of many indie radio 
stations throughout the country to 
observe restrictions placed upon the 
performance of recorded versions of 
pop songs released by record com- 
panies be *fore the proper date set by } 
the pubs. Idea seemed to be that | 
ASCAP should see to it that the| 
restrictions placed upon such disked 
songs are properly observed and to | 
this end the Society dispatched let- | 
ters to offending radio stations. } 

Idea of making restrictions stick ap- 
parently stemmed from board mem- 
bers representing film company- 
affiliated publishing houses and they 
were backed by members owning 
indie firms. Immediate cause of the 
eruption is the growing practice by 
disk manufacturers, particularly 
since the disk ban, of releasing rec- 
ords of tunes before the publisher is 
set to exert his staff's full plugging 
efforts. It’s felt that if a hard and 
fast clamp cannot be put on the 
diskers then it must be placed on 
the nation’s disk-spinning radio out- | 
lets. For the pubs see that if the 
release-jumping practice is allowed 
to get out of hand, the marketing of 
a recorded tune could conceivably 
launch an overnight hit. In such a 
ease the pub not affiliated with a 
film company would have his plans 
eompletely upset. He might be 
forced to work on such a tune, once 
it started rolling by itself, which 
could kill the chances of a melody 
they might be plugging at the time, 
and in which considerable money 
was invested. 

As for film-affiliated companies, 
the jumping of a release date by a 
disker, if the tune involved became 
a fast hit, could do more damage. 
It’s possible the song would then be 
dead by the time the film from which 
it sprang got into neighborhood the- 
atres. 


Harmonica Disk 
Decca Records will not release the 
recording made last week in New 
York of the tune, “Helen Polka,” 
with harmonicas backgrounding the 
Ames Bros. a vocal quartet. Jack 
Kapp, president of the company, was 
not completely satisfied with the 
performance by the harmonicas in 
support of the singers, in compari- 
son to the liveliness of the original 
Dana disk, which seems to be steer- 
ing the tune into hit circles. 
When Decca let it be known that 
the disk, the first one it has ever 
made in defiance of the American 
Federation of Musicians against the 
use of musicians on disks, it was 
felt that the attitude was due to a 
reconsideration of a possible hassle 
with the AFM even though the com- 
pany was well within its legal rights 
under the Taft-Hartley Act. This 
emphatically is not the case accord- 
ing to Decca people. It was felt 
simply that the recording did not 
measure up to expectations and 
Decca’s performance standards and 
for that reason will not be marketed. 


A SCHOLARLY DISK 
JOCK—WHAT NEXT? 


Waco, Texas, Feb. 10. 

Bavlor U., the world’s largest Bap-» 
tist school, figures it has the disk 
jockey to end all disk jockeys. 
School’s entry in the crowded record- 
spinner biz is a scholarly professor 
who speaks Latin better than most 
jocks speak English and who won't 
touch a record that isn’t at leas* 26 
years old. 

Dr. Walter H. Juniper, assistant 
dean, and a noted Latin teacher, got 
into disk spinning afier stumbling 
across a stack of ancient platters in 
the old farmhouse where his wife 
was born and got the idea for the 
Program. By using three of them 
per record session, with a fill-in of 
commentary, he can go for 19 weeks 
on Baylor’s own campus station, 
KIYS, without repeating a tune. 

According to Juniper, “this is the 
first chance that a lot of students 
have had to hear the music of the 
‘Good Old Days’ that their parents 














Ernie Simon’s Spiel An 
English Lesson in S.A. 


Chicago, Feb. 10. 

Ernie Simon, WJJD disk jockey, } 
has been notified by the Venezuela | 
Minister of Culture, Jose Nuccete 
Sardi, that his picture will be dis- 
played in all State buildings of that | 
country. Reason for honor, he ex- | 
plained in a letter to the jockey, is | 


ithat Simon has been unknowingly 


contributing to their understanding 
of the American language and Amer- 


Is 
ican slang. 


For the past six months, a class 
gathering at an athletic club in Car- 
acas, Venezuela, has been using 
Simon’s platter shows to study Eng- 


lish. During the group’s daily meet-. 


ing, they listen to the jock with a 
high power receiving set, and use the 
show as a basis for discussions on the 
American language. 

Payoff is that Simon is known as 
the screwball of Chi radio, and is 
an old burlesque comedian. 


Capitol-ABC Deal 
Dangling Midair; 
Price Snag Seen 


Hollywood, Feb. 10. 

There’s still no change in the 
status of the ABC-network, Capitol 
Records conversations over the 
former’s buying into the platter 
company. Glenn Wallichs, prez of 
Cap, said here last week that the 
long-discussed deal is neither off 
nor on, that it still hangs. He gave 
no reason, but the stalemate is said 
to concern (1) the price he and his 
partners have quoted for stock in the 
company and ABC’s own quotation, 
which do not match, and (2) Wal- 
lichs desire to retain complete policy 
and operating control of the com- 
pany regardless of how much of the 
stock ABC might own. 

It’s asserted by responsible parties, 
but denied by certain ABC execs, 
that Wallichs, Johnny Mercer and 
Buddy DeSylva have quoted a price 
of $10 per share for the 300,000 
shares they hold evenly between 
them and that the ABC men so far 
have offered only $6 per for their 
holdings. That’s a difference of 
$1,200,000 between the $3,000,000 
asked and $1,800,000 bid. Too, 
whether the three Cap men would 
want to dispose of all of the 300,000 
shares they hold is another matter. 
All told, there are only 532,000 shares 
of the disk firm in circulation, the 
remaining 232,000 having been sold 
to the public. 


MCA Setting Deal For 
Cugat Troupe to Fly To 
Philippines for 10 Days 


Hollywood, Feb. 10. 

Music Corp. of America here is 
working on a deal that may send 
Xavier Cugat’s orchestra of 24 
people, plus a couple of acts, to the 
Philippines. If the contract goes 
through it will be the first time that 
a pop band, as distinguished from 
the jazz orchestras that are begin- 
ning to head into Europe, will have 
headed for an overseas booking. 

Cugat’s deal will inaugurate the 
new Philippine Airline. He would 
start from San Francisco sometime 
during the first week in May and 
stop in Hilo, Hawaii, Honolulu, 
Guam and finally Manila, using a 
DC-X6 airliner. He’d be away 10 
days and would snag a comfortable 
$50,000 for the jaunt. 

Against the trip, being discussed 
by MCA’s Coast office, the agency's 
New York headquarters has been 
working on a date for Cugat at the 
Capito! theatre, New York, and sub- 
sequent bookings in that territory 
which would conflict with the Phil- 
ippine deal. However, since Cugat is 
now here working Ciro’s nitery, it’s 
probable that if the overseas con- 
tract is set he'll go west instead of 
east. 











John Ceyle, Dallas sales rep of 
RCA-Victor records, has been trans- 
ferred to the home plant, Camden, 
N. J. He will head the syndicate 





are always talking about.” 


store sales department. 


BMI Sets Up Deal With 


Coast’s Commodore Music | 


Hollywood, Feb. 10. 


Nat Winecoff's Commodore aly 
firm has concluded a sublishing | 


| deal with Broadcast Music Incorpo- 
lrated. Winecoff turned over 310 
| copyrights on Latin-American, hill- | 


| billy and race tunes to the radio | 


; outfit. 


Entire 310 tunes are on wax by 
| Imperial Records and other firms. 
|Commodore has a deal with Im- 
perial label whereby all originals 
; waxed go to Winecoff’s firm. 


New Names, Labels 
Hit Bigtime Via 
Four Leaf, ‘Hour 


Two tunes currently riding the top 
of the popularity crest—“Now ITs the 
Hour” and “Four-Leaf Clover,” 
of which are old tunes, but only one 
of which is a revival inthis coun- 
try, are unique in similar ways. 
Both are introducing comparatively 
new artists to the record buying 
public and both, more importantly to 
the recording companies involved— 
M-G-M and London—are establish- 
ing new label names in the minds of 
the public, retail store owners, juke 
box operators, et al. 

London label is completely new 
to this country, having been launch- 
ed here by English interests only 
last fall bythe British Decca. Gracie 
Fields, who made “Hour” for that 
label, while she’s widely known 
among musical comedy theatregoers 
and night club patrons of this coun- 
try, is not familiar to people outside 
of key cities. And the recording is 
most popular at the moment in the 
small towns of the middle west and 
east. It took Mooney’s orchestra, 
which has struggled along for some 
years without going anywhere, to 
give the M-G-M label a push after 
Metro films had sunk almost $2,500,- 
000 into the venture. And in the case 
of both labels the strength of their 
hits is pulling companion artists’ 
disks at a faster sales pace. 

“Four-Leaf” is an old copyright 
which has reached hitdom in the 
past; “Hour” is also an old hit, but 
in New Zealand and more recently 
in England. It was written 35 years 
ago, became a N. Z. pop, was adopted 
by the Maoris of that island group as 
a “farewell” song to visitors and 
later blossomed out again as a Brit- 
ish pop. 














Camarata, Lewis te England 


Hollywood, Feb. 10. 

Tuttie Camarata, musical direc- 
tor of London Records, left here 
last week after brief visit and, fol- 
lowing stopoff in Chi, will rendez- 
vous in N. Y. with E. R. (Ted) 
Lewis, London’s chief of American 
operation. The two will sail to 
Britain late this month. 


According to Camarata, approxi- 
mately 375,000 copies of Gracie 
Fields’ “Now Is the Hour” have been 
sold and already the label is wor- 
rying about losing its vocal top- 
liners. Beryl Davis is now over 
here under contract to RCA-Victor. 
And now Denny Dennis, whose 
standing as a Swoonster in Britain 
approximates the level of Sinatra 
here, has been signed by William 
Morris agency for U. §S. personals. 
London is plenty worried over pos- 
sibility Miss Fields may be lost. 


Col. Records Gross Up 
$9,000,000 in ’47, But 
Net Earnings Decrease 


Columbia Broadcasting System's 
financial statement (details in Radio 
section), for the year ending Jan. 3 
shows that the Columbia Record 
Corp. net earnings dropped from $1,- 
880,200 in 1946 to $1,415,800 in °47. 
Per share earnings were lowered 
commensurately from $1.08 to &3ec 
per. 

Shriveled gross was due presum- 
ably to higher operating costs. Disk 
branch had its best year ever in 
1947, disposing of close to 80,000,000 
recordings and grossing somewhere 
in the neighborhood of $28,000,000, a 
jump of approximately $9,000,000 
over the ‘46 gross. A good part of 
the increased costs went into new 
equipment and the building of a new 
factory at Beverly Hills, Cal, now 
almost ready to begin turning out 








disks. 


both | 


British Labor fainistry Changes Mind, 


Refuses Gillespie, 


Jones Admittance 





Frank Dailey Dickering 


For Jersey Restaurant 


Frank. Dailey, owner of Meadow- | 


| brook, Cedar Grove, N. J.. is dick- 


| ering to take over the management 


of a Howard Johnson restaurant at 
Glen Ridge, N. J., the town in which 
| he lives. Spot seats approximately 
| 500 all told and may use trios in one 
of two rooms. 

Dailey, in addition to 
brook, which has been hurt consid- 
erably at the b.o. since Xmas due to 
the almost constant snow and ice 
conditions in the N. Y. area, operates 
the Ivanhoe, Irvington, N. J. Latter 
is a different sort of spot than the 
name-band Meadowbrook. 


| entertainment in two bars, but sub- 





sists mainly on biz done by several | 


large ballrooms, a restaurant, etc. 





Kearns 09 Law 














Change Bill Due 
Within 14 Days’ 


Washington, Feb. 10. 
Rep. Carroll Kearns (R., Pa.), 
went on record here last week that 
he definitely will offer a bill amend- 
ing the 1909 copyright law to give 
musicians royalties on commercially- 
aired disks “within the next 14 days.” 


Congressmen said he has had the 
Legislative Reference Division of the 
Library of Congress and outside 
counsel working with him on alter- 
nate drafts of the legislation. Mean- 
while, it was believed unlikely the 
House Judiciary Committee, to 
which the bill would be automatically 
referred, would get around to hear- 
ings on it any time soon. Judiciary 
Subcommittee on Copyrights and 
Patents, under chairmanship of Rep. 
Earl Lewis (R., Ohio), has a full 
schedule through March, including 
hearings on Lewis’ own bill (to force 
ASCAP to collect royalties from the 
source, i.e. pix producers, on all 
music used in films and not from ex- 
hibitors) due to open here March 1. 


ASCAP Coasters Drop 
Idea for Board Voice 
When Gilbert Reneges 


Hollywood, Feb. 10. 

Many American Society of Compo- 
sers, Authors and Publishers writer- 
members who reside here long have 
chafed because it has been five years 
since one of their number has served 
on the ASCAP director board. It 
now appears certain none will be 
nominated for the March election of 
panel for the Society. 

L. Wolfe Gilbert, last Coaster to 
sit on board, was approached last 
week by vet group of local tune- 
smiths, including Jiminy McHugh, 
Harry TobiasgFred Grossman, M. K. 
Jerome and Harry Ruby. Group fig- 
ured on putting Gilbert up for nomi- 
nation and if they could get him on 
slate they might steamroller him in 
by marshalling all Coast votes be- 
hind him. Gilbert told committee he 
didn’t want to run in either the pop 
or standard classification. Move to 
push a local entry now seems to have 
stopped. 

Aside from Gilbert, only two other 
ASCAP writers living here who ever 
served on board are Johnny Mercer 
and Harry Warren. Both were 
dropped, and not reinstated, for miss- 
ing meetings. 


JD to Reorganize Band; 
Still Lacks Booking Agcy. 


Hollywood, Feb. 10. 

Jimmy Dorsey is figuring on re- 
organizing his orchestra within the 
next month or six weeks and return- 
ing to the band wars. He’s been 
resting at his Tolucca Lake home 
here since disbanding his band late 
last fall. 

Dorsey is still not under contract 
to a booking agency. He had a book- 
ing arrangement with the new Mus- 
Art outfit prior to breaking up. 
Whether that will hold for the new 
band is not known. 








Meadow- | 


It uses | 


London, Feb. 10. 
Jazz fans in England have been 
| de nied the possibility. of hearing 
Dizzy Gillespie’s orchestra, now on 
a continental concert tour. Gillespie 
| was cited a few weeks back as hav- 
ing obtained unprecedented, at least 
for. the past 10 years, permission to 


+ 


play three dates in England. Last 
| week, however, the Labor Ministry 
|; reversed itself and denied entry to 
Gillespie despite the fact that the 
i British Musicians Union was agree- 
j}able to having him work the three 


days. Spike Jones was also barred. 

Reason given by the Labor Min- 
istry was that the American Federa- 
tion of Musicians since 1935 has 
} barred all British bands from the 
U. S. (English maestros can secure 
permission, it’s said, if they use 
| AFM musicians). This attitude prob- 
ably has a great deal to do with 
England’s current penchant for U. S. 
dollars, the theory being that if no 
British bands can go to the U. S. 
and bring back U. S. currency then 
there’s no reason why U. S. bands 
should be allowed to play England. 
Vaude performers of each country 
are allowed to work each others’ 
territories. 

That the dollar exchange theory 
is plausible is indicated by the cur- 
rent recording situation, which sees 
the British Musicians refusing to ban 
the export ef English disks to the 
\U. S. This is because the British 
government is completely behind the 
British Decca company, which is 
manufacturing the new London label 
disks here fer exclusive sale in the 
U. S. 

Government is said to be so 
strongly in favor ef London disks in 
a desire for the U. S. buck that it is 
giving British Deeca priority on sup- 
plies needed te manufacture the ex- 
ported recordings. 

Gillespie’s original okay for entry 
into this country, incidentally, was 
based on the intervention of local 
maestre Ted Heath and a petition, 


(Continued on page 42) 


WM Still Fogey 
On Top Band Man 


William Morris agency cannot 
seem to make up its mind who is 
the actual head ef its band booking 
division—if there is one. This week 
the agency sent out notice supposed 
to clear up once and for all the sta- 
tus of Nat Kalcheim and Cress 
Courtney and succeeded in doing 
nothing but adding to the fog set up 
last year when a similar situation 
existed. 

Agency’s latest communique peints 
out that Kaleheim, “while continuing 
to supervise the act department, em- 
bracing vaudeville, hotels and night 
clubs, will also function as overall 
supervisor of all live talent and the 
orchestra departments.” In the next 
breath, it says that, “Cress Courtney, 
until now in charge of orchestra 
sales, is now head of the band de- 
partment from Coast to Coast.” 

Last year, after Willard Alexander 
parted with Morris as head of its 
division, a similar confusing situa- 
tion developed. 

Latest singling out of a “head” for 
the band branch of the agency fol- 
lowed recent conversations among 
the executives and Courtney over 
the conduct of this portion of the 
agency’s business. Courtney a few 
weeks back was rumored as on the 
verge of quitting Morris, but this 
was flatly denied at the time. 


SHERWOOD TO DO DISK 
JOCK SHOW ON WHK 


Cleveland, Feb. 10. 

Ex-maestro Bobby Sherwood is 
taking over a disk jockey program 
on WHK, replacing the WGAR night 
and early a.m. program from Chin's 
Victory Room. Sherwood also is set 
to do a disk chore on WEWS, local 
television owtlet. 

WHK chore won't disturb Sher- 
wood’s WEWS Record Shop pro- 
gram. To round his activities, leader 
is contemplating organizing a band 
to play for local occasions. 

Sherwood is reported as getting 
$200 a week from his Chin disk show 
with an understanding about income 
from commercials, 











Jack Mills, prexy of Mills Music, 
to Florida for a month. 
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Duplicating Disk Hit Interpretation 
Spreads B.0. Impetus Too Thinly 


The click of the old “Four-Leaf + 


r’ song via recordings, first 
= ihe Uptown String Band and to 
reater extent by Art Mooney’s 
.G-M disk, has’ brought the art of 
duplicating the arrangement of a 
tune by rival companies to a fine 
point. This idea of following in the 
musical footsteps of hit interpreta- 
tions of tunes has been increasing 
sharply during the past six months 
and it has caused considerable dis- 
cussion among bandsmen and others 
who might be concerned over the 
p.o. value accruing to an individual 
artist who participates in the trend. 
The thought of most evaluators 
of the trend is this: if two or three 
or more artists on various labels 
follow the lead of one who becomes 
successful with a unique interpreta- 
tion of a tune, it’s reasonable to 
suppose that the public will become 
sufficiently confused so that none of 
the artists involved will derive that 
constantly sought b.o. power that a 
hit can provide. Back in the days 
when record sales started to boom, 
a hit disk by one company and art- 
ist was never duplicated by rivals; 
the latter always tried their utmost 
to improve upon the original treat- 
ment. This was rarely successful 
and it always ended with the orig- 
inal achieving enough recognition 
due to his or her individuality to 
ather theatre, one-nighter, location, 

.o. strength that lasted for years. 

With so many duplications of in- 
terpretations today, it’s felt that the 
b.o. power that might accrue to one 
is now spread so thinly among 
many that none gets any real bene- 
fit. Recently, for example, Borrah 
Minevitch’s Rascals, harmonica 
team, played their arrangement of 
“Peg O’ My Heart” at the Strand 
theatre, New York. When they fin- 
ished the response they got indi- 
cated that most of the audience 
were not certain that the Harmoni- 
cats, and not Minevitch’s group, 
had made the recording that sold 
Over 1,000,000 copies. And Mine- 
vitch’s men hadn’t even recorded 
the melody. Their arrangement was 
close, however. 

In the case of “Four-Leaf” and 
other tunes in the past, such as 
“Near You,” different versions by 
different companies and artists have 
been so identical as to minimize the 
effect of the individual artists con- 
cerned, Mooney got his arrangement 
from the Uptown band, Alvino Rey 
(Capitol), Ray Bloch (Signature), 
Russ Morgan (Decca) and others all 
use ‘similar treatment, 

In one way only is duplication of 
interpretation figured to help the 
rep of an artist. That’s when one is 
an unknown. That points out Larry 
Green. A Boston outfit, virtually 
unknown, it has grown since “Near 
You” (RCA-Victor). That disk sold 
600,000 copies mainly because of 
Vietor’s greater disk distribution 
channels and Green has come along 
nicely ever since as a recording 
Salesman. 


GRANZ’S DETROIT JAZZ 





BASH CLICKS AT B.0. 


Detroit, Feb. 10. 
Some 5.000 jazz addicts and in- 
somnia victims jammed the Masonic 





Four-Leaf Clovers 


Old-time bandleaders now 
working in various phases of the 
band biz (agencies, et al) have 
always shied away from hearing 
recordings they made as far back 
as 20 and more years ago. They 
didn’t want to listen to the 
“corny” stuff they turned out 
then and were never happy if 
somebody for a gag sprang one 
of their disks out of an old-time 
collection. As a matter of fact 
there’s one ex-maestro, now an 
agency man, who had expressly 
forbidden his kids to play his old 
disks while he was around. 

With “Four-Leaf” reaching 
hitdom on the basis of a style 
that goes back at least 20-years, 
these a.k. maestros are no longer 
ashamed of hearing the stuff 
they recorded in their younger 
days. They feel if the type of ar- 
rangement used by virtually 
every modern artist who has re- 
corded “Four-Leaf,” can be suc- 
cessful, they can still be proud 
rather than wince when their 





dusty disks are spun. 


B-H Longhair Catalog 
Switches to ASCAP As 
Deal With AMP Expires 


American Society of Composers, 
Authors and Publishers advised all 








licensees last week that certain 
tunes within ‘the Boosey-Hawkes 
catalog. which had been listed as 


Broadcast Music, Ine., property, are 
now represented by ASCAP. Switch 
of the melodies occurred Jan, 1 when 
a Boosey-Hawkes arrangement for 
them with Associated Music Publish- 


Non-Union String Men 
Find a Coin Bonanza 


Philadelphia, Feb. 10. 

Philly’s string bands who march 
in the traditional Mummer’s Parade 
on New Year’s Day are experiencing 
a small bonanza these days. With 
union musicians unable to make rec- 
ords because of the Petrillo ukase, 
the Mummer music-makers — so- 
called amateurs—are having a field 
day. 

Small-label Philly record - manu- 
facturers are pressing popular tunes 
as played by the string bands and 


Sinatra Music Firm Revision Augurs 


Other Changes in Artist-Pub Deals 


Edwin H. (Buddy) Morris, Frank 





Romancing ‘Romance’ 
Hollywood, Feb. 10. 
Bregman-Vocco-Conn is get- 
ting ready to work on a tune 
titled “My Next Romance.” Tune 
was written by Ruth Lowe along 
with the hit, “I'll Never Smile 





there’s been an unusual big demand | 


{for them, especially by local juke- | 


boxes, 


Diskers Go After 
Regional Masters 


Major and medium level disk 
manufacturers seem to be taking a 
new tack against regional recording 
companies, which are continuing to 
turn up local sales hits. Rather than 
make fresh recordings of them in 











Again,” about nine years ago 
following the death of her hus- 
band. Idea of the lyric was sup- 
posed to outline her romantic 
progression from the latter 
event. 

Tune was taken by Sun Music, 
then owned by Tommy Dorsey, 
which also published “Smile.” 
Later, Dorsey turned the Sun 
catalog back to Mrs. Milton Weil, 
widow of its owner, who subse- 
quently sold it to Decca Records. 
Decca last year launched a new 
publishing firm, titled Supreme, 
in partnership with BVC. The 
“Romance” tune was moved into 


that catalog and now, a year 
after its inception, the tune will 
be published and plugged. And 





the face of the AFM’s disk ban, or 
make exact duplicates of them as a | 
means of cashing in, the idea is to 
try to buy the masters. 

Decca and Mercury Records both | 
made a stab last week at buying the 
master of a new tune titled ‘“Heart- 
breaker,” which is creating some 
stir in Philadelphia as done by the 
Ferko String Band, a rival outfit to 
the Uptown String Band, which orig- 


by now, Miss Lowe has remar- 
ried. 








Aragon Continues As 


Saderup, Lick Reach 


Deal; James Set Indef 


Hollywood, Feb. 10. 





inally launched “Four-Leaf Clover.” 
Disk, produced by the Palda label, 
has become hot enough: to create a 
demand for sheet sales, and the copy- | 
right owner, of all things, turned | 
out to be, as usual Leeds Music. | 
Leeds had bought the song from its | 
writers, Morty Beck, Frank Capano, 
Max Freedman, last Dec. 27 three 
days before the disk ban. New York | 
disk jockeys, serviced with copies of | 
the disk by Leeds, have been getting | 








ers expired. AMP is now owned by 
BMI, therefore the tunes had been | 
BMI. 

While the majority 
terial is affiliated with ASCAP, the 
tunes involved in the switch, which | 


of B-H past 
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| 
| 





Aud here Saturday midnight (7) for | 


the first jazz concert that Detroit has 
ever seen or heard. 

Sponsored by Norman Granz, pro- 
moter of “Jazz at the Philharmonic,” 
it featured that Sarah Vaughn, sepia 
singer, who literally hypnotized this 
audience. Most of the show, how- 
ever, was carried by a seven-piece 
musical unit made up of top instru- 
mentalists, 

Granz’s next lure will be Stan. 
Kenton on Feb. 21, te be followed 
at two-week intervals by Frankie 
Laine and others. 


Edison, N.Y., Mulling 
Switch to Jazz Combo 


Edison hotel, New York, which has 
always used a full-sized sweet-band 
Policy in its Green Room, is casting 
about for a change. It’s probable 
that sometime in the near future 
the room will swing away from its 
sweet-band idea to ge in.for small 
jazz and vocal combos in pairs, using 
the former for dancing and the lat- 
ter for entertainment. 

Such a change would not occur, 
however, until the expiration of the 
run of a male band led by blonde 
Claudia Carrell, @ newcomer, which 
Opens at the spot Feb. 18, following 
the current Tommy Reed. 





|devotion to the classical field. Now 


are all serious works, had been 
aligned with AMP in this country 
due to the one-time lack of ASCAP 


that ASCAP has during the past few 
years developed ‘a strong serious 
music department, B-H turned the 
material over to ASCAP upon the 
expiration of its AMP arrangement. 


Music involved is from the works 
of Bela Bartok, Arthur Benjamin, 
Ernest Bloch, Benjamin Britten, 
Aaron Copeland, Frederick Delius, 
Edward Elgar, Handel-Beecham, 
Hamilton Harty, John Ireland, Zol- 
tan Kodaly, Gustave Mahler, Bohus- 
lav Martinu, Darius Mihaud, Edmund 
Rubbra, William Schuman and oth- 





ers, 


increasing requests for its perform- 
ance during the past few days. 

It was Mercury, incidentally, 
which bought the “Four-Leaf Clo- | 
ver” master from its originating | 
label—Kranz, a Pittsburgh firm. It) 
was from this recording that M-G-M | 
got the idea that eventually gave Art | 
Mooney his first record hit, 

At any rate, Palda turned down 
both Decca’s and Mercury’s bid to 
buy the master of the tune, figuring, | 
it's said, that if Jim Bullet could! 
make a national hit out of the Bullet | 
label’s “Near You,” that Palda could | 
do the same. 





Army Ground Forces Band begins a 
concert tour through the southeast- 
ern states next week to help raise 
funds for the Red Cross annual 
drive. After two weeks in that 
area, the band will go into north- 
eastern area. 





Differences have been settled be- 
tween Gordon (Pop) Saderup, op- 


erator of the Aragon ballroom, Santa | 


Monica, and _ terpalace owner 
Charles J. Lick, and former has re- 
newed his lease on spot. Paper ex- 
pires March 1 and up to last week 
Saderup planned to vacate. Accord- 
ing to terms of present lease, Lick 
gets a rental fee of straight 10% of 
take at terpery; whether this tap has 
been lowered Saderup will not re- 
veal. 

Harry James currently is playing | 
Aragon on three-day weekends. Set | 
originally on a four-weekend ticket, 
James now will stay indefinitely. 
Stand dovetails in neatly with his | 
upcoming airshow for Philip Morris 
and batoneer also wants to be 
around for start of his next 20th- 
Fox film. Of consideration to James, 
too, is fact his racing stable is quar- 
tered at Santa Anita. Incidentally, 
the “eighth note” white-and-red- 
colors of James have been ushered 
into the winner’s circle at the track 
with regularity of late. Darby D- 
Day and Redigal are his most con- 
sistent winners. 





McCarthy and Farrell, composed 
of Gene McCarthy, ex-Bernard 
Bros., and Tommy Farrell, son of 
film actress Glenda Farrell, have 
been booked into the Palmer House, 
Chicago, starting March 18. 








—RETAIL SHEET BEST 


Sinatra and his attorneys, and Manie 
Sacks, trustee of the money invested 


in the Sinatra Songs publishing 
house for Sinatra's two children, 
have just about completed details of 
a change in policy for the Sinatra 
musie publishing firm, which Morris 
operates. Sinatra Songs will not be 
closed; its scope of operations will 
be reduced as a means of protecting 
the profits already pyramided in the 
childrens’ behalf and to prevent the 
necessity of plowing the profits back 
into the operation. 

Original arrangement for: Sinatra 
Songs called for a separate staff, 
apart from those of the Morris firm, 
predicated on the expectancy that 
there would be at least two film 
seores a year from Sinatra pictures 
for Metro. Plus any outside songs. 
This setup figured to support an au- 
tonomous operation. But, the firm 
now expects only one score annually 
and the last one was from “Kid 
From Brooklyn” last summer. As a 
result some of the profits have been 
going back into the firm. 

New pian calls for the retention of 
one man (Lester Sacks) in New 
York and one (Jack Maas) in Cali- 
fornia, with Paul Salvatori, Chicago 
rep, out, along with two others in 
N. Y. Sacks and Maas will apply 
themselves to any film or pop tune 
| the Sinatra firm publishes and, if it 








| shows unusual promise, one of the 
Morris firm staffs will swing over to 
work on it, if it doesn’t, Sacks and 
Maas stay with alone. If Morris 
men move to a Sinatra tune, a new 
financial deal comes into play. In 
this way, it’s figured to reduce the 
Sinatra firm's operating costs while 
at the same time maintaining the 
possibilities of getting the utmost 
out of any given material. 

It's not confirmed, but there’s said 
to be a profit sum in the Sinatra 
company approximating $45,000, 
which belongs to the singer’s young- 
sters. He set up the publishing 
house with Morris as a sort of an- 
nuity for them. 

Incidentally, there’s a deal brew- 
ing for the Burke-Van Heusen pub- 
lishing firm, set up by Morris in as- 
sociation with songwriters Johnny 
Burke and Jimmy Van Heusen and 
in which Bing Crosby is a silent 
partner. New arrangement probably 
will coincide with the revised 
Sinatra setup, reducing it from a 
full-blown publishing house. 


ART MOONEY BAND MAY 
GO INTO ROXY, N. Y. 


Art Mooney’s orchestra may be- 
come the first full-sized name orches- 
tra to play the Roxy theatre, New 
York, in over a year. Date would 
be on the strength of his “Four- 
Leaf Clover” disk (MGM). Sam 
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4 3 “Hew Seom”......3%..+. Supreme.... 4 i 3 7 6 3 7 Se 2. Fe 
5 6  “Four-Leaf Clover”.....Remick..... TO hE i. ee ects Sinks a RRA 
6 7. “Now Is the Hour”..... Leeds....... ar ee ae ee SE 
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9 it “Beg Your Pardon”..... Robbins.... a, . SEATS es 
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“ASCAP to Credit Tunes 


Rausch, Roxy booker, is dickering 
currently with Associated Booking, 
which handles Mooney, to play the 
band sometime-during the spring. 

Roxy several years ago launched 
a name band policy in competition 
with the Paramount, Strand and 
Capitol theatres, but it petered out 
quickly and when option contracts 
it had taken on Count Basie and 
| Duke Ellington had been played out 
|the policy was dropped completely. 
‘Louis Armstrong’s small jazz group, 
|/now playing the house, is the first 
band of any size the Roxy has used 
‘in some time. Mooney’s last Broad- 
way date was at the Capitol, inci- 
dentally. 





Aired. on Coast Nets 


Hollywood, Feb. 10. 

American Society of Composers and 
Publishers consented to give credit 
,to tunes carried over Pacifie coast 
networks after a long period of high 
pressure talk from music publish- 
‘ers. Prior to the new agreement the 
| society paid off only on radio per- 
formances of songs checked off in 
New York and Chicago, plus coast- 
to-coast hookups. 

A publisher receives an average of 
| $35 from ASCAP for each coast-to- 
/coast plug of each of his catalogued 
songs broadcast commercially. Sus- 
‘taining shots net less. ASCAP rates 
,not yet been made known for pure- 
ly coastal hookups, but it is certain 
, that on even sustaining shows each 
, song plug will returm to a publisher 
|20 cents per station per perform- 
ances, 
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On the Upbeat 


New York | 


Charlie Ventura cuts for National | 


Records, not Apollo...Ralph Berson | 


becomes national sales and promo-_ 
tion director for Apollo...Arnett) 
Cobb entered Memorial Hospital for | 
operation on his back.. .Ted Weems | 
tangled in second auto crash within | 
a month last week near Richmond, | 
Va.: Elmo Tanner and band’s vocal- | 
ist. Shirley Richards, hurt. ..Lionel 
Hampton into RKO, Boston, March 
11...Ray McKinley's first RCA-Vic- | 
tor disk to be released March 1... | 
Art Mooney back into Click, Phila- | 
delphia, Match 1...Tommy Dorsey, | 
who begins vacation Feb. 21, won't | 
return until April 5...Buddy Greco 
trio, which made “Ooh Look, Ain't 
She Pretty,” doing theatre dates; at 
S‘ate, Hartford, Feb. 20-22...Chari- 
oteers vocal group into Onyx Club, 
New York, Friday (13)...Stan Ken- 
ton’s Carnegie Hall, concert Satur- 
day (14) midnight said to be a ad- 
vance sell-out. 


Chicago 

Paul Barron, veepee of Majestic 
Records, planed back to New York 
last week-end after a series of sales 
meetings with company’s brass hats 
in Chi and Elgin ... Andy Kirk’s 
tour of one-nighters includes a stop 
at the Savoy Ballroom, March 14... 
Mayo Witt, office manager at Leeds 
Music, takes a leave of absence this 
month to become Mrs. Marvin Piser 
... Charles Suber, GAC, in hospital 
for surgery . . . Skinny Ennis band 
follows Florian Zabach into the Palm- 
er House ... Gladys Palmer, cur- 
rently at Tiajuana Club, Cleveland, 
opens at the Sky Club, Feb. 17... 
Cab , Calloway and Frankie Carle 
booked for soon-to-be-opened Car- 
nival Club, Minneapolis. Johnny 
Long inked into same spot for sum- 
mer run ... Red Maddock orchestra 
signed with Associated Booking ... 
Hal McIntyre band works U. of 
Illinois prom, Feb. 27... Gene 
Krupa coming through Chi in March 
on one-night dates . . Lawrence 
Welk at Chase, St. Louis, Feb. 27- 
March 11 ... Ernie Harper’s group 
renewed for four weeks at Club 





Detour Blue Barron into 
Schroeder hotel, Milwaukee, 
March 9... Jack Staulcup opens 


at the Roof Garden, Arnold’s Park, 
Iowa, for two weeks on June 29... 
Ted Weems opens at Muehlebach 
hotel, Kansas City, March 3... 


4 Vaughn Monroe Disks 
Top 3,000,000 Mark; 
Add Up to B.0. Records 


Vaughn Monroe’s RCA -~ Victor 
platters have put the maestro up 
among the top three band grossers in 
the country. Leader has four plat- 
ters which, to date, have sold over 
3,000,000 mark. Figure is within a 
six-month period. 

“Ballerina” has crossed music 
counters over 1,500,000 times while 
“You Do,” “How Soon” and “I Wish 
I Didn’t Love You So” gathered to- 





gether to roll up another one and 


one-half million. 


These sales helped Monroe crack 
b.o. records all over the east. In 
Toledo last week he grossed $21,800 
for four days; Youngstown, $15,000 
for three days and Rochester where 
he piled up $37,640 for the week. 


T.D. DISK JOCKEY SHOW 
PREEMS ON RADIO LUX 


Tommy Dorsey’s transcribed disk 
jockey show started on Radio Lux- 
embourg, France, last week, occupy- 
ing a one-hour slot 11 p.m. to mid- 
night six days weekly. Show is so 
far sustaining, but may go commer- 
cial within the next week or so. 
Louis Cowan agency, which handles 
the T. D. program in this country, 
hes given a U. S. ad agency an op- 
tion on it. 

Luxembourg, a 120,000-watt beam, 
covers a good part of eastern Europe 
with its sicnal and is easily heard in 
England. At the moment, no other 
powerful European or English sta- 
tion is on the air after 11 pm. BBC 
drops off that time due to power 
conservation rules. 


Spread of the T. D. show into Aus- 
tralia and South Africa is still in the 
negotiation stage. Aussie deal as- 
sertedly has been approved by the 
MAJOR network there but certain de- 
tails remain to be cleared up. Afri- 
can arrangement is not yet close to 
consummation. 





!St. Louis, March 12 for a month... 


| Rhodes now has 


Barron Snagged For 
Alimony Payment Lag 


Akron, Feb. 10. 

Blue Barron’s orchestra was play- 
ing a one-night stand in East Market 
Gardens here, Feb. 4, when two de- 
tectives from Elyria, O., served 
the bandleader with a warrant—on a 
charge of being $3,500 in arrears on 
‘alimony payments to his wife. 

Detectives refused to permit him 
to finish the show, and took him to 
| Elyria. 


Benny Strong into Peabody, Mem- 
phis, March 20 for four weeks... 
Skitch Henderson leaves Stevens ho- 
tel, March 7 and plays a few single 
dates until opening at Chase hotel, 


Dave Garroway leaves for the Coast 
Feb. 16, to be featured in Columbia’s 
“I Surrender Dear,” Randy Brooks 
opens at Topper’s Ballroom, Cin- | 
cinnati, March 6. 











Pittsburgh | P 
Matty Tea Seng and theatre | French Jazzophiles 


trombonist who used to play in| é 

Stanley theatre house crew, organ- Disagree on Local 

ized his own dance band . . . Tommy : 
Carlyn has added a new vocalist, Rep at Nice Festival 


the orchestra at Paris, Feb. 3. 


Bob Wetzel, a local boy ... at 
Johnny’s Brown’s Club, East Liberty, When Louis Armstrong, Rex Stew- 








replacing Piccolo Pete, - who has|art and other U. S. bands arrive in 
Allen replaced Jess Flaherty on or- | tival to be held there from Feb. 22 
gan an Ankara’s Sip-Sup Lounge,|to Feb. 28, they will find French 
Pa., spot . . . Harry Walton, pfanist | Luter band. Luter is currently play- 
who had his own unit for a time, | ing the Lorientais, existentialist 
ken’s Amateur Hour on WCAE This is due to dissentions*between 
every Sunday. ithe two French jazz _ associations. 
ed by Hugues Panassie, claims that 

Luter is the best exponent of orig- 

FOR QUICK DISPOSAL leans” style. The other, Hot Club de 

| Paris, prexy Charles Delaunay, in- 

Stept is dropping the latter part of | such as Ray Ventura, Alix Combelle, 
his activities. He’s currently dicker- | Aime Barelli, Djengo Reinhardt and 
and henceforth will devote all of| testing the way in which Luter was 
his time to writing. He will not say | nominated as the local entry, claim- 
sale of his firm. Say tendency of French bands, 
comparison to major music firms, Prexy Charles Delaunay of the 
but it contains several important! Paris club has sent a formal protest 





moved to Blue Ridge Inn . . . Jean Nice to take part in the jazz fes- 
with latter moving to a Monessen, | jazz represented only by the Claude 
now doing accompaniment for Wil- | nitery in Paris. 
| One, the Hot Club de France, head- 
STEPT CATALOG UP |inal jazz music, played in “New Or- 
Songwriter - publisher Sammy| cludes most of the local name bands, 
ing for the sale of his Stept Music| Hubert Rostaing. Latter are pro- 
with whom he’s negotiating for the | ing he is not really representing the 
Stept’s catalog isn’t very large in| mostly gone swing. 
copyrights. to the Nice festival organizers. 





Band 


RAYMOND SCOTT QUINTET 
With Dorothy Collins 
Rag Doll, Chicago 

Raymond Scott's 
although less than a_ month old, 
shows promise that it will soon 
equal if not surpass the pre-war 
group that brought out such instru- 
mental originals as “Powerhouse, 
“Dinner Music for a Pack of Hun- 
gry Animals” and “18th Century 
Drawing Room.” Several of the band 
have no previous orchestra experl- 
ence, but Scott has been able to 
mold five men into a group that 
plays fine music. , 

Not only do musicians score with 
the maestro’s own tunes, but they do 
a very satisfactory job on standards. 
Pacing of numbers is strictly com- 
mercial, with dance and vocal sets a 
major portion of an evening's fare. 
However, even in this cateory Scott 


new quintet, 


sticks to the oldies rather than 
today’s pops. 
Dorothy Collins, only holdover 


from the leader’s recent large band, 
is in a top groove. She does an 
oversized job on most all of the 
standard tunes. Besides warmth, her 
“Man I Love,” “Night and Day” and 





DETROIT DISK JOCKS — 
WORK GAGS FOR DIMES 


Detroit, Feb. 10. 
Fans of WJBK platter spinner 
Jack the Bellboy put a fast gag over 
on his rival, Russ Mulholland, of 
WXYZ, while the latter was staging 
his weekly teen-ager dance at a lo- 
cal recreation center. 


A group came over with can- 
nisters for the “March of Dimes” 
campaign and everyone contributed 
heavily, including Mulholland. When 
it was all over Mulholland asked 
just who the “March of Dimes” com- 
mittee represented. He took it nicely 
when he found out they repped The 
Bellboy. 
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ART MOONEY (M-G-M) 
1 3 “Four-Leaf Clover”................. 6 1 mi ee 1 4 3 eae ee 
VAUGHN MONROE (Victor) 
2 1 NNN oe as 6 anu e as'dds phones ey 6 2 1 6 1 So, | ae 9 64 
PEGGY LEE (Capitol) 
3 2 WEROUOW TAPP bios os ccc ance 5 2 ad 2 2 2 Te Ta 
GRACIE FIELDS (London) 
4 6 WEE ae sc cca co cscedecs co Fa ok 8 3 1 1 we 2 8&8 
PEGGY LEE (Capitol) 
5 5 oe RRS OR ee ae 1 4 na 3 5 6 8 eer 8 57 
JO STAFFORD (Capitol) : 
6 4 “Serenade of the Bells”’........... owe 3 @ - -<s ee ‘ 9 4 a... & 
BING CROSBY (Decca) 
7 7 sé. a SP es e eprc et 4 ee és ne. ee DP . .-e> ge ee ta 
BING CROSBY (Decca) 
8 8 TE rs Fs ou as bie 3s ope vidoes i re yee pe ya ke 2 ae ae 
ARTHUR GODFREY (Columbia) is 
9 10 “Too-Fat Polka” ee ee a eT 10 ** 8 5 8 oe ee 7 “ef ee 17 
SAMMY RAYE (Victor) 
10A 18 “Serenade of the Bells”........... ac KS 6 4 <* > ne ee ee tg ee 
MARGARET WHITING (Capitol) ee nts 
oe “Pass That Peace Pipe”............. oh ee we - ee — ee ke nee ae 
GUY LOMBARDO (Decca) 
10C_ 12 “I’m My Own Grandpa”............ eee oS 





BUDDY CLARK (Columbia) 
13 - “Don’t You Love Me Any More...... ae a 






































*\’ oe *e ee 6 ee 6 ee 10 
MACKLIN MARROW (M-G-M) 
14A ee “Sabre Dance” Sees ere ereesess settee ee - 9 * 4 oe ee ee ee ee ee 4 
PEGGY LEE (Capitol) 
4B... “Gentleman Is a Dope”............. Ba eds ae ee ea eer to ee ” Qe a Tee ) 
ROY ABERNATHY (White Church) " 
16 ee “Gospel Boogie” CoP e errr eesecersese 00 ee os os ee oe *¢ *9 t: e° 3 8 
FRANKIE LAINE (Mercury) ' 
17A 11 Sete RTS ORR ae oe: Our ce, 56) os he a ae aoe 
ANDREWS SIS-D. KAYE (Decca) 
17B 14 Civilization” ... este ase seers ttsee es ba tS Re SF ia SP be” be 7 
PEGGY LEE (Capitol) 
17C 13 “Vil Dance at Your Wedding”....... .. oc ee eS ae a S se oe 7 
‘FRANKIE LAINE (Mercury) 
3} ae “Two Leves Have I”............ TiS ae ed a ee ae el alee S . s. 7 
THREE SUNS 
<( RSF “At the Candlelight Cafe”............ és nd i st ee oe ee ee - 4 7 
FIVE TOP ’ 2 3 4 DATE WITH COMO’ 
“GOOD NEWS” “ALLEGRO” “LATIN RHYTHMS” “PARK AVE, Victor 
: 4 HILLBILLY” “GOES TO TOWN’ 
° Cast Orig. Cast Lombardo 
ALBUMS “e- “ an Dorothy Shay | Dorothy Shay 
MGM Victor Decca Columbia Columbia 
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Reviews 


“Can’t Help Loving That Man.” dis. 
play fine phrasing and pacing. 
Band is composed of Jerry Winner 
clarinet; Dick Mains, trumpet: Joe 
Palmer, tenor sax; Irving Manning 
bass; and Kenny Johns, drums.” 


Zabe, 





DEE PETERSON ORCH. (8) 
Southern Mansion, Kansas City, Kans 

This little group has been car. 
rying on at the Southern Mansion 
downtown dine and dance spot, for 
nigh on to five years. All of the 
present crew have been with Peter. 
son over two years, which makes 
the outfit something of a musical 
fixture about town. 


Peterson is an Iowa lad who 
toured the East for several years 
before settling here in ‘42. Then 
with men hard to get and hold. he 
settled for a resident stand and has 
been going strong ever since. Con- 
tracts have long since expired, but 
Peterson stays on with a “carte 
blanche” from owner Phil Maggio. 


It's sweet music which does it. 
Crew holds pretty much to the com. 
mercial-sweet line, making a big b.o. 
noise with soft notes. Feature a 
thick variety of tunes, going as far 
back as needs be for requests and 
novelties. Crew uses three reeds, 
piano, with Peterson on clarinet. 

At times Peterson has operated 
with a fem vocalist, but at present 
he handles warbling himself. along 
with Ken Smith, reed man, and 
Steve Muro. 

Outfit is standard, but good, and 
just what the joint needs. Quin. 


MART KENNEY’S ORCH. (15) 
With Norma Locke, Roy Roberts 
Royal York Hotel, Toronto 

Reorganized Mart Kenney orches- 
tra came into the Imperial Room, 
Royal York hotel, largest hostelry 
in the British Empire, after its 16th 
annual trans-Canada tour. Only 
Canadian dance band to record for 
RCA-Victor, which it has been doing 
since 1935, Kenney group has al- 
ready jumped to a 16.7 Elliott- 
Haynes rating as the top band north 
of the border (as sponsored by Bor- 
den’s on 34 stations of the CBC 
Trans-Canada network and by the 
hotel on 38 stations of the CBC 
Dominion network — each once 
weekly.) 

Kenney has changed his book 
back to “sweet and low.”. It’s not 
&@ question of gaining in popularity 
—he’s always had that—but an in- 
dication of the change generally 
sought currently by listeners and 
dancers. With Kenney, it's simply a 
return to the style with which he 
was originally identified. Using a 
French horn, Kenney is now going 
in for more color in arrangements 
featuring the horn, oboe and two 
bass clarinets. His arranger is Jack 
Fowler. 

For his hotel run, Kenney is using 
piano, bass, drums, three trumpets, 
guitar, French horn, four sax, and 
the trombone of Russ Meyers, for- 
merly with the late Glenn Miller's 
overseas Air Force band. 

For double appeal to listeners who 
go for vocals, he has Roy Roberts, 
a robust baritone, and Norma Locke, 
featuring torechies, Both sell a song 
successfully and have an assured 
mike style with plenty of person- 
ality. McStay. 


DICK FOY ORCH (10) 

With Guy Cherney 

Persian Room, 

Sir Francis Drake Hotel, S.F. 

Combining fast show tempos, show 
numbers and dance tunes of the so- 
ciety hue, Dick Foy has built a band 
which is keeping the customers 
stepping in the popular priced Per- 
sian Room, and which should cut 4 
considerable figure in local dancing 
circles, 

Using a trumpet, five sax (of 
which four double violin), bass, vio- 
lin, drum and himself at the piano, 
Foy’s makes music that’s sparkling 
and gay, playing current pops an 
Latin rhythms with equal ease and 
impact. Arrangement are colorful, 
too, which means there’s listener ap- 
peal as well as dance lure. 

Guy Cherney handles vocals, get- 
ting very able support. Appearance 
of combo is first rate. Ted. 


EDDIE ORTA ORCH (13) 
Rose Room 
Palace Hotel, San Francisco 

Departing from the customary 
harmony style followed by many 
hotel bands and cleaving to a tech- 
nique utilizing the newer musical 
variations, including the swingler 
items, Eddie Orta’s troupe has a vel- 
vety appeal which makes for both 
pleasant listening and good dancins. 

Emphasizing his string section, 
which blends in nicely with his own 
piano playing, Orta’s three fiddles, 
viola, cello, two rhythm, four sax 
and trumpet, plus his own piano, are 
a well integrated outfit and play 
both the current pops and old stand- 
bys with equal effectiveness. Floor 
is well crowded for dancing. 

Vocals by San Wilde pass muster 
neatly. Ted. 





Bill Burnham, William Morris 
agency location booker out as a re- 
sult of a heart attack, is recuperat- 





ing in St. Petersburg, Fla. 
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Buddy Clark—‘“NoW Is the Hour,” 
“Peculiar,” “Matinee,” “Haunted 
Hour” (Columbia). “Hour” is the 
first post-AFM-ban a cappella disk 
and because of this the music trade 
itself will probably give it a close 
onceover. Item uses the Charioteers 
and 16 voices as background and it’s 
a safe guess that the absence of in- 
strumental backing in the produc- 
tien won't make any difference. 
“Hour” lends itself nicely to the vo- 
cal treatment and Clark’s is a skill- 
fully packaged rendition which does 
an ingratiating job by the imported 
tune. Though a late starter, the disk 
should turn out a pretty solid con- 
tender all around. Jockeys will be 
inclined to slip it into their pro- 
grams if only for the circumstance it 
will give ‘em something to talk 
about. “Peculiar,” a semi-biues 





My Favorite Five 
By DICK GILBERT 
(KRUX, Phoenix) 
Made Me Love You” 
(Harry James). 
“Boogie Woogie” 
(Tommy Dorsey). 
(Xavier Cugat). 
(Artie Shaw). 


“You 


“Babalu” 
“Marinella” 





—— 





shuffle, with an orchestra in support, 
lives up to its title in theme and 
conception. As for “Matinee,” it’s 
about the most overdramatized thing 
that Clark has done in some time. 
He jabs away at the lyrics as though 
he had a punching bag in front of 
him and tried to synchronize his vo- 
eal delivery with fistic thrusts at the 
bag. It looks as though the contest 
on “Matinee” will go to Vaughn 
Monroe (Victor) by a wide margin. 
On the other hand, Clark’s treatment 
of “Haunted Heart” is a darb from 
every angle. : 


Nellie Lutcher — “Fine Brown 
Frame,” “Pig Latin Song’ (Capitol). 
Miss Lutcher’s dynamic style is 


there but the possibility of this plat- 
ter’s hitting the gong are definitely 
on the offside. “Frame” may be great 
stuff on the nightclub floor but it 
doesn’t jell on wax. Her own com- 
position, “Pig Latin Song,” accents 
her cuteness well enough but the 
lyrics require too much concentra- 
tion to make it easy listening. 


Kay Thompson and the Williams 
Bros.—‘Jubilee,’ “Back Home in In- 
diana” (Columbia). Put to wax here 
for e first time is the act that’s 
been stirring up quite a lot of pop- 
ularity in the night spots on the 
Coast. “Jubilee,” the only side in 
which the Wiiliams Bros. participate, 
is explosive stuff. It's whirlwind 
pace, shifting tempos and rousing 
harmony builds up to a style and 
overall effect that has nothing to 
compare with it in the record field. 
For introductory purposes it might 
have been more to the label's advan- 
tage to have included the brothers 
also on the reverse side. While “In- 
diana” proves an appealing exercise 
for Miss Thompson's husky tonsils 
and a clever exhibit of blending 
Special material into an 
mental refrain, the sock of the act 
lies in the combination. 

Dick Haymes — “What's Good 
About Goodbye,” “It Was Written in 
the Stars” (Decca). A couple of 
“prestige” numbers from “Casbah.” 
“Goodbye” is one of those slow 
drags, while “Stars,” with a haunting 
strain that lends itself well to the 
baritone’s style, is a mixture of 
tricky that lends itself well to the 
baritone’s- style, is a mixture of 
tricky lyrics and changing keys. If 
anything, it takes Haymes out of the 
moon-June groove for a change. 

Louis Prima — ‘The Thousand 
Island Song,” “I’m Living a Lie” 
(Victor). Plenty of comedy licks in 
this version of the “Island Song” 
and the makings of a sharp hit. 
Cathy Allen vocalizes “Lie” and her 
sensitive, relaxed manner pegs her 
as promising talent on her own. 
Prima’s “Island” is a must for the 
jukes. 

Russ Morgan Orch-Monica Lewis- 
Bob Eberly—“While We Danced At 
the Mardi Gras,” “When Your Hair 
Has Turned to Silver’ (Decca). 
Good parleying of talent here, a pair 
of catchy numbers in waltz time and 
commendable production all around. 
Jocks will be getting beaucoup calls 
on this one. 

Elliot Lawrence—‘Shauney 
O'Shea,” “Sugar Beat” (Columbia). 
Pleasurable fare as a combination 
and an interpretation of “O'Shea” 
that should make for good sales and 
performances. Vocal on the Irish 
ditty has a catchy quality which is 


Jocks, Jukes and Disks 


By Ben Bodec 


old senti- 





Frank Nichols to MCA 


Frank Nichols, former band man- 
lager, joined the Music Corp. of 
(; America band department in New 
York last week. He'll assist Johnny 








adroitly set off by the danceable 
background, while the instrumental 
concoction on the theme of “Sugar 
Beat” is loaded with brilliant cross- 
play by the reed and.brass sections. 


Stan Kenton—‘Soothe Me,” 
“Lover” (Capitol). June Christy gets 
over the lyrics of “Soothe Me” with 
her typical command of a_ slow 
blues, Number could have done 
without the shrill brass discords at 
the bridges but then it wouldn't} 
have been a Kenton opus. Even 


though the Rodgers-Hart standard is 


rebopped almost out of all sem- 
blance to the original melody, this 
instrumental side has all the facets 


of ultra-jazz that have pegged 


band as unique. 

Frank Sinatra—‘‘For Every Wom- 
an There’s a Man,” “I'll Make Up 
for Everything” (Columbia). Songs 
that are right up his alley and each 
comes off with impressively con- 
trived Sinatra emoting. 

Frankie Carle—‘‘Dreamy Lullaby,” 
“Lost April’ (Columbia). The first, 
which the bandman composed with 
George Weiss, has an inkling of 
“Sunrise Serenade,” while “Lost 
April,” from the soundtrack of “The 


Bishop's Wife,” pitches a_ similar 
haunting mood. Gregg Lawrence’s 
vocais in either instance add much 


to the impression. This platter looks 
headed for b.o. 
jockeys can underscore it. 


Platter Pointers 


Tiny Hill (Columbia) should get 
strong going with his 
“T’m Looking for a Four Leaf Clover” 
and “Show Me the Way to Go 
Home” (what, no banjo?)....Art 
Tatum’s (Decca) “Wee Baby Blues” 
and “Corinne, Corrina” ,sounds as 
though it’s headed for limited favor 

.Sam Donohue (Capitol) packs 
some nifty novelty in “Tacos, En- 
chilados and Beans,” with Shirley 
Lloyd’s volcalizing giving evidence 
of that Nellie Lutcher influence. . 
The Three Suns (Victor), have a 
standout novelty piece in “Eccen- 
tric,” but a road company version of 
“Clover” on the same platter 
George Olsen (Majestic) has a pair 
of smooth vocals and dance samples 
in “Thoughtless” and “Dickey Bird 
Song,” with the latter particularly 
good for the jukes....Connie Haines 
(Signature) puts plenty of 
into her treatment of “Will You 
Still Be Mine?” ... Victor Young 
(Decca) pilots a concert orchestra 
through a vigorous ‘and sparkling 
melodic arrangement of “The Sabre 
Dance.” 


the 


Juke operators and | 


coupling of | 


spark | 


Dugan in selling bands to the- 


of Larry Barnet, recovering in Cali- 
fornia from a siege of pneumonia 
contracted in N. Y. . 

Nichols formerly road managed 
George Paxton and Ina Ray Hutton. 








Ma jor Diskers See 
Majestic Move As 
Lesson for Pubs 


Major disk company executives, 
who have long argued bitterly 


against the practice of music pub- 
lishers in accepting IOU’s from small 
firms in lieu of royalty checks, 
waxed effusive last weekend when 
news of Majestic Record’s reorgan- 
ization move came to light. Some felt 
that pubs, whom they figured would 
lose whatever coin Majestic owed 
them, were getting no more than 
they deserved. These execs have for 
some time harbored the opinion that 
in letting small companies get away 





| with everything but outright theft 
| (and that, too, in some cases) that 


musie pubs were helping them, and 
providing the major disks with un- 
fair competition. 

The “unfair” angle is predicated 
upon the thought that the indies who 
| go along in business and in some- 


major companies, can do so because 


money. They point out, too, that in 
some cases the pubs add fuel to the 
indie fire by giving the latter con- 
cessions, reducing per-side 


the majors pay, depending on 
whether their retail prices for pop 
material is 75c or 60c (egal mini- 
mum is 2¢ a 
selling at 60c a disk have secured 
lower 

Majors feel that all 
make with their smaller rivals are 
made because the music men are 
confident that their income from the 
major companies is always paid on 
time and in full and that anything 
they manage to collect from the in- 
dies is so much gravy—and if they 
don’t collect it immediately, there’s 
an attttude that they (the pubs) are 
helping keep a business going that 
may in the. future pay dividends. 
The majors gruffly discount that 


deals pub 














theory. 
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1. NOW IS THE HOUR (2) (Leeds).... 


2. FOUR-LEAF CLOVER (3) (Remick)............00se0-e0e0 


3. BALLERINA (12) (Jefferson) 


4. PLL DANCE AT WEDDING (4) (Simon) ... 


_YAxrety \() Best Sellers on Coin-Machines 


atres. Dugan is now head of MCA's | 
N. Y, band division during the illness | 


times annoying competition with the- 


royalty | 
arrangements from the 2c and 1%4c | 


side, but companies,| * . - 
a |ing of Cats’ earnings last year. 


rate). | Through 
; | bower, Fisher claims Putnam was 


{ Gracie Fields.... 
"EBee COMO Oe . Cees vceass 6a%2s Decca 
| Art Moonet... ic. . sd. om M-G-M 
“"****) Uptown String Quartet...Mercury 
: { Vaughn Monroe........... 
“*""") Jimmy Dorsey......... 
| Clark-Noble ............ Columbia 

<a SO“ Ee GONG, os conc descitans Victor 


+ 
+ 
Frankie. Latmes. i. <casscse Mercury 
+ 
+ 
+ 
« 
: 
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Court Okays Reorganization Plan } 
For Majestic; Promise 100% on Dollar 





Alber Beats Danny O’Neil 
In Publicity Pact Dispute 


David O. Alber Associates, pub- 
licity outfit, won a contract dispute 
with singer Danny O’Neil by default 
last week when a New York 
preme court justice granted 
flack firm’s motion to confirm a pre- 
vious ruling of the American Arbi- 
tration Assn. in favor of the former. 
Court approved the motion when 
O'Neil failed to oppose it. 

O'Neil and Alber had entered into 
a 10-year agreement in 1945 where- 
by the latter was to handle publicity 
for the vocalist. Later O’Neil sought 
to set aside the pact and the griev- 
ance was submitted togthe AAA in 
accordance with a provision of the 
original ticket. AAA subsequently 
held that Alber had not bresched 
|the contract and disallowed O'Neil’s 
elaim. 





su- 
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Harmonicats Sued For 
1006 by Arranger Who 


Claims Partner Pact 


Feb. 10 
Harmonicats are 


Chicago, 
Jerry Murad’s 
defendants 
filed in Superior court here Friday 
(13) by Sid Fisher. Suit will also 
name Milt: Putnam, prexy of Uni- 
versal Records, and J. J. Levin, part- 





Inc. 


| Murad to join trio, and collect one- 
assertedly wrote with Murad of “Peg 
O’ My Heart” and “September Song.” 

The $100,000 asked for in suit also 
includes Fisher’s claimed share of 
theatre date earnings he said were 
contemplated at time of said agree- 
ment. Fisher will demand accgunt- 


his lawyer, John Sen- 
witness to verbal contract. When 
contracted by Variety, Putnam said 
he had not been served papers, that 
| Fisher was paid for his work in ar- 
|ranging tune, and that he knows 
| nothing about any other agreements. 

Case was brought before Musicians 
|}union about year ago and dismissed 
on basis that Fisher had been paid 
/for musical backing work and lack 
‘ef evidence in regard to contract. 
| Harmonicats currently are at Nicol- 
let hotel, Minneapolis. 


Week of Feb. 7 


Pee aaa eee 





errr FT 


Victor 
. M-G-M 


in a $100,000 suit to be | 


ner in Mutual Entertainment Avency, | 
Fisher, guitarist and arranger, | 
they are operating with publisher's | bases case on verbal agreement with 


fourth royalties on arrangements he | 


+ Chicago, Feb. 10. 

| Majestic Records last week sought 
| protection under Chapter 11 of the 
| Chandler Act from its 60-odd cred- 
itors, following a meeting here be- 
tween the men holding IOU's and 
executives of the company. Majestic 
Radio & Television and Majestie 
| Records were granted a petition by 


Judge Phillip Sullivan in+«Chi fed- 
eral court, to file reorganization 
papers which claimed that the com- 
panies would pay creditors 100°, on 
the dollar. 

Majestic’s move was due to the 
fact that at is meeting with its cred- 


ilors, a group of smaller note-hold- 
delayed in accepting the 
pany’s plan for complete fulfil! 
of all debts over a long-term. Major- 
ity of the larger creditors, including 
New York music publishers, repre- 
sented by Harry Fox, general man- 
ager of the Music Publishers Protec- 
tive Assn., had agreed to go along 
with Majestic’s plans. Since the 
smaller creditors kicked Majestic’s 
pay-off plan around and didn’t seem 
satisfied, the company’s executives 
decided that the only course was to 
seek a legal moratorium on their red 
figures, 


ers 


There is no 
Majestic’s 


accredited 
debts or its 


list of 
assets, but 
} several weeks ago it was pointed out 
| that the company’s top men. spot- 
j lighted debts of $800,000 against 
| which was some $400,000 in accounts 
receivable and cash and an overall 
picture of $1,250,000 worth of assets. 
| At that time, it was said, Majestic 
| had interested a banking outfit in 
putting fresh coin into the company 
in the event the arrangement 
creditors could be worked out. 


Owe Pubs $150,000 

Music publishers are owed some 
$150,000, pyramided over two full 
quarters during which the company’ 
didn't pay a nickel in royalties. Pubs 
had agreed to waiting periods of 
three and four years, depending on 
the amounts owed individual firms, 
for fulfillment of the debis, at in- 
terest. In the meantime, Majestic 
assured them that it would continue 
to pay current royalties, that the 
two quarters would be the only 
money délayed. This was agreeable. 

Leeds Music, incidentally, which is 
not a member of the MPPA, had 
made its own deal, which was inter- 
rupted by the reorganization plans. 
Leeds, owed some $20,000, had agreed 
to accept 75c on the dollar. 

News of Majestic’s legal move, 
which reached N. Y. Friday (6), 
started certain rival companies after 
Eddy Howard, the company’s top 
disk name. They figured that How- 
ard would have had some clause in 
his contract with the company 
whereby a move such as the reer- 
ganization plan would let him out of 

(Continued on page 48) 


PEER, DISNEY SETTLE 
‘SONG OF SOUTH SUIT 


Hollywood, Feb. 10. 
Peer International Music Corp.'s 


with 








5. GOLDEN EARRINGS (7) (Paramount) ............. hacziceiiaan } peaey rt hg er Set noes 
6. SERENADE OF THE BELLS (5) (Morris) ...,...... oe Fae tg Semen ees 
7. TOO-FAT POLKA (11) (Shapiro-B) ...................6.. EE betty iow Eat: 
8. MANANA (1) (Barbour-Lee) +.......cccccccccccece: biseis o< 6a EN, OT ss 55 3 ches kb aees Capitol 
9. HOW SOON (11) (Supreme) ............0-eeeee-. Rowe +i ae Rea ee 
10. I'M MY OWN GRANDPAW (1) (General)...... ob Cu 00a Seer -} oe Ay 8 eae nee ce 


SHINE (Shapiro-B) ............... x06 PRA CAERS $4 oes e Sedabe sow es 
TWO LOVES HAVE I (Miller) ......cccecccececceeees Sans Me geet er ste eeeeseces gx how 
a { Andrews Sis-Haymes.......Deeca 
TERESA (DucheSss) .............. Pe eT eee Tee seeeeseee) Wie Damone..............Mercury 
‘ | Francie Cre@ig..iiac-...... Bullet 
BEG YOUR PARDON (Robbins) ob 8604000 b0:0d0 0 6Rakas seeceeersoos ) Erankio Carle..... Re Columbia 
IN LITTLE BOOK SHOP (BVC) .....c0.00..sccccsccsvcscscescccce Berner FE cone steeeeeeee. roel 
2 { Tony Pastor...... ~»».--- Columbia 
GONNA GET A GIRL (Miller) ........ ree er | Benny Goodman........... Capitol 
HOW LUCKY YOU ARE (Maurice) .......... pi be dv ine Veer ee tee Andrews Sisters............ Decca 
BUT BEAUTIFUL (Burke-VH) .......... . ee, Cee oe ee mete: CVOGSUES Pivinsé i insect Decca 
{Andvews Sisters. .....<6« iss, Decca 
YOUR RED WAGON (Leeds) i one te eeeersesececoeces I mony Pastor........ 2. KCiglambla 
MADE FOR EACH OTHER (Southern) .. .......cceeccseeseeees.-+. Clark-Cugat cj Wale eau + ks Oe 
PASS PEACE PIPE (Chappell)... ..... (hbcbbnenetie aaeeneee: fg ets smear Fe 
BEST THINGS IN LIFE (Crawford) | ...... sons accbcetiohes oe: 047 <) muna nmmmmeLy ety nea 


[Figures in parentheses indicate number of weeks song has been in the Top 10.]} ; ‘ 
SHPSEESFESOSSES IS FFSFESEFFSFEFEFEG ESS FEEEEEFS SEF EEOEEEES SESE ES SOOO SEEETO OES 


suit against the Walt Disney Studios 
in New York federal court over 
Disney’s turning of the “Song of the 
South” score over to Santly-Joy has 
been settled out of court. Peer and 
Disney got together out here and 
settled the dispute amicably. 

Ralph S. Peer brought suit against 
Disney when the studio handed the 
“South” score to S-J in complete, 
disregard of a contract with Peer 
group. Peer had released Ray Gil- 
bert, who was under contract at the 
time, to cleff score for “South” with 
pact guaranteeing Peer the copy- 
rights to Gilbert’s works. Musrie 
firm filed suit when Disney studio 
turned over Gilbert’s “Sooner or 
Later,” “Everybody Has a Laughing 
Place” and “Zip-A-Dee-Doo-Dah” to 
Rabe. 

Settling of suit has affected Sant- 
ly-Joy firm in no way. Peer Music 
has worked out a percentage deal 
with Disney whereby they will re- 
ceive part of Disney’s royalty share. 


Akerberg Vice White 


Herbert Akerberg, veepee in 
charge of station relations at CBS, 
replaced Frank White on the Broad- 
cast Music, Inc. board of directors 
last week. White’s resignation was 
due te his extra duties as president 
of Columbis Records, replacing Ted 
Wallerstein, who moved up to 
chairman of CRC’s board. 

BMI board meet featured the first 
joint meeting of the heads of the 








U. S. arm of the organization, with 
‘the board of BMI, Canada, Ltd. 
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Oberstein to Assist 
In Sales, Promotion 
For Disk Ban Duration 


Since the disk ban imposed by the 
American Federation of Musicians 
has substantially reduced the amount 
of work usually demanded of his 
department, Eli Oberstein, head of 
RCA-Victor’s talent and repertoire, 
will dabble part of the time in the 
future in sales and promotion. He'll 
assist Dave Finn, head of Victor's 
sales division and also turn attention 
to promotion, both 
he’s familiar. 

In promotion, 
concentrate on pushing one disk at 
a time. Initial effort will be on be- 
half of Perry Como’s “Pianissimo. 


fields in which | 


Oberstein figures to | 





New Orleans, 
| 


Tower Purchases Two 
Leftover Garber Masters 


Hollywood, Feb. 10. 

Two masters left over from the 
recent Jan Garber-Capitol Records 
transaction have been purchased by 
Tower Records. 

Capitol bought 10 Garber masters, 
which Leeds music had financed, 
and left two, which were duplica- 
tions of ditties already on wax by 


firm. Tower took the two; “Teresa” 
and “Ooh Looka There, Ain’t She 

Pretty?” 
Fats Pichon, for many years 
pianist at the Old Absinthe House, | 
starts at Cafe Society | 


Downtown, N. Y., Tuesday (17). 





| sic staff in 


There’s No Place Like 


Home to Modern Musician 
Pittsburgh, Feb. 10. 

Pete Evans, vet local musician 
and leader for last couple of years 
of Symphonuts, four-piece screwball 
outfit patterned after Spike Jones’ 
City Slickers, has left the combo 
behind here and headed for Chicago 
to put together another crew. Evans 
wanted to take his old orch into 
midwest for offered dates, but his 
men, refused to travel. 

Besides being a musician, Evans 
is also a mechanic, bu:lding all of 
the odd-looking instruments his 
combo's been using. Workroom is in 
cellar of his home here. 





George Gilbert joined Meiiin Mu- 
New York. 
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From the 2ZOth Ceutury-For picture “You Were Meant for Me’ 


YOU WERE 
Sa 


Lyric by Arthur Freed * Melod 


HARRY BABBITT—Mercury 
CONNEE BOSWELL—D 
KEN CARSON— 
HELEN FORREST—M-G-M 
COLEMAN HAWKINS—Victor 
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ART MOONEY—M-G-M 
GEORGE OLSEN—Mogsestic 
CHARLIE SPIVAK—Victor 
GEORGIE STOLL—-M-G-M 
TED: STRAETER—Sonora 
CLAUDE THORNHILL—C 
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Music by Vincent Scott 


GONNA GET A GIRL 


CORPORATION © 


Lyric by Al Lewis * Music 


Gen. Prof 


Nofman Foley 
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Networks. 
Peatman, Director. 


Radio Networks. 





tFilmusical, *Legit Musical. 





The remaining 21 songs of the week, 
Audience Coverage Index Survey of Popular Music Broadcast Over 


7 
Thoughtless .. - oe : <3 - shy, 
SW weve, Mave 2 ii ici eree es 

a a ae > ere ree eer 





Songs With Largest Radio Audience : 


The top 30 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Published by the Office of Research, Inc., Dr. John G, 


Survey Week of Jan. 30-Feb. 5, 1948. 


A Fellow Needs a Girl—*“Allegro”........ oesee-eceee Williamson 
All Dressed Up With Broken Heart ..............000- Marks 
PEN ck so: dadEr kb + 0c 0 eaes Vidb hs 0% ae KOO SAS oe Jefferson 
Bese Your Pardon .:.. .... .scos OS A PP ERE NT Robbins 
But Beautiful—t“Road To Rio” imine Gass ..... Burke-VH 
I eS Ege ee ees a be Ae anata Sinatra 
Civilization—*“Angel in the Wings”.. . Morris 
Dickey-Bird Song ............ ...«» Robbins 
Golden Earrings—*+“Golden Earrings” fice Paramount 
He~y Lucky You Are. Vii ae Cesah eh Mea nde creed -Maurice 
ee Se gee Oe Or a Sale co sans eh ones ...Supreme 
I'll Dance At Your Wer iding.. Se ai .. Simon 
I’m Comin’ a Courtin’ Coré abelle ... Dreyer 
I'm Looking Over a Four Leaf Clover . Remick 
I've Got a Feeling I’m Falling .... .. . .seeee Santly-Joy 
Let’s Be Sweethearts Again ...... rr Fee Pe 
Lone Star Moon .......cc.cc¢ . Advanced 
Love: is BO Terrie fcccetcswe .. Mellin 
Mary Lou i FRA AS. SSE en See 2 ee eae .. Mills 
wow Is the Hour. RAS AS OS re ... Leeds 
Papa You Dance With Me—**“High Button “Shoes” ...-Morris 
Re TN CY bt, echoes behest v.94) Sels ts BR b aee Feist 
EGS Cee SUN MNEs Wo Phe eb deecee saeco Uoceneeen Melrose 
The Stars Will Remember ....... .. ..... . ees, Harms 
et ery ere tre eae ee eee Laurel 
et eee ... Feist 
ee . Miller 
etek oa ..-. Berlin 
With a Hey and a Hi and a Ho Ho ‘Ho. Tre ere Bourne 
You Do—t“Mother Wore Tights” ...........00e00: .BVC 





based on the copyrighted 


Published by the Office of Research, Inc., Dr. John 


G. Peatman, Director 

ee 85.855 Wa 5 05 0. kote ea) ours ca cea . Shapiro-B 
Best Things Are Free—+“Good News’ , Crawford 
Don't You Love Me Anymore.................:- . Oxford 

I Still Get Jealous—*“High Button Shoes”. ....-Morris 
Li Ey SOW RSPR og oo vai vac dvbariceecs chien General 
DME MNEED, (5. cup k' oo Ke DS Kita Shoo ee .. Mood 
Melancholy ie phEoG Rak bewk tus Chan eae .BVC 

ee EE RM oon en a sale es b6 e's a .....+.Shapiro-B 
Oooh Look-a There, Ain’t She PY o ito ccc salem Leeds 
Pass the Peace Pipe—t“Good News”........ . ,..Crawford 
Ne ee eee nies oe Late ane pie bine Balerc aNnie Santly-Joy 
Shauny O’Shay—*“Look Ma, Yr’ m Dancing” ....... .. Chappell 
ED sagnks's Gat BBs Gods aaice hae eae ts oh teakaent Duchess 
They’re Mine, They’ re Mine, They’re Mine. bane tates Sinatra 
BE. OD nc oree ct cpaleas dadhatisaae ote tibet oels Shapiro-B 
Treasure Sierra Madre—}t“Treasure of Sierra Madre”.. Remick 
peo a er eri es Tey eae! ko Miller 
You Were Meant For Me .... ...e.. Robbins 
you're Gonna Get My. Letter .:......66 0s reer eee London 

i ge. ee .. Melody Lane 
POUL SIO. WE ONL, fo 0 ow sb tu eenens Vice Ua nbieenees ... Leeds 








Offers Being Made For 
Barton Firm; Laurel 
Gets Space, Furniture 


Barton Music situation has not yet 
been straightened out. Firm, which 
has been hanging on the brink of 
bankruptcy proceedings for weeks 
while creditors planned ways and 
means saving what's left of the 
catalog, meets again this week. 
Meanwhile, there has been at least 
three offers, one of $20,000 for the 
copyrights which make up the cata- 
log, but attorneys handling things 
for Ben Barton and his partners are 
determined to get at least $25,000. 

Barton’s creditors will get at least 
something back within the next 10 
days. Tommy Valando’s attorney, 
Jack Katz, is at the moment com- 
pleting negotiations to buy the firm’s 
office furniture and take over for 
the former’s new Laurel Music firm, 
the space now being occupied by 





Barton in the Brill building, New 
York. 


Tommy Valando’s new Laurel 
Music Co. will take over the New 
York office space and furniture of 
the more or less defunct Barton Mu- 
sic. Deal was completed last week 
whereby Laurel will purchase the 
office equipment and take over the 
space lease. 


Barton's mixed up financial affairs 
are still not in order. Another meet- 
ing of its creditors has been im- 
minent for the past two weeks, but 
a definite date has not been set. 
Laurel had to get permission of all 
creditors, incidentally, before the 
space and furniture deal could be 
completed. 











SONGWRITER 


For full time collaboration with au- 
thor and composer for Broadway 
adaptation of new operetta success- 
fully produced abroad. State qualifi- 


cations, rae Box 2110, c/o 
an’. 154 W. 46th St., New ‘York 
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CONSISTENTLY—Business Undiminished | 


) LIONEL = SY 
'| HAMPTON 


and His Orchestra 
Now 3rd Week STRAND, NEW YORK 
And Held Over for 4th Week 


y DECCA RECORDS—Just Released W 
“RED TOP’’ e 


MAN A 








“GIDDY UP”’ 





SEMES 


ASSOCIATED BOOKING CORP. 


JOE GLASER, Pres. 
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ORCHESTRAS-MUSIC 
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3 KNIGHT 





MY O’DARLIN’- 
MY O’LOVELY- 
MY O'BRIEN 


BETSY 


Decca Record 24322, 75¢ 





—- LAWRENC 
_ WELK 


LOADED PISTOL 
AND LOADED DICE 


TO MY SORROW 


Decca Record #24323 


Prices do not include federal, state or local taxes, 


5 
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a 
Best British Sheet Sell 
(Week Ending Jan, 29) 
London, Jan. 30, 

Tree In a Meadow..... eee ereccerccccsccercees+soe.sconnelly 
Able: Bement WOGHIUE A i6 6 bb ite ccc sce ceevcevensv’ Connelly 
BORG, Wb op o¥niie ete. cde baseeeeee A Pf CR eR B. Wood 
i iE Se ea ee OT ee lid bab 40 as 0042 6 been 8 Ascherberg 
I Wonder Who’s Kissing ‘Her Now................ . Feldman 
Ces OE Svc ak obs wehbe oeeeas Eis ore Sirs bt take © 8s Southern 
Baseeee OIG: TE sive ccc cbeecteen Sad done tae aka .. Dash 
ri Make Up For EverytRing 2. .cccnscss se cbcaveds Maurice 
OEE OLED CEP LTT Ce ... Box & Cox 
IRE Ot SUID 9 6k i 0 kb Se da vind 00000 pvida des , .Kassner 
ye ae PO Rhea. Rae ee. Sue Connelly 
South America .........-. iciatawar oan wen an Ron t's a Feldman 

; Second 12 
Happy Go Lucky You ............ Pre end, wees 0 Dash 

: a a ee va + cee weks oduees «athe Ricordi 

: riret. twve, Last Love. ....ets caseepscevues 7 a Bin 

> Core RG A OONY ook ees eee a ect i eee Cae P .. Berlin 

@ How Are Things in Glocca Morra........... .....0- Chappell 

z Te Ot > ere rer peceg doo 1 ep eeeeeeann 

¢ I'm Happy Right Here.......... rer ea, + + hie MOREE 

z CMTS 5.060 60s boone ees is bev ele ee + ae 

~ All Of Me .. hawt Sah. © bate ’ hehe eR E. D. & H. 

4 Now Is the Hour ................. .. K. Prowse 

® Anniversary Song _......+sss5: bias: 006.5 4 Seer 

; no, cs ob 0 epee aie oo 6 bo vealed a are 5 ee 








206666664604 FOO 969466666464 446494444444. 
Bands at Hotel B.Q.’ 
ands a OTe AILS 
Covers Total 
Weeks Past Covers 
Bana Hotel Played Week On Date 
Emil Coleman*... Waldorf (400; $2) .... .. .. ptt wees 18 2,100 41,025 
Frankie Carle.... Pennsylvania (500; $1-$1.50)........ 6 2,075 11,650 
Larry Clinton*... New Yorker (400; $1-$1.50)..... .. 7 1,175 9,175 
Johnny Pineapple.Lexington (300; $1-$1.50). .......... 65 725 58,825 
Guy Lombardo....Roosevelt (400; $1-$1.50),........... 17. 2,350 37,675 
Eddy Howard*...Commodore (400; $1-$1.50)......... 4 1,350 5,600 


Victor Borge at Waldorf; Ice Show at New Yorker, 





Chicago 

Murray Arnold. (Empire Room, Palmer House; 550; $3.50 min.-$1 cover), 
Phil Regan and Arnold excellent 4,400, as Regan nears close of stay. 

Skitch Henderson (Boulevard Room, Stevens; 659; $3.50 min.-$1 cover), 
Top business for Henderson and Dorothy Shay’s final week. Sizzling 15,600. 
Band stays on. ' 

Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover). Kay 
Thompson and Williams Brothers. Biz couldn’t be better. Capacity 4,000. 

George Olsen (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.), 
Satisfying 3,900 tabs. 

Freddie Slack (College Inn, Sherman 650; $2-$3.50 min.). Bonnie Baker 
on marquee. Not much doing here. Quiet 3,200, 


Los Angeles 
Freddy Martin (Ambassador; 900; $1.50-02). Fine 2,900 covers. 
Jan Garber (Biltmore; 900; $1-$1.50). Swell 3,000 covers. 


Location Jobs, Not in Hotels 


(Chicago) 

Marty Gotld (Chez Paree; 550; $3.50 min.). Martin & Lewis keep room 
filled. Another solid 5,600. ; 

Art Kassel (Blackhawk; 500; $2.50 min.). Not bad at 2,400. 

Teddy Phillips (Aragon; $1-$1.15 adm.). Big week-end také, Husky 
16,400 overall. : 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). Billy Vine. Off again to 
slow 2,700. —* 

Lawrence Welk (Trianon; $1-$1.15 adm.). Don McGrane fill-in Friday 
(6). Combination did regal 17,900 on Welk’s windup. Tommy Carlyn 
back tonight (Tuesday) (10). 








= (Los Angeles) + ' 
Woody Herman (Palladium B:, Hollywood, Ist. wk.). Opened with a 
bang with a very good 17,000 payees. 











Mills Music is publishing Be-Bop 
arrangements by Van Alexander 
with actual “Be-Bop” riffs by Ross 
Russell, Howard McGee and Shorty 


bit ‘ Rogers. Publishing of sheet music 
presumably from British jazz fans, on yn newest form of jazz marks 


which stated a visit by the U. S. |sse ins; in ink. 
bandleader would come under the iis, Sibel popeorence ie ink 
heading of being “educational” since 
his re-bop music is something new 
in jazz and has been heard here only 
on recordings. He would have played 
three concerts here late in March 
on his way back to the U. S. from a 
string of continental concert appear- 
ances, which he is now doing. 


Gillespie, Jones 


Continued from page 35 




















ROSE MURPHY 
ON MAJESTIC 


| CAN'T GIVE 
YOU ANYTHING 
ste Jones ve meee. || BUT LOVE, BABY 


Spike Jones orchestra, booked 
into the Palladium, London, by Mu- Music >i 
sic Corp. of America for four weeks JIMMY McHUGH 
starting Aug. 5, also has been barred MILLS 
from England and will not fulfill the 
date for which he was said to be 
getting $20,000 weekly. In Jones’ 
case, however, it’s asserted that it is 
the British Musicians Union which 
| prompted the ban against him rather 








—— 


IT'S TERRIFIC LIKE HE SEZ! 


AIN’T 
MISBEHAVIN’ 

















_ : Featured in 
than the Labor Ministry, as in Gil- ” = 
iaelé’s anes. YOU WERE — FOR ME 
According to MCA, it was advised 
by the Palladium that the BMU was ———eee 


behind the ban even though Jones is 
Supposed to have originally secured 
permission to go into England on the 
basis of the claim that his band is 


@ 

P ING 
an act—of clowns, not a musical or- WHEN you RE SMIL 
chestra. This latter angle is denied MILLS MUSIC. INC. 


MARY LOU 














by MCA both in thi i 
Mi B in this town and in|] 1619 Broadway New York 19 
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COPACABANA 


NEw YORK 
14 WEEKS 


CIRO’S 


MIAMI BEACH 
13 WEEKS 


EMBASSY 


NEW YORK 
26 WEEKS 


















BILL MILLER'S 


RIVIERA 


17 WEEKS 


COPACABANA 


MIAMI BEACH 
8 WEEKS 


~ WAVANA- MADRID 


New YORK 
29 WEEKS 


“QLEN ISLAND CASINO 


wew YORK 
























3 WEEKS 














and his SENSATION OF THE NATION Orchestra 


FEATURING 
NITA 
vie Boise CAMPO, BOBBY ' RIVERA 
ALES, HUMBERTO MORALES 
and THE RHYTHM SEXTET 










Currently Appearing 


FRANK DAILEY’S MEADOWBROOK 
= 
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MGM RE ac 

mecoanene ret << Se ea 

wees ee Rainbow Records — saga GE td 
300,000 records whtte's ste, man 
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Direction: 
: CONTINENTAL ARTISTS BUREAU nager MAR 
Personal 
Ma : BERNIE ACKER 
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Vaude Laying an Egg in Australia; 
Slim Coin, Vague Dates for U.S. Acts 


Hollywood, Feb. 10. 

With the closing of the Tivoli 
Circuit’s houses in Adelaide and 
Brisbane, Australian show biz has 
taken a terrific nosedive, according 
to two U. S. acts who just returned 
from Down Under. They are Cabot 
Dresden, dance team, and Lil- 
lian Roth, chanteuse. Only two 
vaude strongholds are left in the 
country—chain’s houses in Sydney 
and Melbourne—it was _ reported. 
Chances for lucrative dates there 
for American acts have therefore 
been cut 50%. 

Conditions in the country have 
changed considerably since U. S. 
servicemen cleared out after the 
war, acts declared. There are no 
incentive wages, with average pay 
for top office workers running $15 
to $20 a week. Runs are six to eight 
weeks at the two remaining houses. 
Programs are on two-a-day basis, 
at 5:30 and 8:30 p.m., plus Wednes- 
day and Saturday matinees, but no 
Sundays. Despite all the ballyhoo 
here by the Australian government, 
which has been pleading for U. S. 
citizens to “start a new life” there, 
Communist .- dominated unions are 
making it tough for newcomers to 
the country, the vaudevillians said. 

Tivoli management has 
forced by Actors and Announcers’ 
Equity Association to use three 
local acts to one overseas act. This 


and 


leaves them with only a few top) 


Aussie acts, who play the circuit 











GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Antics’ 
RKO BOSTON 
BOSTON, MASS. 
en.: MATTY ROSEN 


PHIL FOSTER 


Nite-"ife’s Newest Laff-Sensation _ 

















Currently Appearing 


LIDO CLUB 
San Francisco 











“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 


,over and over. These include Will 
Mahoney, George Wallace, Lynn 
Golding, the Shipway Twins, Four 
Guardsmen, Three Mello Sisters, 
Margaret Fitzgibbon, the Maxwells, 
the De Pauls, and Colin Croft. 


Overseas talent 
1,000 pounds, or $3,200, out of the 
country, unless they want to dabble 
in‘ the black market, where they 
pay eight shillings for a U. S. dollar. 
Legal rate is six shillings, tuppence. 
“It’s okay if you want to see the 
world,” Miss Roth said, “but any 
act who goes down under present 
conditions, and under 
Tivoli contract, should reconcile it- 
self to the fact that it’s just going 
for the experience.” 

Cabot and Dresden flew over and 
back, and had plane reservations 
from city to city while there. Miss 
Roth settled for the boat — “six 
weeks without pay, 20 people to a 


cabin, and riding in the world’s 
worst trains in Australia.” She has 


unhappy memories of a 10-hour 
train trip, with open windows, 
“through enough soot to keep Moran 
and Mack supplied for a couple of 
lifetimes.” 


Wait for 


Singer also had to wait around 
Australia two-and-a-half weeks for 
her first date. She had no recourse, 
because her pact read she would 
open “on or about.” That meant 
} eight-and-a-half weeks without pay. 
| She also complained about the low 
taste of Australian show-goers, who 
|go mostly for low burlesque, and 
| advised singers planning on going 
;net to shell out for new arrange- 
| ments, because they can’t be used. 
| Aussie publisher J. C. Williams has 
‘a contract for new U. S. show tunes. 
him deals have to be made through 


Dates 


been | 


him. 

Aussie actors work as stagehands 
during layoffs. A six-month quaran- 
[tine started in New Zealand just 
| before the acts left for home, 
| brought on by an infantile paraly- 
isis epidemic and causing complcte 
| shutdown of show biz in that ecoun- 
| try. 


| AGVA Ba. Tags Singer For 
$125 in Contract Breach 


WynonieHarris, Negro singer, was 
adjudged guilty of contract breach 
by an arbitration board after a 
hearing at the American Guild of 
Variety Artists last week. Com- 
plainant wes Small’s Paradise, Har- 
lem, N. Y., nitery, which claimed the 
| singer failed to appear for the final 
show on the last day of his engage- 
ment. 

Harris interposed a defense that 
show schedule at nitery had changed 























| SO much he was at a loss to know 





COMEDY BARGAINS! 
PARODIES, SPECIAL SONGS, BITS, etc. 


Largest selection in showbiz! 
* 1948 CATALOG FREE! 
* Exclusive material ovr snecialty! 


J. & H. KLEINMAN 
17°5-K No. Bronson 
HOLLYWOOD 2%, CALIF. 


Tel: 
GL 12% 





; when he was to go on. Board found 
j in favor of complainant and ordered 
Singer to kick back $125 to the nitery 
| because of the breach, which he 
: promised to do. 


_ ¥venne De Carlo has been signed 
‘fer the Oriental theatre, Chicago, 





starting Feb. 26. 
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can take only | 


the present | 


Copley Plaza, Boston, 
Booked Until May 


The Oval Room of the: Copley 
Plaza hotel, Boston, has lined up a 
series of names that will take the 
spot into its spring season. Follow- 
ing current run of Joan Edwards, 
!'room has set Campagnons de la 
'Chanson, starting Feb. 18; Victory 
| Borge, Feb. 25; Peter Lind Hayes 
and Mary Healy, April 7; Hildegarde, 
: April 26, and Ray Bolger, May 10. 
| Hotel is now the most consistent 
user of name talent in the Hub. 








| Shelvey Il, Refuses 
To Waive Extradition 


Matt Shelvey, former national ad- 
ministrator of the American 


of Variety Artists, will fight extra- | 


| dition to Georgia, his attorney Ar- 


thur W. A. Cowan declared. Shel- 
vey. with Arthur Kaye, former 
AGVA regional director in Miami 


and Los Angeles, was indicted in At- 
lanta for allegedly converting to 
their own use $20,000 donated by the 
Henry Grady hotel, Atlanta, to the 
AGVA welfare fund for the privi- 
lege of conducting matinee shows in 
the Paradise room of that hotel. 
Cowan informed Paul Webb, Ful- 
ton County (Atlanta) solicitor-gen- 


leral. that Shelvov would be available 
to him on one-hour’s notice, pro- 
vided that he would not be im- 
prisoned pending trial. Cowan de- 


clared that Shelvey is ill and cannot 
afford to put up the bail demanded 
by the county. Bond is $20,000. 

Cowan declared the indictment 
was part of a smear campaign in- 
stituted by the Associated Actors 
and Artistes of America to discredit 
Shelvey. 

Meanwhile, it’s reported that Ar- 
thur Kaye is now in Atlanta where 
he surrendered to Solicitor-General 
Webb. Bond was set at $5,000. 





Decision Reserved in Ouster Suit 

Decision was reserved yesterday 
(Tues.) by Justice Samuel Null in 
the New York supreme court in the 
injunction proceedings instituted by 
Matt Shelvey, deposed national ad- 
ministrator of the American Guild 
of Variety Artists, in his attempt 


'to oust 4A’s-AGVA national commit- 


tee from control of the union. 
Decision was also 


restrained from representing: him- 
self as being connected with AGVA. 

The supreme court suit is a result 
of an agreement made between at- 
torneys for Shelvey and AGVA in 
which court cases along the same 
line pending in Philadelphia will 
be settled. with the decision given 
in this case. : 

Case arises from» Shelvey’s -dis- 
missal -by the 4A’s board last No- 
ivember. Shelvey in fighting the 
, ouster set up a rival organization 
/in Philadelphia. Which organization 
| will represent the variety perform- 
ers will be decided by Justice Null. 








‘Simon Named Gen. Mer. 
| Of Vets Hospital Shows 


Louis M. Simon, former chief of 
the entertainment branch of Spe- 
cial Services of the Veterans Ad- 
ministration, was named _ general 
manager of the Veterans Hospital 
Camp Shows, last week. Simon will 
coordinate all VHCS entertainment 
activities, 

Before enlisting in the Army. 
Siinon was stage- manager for: the 
Theatre Guild in New York. and 
also. directed several Broadway 
shows including “Summer Night” 
and “Honor Bright” for the Shu- 
berts 





O & J’s London Date 





OKING 


BUILDING ANNEX | 


| 
i 
' 





| in the midwest, 


The Three Pitechmen have been 


signed for the Olsen & Johnson show 
| starting late this month at the Casino 


theatre. London. 

Pitchmen had been working with 
Olsen & Johnson on a series of dates 
but London deal | 
wasn't set until last week. O&J 
troupe, consisting of a company of 
20, will sail on the Queen Elizabeth 
today (Wednesday). 


Bernard Burke set the date. 





FIVE-YEAR RUN 


Omaha, Feb. 10. 
Some sort of midwest record for 


continuous location jobs was set this 


week by 
and 
the 
have 
years. } 

Duo features request numbers | 
from Bach to boogie. 


Frank Pane, lyric tenor 
Frankie Drummy, organist at 
Hotel, Hill’s Ron-D-Voo. They |! 
been featured there for 


On ‘Conversion’ Rap 


Guild | 


reserved in | 
AGVA’s counter-injunction claim in | 
which union asked that Shelvey be | 


five , 


Wednesday, February 11, 1948 


Hometowners Petition 


Toledo, Feb. 10. 

Patricia (Satira) Schmidt Defense 
Fund Committee of Chicago, which 
has been raising money to finance 
an appeal’ of murder conviction has 
sent petitions to Toledo, home town 
of the convicted dancer, asking the 
U. S. State Dept. to request a Cuban 
presidential pardon for the girl. 

Dancer was sentenced Dec. 22 in 
Havana to 15 years in prison and 
a payment of $5,000 indemnity after 
being found guilty of the fatal shoot- 
ing of John Lester Mee, Chicago 
attorney, aboard his yacht. 

The petition is identical with one 
being circulated among professional 
theatrical people, according to her 
father, John F. Schmidt, local drug- 
gist. Milton ‘T. Raynor, Chicago, is 
ichairman of the defense committee 





which is sponsoring benefit shows 
| from which it hopes to raise $25,000 
'for her appeal, Schmidt said. 


PHILLY NITERY OP FINED 





For Pardon of Satira 





| 
| 
| 


| 


$300 ON LEWD SHOW RAP 


Philadelphia, Feb. 10. 

The proprietor of a nitery is re- 
sponsible for his show. 

That was the contention of Judge 
Charles L. Guerin who yesterday 
(Mon.) imposed a fine of $300 on 
Joseph Cioccia, former owner of the 
Hi-Hat, a North Philly nitery, for 
permitting Len E: Ross to give a 
“lewd, immoral and improper” show 
last November 14 and 15. 

Ross, a vet Philly m.c., was sen- 


tenced to serve a year in prison on | 


Jan, 30 after being convicted by a 
jury. 


Cioccia’s attorney contended that | 


the club operator was “too busy with 
| the customers” 
Cioccia said 


| Ross to clean up his material but 


that. the latter had*ignored his in- , 


| structions. 

| Cioccia recently sold the Hi-Hat 
| for $17,000. His counsel told the 
|}court that he had taken an $18,000 


| loss. 





| Musicians’ Pay Hike 
Worries Pitt. Bonifaces 


Pittsburgh, Feb. 10. 

Local niteries, hotels and bars are 
going to have another headache, 
shortly, a demand by the musicians 
for. a raise. Just how much of an 
increase will be asked hasn't been 
determined now, but it’s being 
worked out by Gene Urban, presi- 
dent of Local 60, and his board and 
will be presented to the operators 
end of this month. 

In addition, number of spots will 


them into the higher scale brackets. 

Last contract between © musicians 
and nitery owners was signed nearly 
two years ago and will expire in a 
few weeks. 





Florence 
ballroom 


Parisian 
who made 


& Frederic, 
team 





N. Y., recently, are set for the Wil- 
liam Penn hotel, Pittsburgh,- Feb. 16 
|to 29; Neil House, Columbus, O., 


| March 1-14; Mayflower hotel, Wash- | 


/ington, March 15-April 11. 


to watch the show. | 
that he had ordered | 


| 


| to Portugal 


PORTUGAL EYES 
U.S. TALENT 


Portuguese theatres and niterieg 
are displaying interest in U. S. name 
talent. Agents in Lisbon have lately 
been inquiring of New York agents 
as to possibility of getting acts to 
go over there, 

Leon Newman, “f the Mark Leddy 
agency, is currently working on ie 


eral acts to play that country. Ac. 
cording to Newman, a nitery or 
theatre Owner posts an American 
act’s salary with the government. 
Upon completion of the date. salary 
in dollars is given the act with a 2% 
tax deduction on acts receiving 700 
pesetas or less, and 5% for those 
getting more than that amount. 


Newman says that plane transporta- 
tion will be payed both ways 

Sole drawback is that a two-week 
route is currently offered. Newman, 
feels however, that current paucity 
of playing time is made up by the 
fact that with plane transport, trip 
takes less time than a 
train ride from New York to Miami. 

Several U. S. acts have recently 
played Portugal, among them the 
Nicholas Bros. Hitherto, Portuguese 
engagements have been set in Eu- 
rope, most of them through the 


| Harry Foster office in London. New- 


man is among the first making direct 
deals for U. S. performers. 
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The Exclusive and Amusing 








7 7 
LAURETTE and CLYMAS 
“DANCUMORIS™S" 
“At the tep of my vauileville list 
this week are Laurette and Clymas.” 
JOSEPH FF. DINNEEN, 
Beston Daily Globe. 

















be reclassified by the union, putting | 


their | 
‘American debut at the Copacabana, 


COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ea. 


10 PARODIES for $10.00 


“How to Be an Emcee" 


$3.00 including 2 Gag Files 
Send for list of material. parodies, 
comedy songs, minstrel bits—black- 
outs, skits, ete. 
NO C.0.D's 


PAULA SMITH 
200 W. Sith St.. New York 19 








“| CAN'T AFFORD THE 


LA 








MAN I LOVE" 


Notice t hereby given that GEIK- 
TRUDE NIKSEN is the sole owner 
of the song, “I Can’t Afford the Man 
| Love.” written by Eli Basse and 
Bobby Kroll, and is the only person 
who has the right to perform this 
song. 





WILLIAM MORRIS AGENCY, Inc. 
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SURREALIST 
HUMORIST 


JAY 
wig 


CASA SEVILLE 
LONG ISLAND, N. Y. 


Personal Management: 


M.C.A. - G.A.C. - DAR. ~ §.P.C.A. 
S.N.A.F.U. - §.0.B. and $.0.1L. 





COMEDY STAR OF LEGITIMATE FIELD, 
VAUDEVILLE FIELD AND CORNFIELD 


38 weeks Dixie Hotei, N. Y. 
16 weeks Bu'setts, Atiantic City 
14 weeks Old Romanian, N. Y. 

Recently completed 


TOWN CASINO, Buffalo 
CAROUSAL CLUB, Pittsburgh 


Currently: SHOW BAR, Boston 





_- 




















MAXINE 
SULLIVAN 


CURRENTLY 
VILLAGE VANGUARD, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 


Direction: 








. MUSIC CORP. OF AMERICA | 
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Det. Censor Cracks Down on Burlesque: 


~ Orders Them to Clean Up or Fold 


Detroit, Feb. 10. + 














Burlesque was virtually “bumped 
off” last Thursday (5) when Inspec- 
tor Charles W. Snyder, police censor, 
issued a new moral code that bans 
bumps, grinds, profanity of any sort 
and compels strippers to wear either 
street or costume bras and ecnred 
over G-strings. | 

Managers are in a dither but | 
they'll comply, Snyder said. 





Many | 
are inclined to believe that this is 
the “last curtain” for burlesque in 
Detroit. It has been a “ 


“last stand” 
city where comics and strippers went 
the limit. 

One stripper, a few weeks back, | 
flashed so daringly that. the entire 
line was taken to the police station. 
However, only the stripper was de- 
tained over the weekend, but was re- 
leased after a lecture. 

It’s reported that Mayor Van Ant- 
werp has had private investigators 
checking the two burlesque houses 
in the past two weeks—The Avenue 
and The Empress—and making rec- 
ords of all violations of the morals 
code applicable to burlesque. 

It makes pretty spicy reading, a 
spokesman declared, and the sum- 
mation in reference to the citys 
leading comic was “he’s too dirty.” A 
circuit headline stripper was re- 
ported as being “very dirty and 
would have to work cleaner or be | 
barred from Detroit.” 

Snyder, who is retiring from his 
censorship post this month after 15 
years in the job, was inclined to be- 
lieve that burlesque could continue 
with clean material. “There’s no rea- 
son why they can’t produce clean 
shows, There’s lots of vaudeville 
acts that work clean.” 

Both strippers and comics hail the 
new edict and welcome the stricter 

- rules. 

A consensus of comics reveals that 
“every comedian would rather work 
clean.” “We can give them laughs 
without profanity or reference to 
sex,” one of them said. 

A curvaceous stripper was heartily 
in accord: “I do my walks and turns, 
and I like it that way. I never 
depended on bumps and grinds.” 

With the edict getting no publicity 
in the local press burlesque cus- 
tomers don’t know what has struck 
their favorite performers. They just 
sit in their seats dazed at the mild- 
ness of the shows that used to be 
punctuated with terrific bumps, 
grinds and sexy skits. 

Snyder’s sapolio is sure doing the 
ob. Detroit is now getting clean bur- 


sque. 


Name Bands, Acts For 
Coconut Grove, H’ wood, 
In New Policy Switch 


Hollywood, Feb. 10. 


The Ambassador hotel’s Cocoanut 
Grove will shift to a new talent 
policy when Freddy Martin orches- 

_ tra starts a four-week vacation, then 
tour, on March 7. Until Martin 
makes his planned return to Grove 
late this year, spot will use both 
name bands and acts, but each book- 
ing will be short, probably of four 
weeks and in no instance of more 
than eight weeks. 


Guy Lombardo is pencilled in for 
four stanzas, starting April 13, and 
Grove is dickering with Music Corp. 
of America for an orch to precede. 
When name acts are billed, a local, 
scale crew will be used, to provide 
a-dance beat. Grove has _ pitched 

“ bids to both Hildegarde and Dorothy 
Shay. 

Martin, following vacash, will play 
four weeks at St. Francis, San Fran- 
cisco, in April. He also is booked for 
a number of eastern vaudates dur- 
ing summer and sandwiched in will 
be one-niters and locations. Martin 
has been a fixture at the Grove for 
Six years, with exception of two- 
week vacations each summer and 
the 14-week hiatus last summer 
when band one-nited and vaudated. 


The Grove definitely hereafter 
will play orchs and acts other than 
those agented by MCA. According 
to management operating here for 
Majority stockholder Meyer Schine, 
Negotiations are proceeding with 

CA and William Morris, notwith- 
Standing MCA straining to get 
Lombardo to take date here. Gen- 
eral Amus. Corp. figures it has an 
Mside track on setting Frankie 
Carle and Samr - Kaye for stands 








Kay Thompson May Preem 
Jocoby-Gordon N.Y. Cafe 


Deal is practically set for Kay 
Thompson and the Williams Bros. to 


make their New York bow at the} 


new nitery on spot formerly occu- 
pied by Cafe Society Uptown. 


It’s expected the team will head- 
line the first show in the new 
Herbert Jacoby and Max Gordon 
operation, unnamed as yet, which is 


set to open next month. Salary is 


reported at $6,000. 





Copa, Miami, Shys 


Away from Lush 
Salaried Talent 


The end of the Florida silly-season 
of bookings is approaching. The 
Copacabana, one of the top spenders 
on Miami Beach, has set Red Buttons 
to follow run of Maurice Chevalier 
for five days, and has signed Billy 


| Vine to go in March 16. Red Buttons’ 


booking was made to fill in for the 
five days between Chevalier and 
Kay Thompson and the Williams 
Bros. who return Feb. 15. McCarthy 
and Farrell will also go in on that 
layout. 


The Copa operators have decided 
that they can do with lower priced 
talent. The four-day booking of 
Milton Berle proved to them that 
there’s a limit to how much acts 
can be paid. Berle, who came in for 
four days at $15,000, and,who was 
accompanied by $3,000 worth of 
talent, packed the spot during his 
stand. However, it’s claimed the 
operators couldn’t gross enough to 
hurdie the terrific talent nut. Any 
profits that might have been ‘made 
were small in comparison to the 
gamble they took. 


priced talent came after Berle nixed 
an offer to repeat at five days for 
the salary he got for four days. 
Bookers started looking for lower 
priced acts. 


The majority of top names hasn't 
paid off, according to sources close 
to the management. Consequently, 
they figure that one good Saturday 
night will balance things with lower 
priced talent. - 





Chevalier-Copa Mixup 


Miami Beach, Feb. 10. 

Top payoffs by the bigger spots 
here in the competition for names, 
wound up in a row between Murray 
Weinger, Copacabana operator, and 
Maurice Chevalier and his manager. 

Originally booked in for two 
weeks, Chevalier arrived here to 
find that his date had been modified. 
Weinger wanted Chevalier to work 
one week and a day at a $20,000 
salary instead of $10,000 and per- 
centage. This was okayed on basis 
that his salary be put up before 
opening. This was eventually done. 

Later in the engagement, Che- 
valier, according to Lesser, his man- 
ager, was asked if he’d stay on for 
the full two weeks, but he refused. 

Chevalier has postponed his New 
York concert engagement so that 
he can get the sun here for another 
week. Despite offers from the Carni- 
val (NY) and other niteries; he'll 


stick to theatres and pix according 
to Arthur Lesser, his manager. 


SHOWS STAY, NO.GAMING 
IN NEWPORT, KY., NITERY 


Cincinnati, Feb. 10. 

Glenn Rendezvous, nitery in New- 
port, Ky., is continuing floor shows 
despite shuttering of the gaming 
room by police Jan. 31. 

New show which opened Friday 
(6) has Ben Yost’s Singing Colleens 
(5), Mack Malone and Sharon, and 
Jerry Coe, with music by Wally 
Johnson’s orch. 

Action by the Newport police has 
not affected operations of the Latin 
Quarter, night spot in the same 
county, or Lookout House in ad- 
joining Kenton county. Another top 
nitery in the same county as New- 
port is Beverly Hills, which recesses 
annually from New Year's day to 








#8 Summer or early autumn. 


around Easter. 


Step toward the booking of lower cattle 


May Johnson’s N.Y. Branch 


May Johnson, booker of the Cardy 
chain of hotels in Canada, will open 
an office in New York around March 
1, She plans to stay in N. Y. three 
weeks each month, other week to be 
spent at her Montreal office. 

Miss Johnson left Music Corp. of 
America about a year ago to go into 
business for herself. 





More Woes For 
Pitt. Nitery Ops 


Pittsburgh, Feb. 10. 
As if local nitery 
have enough woes, they’re 
squawking at what they label 
“unfair competition” of three spots 
in East Liberty section they have no 
way of meeting on even terms. 
These rooms are private member- 
ship clubs and operate casinos, 
which permit them to pay kind of 
coin for name acts the downtown 
bistros can’t possibly compete with. 
That isn’t all either. The East Lib- 


now 





nix cafe dates from now on, and | 


erty places have nightly bingo 
games, with the prize pot ranging 


regularly from $500 to $2,000, and 


Golden Triangle every evening, 
trade that might ordinarily find its 
way into niteries. 

On top of that, there’s the tax 
angle, too. With addition of recent 
city tax of 5% for cafes, on top of 
the 20% Federal levy, that puts a 
25% bite on the patrons of the es- 
tablished places. But at the three 
East Liberty spots, because they 
come under the heading of member- 
ship clubs, there’s no tax at all, 
which is a big savings to the average 
customer. 

As far as buying shows are con- 
cerned, the downtown cafes are in 
no bargaining position at all because 
they simply can’t meet the figures 
gambling operations can shell out. 
It’s a good break for the entertain- 
ers, of course, because in addition 
to the bigger salary, the work week 
is shorter, five nights in one Case, 
which more than makes up for their 
anonymity as far as outside public 


jis concerned since these rooms nat- 


urally don’t advertise. 

Apparently the East Liberty rooms 
protected politically, since 
they've never been raided. There 
have been occasional visits from the 
police, but naturally there’s never 
been any evidence of gambling 
found—the paraphernalia can quick- 
ly be disguised since the rooms have 
only blackjack games, no craps or 
roulette—and the next night, or 
even an hour later, the go sign is 
on again. 

Although there’s been talk of the 
downtown boys getting together and 
carrying their protest against this 
unfairness to the city fathers, noth- 
ing concrete’s come of it yet. The 
legitimate operators don’t want to 
yell copper if they can help it, but 
they’re not reluctant to admit it’s 
getting them down plenty. 


L.A. Officials Ask 


License Revocation 





On 8 Hollywood Spots: 


Hollywood, Feb. 10. 
Eight Hollywood and Strip niter- 
ies were recommended for license 
revocation Thursday (5) by Assem- 
bly sub-committee on public morals 
charges. Committee also announced 


it will seek to bar _ unescorted 
femmes from bars. 
Those named were Flamingo, 


|Greenwich Village, Billy Berg’s 
Bradley’s, Cafe Continental, Susie- 
Q, Slim Gordon’s and Swing Club. 
State Board of Equalization received 
recommendations from Assembly- 





| men Carl Fletcher, Long Beach and 


| Lester A. MacMillan, Los Angeles | 


| “in the interest of the public welfare 
and morals.” 

Two of those listed, Flamingo and 
| Greenwich Village, went before the 
| city licensing commission Friday (6) 
| for hearing on their re-licensing. 
| Two niteries went before the board 
| without aid of American Guild of 
| Variety Artists or Central Labor 
| Council as labor groups have washed 
their hands of nitery cleanup prob- 
lem after managements of spots 
failed to set up promised organiza- 
tion and self-policing. 

Previously, CLC, AGVA and AFM 
were aiding but when operators 
gave only lip service to counter 
drive, failed to attend meetings and 
otherwise demonstrated little  in- 
terest in their own welfares, unions 
decided to bow out despite continued 
concern from employment angle. 





4A’s AGVA Committee Sets Up 
Confabs for Election of Delegates 


2 
~ 





The American Guild of Variety 
Artists national committee, now in 


owners didn’t | 


the | 


that takes a lot of trade out of the | 


Skulnik Doubling Nitery 
With Yiddish Musical 


Menasha Skulnik, comedian, has 
been signed to headline show 
La Martinique, N. Y., starting Fri- 





| day (13). He'll double from the 
{Second Avenue theatre, where he’s 
starring in the Yiddish musical, “The 
Big Shot,” doing the midnight and 


|iate shows at the cafe. 

Skulnik has appeared many times 
lat Loew’s State, N. Y., but neve! 
| before in a Broadway nitery. 





Concert Angle 
May Adjust 


at | 


charge of the union, last week called 
a series of pre-convention meetings 
to be held throughout the country. 
Two sets of confabs are set for each 


| town, the first round is designed to 
discuss the change of administration 
and the firing of former national ad- 
ministrator Matt Shelvey. 


Step was decided upon at Associ- 
ated Actors and Artists of America 
meeting last week. It was originally 
| figured that Shelvey’s indictment in 
| Atlanta, on a charge of fraudulent 
| conversion of $20,000 given by the 
Henry Grady hotel, Atlanta, to 
AGVA’s welfare fund, would auto- 
matically explain the new adminis- 
tration. However, it was decided to 
take no chances, and pre-convention 
meetings were arranged. 

Members of the AGVA national 
committee will address the various 
meetings. George Heller, executive 





Talent Costs 


Small town niteries, which hith- 
erto haven’t been able to play top 
names, are now setting high-priced 
|talent with the stipulation that one 
|concert date be played in conjunc- 
tion with cafe date. Concert date, is 
generally booked on a _ percentage 
basis, as one method of eliminating | 
|the gamble from the high-priced | 
bookings. 

Start has been made with Andre’s, | 
Syracuse, N. Y., which has signed | 
jthe Ink Spots to do a concert in| 
|conjunction with their cafe appear- 
ance. Management figures they’ll 
get off the talent nut with the con- 
cert date and consequently be guar- 
anteed a profit on the cafe engage- 
ment. 

This practice has been prevalent 
in foreign countries for many years. 
British variety producers have been 
doubling their acts into concert 
halls in order to make a profit. The 
Britishers claim that because of the 
small seating capacity of their thea- 
tres coupled with only two shows a 
day, it would otherwise be impos- 
sible to pay the tall coin demanded 
by top American performers. 

Panamanian nitery operators simi- 
larly double talent into concert halls. 

Frank Barbaro, operator of the 
Bowery, Detroit, is also considering 
the concert idea. He has a deal on 
with the Ink Spots to play his nitery 
and also do a concert at the Masonic 
Temple there. 

Talent agencies are approaching 
othey nitery operators on the idea 
as a means of widening the market 
for top names and bands. 








Family Row, Authorities 
Folds Albany Nitery 


Albany, Feb. 10. 

Gloria Di Deo, who last summer 
purchased on Albany-Schenecstady 
Road a night club that had employed 
her as a waitress, is facing double 
trouble. Her mother, Mrs. Laura 
Russo closed Gloria’s Nite Club, Jan. 
23, on a warrant of attachment. Now 
the 22-year-old boniface is up 
before the State Liquor Authority 
on charges of license violation in 
permitting sales to intoxicated per- 
sons and failure to notify the Au- 
thority of the arrest of an em- 
ployee. 

The attachment warrant, issued by 
Supreme Court Justice Harry 
Schirick, authorized padlocking of 
the premises until settlement of a 
suit instituted by Mrs. Russo to re- 
| cover $7,000 which she alleges she 
| invested in furnishings for the club. 
| Mrs. Russo claims she advanced her 
| daughter $15,000 to purchase the 





| spot from Lillian D. Rudd and an 
| additional $7,000 for stock and fix- 
|}tures. The mother stated she had 
| been assisting in operating the es- 
| tablishment, but was ordered off the 
| premises when the two had quar- 


| reled, 








Crabbe’s Tank Show 


Buster Crabbe will take out a 70- | 
| people water show starting in April. 
It’s the largest layout he’s ever 
| headed, with costs estimated at 
| $95,000. Le Roy Prinz will stage it. 
| Bob Bundy, of the Moe Gale agency, 
| booking the.outfit, has already lined 
/up spots controlled by the Arena 
| Managers Assn. 


Crabbe will carry his own tanks. 
| Six vaudeville acts will be included 


secretary of the American Federa- 
tion of Radio Artists, will address 
the Chicago meeting, Feb. 16; the 
Hollywood meeting, Feb. 19, and the 
San Francisco confab, Feb. 20. A 
Frank Reel, Heller’s assistant, will 
talk to the Phlly membershp at the 
Essex hotel, Feb. 17; and the Boston 


| meet, Feb. 16, 


Hy Faine, chairman of the AGVA 
national committee, will talk to the 
New York local at the Capitol hotel, 
Feb. 16, 

Other Meetings 

Other meetings are slated for the 
Mark Twain hotel, St. Louis, Feb. 
21; Detroiter hotel, Detroit, Feb. 20; 
Olmstead hotel, Cleveland, Feb, 18; 
Gibson hotel, Cincinnati, Feb. 17, 
and Pittsburgh, Feb. 19, site of the 
confab still to be selected. Speaking 
assignments at these confabs will be 
announced during the week. 

Upon completion of these meete 
ings, AGVA will arrange for nom- 
ination meetings for the forthcoming 
AGVA convention to be held in 
New York late March or April. 

Delegates for the convention will 
be selected on a pro-rata basis, 
probably one delegate to 200 mem- 
bers. Branches having. a member- 
ship of less than 200 members will 
be given fractional voting privileges. 


Laurel & Hardy Set For 
Brit. Panto, Danish Film, 
Deny Chism Rumors 


Stan Laurel and Oliver Hardy 
have been booked to appear in Brit- 
ish pantomimes starting in Septem- 
ber. Duo recently completed a year’s 
tour of the continent, with a good 
deal of the playing time spent in 
England. Upon completing work in 
the pantomimes, they'll go to Den- 
mark to work in a film based on the 
Hans Christian Andersen fairy tales. 
Volmer Sorenson will produce. 

Laurel, who arrived from England 
last week, denied rumors that he 
and Hardy were splitting. Comic 
stated such rumors had been started 
by the fact that upon completing a 
series of dates in Belgium, Hardy 
returned to the U. S., while he re- 
turned to England.+ He explained 
that Hardy, having used up his allot- 
ment of 168 working days in the 
British Isles, was not permitted to 
return. Laurel, being a British sub- 
ject, was allowed to stay as long as 
he wanted in that country. 


BRODER’S WESTERN HOP 
IN INTERESTS OF ARA 


I. Robert Broder, general counsel 
for Artists Representatives Assn., 
left this week on a western trip for 
the N. Y. agents organization. Tour 
wiH include Chicago, Kansas City, 
Denver and Los Angeles. 

Although ARA is ostensibly a 
N. Y. agent group, it also has mem- 
bers in these other cities, probably 
the greatest number being in Chi. 
ARA took in the majority of the 
membership of the Chi Entertain- 
ment Managers Assn. there a year 
ago when most of the western 
agents bolted that organization. 

Broder will meet with various 
agent-member groups to discuss im- 
portant matters within the organi- 
zation and also will attempt to in- 
terest other unaffiliated agents in 
joining ARA. He will. be away for 
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Miami 


Season Spotty Despite Top 


Talent Lure; Other Nitery Reviews 


By LARRY SOLLOWAY 


Miami Beach, Feb. 10. 

It’s been a long wait for the cafe 
operators in this area. The expected 
crowds didn't begin to arrive until 
this past weekend. The town has filled 
in goodly numbers, though not near 
the lush years of °43 to ’47, but top- 
ping the pre-war years of '40-41. Hia- 
leah is again running those $1,000,000 
days—a sure barometer of the dough 
in town. Still, to the consternation 
of some nitery ops, the crowds aren't 





coming in numbers to _ assure 
operators a big profit Despite | 


heavy plunging for top talent, 
trons are cagey and shopping 
bargains in entertainment 

The Latin Quarter, with 
dinner-cocktail charge seems to 
have found an even-break answer, 
while topheavy attraction setup at 
the Beachcomber illustrates -the 
other extreme. 

Latin Quarter 

A loser for some years, this lush, 
big room on Palm Island seems ** 
have hit on a formula that is geai. 
to the shop-wise crowd in town, even 


for 


though it may not ean heavy 
orofits. With Martha” Raye and 
illie Howard as attractions, plus 
a well rounded production, they 


catch the show and pass the word 
around. Result has been packed 
houses for dinner, though the sup- 
per shows are offish. Patronage is 
of the type seldom seen in nite spots. 
But they're coming to see Miss Raye 
with the same routinings she had 
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JACK PARKER 


“THE JACK 
| OF CLUBS" 


Opening March 2 
COTILLION ROOM 
HOTEL PIERRE 
NEW YORK 


Direction : 


TOM FITZPATRICK 
130 W. 42d St., N.Y. 
Phone: PE 6-0976 













a line changed, but broadly funny, 
uninhibited and plenty commercial. 
The yocks come, with the bluish 
sesh with the Ben Yost singers the 
topper for howls. Howard holds 
over, along with brother Eugene and 
Al Kelly to make for a solid laugh 
builder to Miss Raye’s spot. The 
Mme. Kamerova production con- 
tinues as one of the best in town 
Beachcomber 

In contrast to the Latin Quarter 
setup easily a topper of all) 
is the Beachcomber with Ritz Bros., 
Sophie Tucker and Harry Richman 
If this triple threat draw doesn't 
pull, nothing else will, It’s a two- 
hour that never lets down in 
pace or quality First two nights 


(and 


show 


answer. Ritz brothers, in their third 
post-war date in Miami, haven't 
changed their stint, outside of tight- 
ening up. It’s still a howl-making 
session. Their screwballisms hit for 
laughs as potently ds ever. Whether 
it be the “Guy in the Middle” or the 
recounting in song of their show biz 
career or the operatic-radio satire 
winding into “Samson and Delilah. 
The tightening has aided consider- 
ably, and the asides add seeming 
freshness to their turn. They punch 
as hard as ever to keep the laugh 
meter bouncing. 

La Tucker is, as per usual, great 
Her material scores all the way. Her 
new numbers include “I’m Living 
Alone and I Like It,” “Never Let 
the Same Dog Bite You Twice,” the 
nostalgic parade of songs she’s been 
associated with, and leading into 
“Some of These Days” for a wrapup. 
Encores with “Sophie Tucker for 
President” to affirm those resound- 
ing palms. 

Richman, or in the third slot, rates 
kudos. The suave guy comes on 
with a new piece of biz, utilizing 
disarming lines on his years and 
slackening of voice to good effect, 
then follows with a reprise of his 
own parade of hits. Then sets a 
topper to Soph’s President number 
for plenty howls. Leads into a roar- 
ing finale in which he plays circus 
ringmaster to Sophie Tucker's fat 
lady, the Ritz freres Borneo wild 
men and the show gal’s as side show 
exhibits. 

June Taylor’s line set their brack- 
eting routines in solidly to pace the 

roceedings, while Dave Tyler and 

is orch cut a difficult show (music 
wise) in top fashion. And Ted 
Shapiro, as always, makes a solid 


support to Miss Tucker with his ace | 








accomps on piano. 
Colonial Inn 

Same production holds over here 
in this definitely money making 
casino in Broward county, north of 
Miami. Only big chance spot oper- 
ating continuously in the area, the 
question is: what draws the crowds? 
That the name lineup is an attrac- 
tion in itself is a point; but that the 
green tables are peerage éven 
stronger a lure is obvious. Perhaps, 
with a new alignment in production 
policy, the show room could count 
as much, once the opening nights are 
{over. With such potent talent as 
| Joe E. Lewis, Jac 
this sesh’s additional star—Carmen 
Miranda, and a lineup of 18 nifty 
| gals and a group of solid young tal- 
ent for the production numbers, one 
could look for a change in staging at 
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Cole Dancers, 


least every four weeks. Here it has 
been eight and the same layout 
comes up for the Miranda debut. 
She comes on cold, with a brief 
intro. Working with @ hand mike, 
she seemed more assured with her 
Brazilian numbers, most of them 
new, but it’s a fight. The spot is too 
large for her to overcome the bare 
setting which, no doubt was the rea- 
son for her doing a fast four num- 
bers and offing to scant’ applause. 
Again the routining faults become 
evident when the Jack Cole group 
come out with their showstopping 
black and tan creation to wrap up 
with the precision work and climax- 
ing knee slides that bring the house 


idewn. Into their show-stop comes 
Joe E. Lewis, and the vet laugh- 


maker takes 10 minutes to get them 
on his side. That he does is again a 
credit to him. His 45-minute stint 
| hits them with the blending of puck- 
ish antics and new songs, with the 
satire on Phil Harris “That’s What 
|\I Like About the North” and his 
“New York’s My Home” standouts. 





Copacabana 
First cafe appearance of Maurice 
Chevalier brought out the swank, 
with as high a dinner-plus minimum 
charge as has been tabbed patrons 





plus $5 for beverage). It’s a high 
| tariff for glimpsing the French star, 
|}and to his credit he turns in a most 
entertaining interlude. It is 45 min- 
utes of artfully worked out 
|characterizations that add up to 
| satisfying returns. Came on to an 
} ovation and offed to as good a palm 
| reaction. Overall impresses as a top 
theatre act, but not one tailored for 
| cafes. Delineation of the new “Place 
| Pigalle,” a Parisian bum, his song 


on “Wooden Shoes” are top calibre. 


Smith score neatly with her tap 
spins. Irving Actman, Chevalier’s 
accompanist, rates bows for his wotk. 


Brook Club 

That this swank spot will continue 
was assured this weekend when the 
lid went off on gambling. Which 
means it'll provide a neat setting for 
one or two names through the rest 
of the season. Installed currently 
are Mary Raye and Naldi and Gracie 
Fields, with a locally popular Irish 
tenor, Chris O’Brien in the tee-off 
spot. 

Miss Fields, seen here last year, 
seems to have lost some of her zesty 
approach. The blending of Irish, 
Scotch, English comedy and senti- 
mental folk songs, along with the 
stories interwoven, add up to a 
pleasant, rather than a sock sesh. 
Perhaps it’s the room. Whatever it 
i is, hers is a stint that goes well with 
smart trade. What it would do ina 
mass room is another question. 

Mary Raye and Naldi click with 
their nifty terpings. The graceful 
lifts, effortless spins and careful, 


(Continued on page 47) 


Agcys. Slicing Execs Coin 
Rather Than Cut Staffs 


Several talent agencies are now 
cutting executive salaries in an ef- 
fort to reduce expenses. In both 
cases this step was taken after hav- 
ing decided that any layoffs in staffs 
would impair their organizations. 

Agencies, lately have found that 
| their income has been cut drastically 
| because of the decline in the enter- 
| tainment market. Offices have found 
| cost of selling has gone up consider- 
| ably since the boom days of the war. 














song | 
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| Sail homeward shortly after arrival. 
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| 


hits and the payoff song-dance sesh | 1947, to Jan. 24, 1948. Among the 
|numbers are “Deep in My Heart” 
Followed a brief opening by the|and “Serenade.” American rights to 
Wally Wanger line, the bracket se-|the Sigmund Romberg operetta, it 
quence by the group saw Betty Jane | was contended, have been held by 


j 
j 


| 
} 





jand insist he surrender or destroy 


Grade Gabs Palladium 
Dates With H’wood Names 


Hollywood, Feb. 10. 

Lew Grade, British vaude agent, 
trained east last week after fort- 
night here contacting film names on 
propositions of playing Palladium, 
London, and other English houses 
and niteries in late spring and sum- 
mer. Agent is partnered with his 
brother in firm of Lew and Leslie 
Grade, Ltd. He will stop briefly in 





Chicago, then proceed io N. Y., and 


No performers were definitely set, 
but it is understood that Grade is 
taking back with him terms through 
which British theatres can get at 
least a dozen stars, chiefly film. Most | 
of those offered are acts under man- | 
agement of Music Corp. of America. 





‘Harem, N.Y., Yost Tagged 


In 506 Song Piracy Suit 


Operators of the Harem, N. Y., 
nitery, were tagged with a $50,000 


this season (dinners—$15 and $12.50 | damage suit brought in N. Y. federal 


| 


| charged piracy of lyrics and musical 


court last week by April Produc- 
tions, a Shubert subsidiary, which 


score of “The Student Prince” 
{Named as defendants are Strand | 
| Enterprises, Inc., Nat Harris, Lou | 


| Walters and Ben Yost. 


Plaintiff claimed the defendants | 


|allegedly used five songs without its | 


consent in the period from Dec. 28, 


the Shuberts since the musical was 
produced in New York in 1924. An 
accounting of damages sustained by 





the alleged infringement is also 
sought, 
April Sues Allan Jones 
Detroit, Feb. 10. 


Allan Jones, Detroit Civic Light 
Opera guest star, was defendant in 
an injunction suit filed Wednesday 
(4) in federal court here. Plaintiff, 
April Productions, Inc, of New 
York, asked that Jones be restrained 
from singing “Yours Is My Heart 
Alone” on which the firm contends 
it holds a copyright. 

April also wants Jones to pay $250 
for each time he sings the song, 


all copies in his possession. 


Dallas Nitery’s Soft 


Drink Mats. for Juves 


Dallas, Feb. 10. 
The Sky Vu, one of the top night 
spots here is making a bid for juven- 
iles trade with special programs on 
Saturday afternoons. 





Instead of going to a film, 
the club urges the _ kids’ to 
come to the club where a 


special matinee for the teenagers is 
held with special floor show, dancing 
and soft drinks. 





DON HENRY TRIO FOR ROXY 

The Don Henry Trio have been 
booked into the next Roxy theatre, 
N. Y., show, Wednesday (18) on 





|For instance, formerly, one phone- | 


| call was necessary to sell a raft of 
; acts or bands. Today several long- 
| distance calls must be made on one 
booking, 

| Another factor that has ,affected 
agency income is the reduction of 
| act-salaries in the middle brackets. 
| Many turns that formerly sold at 
| $1,500 are now bought at $750-$1,000. 
This is particularly true of dance 
teams and comics. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 10. 

Sports centre and indoor arena be- 
ing planned here to house ice shows, 
circuses, rodeos and athletic events. 
Lions Club is behind promotion. 

Frank Scheedel, who took two 
years to beat the rap, left for N.Y.C. 
to resume former duties with RKO. 

Ruby Gayles, ex-Rogerite, con- 
tinuing the cure in downtown cot- 
tage, hepped up over surprise visit 
from husband last week. 

Johnny Grimes, owner and man- 
ager of radio station WNBZ, resigned 
post with Syracuse Post-Standard to. 
devote full time to radio station. 

Sydney Cohen given okay to leave 
here May 1. 

Arthur Slattery, pressagent, upped 
for meals and pix shows. 

Frank Hynes cheered up plenty by 
surprise visit from his frau, Lucille 
Hynes and his parents. 

Birthday greetings are in order to 
Betty Blessing and Inez Delores 
| Liverpool. 
| Moe Gould upped for all meals and 








| 





| privileges. 
(Write to these who are ill.) 


the strength of their Regent record- 
ing of “Sabre Dance.” Benny 
Kutchuk made the deal. 

Rest of the bill will comprise 






HANDIN NAMED NVA 
FOR 11TH TERM AS PREZ 


Lou Handin, who had been prexy 
of National, Variety Artists for 16 
successive years until he stepped 
down in. favor of George Jessel’g 
candidacy for spot, has been drafted 
again and tops the slate for forth. 
coming election to be held at the 
NVA clubhouse, Sunday (15). There 
being no opposition ticket, he is cer. 
tain of election as are the other offi. 


|cers. Jessel continues as honorary 


president. 
Other nominees are Jack O’Brien. 


| first veepee; Harry Jackson, second 


veepee; Rosa Crouch, recording 
sec’y, and Al Friedman, treas. There 
are 10 nominees for three vacancies 
on board of directors each 

term of three years. Latter includes 


Zelma O'Neal, Eddie Halson, Evelyn 


for a 


Kelly, Hi Streger, Harry Webber, 
|Jack Anthony, Mimi Rose, Jaci 
Davis, Max~Fleming and Howard 
Kent. 


In addition to the elections, Joe 
Verdi, head of the welfare commit- 
tee, will discuss plans for the forth- 





coming annual NVA benefit at 
the Imperial theatre, N. Y.. March 
| 28. 
TOLEDO’S AQUARAMA 
Toledo, Feb. 10. 

Toledo Aquarama Assn., which 
sponsored a 10-day civic fete last 
year, has decided to repeat the 


festival in 1948. 
W. H. Kirk, was elected president 


and general chairman of the 1948 
Aquarama Festival, non-profit or- 
ganization. 

















HOOSIER 
HOT SHOTS 


RPHEUM THEATRE 
y-niher NEBRASKA 


Week of February 13 
wna 


Management 
MITCHELL 3. HAMILBURG 












Hazel Scott, Gil Lamb and Raye and 
Naldi. 


“Heifetz of the fs 


harmonica." 
Guest of S 


“DOROTHY and 
DICK” 


Sunday, Feb. 15 
wor 


Margery Welles at the Piano 
Mgt.: Ben Lipset 




















Carrently 
LATIN QUARTER, BOSTON 
Opening Feb. 16 
BOWERY, DETROIT 





Mgt.—Gale Agency, lac. 
48 West 48th Street, New York 





Currently 
Clover, Club 
Portiand, Ore. 


All Majer Netwerks, 
Theatres and Clebs, 
U. 8. and Canada 





AMERICA’S TOP HEADLINE SINGING GROUP 






Persenal Direction—ED KIREKEBY 
2908 RKO Building, New York 20, N. Y. 


ACA 
VW VICTOR 
FAVORITES 


Circle 6-9368 
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j inative routinings are class all 
eg hether a waltz, a faster- 
tempoed staging or a stylized duet- 
ing in terp, they garner boff recep- 
tion. Chris O’Brien seems more 
suited to a pop spo than this smart 
room with his “Ould Sod” tenorings. 
Jules Lande and orch still impress 
as inadequately staffed for the tal- 


ent here. 


Copacabana, N. Y. 
Henny Youngman, Carl Ravazza, 


DiGatanos (2), Jeffrey Clay, Jet 
MacDonald, Susan Graves, Copa 
Girls (8), Michael Durso Orch, 


Fernando Alveres Orch; minimums, 
$3, $4. 


The Copa pulled a neat surprise 
with the booking of a package com- 
rising Henny Youngman, Carl 
Pavazza and the DiGatanos. True, 
it was a step taken in desperation 
when the cafe was hard-pressed for 

headliner to fill in for Jimmy 
urante, originally slated for this 
date, who’s recent operation made it 
impossible for the Schnoz to appear. 
Nonetheless, it’s a happy accident, 
that’s going to pay off. 

The three show toppers probably 
cost the management much less than 
some of the headliners it’s been 
playing. There’s little doubt that 
profitable times are ahead for the 
duration of this show. 

It wasn’t originally figured that 
any of the headliners would carry 
ny weight with the cafe-going trade. 
But what’s a guy gonna do when ina 
spot? Youngman was consequently 
buttressed with Ravazza and the Gi- 
Gatanos, feeling being that the 
weight of this triumvirate might lure 
the spenders. 

Major concentration was naturally 
focussed on Youngman. But once he 
got started, it seemed that he was a 
comic who hadn’t been getting the 
attention he deserved. 


It might be a flock of new ma- 
terial.. He provides a steady flow of 
one-liners that keeps the patronage 
in yocks. -His humor is bright and 
topical, much of it not previously 
heard in cafes. There’s also his 
fiddling, this time augmented by two 
catgut operators from the Michael 
Durso band. They do a burlesque 
of Tzigane tunes that pays off, and 
Youngman lets one of the lads do a 
series of violin impressions.- Young- 

an also does a satire 6n the Fred 

aring glee club. He hasn’t alto- 
ether abandoned some of the lines 

e’s been using for years. But once 
his new material gets over, the bet- 
ter known stuff gives the audience a 
chance to catch up with themselves. 
Altogether, Youngman has made 

ood on his bid for the taller coin. 

ith proper handling of his new- 
born opportunity, he’s in line to be- 
come a name of top dimensions. 

While Youngman’s contribution is 
the major factor, it’s the combination 
that surrounds him that helps set 
him off to maximum advantage. The 
DiGatanos show the calibre of the 
topliners they are with a smooth 
and flowing ballroom exhibit. They 
win admiration with a sapient mix- 
ture of slow and fast numbers, grace- 
fully executed, to win two encores. 

Ravazza continues in the same 
spirit, hitting high returns with his 
+, area ditties. His revision of 

is Pedro tune is listenable and his 
delivery of “Civilization” and “Bes- 
sie” has sufficiently different twists 

warrant overtime stays. 

Unfortunately, the usually careful 
Copa production isn’t as much in 
evidence this show. The eight-girl 

ine isn’t used to its best advantage, 
and costuming isn’t on par with 
Previous displays. 

€ production talent, Jeffrey Clay 

nd Jet MacDonald on the songs and 

usan Graves in the terp spot, do 

okay. However, their scope is more 


limited than usual. Jose. 





Flame Room. Mpls. 
(HOTEL RADISSON) 
Minneapolis, Feb. 7. 


Carl Brisson, Bob B h (6); 
$2.50 minimum. oa ; 


Suave, 


de i ; r 
Brisson ebonair, friendly Carl 


fol has built up a large local 
hte at this swanky supper 
- and on this visit, his third in 
pot many seasons, he apparently is 
P arging it. At midnight show 
arent, a packed room (it was 14 
rh Ow zero outside) greeted him with 
ber vation at the end of every num- 
Rabo appearance, s 
10n of acting and singing, in- 
cidental business, building © and 
Agee of his presentation, ability 
sate on a friendiy footing with 
= Fons as he seems to sing at every 
my individually and in the way 
son lights his offerings, Brisson al- 
— impressed as meriting a top 
Showmanship award. 
Starting with “You're Just the One 
nem to See.” Brisson speeds 
old + y along with a medley of such 
Te) avorites as “Cocktail for Two,” 
Ha - of Capri” and “I Kiss Your 
olke adame.” Then “Beer Barrel 
a, “Lady in Blue,” “The Little 
Ic Around the _ Block.” 
«glusic. Maestro, Please.” “Linda,” 
Fellow Needs a Girl,” “Full of 


inging style, com- 


nN. and . Fancy. Free,” “Lily-Mar~'-She registers wel. with 


Miami Off; Other Nitery Reviews 


Continued from page 4€ 











lene” and “It’s Only a Paper Moon.” 
All to boff reception. 

Bob Bass orchestra does a neat 
job accompanying Brisson, along 
with his own accomplished pianist, 
Tom Lewis, and playing for eee 

ees, 


Cafe Society. S.F. 
San Francisco, Feb. 5. 

Jimmy Savo, Patricia Morison, 
Dorothy Donegan, Marcus & Delano, 
The Dollodians; $1.50 cover. 

This new spot is making a bid for 
the local trade via a name policy. 
Located in International Settlement, 
which is pitched to draw some of the 
better tourist trade, Cafe Society 
bows in with a well-balanced show 
in the main. There is no dancing 
and menu prices range from the 
moderate to hefty. Two shows are 
offered nightly. 

Show opens with the Dollodians, 
three lads and girl, the boys dou- 
bling between vocals and _ instru- 
mentation on bass, guitar and ac- 
cordion, and the gal handling most 
of the vocals. Items include novelty 
arrangements of “Southland at Its 
Best,” “Old Gray Bonnet” and “Basin 
Street Blues,” all sold in showmanly 
style. 

Patricia Morison, Hollywood 
thrush, is nifty looker and sings neat 
group of standard melodies, getting 
good response with “Smoke Gets in 
Your Eyes,” “Golden Earrings,” 
“Noce de Luna” and “Out of This 
World.” 

Marcus & Delano, playing twin 
pianos, are smart appearers, and 
provide pop selections as part of the 
show and during the lulls. 

Mixing Brahms and boogie, Dor- 
othy Donegan garners big hand for 
her vigorous piano handiwork. Plays 
her melange of swing-classical items 
with effectiveness and has ’em beg- 
ging for more. “Crazy Over Horses” 
ane “Honky-Tonk Train” are stand- 
out. 

Jimmy Savo gets good reception 
and breezes easily into his well 
known panto and song routine. 
Leaning on such favorites as “River 
Stay Way From My Door,” “One 
Meat Ball” and “I’m Married to a 
Strip Teaser,” Savo also clicks with 
his “Honey” and “Mandalay” as well 
as with his hoke bits such as card 
tricks, juggling and “Indian, Rope 
Trick” to solid appreciation. Ted. 


Cafe Society D’nt’n, N.Y. 
(FOLLOWUP) 

Augmenting the Cafe Society 
Downtown, N. Y., show with vet 
vauder Hal Sherman, and the return 
of Mary Lou Williams, spot has one 
of its more potent layouts. As now 
constituted, it has pace and variety, 
and plenty entertainment vitamins. 

High spot is Sherman’s bow to 
the local cafe trade. He’s been 
standard in theatres for many years 
with his well grooved comedy danc- 
ing and chatter. He now proves he 
can be equally effective on the 
saloon circuits. Working with his 
usual baggy garb, he offers a 
Superior assortment of dance pan- 
tomimes mixing these routines with 
an amiable line of small-talk. His 
take-off on a sailor dancing the 
tango, and his apache terping, bring 
full quota of chuckles. 

Miss Williams entertains effective- 
ly with her keyboarding. She mixes 
her own compositions with standards 
for good applause. 

Helen Humes, a former vocalist 
with the Count Basie band, is one of 
the better blues singers around. But 
unfortunately dissipates full effec- 
tiveness with a faulty song selection. 
She does well with “St. Louis Blues” 
but others in her catalog could stand 


replacement. 
The Edmund Hall band _ backs 
show nicely. Jose. 





China Doll, N. Y. 


Katherine Lee Chang, Jack Soo, 
Matt Tuck, Laurie Long, 3 Cantons, 
Jack Frase Orch, Curbello Orch; 
$3.50 minimum. 


On a budgetary basis, the China 
Doll, sole Oriental spot on Broad- 
way, is one of the better entertain- 
ment buys. The cafe provides an easy 
going type of entertainment, fit for 
the family trade which the low- 
priced dinner menu attracts. | : 

Show is a well designed affair with 
accent on novelty. However, with 
an all-Chinese cast, the show might 
have a greater selling value if the 
performers didn’t attempt to go 
Broadway on the customers. | 

Song and novelty comprise the 
major exhibits on the bill. Matt 
Tuck, a risley performer, does the 
standard barrel juggling tricks with 
running line of chatter. The Three 
Cantons, two boys and a giri, show 
good hand-to-hand work. They do 
some excellent lifts, display a good 
line of contortion work, and attempt 
some juggling. Their — juggling is 
still to be perfected, inasmuch as 


several tricks fail to come off. How- | 


ever, they indicate that with further 
experience, they'll be a good open- 
ing act for vauders. 

Katherine Lee Chang, a good look- 
ing singer, has a personable deliverye 
; pops and 


to set him off nicely. 


Laurie Long’s taps are of the usual 
variety. He’s an energetic worker, 
covers lots of ground and gets in a 
lot of clicks within a short time. He 
needs more punching up of his rou- 
— and a toning down in his emcee 
work. 


costumes and routines 
colorful interludes. 
Jack Frase band does the backing 
and Curbello orch does the rhumbas. 
Jose. 


to provide 





novelties to get a good exit mitt. 
Jack Soo has a robust voice which 
isn’t always expertly handled. But 
he has a personable line of chatter 


The line has a picturesque set of 
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Hollywood on Ice 
Kansas City, Feb. 6. 

Ice Sensations, Inc., ice revue in 
two acts. Produced by Boris Petroff; 
technical supervision, Sandy John- 
son; music, Gene Lucas; staged by 
Jimmy Dietrich; art director Marco 
Montodoro; ensembles, Jackie Dun- 
ham; costumes, Madam Houda. Cast: 
Buff & Joanne McCusker, Dot Mc- 
Cusker, Helen Smith, Marie Pur- 
viance, Jean Arlen, Tommy DePauw, 
Dick Simonton, Doc Carlin, Mickey 
Michals; Hollywood 
(12) & Skating Foursome; Byron 
Palmer, m.c.; at Music Hall, Kansas 
City, Feb. 5-8. 





A revue on ice, show is first of its 
kind to play this area. It was put 
together on the west coast, opened 
in Honolulu, and recently has set out 
on a string of dates in the midwest. 
The unit is geared for presentation in 
vaude houses, music halls and similar 
spots which ordinarily cannot handle 
an ice show, and thus carries its own 
ice-making equipment and engineers 
to set up in most any spot having at 
least a 60x40 stage. 

As an effort aimed to hit a wide- 
open market in this area, Petroff and 
his crew have done a good job, and 
show stacks up as nifty entertain- 
ment. Dozen principals, all capable 
on the blades, attractive costuming 
and settings, and usual zip and move- 
ment of ice performances make this 
a worthy entry for theatre audiences. 


Byron Palmer handles the mike 
throughout, and adds his own war- 
bling to trio of production numbers. 
Lad has pleasant manner and good 
voice. Seven production numbers 
are spread through the two acts, led 
by an opener with the line and 
Tommy DePauw, and highlighted by 
the Dixie minstrel number, featuring 
rhythm skating and magenta light- 
ing, halfway through the first act. 
“Family Portrait” number early in 
the-first act is strictly for comedy, 
but clicks only moderately. “Tribute 
to Flo Ziegfeld,” “June _ Brides,” 
“Mother Goose's Birthday Party” and 
“Stairway to the Stars,” as closing 
number, carry adequate flash. 


_ Real sock of the show, however, 
is in specialties of individual ska‘ers. 
Jean Arlen, teenager, is standout in 
two solo routines and a double with 
DePauw. Show also has a trio of 
accomplished _femmes in Helen 
Smith, Marie Purviance and Joanne 
McCusker, each of whom interprets 
a duo of musical numbers solo. Dot 
McCusker is well-spotted next to 
closing with effective comedy, wear- 
ing skis to carry out a challenge 
routine with Miss Purviance. 

Skit with Mickey Michals as com- 
edy conductor for the pit band gives 
early lift to second act and a souse 
bit by Doc Carlin in the first act 
rates as good comedy. Solo skating 
by men is parcelled out to Buff Mc- 
Cusker, Dick Simonton and DePauw, 
each clicking in at least two special- 
ties and doubling with femme part- 
ner for third round. Quin. 


White Collarites 
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unrestricted power to lay off em- 
ployees for economic reasons, with 
arbitration reserved only for “dis- 
charge for cause.” Union countered 
with claims that the layoffs resulted 
in “doubling up” and “overloading” 
of remaining publicists in violation 
of the pact’s provisions. 

Unless 20th now proceeds with 
additional legal steps, the dispute 


ately be channeled for decision be- 
fore a board of the American Arbi- 
tration Assn. Any question of a 


sult of the discharges is also to be 





| supreme court decision based on 


| Judge Greenberg’s original decision, | 


| and which involved SPG and Para- 
| 


mount over a layoff, is expected to | 


| be radically affected by the “clarifi- 
cation.” 

In addition, the Screen Office 
|and Professional Employees Guild 
speeded its plans to bring to arbi- 
itration the case of 50 workers laid 
| off at Paramount during the last 


| eight months. SOPEG’s dispute was | 


hanging fire until the courts irened 
eut the SPG-20th case. 


Sweethearts | 


over the nine publicists will immedi- | 


speedup of other employees as a re- | 


| arbitrated. Meanwhile, another N. Y. | 








Variety Bills 


WEEK OF FEBRUARY 11 


whether full 


Letter in parentheses indicates circuit: 
(P) Paramount; (R) RKO; (S) Stell; (W) Warner 


Numerals in connection with bills below indicate opening day of show 


or split week, 


(1) Independent; 


(L) Loew; 








NEW YOKu CITY 
Capitol (L) 11 
Horace Heidt Ore 
Music Hall (1) 12 
Margaret Sande 
George Tator 
Ronalde 
i} brnie & Mare 
Rockettes 
cle 
lub 
(ore 
Paramount 
Andy Russell 
; Ete 
| Dic 





juita 
Corps Ballet 
Glee ¢ 
» i 


(P) 


Forres 

W essi 

| Mack & Desmond 

Jerry Wald Or« 
Roxy (1) 11 

Louis Armstrong 

Marl Hine 

Teagarden 


gard 


Jack 
Barney B 
Sid Catlett 
Ar haw 
Dick ¢ 
Velma Middle 
Lamouret & 
Strand (W) 13 
Lionel Hampton Or 
Red & Curley 
BRONX 
| Windsor 
| Jack Deleon 
|} Atlas 3 
Paul Gary 
Wells Sis & Paul 
Catri & Elsa 
BROOKLYN 


vell Si 
“ary 
ton 


13-15 


Flatbush (1) 13-15 

Nichols & Penny 

Wellingtons (3) 

T O'Neal & Cathy 

The Yeomans 

Sonny King 
QUEENS 

Jamaica (1) 11-14 

R & M Norman 

Montana Kid 

Alan King 

Tucker & Gloria 


(five to fill) 
BALTIMORE 


Hippodrome (1) 12 
w & J Brown 
Walt®r Walters Jr 
Smiley Burnette 
(one to fill) 

State (I) 12-14 
Andrew Twins 
Cathy Randall 
Burton & Janet 
Auther LeFleur 

15-18 
Ebony 3 
Mary Wiity 
Bert Gilbert 
Florida 3 


Dudule | 


CLEVELAND 
Palace (P) 12 
» Ellington Ore 
Timmie Rogers 
George Kirby 
(two to fill) 
HARTFORD 
State (I) 13-15 
Tony Pastor O 
Robert Alda 
Low, Hite & anl’y 
Lou Wiis & Co 
HOLYOKE 
| Valley Arena (1) 
| only 
Longe O 
& Leroy 


elds 


S 





‘ Ryrd 
i leon 1 
j o fill) 
| MIAMI 
Olympia (P) 11 
| 5 & Arlene 
eye Luke 

le Casiro Sis 
Jean Carroll 
Paul Grauman Co 

NEWARK 
Adams (1) 
Calloway 
| Berry Bros 
|} Apus & Estralita 
rk & Hallow 
PATERSON 
Majestic (1) 12-15 | 
‘enner & Betty 
Dovle 
Noble 
lim Timblin Co 

Holst & Milady 

16-18 
oumans 
Flash 

W Jan 
lor 


aul 


k 
IK 
I 


12 


| 
Ore 


| Cab 


1 
Gene 
Lee 
Ss 
J 


Y 


et 
gales 
LPHIA 
(I) 12 


e Ma 
PHILADE 
Carman 
4 Grand 
Bobby Deirio 
Dewev Sis 

READING 
Rajah (1) 12-14 

Sammy Kaye Ore 
Helene & Howard 

Georgie Kave 

ROCKFORD 
Palace (I) 13 
“Priorities” 

Tohnny O’Brien 


tir 


15 | 








Grafton Sis & Harry Lester Co 
Jacques Marie Lawton 
Len & Bill Lowe Chris Sands 

B Kaye's Pekinese Bigoa & Freda 
WOOLDS GREEN Donovan & Byl 
Empire (S) 9 P O'Farrell Co 

Cabaret Bills 

| NEW YORK CITY 

| Bagatelle Hotel New Yorker 

| Dorothy Ross Larry Clinton O 

Blue Angel Marshal Beard 

Kaye Ballard Phil Romayne 

Herb Jeffries Terry Brent 

Nype & Cote Jay Martin 

Elliott & Jurist Helen Lee 

Ellis Larkin 3 > , 

Scentvel | Bet peeiorte 

Ed Wynn oy hye 7 

Jane Pickens Hotel Pierre 

Greb & Lober Calgary Bros 

Dick & Dot Remy Chas Reader Ore 

Graham Sis Van Smith Ore 


Ray Jacquemot 
Chas Irwin 
Chas Blackman @r 
Gao Ore 
Cafe Societ 
(Downtown 
Hal Sherman 
Helen Humes 
Fats Pichon 
Cliff Jackson 
Edmund Hall 
| Di 


| Mata & Hari 
Choral Octet 
H Sandler Ore 
Alverez Mera 
Juenger 
China Doll 
Katharine Chang 
Jack Soo 
Laurie Long 
} Cantons 
Matt Tuck 
It Curbello 
J} Frose 
Copacabana 
Henny Youngman 





Ore 


Ore 





Tune Tattlers 

Dink Freeman 

Danwell Bros & 
Charlene 

Prof Cheer 

Paul Walker Ore 

SAN FRANCISCO 





Golden Gate (R) 11 


Kathsyn Grayson 














EDDIE 
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SMITH AGENCY 


CARL AND FAITH | 
SIMPSON 
HUMORETTES | 

Held Over, Iceland Kestaurant, N. Y. 














3 Suns 
Don Cummings 
Dak Chung Tr 
Ames Bros 
Sue Ryan 
CAMDEN 
Towers (1) 13-15 
The Quinlans 
Danny Chang 
The Haywoods 
Sully & Thomas 
Hop, Skip & Jump 
CHICAG 


State-Lake (P) 13 

Dean Murphy 

Marion Hutton 

Wayne Marlin 3 
Oriental (1) 12 

Buddy Lester 

Pied Pipers 

Ming & Ling 

P Franks & Janyce 

Carl Sands Orc | 


BRISTOL 
Hippodrome (S) 
Babes in Woods 
Arthur Lucan 
Jean Adrienne 
Bert Platt 
Finley Bros 
Valerie Lawson 
Jeanne Goddard 
Josephine Anne 
Harry Sims 
Carol Lane 
Doreen Davies 
Pumela Roye 
Rita Baker 
Yeoman 6 
Campb'll & Rog’r 
E Flying Ballet 
Dassie Bros 
Peggy Barnes 
12 Little Olivettes 

CARDIFF 
New Theatre (S) 9 
Sleeping Beauty 
Freddie Forbes 
Nita Croft 
Phil Strickland 
Bert Murray 
Billie Love 
| Isabel Marden 
| Jill Dunckley 
|} teon & Kiki 
Hamilton Robins 
Sidney Trevelyan 
Vilma De Boer 
| Robs & Globe Gls 
Balmoral 4 
| Charles Ancaster 
Beaton’s 12 Juves 


| 
} 
| 
| CHISWICK 
| 
| 





Empire (S) 9 
Harold Berens 
Gladys Hay 
Michael Moore 
Matt Nixon 
Foulharmoniec Ore 
Louise & Dogs 
| Durosa 4 
} Florence & Georg: 
Nelson Lloyd 
Leslie Lester 
| Terry O Neill 

DERBY 

Grand (8S) 9 
Babes in Woods 
Sandy Lane - 
| Norman Griffin 
| Patricia Gall 
Ruby Riggs 
Pamela Denis 
| Diana Lineoln 
! Arnold Bell 
Gordon Court ~ 


1501 Broadway New York 
BOSTON Johnny Johnston 
Keith’s (R) 12 Bob Williams 





BRITAIN 


Anita Martel 

(two to fill) 
SPRINGFIELD 

Court Sq (1) 12-15 

Dacal 3 

Hal Sands Girls 

Fielder & Harriet 

Mareella Hendricks 

Pat Rooney Jr 
WASHINGTON 
Capitol (L) 12 

A & © Fanton 

Mary Mon Toy 

Joey Adams 

Mark Plant 

Tony Canzoneri 
WOONSOCKET 

Capitol (L) 15 only 

Dick King 

Hum & Strum 

3 Bentons 

Winton & Diane 

Detrich & Diane 


Malpass & Brown 
George Stevens 
Beryl Crook 
Keith Brereton 
Chollerton Babes 
Zio Angeles Co 
HACKNEY 
Empire (S) 9 
Sandy Powell 
Adelaide Hall 
Tito Burns 6 
George Doonan 
Margaret & Charles 
Fred Hearne Co 
Richman & Jackson 
LEICESTER 
Opera House (8S) 9 
Humpty Dumpty 
Duggie Wakefield 
G Huntley-Wright 
Stan Little 
Doreen Lavender 
Harold Childs 
Roy Jefferies 
Hueh Harden 
Little Jack 
D,Harris & Stan 
Biel's 12 Juves 
Palace (S) 9 
Evelyn Laye 
2 Lestlies 
Mrs Mopp 
I & J Condos 
J & M Kinson 
B Lioyd & Betty 
T Elly & Joan 
Pauline & Eddie 
LONDON 
Stall (S) 9 
Stars on Ice 
Palladium (1) 8 
Danny Kaye 
MANCHESTER 
Hippodrome (S) 
Good 2 Shoes 
Ronald Frankau 
Sonny Jenks 
Jack Stanford 
Joan Davies 
Joy Hayden 
Smeddle Bros 
Rosamund Beimore 
Ager Young 2 
Stuart Pearce 
Rraemar Pipers 
Tiller Girls 
Terry Juveniles 
SHEPH’RDS BUSH 
Empire (8S) 9 
Jack Train 
George Elrick 


9 


Carl Ravazza 
Digatanos 
Susar Graves 
Jeff. Clay 
Michael Durso Ore 
Fernando Alvarez O 
El Chico 
F Del Monte 
Victoria Barcelo 
Rita & Rozino 
Los Panchos 
Embassy 
Edwards & Diane 
Dorothy Blaine 
Jose Cortez Ore 
Harem 
Myron Cohen 
Connie Haines 
Chandra-Kaly 
Elisa Jayne 
John Elliot 
Mack Triplets 
Nevada Smith 
Fausto Curbello O 
Art Roman O 
Havana-Madrid 
Lecuona Cub’n B’ys 
Cerneys 
Sacasas Ore 
Iceland 
Boyd Heath 
* & F Simpson 
Ginger Kinney 
Ben Ribble Ore 
Jack Ripley Line 
Hotel Edison 
Tommy Reed Ore 
No 1 Fifth Ave 
Jean Castro 
Terry Allen 
Hazel Webster 
Downey & Fonville 
Hotel Belm’t-Plaza 
Jimmy Edmundson 
Margo Wade 
Taylor Line 
Eddie Stone Ore 
Machito Ore 
Hotel Biltmore 
Larry Green Ore 
™ Turecamo Ore 
Hotel Commodore 
Eddy Howard Ors 
Hotel Lexington 


Ders 


~ 


* 


Art Kassel 

Gloria Hart 

Randy Brown 

T & J Mahoney 
Chez Paree 

Marty Gould Ore 

Ray Bolger 

Larry Marvin 

B Kraft Dancers 

Don Chiesta Ore 

Ches Adorables 12 

Hotel Blackstone 

Ray Morton Ore 

Tito Guizar 

Hotel Bismark 

J Sudy Ore 

Renno Delson O 

Tracy Sisters (2) 

taVerne & Jon 

“he Martinis (2) 

Paulons (2) 
Helsings 

Al Morgan 

Bill Chandler Ore 

Dick Gale 

Ellen White 

Dick Hayleman 

H Edgewater Beach 

George Olsen Ore 


amond Horseshoe 


Ballet Line 


Hotel 
Hildegarde 
Joel Herron Ore 
Salvatore Gioe 


Plaza 


Hotel Roosevelt 
Guy Lombardo O 
Hotel St Morits 


Edo Lubich Ore 
Mirko 

Hotel St Regis 
Ted Straeter Ore 
Evalyn Tyner 
Rosalind Courtright 
Laszlo & Pepito 

Hotel Taft 

Vincent Lopez Ore 
Charlie Drew 

Hotel Warwick 
Alan McPaige 3 
3 Suns 

La Martinique 
Menasha Skulnik 
M Valdes Ore 
Ralph Font Ore 
T & P Rodriques 

Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Lyda & Yanni 


Willie Danville 
Lenore Rogers 
Betty Gaynelle 


Danny Sullivan 
Shepard Line 
Old Roumanias 
Sadie Banks 
Joey Dean 
Joe LaPorte Ore 
D’Aquila Ore 
Kssex House 
Erwin Kent Ore 
Latin Quarter 
Harvey Stone 
Georgie Tapps 
Jerry Keeber 
Smith Sis 
Patricia Adair 
Cc & T Valdez 
Muriel King 
Bon Vivants 
Vincent Travers © 
Ruban Bleu 
Connie Sawyer 
Day, Dawn, Dusk 
Muriel Gaines 
Paul Villard 
Normann Paris 8 
Wally Blacker 
Spivy’s 
Spivy 
Diane Courtney 
Hayes Gordon 
Versailles 
Edith Piaf 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Piute Pete 
Kay Carole 
Rosanne 
Populaires 
Buccaneers Ore 
Village Vanguard 
Maxine Sullivan 
Louise Howard 
Mx Kaminsky 8 
Don Frye 
Waldorf-Astoria | 


Lucienne Boyer 





Emil Coleman Ore 


Pineapple Orc Misha Borr Ore 
CHICAGO 
Blackhawk Galli Galli 


Woody and Bobby 
Bunin Puppets 
Marian Fedele 
Song Stylists (4) 
D Hild Daners (1%) 


Hotel Shermans 
John Kirby Ore 
Marty Hogan 
Freddie Slack Ore 
K & K Ring 
Carl Marx 


Latin Quarter 
Billy Vine Co 
Buddy Shaw Or 
Doray Sisters (2) 
Elaine Jordan 


Palmer House 
Phil Regan 
Murray Arnold Or 
Andrea Adagio Trie 
Rudy Cardenas 


Hotel Stevens 
Paul Regan 
Skitch Henderson O 
Pryde & Day 
Olsen & Joy 








self-starrer. 


at the House of 


Jerry Lester’s Musical 


Hollywood, Feb. 10. 
Comic Jerry Lester plans to pro- 
duce an intimate musical, “Libby, 
My Love,” by Sidney Gordon, as a 


Prepping would start after Lester 
winds up his current four-week stint 


Harris, San Fran- 


cisco. Music is to be by Roger Royce, 
lyrics by Warren Lane. 














Gaston Palmer 
Len Clifford 


“Burlesque.” 


Bert Lahr booked 
theatre, Columbus, O., 


into Hartman 
March 4-6, in 
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House Reviews 








Palladium, London 
London, Feb. 3. 
Kaye, Ted Ray, Freddie 


Danny 
Christian’s Dogs, 


Bamberger, 


rockets Orchestra. 





It would be no exaggeration to 
use up the dictionary’s superlatives 
to describe Danny Kaye’s success 
He’s a wonder-man’s show, and the 
answer to any producer’s prayer 
Challenged to carry the whole show 
for four weeks, the lad from Bro6k- 
lyn is likely to set new boxoffice 
records at London's largest music 
hall. For although Val Parnell, with 
his accustomed skillful showman- 
ship, has provided a good supporting 
bill for the first half, it was Danny | 
Kaye the packed house had come to | 
see. 

There is little need to analyze | 
Kaye's battery of talents. The first- 
nighters were the usual vaudeville 
audience. It was a gathering of 
friends vying with each other to 
show appreciation of an original and 
great comic, and to revel in his | 
melodious madness.. From all parts | 
of the house came requests for num- 
bers made popular on screen or disk, | 
and the comic responded for over 50 | 
minutes, and could have gone on in- 
definitely. 

His program includes his song of 
the Army draftee and the takeoff 
from “Up in Arms” and these scat 
songs had the house in hysterics. 
Those who imagine a British audi- 
ences frigid and unresponsive should 
have seen the way this one literally 
ate out of Kaye’s hand. They re- 
sponded to his every move and be- 
came, at his bidding, a choir to join 
him in “Minnie the Moocher.” Even 
if his crack “How does one get Brit- 
ish citizenship” was flattery it epito- 
mized his thanks for a reception un- 
surpassed in vaudeville. 

First half- of the bill consists of 
seven turns of which comedians Ted 
Ray and Freddie Bamberger and the 
Five Olanders, a group of young 
Danish tumblers, are standout. 

Cane. 


National, L’ ville 
Louisville, Feb. 6. 
Duke Ellington Orch (18) with 
Peck & Peck, Deleres Parker, Kay 
Davis, Al Hibbler, George Kirby, 
& Johnny Hodges; “Road to Big 
House” (FC). 





Stage is really rocking this week, 
with Duke Ellington, his 18-piece 
band and as fine an array of spe- 
cialty acts as this house has seen 

many weeks. Maestro carries 


Appl sc eeniae a Per. | “Bluebirds, of pong oor tg mgs 
ppleions, “'+ choir singing by band in “ 
5 Olanders, Suzette Tarri and Sky- | -anpement. 


men, mix it up with the Gallis and 
make for laughs. 

| Buddy Brees, 
baritone, does the 


plenty competent 
not-too-familiar 





Banjo-playing Eddie 
Collins is featured in “Alabamy 
|Bound” as well as in the band's 


now-famous “Four Leaf Clover.” 

Band closes lively show with an 
original gag on “Swinging the News 
of the Day.” Mooney reading news 
dispatches with bandboys putting 
punchlines over in blackout style. 
Mooney has nice easy stage manner, 
looks a little like the late Jack Dona- 
hue and with a_ better-routined 
show would do great. 

Standard acts include Helene and 
Howard doing a terrif comedy dance 
routine. Ludicrous antics wow the 
stubholders for a beg off. Gene 
Sheldon missed first show due to 
transportation difficulties. Biz good 
at opener, balcony open in a.m. for 
first time since pre-Christmas. 

Elie. 


Hippodrome, Balt«. 
Baltimore, Feb. 7. 
Artie Dann, Eddie Manson & Mar- 
jorie Wills, Watson Sisters (2), 
Kathy Moore, Jo Lombardi House 
Orch (14); “T Men” (EL). 





This is a standard layout nicely 
set up and highlighted by appear- 
ance of Artie Dann, comic, who im- 
proves with every visit. Well- 
schnozzled gagster is quick on the 
trigger with fresh material and im- 
pressions of celebs way above the 
average stint of this type. He's in 
the closing slot and just right to 
wind up doings with a bang. 

Highly effective opening is 
vided by Jo Lombardi and house 
orch on stage. A solid aggregation 
that has long been the talk of visit- 
ing acts here, outfit takes hold of a 
Dixieland pot-pourri and rides it in 
grand style. Hectic sesh at the 
drums by Mitchell Kay is a highlight. 
Nice bit of hoofery by Kathy 
Moore is next with Eddie Manson 
arid his harmonica following. Lad 
plays a legit mouthorgan giving out 


pro- 


| vein. Quartet beats out “Four Leaf 


' Clover,” followed by “How Soon,” 
| interwoven with “Dream.” Then 
|“Yes, We Have No Bananas” and 
“Goodbye Romance” for boff clinch- 


er. ; 
Buddy Lester follows through with 
his bistro material. Comic retells the 
financial woes of the lucky room 
finder in Miami Beach and then a 
special, “There Was _ Something 
About Her.” His spoofing of Met 
baritone singing “Old Man River” is 
rib-tickler and leads into comics 
satire on singing commercials. Closes 
with strong piece of foolery, playing 
trumpet, for sock returns. Zabe. 


Apollo, N. Y. 

Tiny Bradshaw Orch (13) with 
Marian “Ray” Carter, Jimmy Coe, 
Les Erskine; Ace Harris Quartet, 
Louis & Oliver Sisters (3), Nico- 
demus, Maybelle Smith, Mitchell & 
Gibson; “Jewels of Brandenburg” 
(20th). 





With Tiny Bradshaw’s band and 
Ace Harris’ quartet furnishing the 
music supported by four acts, the 
Apollo’s current layout shapes up as 
a moderately entertaining show. 
Bradshaw’s outfit, comprising three 
rhythm, four reed, five brass plus 
Marian “Ray” Carter on the vibes, 
tees off the stanza with a hot opener. 
Miss Carter follows with a solo in 
a neat arrangement of “On the 


| Alamo” to score with the payees. 


Band later returns to spotlight its 
leader in a potpouri of vocal take- 
offs described as the “Jukebox 
Parade.” Using an infectious and 
spirited delivery, Bradshaw contribs 
imitations of such disk stars as 
Johnny Moore’s Three Blazers, King 
Cole Trio and Frankie Laine to 
garner okay returns. 

As a salute to bandleader Arnett 
Cobb, who is ailing, Bradshaw re- 
vives one of Cobb's favorite routines 
—that of parading up the aisles 
while simultaneously blaring away 
on his sax. In this instance saxmen 
Jimmy Coe’ and Count Hasting pro- 
vide a hep improvization of the 
chorus to “Bottoms Up” to register 


Les Erskine also shines on the skins. 

Sandwiched between the band’s 
appearances are Louis & the Oliver 
Sisters, (an okay acrobatic turn; 
Hollywood film comedian Nicode- 
mus, comedy team of Mitchell & 
Gibson, blues singer Maybelle Smith 





with “Dance of the Comedians,” 
“Beguine” and “Powerhouse” and 
for an earned encore, “St. Louis 
Blues.” Gets good pianistic accom- 
paniment from Marjorie Wills. 

The Watson Sisters have changed | 
their costuming and gags and score 
in experienced fashion. Get con- 
siderable rise out of vocal of “I 
Wonder Who's Kissing Her Now.” 
Fannie’s hoofery still a very solid 
sender for a clincher. 


Biz strong. Burm. 





a swell trumpet section, and his sax 
section headed by alto saxophonist 
Johnny Hodges is plenty solid in the 
band tunes and backgrounding the 
vocalists. 

“How High the Mowuntain” makes 
noisy, flashy opener, followed by 
Peck and Peck, fast eccentric dance 
duo. Lads wham with their loose- 
ointed stuff, then garner flock of 
aughs with their slow motion simu- 
lation of boxing match. Terrific re- 
turns. 

Delores Parker clicks handily 
with a hep arrangement of “St. 
Louis Blues.” Kay Davis, svelte 
songstress in midrif and revealing 

own, also scores in her session with 

Translucency,” song without words, 
and “Indian Love Call.” Background 
of two trombones and clarinet give 
swell support. Al Hibbler, blind 
vocalist, registers solidly with “My 
Little Brown Book,” aided by trom- 
bonist Lawrence Brown, and “Lover 
Come Back to Me,” done in rhythmic 
tempo. 

Applause hit of the show is George 
Kirby, impersonator. While his im- 
— are basically voice simu- 
ations, he wins nice applause for his 
ZaSu Pitts, Durante, Rochester, 
Amos 'n’ Andy, Vaughn Monroe, Ella 
Fitzgerald and Nellie Lutcher. 

As usual, Ellington, in his solo 
piano stint, reprises several of his 
own compositions, “Mood Indigo,” 
“I'm Beginning to See the Light,” 
“Solitude.” and “Don’t Get Around 
Much Anymore.” Leads band for 
“Trumpets—No End,” highlighting 
trumpet section, plenty solid. Also 
gives sidemen an opportunity to 
show their stuff with “Monday 
Every Day.” “Guess I'm Just a 
Lucky So and So,” and “Tulip or 
Turnip.” Entire crew get in solid 


licks on “Melancholy Baby” to give | 


the show a sock finish. Hold. 


RKO, Boston 
Boston, Feb. 6. 
Art Mooney Orch (16) with Galli 
Sisters (3), Buddy Brees; Gene 
Sheldon. Helene & Howard; “If You 
Knew Susie” (RKO). 





Art Mooney, riding crest of popu- 
larity via “Four Leaf Clover,” cash- 
ing in as topliner of current bill. 
Looks like a click when he smooths 
it out a bit. 

He’s apparently trying to build 
up an entertaining band as arrange- 
ments were not the type heard on 
his remotes. Relies more on hokum 
than pop-ballads or sock band num- 
bers. Features the Three Galli Sis- 
ters, Billy Dee and Kerwin Somer- 
ville in several spots singing and 
clowning. Dee and Somerville, sax 


and Ace Harris’ quartet. All are 
reviewed under New Acts. Gilb. 


New Acts 


ACE HARRIS QUARTET 
Instrumental-Sengs 
15 Mins. 
Apollo, N. Y. 

In keeping with the trend toward 
smaller units, Negro bandleader Ace 











Olympia, Miami 
Miami, Feb. 6. 
Alan Carney, Del Casino, Capt. 
John Tiebor & Seals, Haskell, Iris 
Karyl; “Unfinished Dance” (M-G). 





Topliners carry show this week, 
with average support acts filling out 
to fair returns. 

Alan Carney does okay with 
standard impreshes of the screen 
personalities but clicks heavier with 
soapbox routine to bring stint into 
hit class. 

Del Casino measures up as a good 
looking tenor who gets them with 
easy style and smooth delivery. He’s 
doubling from a local nitery and 
shows a wealth of experience in 
his versions of “Near You,” “Cecelia” 
and “Begin The Beguine” among 


others. Palm-whackers bring him 
back for “Temptation” for more 
Salvos. 

Haskell offers standard magic 


stuff with some new twists. Projects 
smoothly and should have received 
better reception from stubholders. 

Capt. John Tiebor and seals get 
fair measure of laughs and applause. 
Juggling and musical antics of the 
seals are adeptly handled. 

Tris Karyl rounds out layout with 
some trim tap terps to satisfactory 
reception. Les Rhode and house 
orch turn in nice job on the back- 
grounding. Lary. 


Oriental. Chi 
: : Chicago, Feb. 5. 
Pied Pipers (4), Buddy Lester, 
Ming & Ling, Perry Franks & Janyce, 
aug Orch; “Sleep, My Love” 
(UA). 





Return of Will Harris, house pro- 
ducer, after recent auto accident is 
evident with this brisk moving stage 
presentation. Bill has the best bal- 
ance in some weeks. 

After Carl Sand orch opener of 
S8ypsy tunes, featuring string section, 
Perry Franks and Janyce set the 
pace with fast tap routines to “Begin 
the Beguine” and “Donkey Sere- 
nade.” Closer, an interpretation of 
Astaire-Regers’ “Cheek to Cheek,” 
gets the show off to fine start. 

Ming and Ling, Chinese hillbillies, 
| back in the house for third time this 
| year, pull yocks imitating cowboys 
| and dabbling with other linguist im- 
pressions. Ling, good looking lad, 
displays nice pipes in his battle of 
crooners, Sinatra and Crosby, and 
with take-off of the Ink Spots on 
“Gypsy.” Follows with “Eili, Eili” 
and winds with Jolson impresh on 
| “April Showers.” Partner clicks on 
comedy to win solid reception. 

Pied Pipers mix the pops with 
special material accenting comic 








Harris has come up with a quartet 
comprising bass, guitar, vibes and 
himself on the ivories. Group im- 
presses as having more finesse than 
similar outfits in this category. 
Arrangements, both instrumental and 
vocal, show originality. 
Boys are off fast with “Flyin’ 
Home,” which briefly spotlights the 
vibes, then segues into a finale with 
Tiny Bradshaw's band ype | in. 
Harris deftly handles the warbling 
on “Always” with his confreres em- 
bellishing the tune via additional 
lyrics a la Johnny Long's “Shanty in 


Old Shanty Town.” Quartet will 
hold its own at the better vaude 
and nitery spots. Gilb 
NICODEMUS e 
Comedy-Dancing 

12 Mins. 


Apollo, N. Y. 

Colored comic with a mild rep as 
a film actor specializing in “lazy” 
characterizations, Nicodemus has 
little to offer for p.a.’s outside of his 
name*as a marquee lure. Opens 
with some so-so terping capped by a 
prattfall. Follows with his impres- 
sions of Hollywood and contribs an 
example of why he reputedly is the 
picture colony’s “laziest man.” 

Nicodemus manages to achieve a 
fairly indolent mood by rolling his 
eyes, turning his hat brim and adopt- 
ing a slow shuffle. Also further de- 
scribes his lethargic state via a vocal 
number. But much of this material 
lacks lustre and sparkle. Fresher 
routines would enhance his act which 
won him only an average reception 
at this Harlem vaude house, Gilb. 


MARILYN FRECHETTE 
Songs 
10 Mins. 
Quartier Latin, Montreal 
Marilyn Frechette, lyric soprano 
with an outstanding voice and beau- 
ty, should be hitting higer class 
rooms very soon. Young, smartly 
dressed, she wins audience with her 
light opera repertoire. She does 
“Chacun le Sait,” from “La Fille du 
Regiment,” the ballad “Aili the 
Things You Are,” Musetta’s Waltz 
from “La Boheme” and Herbert’s 
“Kiss Me Again” to solid returns. 
Reception here augurs songstress 
is definitely set to go places in smar' 





boites or productions. Mare. 
LOUIS & OLIVER SISTERS (3) 
Acrobatics 

9 Mins. 


Apollo, N. Y. 

Male and two femmes impress ar 
a standard turn but apparently have 
|escaped Variery’s New Acet files. 
Routines chiefly consist of the gals 





solidly with the house. Drummer | 


alternating in head stands atop the 
male’s noggin. Balancing and con- 
trol are fairly good for the most part. 


As a climax the heavier gal as- 
sumes a head-to-head position with 
the male. Latter then mounts a half 
dozen steps carrying his burden to 
a raised platform and thence down 
the other side. Pair miscued on this 
feat when caught Friday (6) but re- 
peated successfully for good returns. 
An okay sight act for most vaude 
theatres and niteries. Gilb. 


MAYBELLE SMITH 
Sengs 

14 Mins. 

Apollo, N. Y. 

A hefty colored gal, Maybelle 
Smith is a blues warbler who can 
vocally cut loose with the best of her 
colleagues. Does three numbers here 
of which “Weary Blues” shows her 
voice to best advantage. 

When selling blues tunes, Miss 
Smith is okay entertainment. How- 
ever her delivery of the pop, “Fool 
That I Am,” is too effusively senti- 
mental. As a twist fdr the finale, 
the portly femme tries a little step- 
ping despite her weight handicap. 
Act shapes up as an average blues 
turn for yvaude houses and niteries 
using a sepia policy. Gilb. 


MITCHELL & GIBSON 
Comedy 

11 Mins. 

Apello, N. Y. 


Zany act with Negro team exe- 
cuting a little terping, songs and a 
lot of banal humor. Low merriment 
gets an early teeoff with one of the 
partners losing his trousers. Obvi- 
ously there’s nothing subtle in this, 
but broad buffoonery is bacon-for- 
breakfast at this house. 

Mitchell carries on a bit of busi- 
ness with the pianist as to how his 
accompaniment should be played and 
later argues with his mate as to who 
can “whip” the other. Boys close 
with a novelty vocal and wind with 
some fast stepping for okay recep- 
tion. Gilb. 











Majestic 


Continued from page 33 ———— 





his pact This was generated par- 
tially by the report that he had un- 
derwritten the cost of making of a 
batch of masters just prior to the 
Jan. 1 record ban and which he 


| would retain title to if the company 


sank beneath the weight of its 
financial condition. Majestic denies 
everything along these lines except 
that it has Howard under tight con- 
tract. 

Unde: the reorganization plan, 
Majestic will continue operation as 
if nothing happened. Chandler Act 
simply protects it from creditor in- 
terference. 

Tracy Named in 600G Judgment 


Eugene A. Tracey, Majestic Radio 
& Television prez, last week found 
himself liable with six. others, who 
are not in the amusement business, 
for a judgment of $608,000 resulting 
from a stockholders’ suit tried before 
Judge J. Foster Symes in the N. Y. 
federal court last fall. Corporation 
involved in the stock suit was Auto- 
matic Products, which until recently 
controlled a big chunk of stock in 
Majestic. 

Those that brought the suit were 
members of an investment trust 
which held stock in Automatic 
Products. The suing stockholders 
claimed that Tracey and the six 
other defendants, all likewise hold- 
ers of shares in Automatic, had been 
authorized to buy Majestic Radio & 
Television held by Allen B. DuMont 
Laboratories, Inc., for MR&T but in- 
stead did the buying as individuals. 
The amount that the plaintiffs named 
originally as coming to them as their 
share of this alleged personal divvy 
was $200,000 but since the action was 
brought as a triple derivitive suit, 
because three different investment 





trusts, the court allowed the request 
for triple damages. 














Hungary Purge 
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pictures would have the same fate 
soon, too. 

The regulation affects seven other 
MPEA pix which were released since 
liberation of the country, in pre- 
vious seasons. There are four Ginger 
Rogers pix, “Kitty Foyle” (RKO), 
“Lucky Partners” (RKO), “Tom, 
Dick and Harry” (RKO) and “Tales 
of Manhattan” (20th), which latter 
was one of the greatest hits in re- 
cent years. The other three features 
star Miss Stanwyck in “Double In- 
demnity” (Par), “Great Man's Lady” 
(Par) and “Flesh and Fantasy” (U). 

Local censor, by the way, nixed 
creening of “The Shanghai Gesture” 
(UA) and “Panhandle Trail,” owned 
by ORIENT distrib. Italian pic. 
| Pazza di Gioia,” owned by private 
distrib, was also prohibited. 












s cs ” 
Pic Skids 
Continued from page 5 


up. That’s seen in the engagements 
of a couple of typical pictures, 
Goldwyn’s “Bishop's Wife” and Eagle 
Lion’s “T-Men.” For instance, “T. 
Men” at the Criterion, N. Y., the 
second Monday (2) of the engage- 
ment was $3,600, as against the first 
Monday's $3,400. Tuesday of the 
second week, with the weather stil} 
good, b.o. went down to a normal $2,5 
500. Next day the cold started again 
and it dropped to $1,600. Matinee of 
the second Monday, incidentally, be- 
cause of the sunshine was the big- 
gest of the engagement aside from 
opening day. 

Some of the same phenomenon 
was clear in figures on “The Bishop’s 
Wife” at the Astor, N. Y. The sixth 
Saturday was $7,100, the seventh was 
$3,500 and the eighth was $6,200. 
Monday figures were also unusual. 
First week was over $3,500, second 
topped $3,100, third got nearly $5,000 
and fourth $3,200. 

At the Astor, Boston, also playing 
“Bishop’s Wife,” fourth Saturday 
(Jan. 17) was over $3,700, fifth $1,- 
300 and sixth $2,800. Hippodrome, 
Baltimore, playing “T-Men,” had 
some of the same results. Biz on 
Thursday, Feb. 5, was $1,300, while 
the next day, with a bit of nice 
weather, it jumped to over $2,700, 

In Florida, understandably, it all 
works in reverse. Bad weather 
brings crowds to the theatres, while 
sunshine and warmth takes them to 
the beaches. “Bishop’s Wife,” at the 
Colony, Miami Beach, did $15,000 the 
first week, with rain and cold, and 
$9,000 the second with sunshine. 
Tuesday of the second week was un- 
der $800 while same day of the third 
week, with bad weather, jumped to 
almost $1,300. 

Effect of the weather is seen in 
statistics provided by Newell Stepp, 
New England manager for the 27- 
house Don Jacocks circuit in Massa- 
chusetts, New Jersey and Connecti- 
cut. He pointed out that for the 
first 15 weeks of the chain's fiscal 
year, running from Sept. 1 to Dec. 
15, biz was off less than 1% from 
the previous year. Then the bad 
weather came. He said that an esti- 
mate of a 20% drop was conserva- 
tive, declaring that some weeks’ 
grosses in certain houses were down 
as far as 60%. 

He's one of the operators planning 
to bring back next summer pix 
which have been hit by the weather, 
although admitting that the con- 
trolling factor might be the product 
situation at that time. He pointed 
out, however, that in the 12-week 
run of “Bishop’s Wife” at the Astor, 
Boston, he got only the amount of 
business he could have expected in 
nine or 10 weeks of normal tempera- 
tures and snows. 

Among the tricky problems posed 
by the weather is that of holdover 
figures. There's obviously no point 
in taking a film out because it didn’t 
hit its control figure when a blizzard 
may have been raging during the 
days of the count. While a manager 
could legally pull a film on that 
basis, it takes some judgment to de- 
cide exactly what of the bad busi- 
ness is due to the weather and what 
to the picture. 











Byrnes’ Strategy 
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nesday) to pound away with the 
argument that producing companies 
no longer can profitably operate 
without being also in the exhibition 
business. Byrnes will draw upon the 
experience of the industry within 
the past few years to make this 
point. He is expected to show to 
the court the fact that exhibition 
has been the stabilizing factor in 
| film-making of late, and that with- 
out an interest in exhibition, produ- 
ving companies couldn't have oper- 
ated in the black in the past couple 
of years. 
Byrnes is also expected to point 
out J, Arthur _Rank’s experience in 
Britain. Rank, he will say, was 
forced to merge his producing coim- 
pany, General Cinema Finance, with 
Odeon because the producing outtit 
was operating in the red, while the 
theatres were turning in streng 
profits. It was Rank’s argument be- 


'fore stockholders that the producing 


company couldn't continue supplying 
product to the theatres without 4 
merger which would give it a solid 
financial basis. ° 
This recent expansion of Rank will 
be harped upon by Byrnes as an in- 
dication of which way the wind 1s 





blowing in the film business and as 
lan additional factor which makes 
|integration all the more necessary 
now. 
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Stagehands, Mors. 


Still Dickering; 


Wage Hike Offer of 37, to 7% Made 


tiations for an extension of 
oe adie agreement between the 
League of New York Theatres and 
the N. Y. stage hands union are still 
jncomplete. Managers offer a moder- 
ate wage increase but decline to 
change working conditions and de- 
mand clarification of union rules 
that frequently have been in con- 
¢roversy. Deckhands’ proposal that 
managers donate & percentage of the 
crews’ payrolls for the union's wel- 
fare fund was rejected in toto. 
Union’s response will probably 
await reaction at a special member- 
ship meeting to be called. 

Offer from the showmen calls for 
a varied scale of more pay, far less 
than the 20% general tilt sought by 
the union. Lower paid crewmen 
guch as grips and clearers would get 
$80 weekly, or $10 per performance, 
an increase from $74.72. Flymen 
were offered $96 instead of the 
present $92.72 and proposed mini- 
mum for heads of departments 
would be $115 instead of approxi- 
mately $112, the present scale. 

Managers asserted at the meeting 
last Friday (6) between the factions 
that pay boosts from the union stage 
erafts had already reached the limit, 
also contending that most crewmen 
actually were on the job 24 hours 
per week, given them opportunity 
to work at least part time in other 
jobs. Managerial increase schedule 
ranges from around 7% for the 
lower paid men to around 3% for 
department heads. 

In Goed Fellowship 


Some of the conditions asked had 
been termed exaggerated even by 
stagehands but it is known that 
union demands are already in excess 
of expectations. That may explain 
the atmosphere of seeming concilia- 
tion during the negotiations meetings, 
Managers. pointed out that they are 
now paying 5° in excess of the pay- 
roll, legal requirements calling for 
3% on unemployment insurance. 
1% for social security and 1% for 
compensation insurance to cover in- 
juries. 

Union asked for 10% to be de- 
voted to the welfare fund, which the 
League rejected. Showmen said if 
that levy was made it would lead to 
similar demands by all other thea- 
tre unions, a prospect which they 
refused to face with higher produc- 
tion. costs. They contend that the 
welfare fund procedure in industrial 
unions such as the coal miners can- 
not be inserted into the theatre's 
comparatively constricted field. 

Stagehands are required to pay 
3% of their wages to the union, 
that money being set aside for hos- 
Pitalization, burial allotments and 
general fund usage. Union also has 
a retirement fund for members over 
0 who are said to get $10 weekly 
if not employed. It appears that the 
Managers objected especially to par- 
ticipating in raising such a fund, 
Saying. that was a problem for the 
union itself. 

Letouts Uncertainty 

The matter of letouts from cur- 
Tent Broadway crews has not been 
agreed upon, and while the union 
does not dispute the right of man- 
agers to make replacements, latter 
have asked for further considera- 
tion, with the final decision prob- 
ably left to a joint committee, which 
has been proposed to be named on a 
More or less permanent basis. 

There were nearly 30 deckhands 

given individual dismissal notices, 
some however, having been with- 
drawn. Number now in “status quo” 
is said to be 11, and to date some 
house owners are adamant on mak- 
ing replacements. 


‘Hasty Heart’ Bas Tour 
Is Slated to Resume 


“The Hasty Heart,” with which a 
sroup of young actors was touring 
by bus, is back in New York after 

weeks of small stand appear- 
ances, but is going to the road again 
late this month. When more than 
One night was played, attendance for 
subsequent performances materially 
imptoved, indicating word-of-mouth 
reaction. Bookings are being ar- 
Tanged for 10 weeks of three-day 
Stands through the south to New 
Orleans, with further time in pros- 
pect. 

Freddie Bartholemew was with 
the cast and is slated to tour further 

Heart.” A change of backers 
necessitated the suspension but a 
fresh bankroll has been secured and 
the cast is being paid minimum sal- 
aries during the layoff. 





Los Angeles, Feb. 10. 
Claim brought by Bruce Fagan, 
producer of the legiter, 
Paradise,” against Howard Johnson, 
actor, was dismissed by an Equity 





+ 
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Fonda in Hosp-Theatre 
Shuttle at Philadelphia 


Philadelphia, Feb. 10. 


Henry Fonda played in “Mister 
Roberts” at the Walnut last week 
while running a fever. Actor was 


hit with a virus infection Tuesday 


Show, after two weeks here, moved 
to Baltimore Saturday (7). 
Play proved a bigger draw here 
than even “A Streetcar Named De- 
sire,” selling out immediately the 
reviews were out. Specs were get- 
ting $25 for downstairs seats, while 
the $3.25 balcony seats brought $15, 
and at that few were available. Shu- 
berts here admittedly made a mis- 
take in prejudicing play’s draw and 
not booking it into the Forrest, 
where Maurice Schwartz and Mau- 
rice Chevalier disappointed in the 
two corresponding weeks. Forrest 
is a larger house (445 more seats 
ithan the Walnut), and has a roomier 
lobby than the Walnut. 

Cops had to be called several times 
to straighten out jams at the latter 
house. 


uity Dissolves 
Stage Mors. Assn. 


The Stage Managers Assn., formed 
last fall with the okay of Equity, 
has been ordered dissolved by the 
council of the actor’s association. Its 
constitution will be scrapped and 
the stage managers organization will 
be turned into a social and educa- 
tional club, probably retaining its 
present N. Y. quarters on west 52nd 
street. 

Council originally, in  recog- 
nizing the stage managers as a unit, 
had granted them concessions, re- 
alizing that their work was different 
than that of actors, although all 
stage managers must be Equityites. 
Upon reconsideration, however, the 
council decided to “absolutely forbid 
any organization within Equity that 
has any economic purpose or policy 
that may affect the welfare of 
Equity.” Among the _ concessions 
originally granted was to exempt 
stage managers from playing parts. 

Council will appoint a_ standing 
committee of 12, made up of three 
councillors and nine stage mana- 
gers, chairman to be of the latter 
contingent, and its function will be 
to draw the council's attention to 
matters relevant to stage managers. 
It’s possible that a minimum will be 
established for them, there being 
none now. Those assignments, how- 
ever, call for more pay than the 
aetors’ minimum. 
| Six members of the committee so 
far named by the latter include Wil- 
liam Ross, Moe Hack, William Mac- 
Fadden, Hugh Rennie, Jack Effrat 
| and Esther Snowden. 


TRUCKERS, PRODUCERS 
IN NEW HAULING PACT 


Agreement on increased rates for 
hauling show productions has been 
reached between Broadway man- 
agers and truckmen, although the 
new scales are somewhat under the 
rates recently announced by the 
transfer men themselves. Cost for 
trucking scenery and props from 
railroad terminals and scene shops 
or warehouses to and from theatres 
is now $50 per daytime load and 
$60 for nights, Sundays or holidays. 
That represents a tilt of $10 per load 
in both categories but the truckmen 
had demanded $65 per load for night 
hauling, on the ground of increased 
operating expense. 

Managers stated that the demands 
were not justified but a compromise 
increase was granted after the 
truckmen submitted additional data. 
Latter asked $3 for each piece of 
baggage handled, including actors’ 
trunks, that figure having been re- 
duced to $2.50. 


SENSENDERFER TO RETIRE 
Philadelphia, Feb. 10. 
Rebert Sensenderfer, vet drama 
critic of the Philadelphia Bulletin, 
is to retire at the end of the present 
theatrical season in May. He has 
been in ill health for seme time. 














board of arbitration consisting of 
Roy M. Brewer, Marshall Bradford 
and Francis Lederer. 

Producer declared the play closed 
lafter six performances because John- 
| son allegedly feigned illness, failed 
ito appear, left out lines and failed 
'to cue other actors. Other testimony 
showed that Johnson had given his 
| two-week notice on the second night 
and had offered to train a replace- 
Sue 








(3), and was cOmmuting between 
hospital and theatre rest. of the 
week, not missing a performance. | 


Burns Mantle 
Dead at 74 


Burns Mantle, longtime drama 
critic of the N. Y. Daily News, died 
Monday (9) at his home in Forest 
Hills, N. Y., after a long illness. 
Hospitalized for several weeks, he 
returned to his home two weeks ago. 
Death was caused by cancer. He was 
74. 

Mantle, one of the best-liked and 
most respected critics ever the years, 
had been drama editor and critic of 
the News from 1922 until 1943, when 
he retired from active “play-report- 
ing,” as he called it. He continued 
to attend the first nights, however, 
until stricken last Christmas. Despite 
his retirement, Mantle had done oc- 
casional articles on the theatre for 
the News and busied himself with 
other writings, mainly his annual 
volume, “Ten Best Plays,” a stand- 
ard reference on the theatre’s “best” 
plays. His last edition was published 
some months ago. 

Born in Watertown, N. Y., Mantle 
| got his newspaper start in Denver, 
|as a printer on the Denver Post, 
later becoming a theatre critic there. 
| Mantle remained in Denver until 
| 1901, when he joined the staff of the 
| Chicago Inter-Ocean. He _  subse- 
| quently became Sunday editor of the 
| Chicago Tribune, and in 1911 he 
| went to work on the drama desk of 
ithe N. Y. Evening Mail, where he 
| remained until he assumed a similar 
| pest with the News. 
| Over his 50 years of professional 
| playgoing he had made a legion of 
‘friends among actors, playwrights, 
| producers and others allied with the 
theatre. He was a member of The 
| Players and Dutch Treat Club. 

Besides his wife, Lydia, he leaves 
a daughter, Mrs. Edward Gerard, Jr., 
of Wilmington. 


Fancy’ Dispute Likely To 
Be Settied Today; Adrian 
May Lose on Film Rights 


Dispute between Henry Adrian, 
presenter of “A Young Man’s 
Fancy,” and its authors, Harry 
Thurschwell and Alfred Golden, 
may be ended today (11) when the 
argument is due for arbitration. A 
deal for the comedy’s picture rights 
is reportedly pending, but although 
the play has been on Broadway for 
10 months, the writers contend that 
the manager will not participate in 
such i1oney nor any subsidiary 
rights including stock, because of his 
alleged failure to pay royalties. 


Authors say they have not re- 
ceived royalties for 22 weeks, and 
figure $8,500 is due them, also stating 
because, of that, their contract with 
him stipulates he is out on par- 
ticipating in subsidiary rights. 
Adrian alleges the authors promised 
‘to reduce the royalties during sum- 
|mer and then reneged. They ceun- 








their proposal because the manager 
refused to let them see the perform- 
ance and submit weekly bexoffice 
statements. They add that unassent- 
ed cuts in the script were made. 


“Fancy” is advertised to close 
Saturday (14) at the Cort, at which 
time it will have played 42 weeks, 
but it may move to the Belasco or 
the International. Comedy, scened 
in a summer camp for juveniles, has 
drawn modest grosses throughout 
the engagement, but is claimed to 
have made an operating profit of 





' $165,000. Recently takings have been 
jaround the $8,000 level, 


“Thieves’ 


r by explaining they withdrew | ; 
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‘Okla.’ Set for Aussie 


Year Hence; ‘Born’ Soon 


“Oklahoma!” has been bought for 


| Australian production by J. C. Wil- 
|liamson Theatres, through its New 
| York rep, Dorothy Stewart, and the 
| contract is being drawn. Musical is 
slated for premiere in Melbourne 
but probably not for a year. “Annie 
Get Your Gun” is now running 


strong at His Majesty’s there and is 
likely to stay till July, then move to 
Sydney. A straight play is planned 
,as the interim booking. 

| About a dozen actors will be taken 
|from New York for “Oklahoma!” 
| which is another reason for the pro- 
} duction’s delay. Boat transportation 
| is difficult at present and plane fare 
| for 12 people (at $1,600 per person 
round-trip) too expensive. Ships are 
|infrequent. Freighters, which have 
|been freely taking passengers to 
| Australia, now have to work from 
trip to trip, getting government per- 





mission for each passage and 
passenger. 
“Under the Counter,” the Cicely 


Theatre Royal, in Sydney, 
proved a solid hit, and is due to 
| continue until the end of March 
“Born Yesterday” will follow. 


‘Annie’ to Tour 
Brit. Provinces 


An English road company of 


“Annie Get Your Gun” is reported 
being readied for the provinces: by 








American repeating guns and am- 


It will make the fifth “Annie” on the 
boards, the original company still 
prospering on Broadway, 
Chicago being capacity at all times 
and the London and Australian pro- 
ductions likewise cleaning up. If the 
touring unit goes out, it’s believed 
to be the first musical comedy from 


hinterland while also playing Lon- 
don. 

“Annie,” entering its eighth month 
at the London Coliseum, is reported 
drawing standees at tvery perform- 
ance. “Oklahoma!”, also from Broad- 
way, is a London smash, too, at the 
Drury Lane, both attractions being 
quoted as getting $29,500 weekly. 
The duo is topped only by “Cinder- 
ella” in the West End but that at- 
traction is at the Casino for a two- 
month engagement due to terminate 
this week, house reverting to vaude- 
ville. Show is also presented by 
Littler. 


DE LIAGRE SKIPS COURT; 
TO SEE ‘TURTLE’ BOOKS 


Examination of J. J. Leventhal's 





Voice of the Turtle,” 
toured on a royalty basis until re- 
cently, are due to be made by at- 
torneys for Alfred de Liagre, Jr., 
who produced the John van Druten 
comedy and who started legal pro- 
ceedings in the matter last month. 
Deposition filed in the N. Y. su- | 


tion before trial, that part of the 








'day (9) when Leventhal stated he | 
' preferred to submit the statements | 


without a court order. : 


Affidavit alleges five errors in the 
| boxoffice statements, pertaining to 


‘on the Coast last fall, it being 
!claimed by de Liagre that the 
| grosses submitted to him were lower 
than those filed by the theatres to 
the United Booking Office, when 
booking fees were remitted. Amounts 
| payable by Leventhal for the road 
{rights depended on the grosses, per- 
| centages changing if and when tak- 
| ings were less than $12,000 weekly. 
Although it was reported that 
Leventhal was negligent about keep- 
ing books, it’s understood that he 
;}turned over the “Turtle” statements 


around $1,000 weekly recently. When |to Samuel Silverman, of the legal | 
a salary cut was sought in the sum-/ firm of Paul, Weiss, Wharton & for Ballet Russe de Monte Carlo, 
mer, Adrian is said to have approxi- Garrison, for examination. Variance several road shows and the circus, 
mated the show’s red to be around (in the figures were mistakes on the has exhibition of theatrical designs 


| part of the company manager, the 
defendant indicated. 


Courtneidge starrer at Williamson’s } 
hac | 
nas 


that in | 


this side to be toured in the British | 


preme court called for an examina- | 


+ On the strength of its showing, the 
|N. ¥. City Theatre Co. stock, which 
|completes a six-week engagement at 
'the city owned Center on Saturday 
(14), will be seasonal. A _ spring 
booking of eight weeks, starting 


May 5, has already been agreed 
upon. At teat time four revivals 
will be presented, each to play two 
weeks. A profit is virtually assured 
the initial try, and since the Center 
is a non-profit project, the net will 


be devoted to the spring interlude. 
Total cost ef presenting the first 
three attractions was $80,000, and the 
average gross will rise to $15,000, 
with the expected profit to approx!- 
mate $5,000. Biggest takings were 
drawn for the second week of “Vol- 
;pene,” the first attraction, gross 
j being $19,000. Although the Center 
| financed the stock troupe, Theatre, 
j Inc., stood ready to put in $5,000, but 
| that money was not called upon. Top 
price was $2.40, but the big house 
was not entirely used, portions being 
curtained off, which worked eut sat- 
isfactorily for the showing ef 
“Angel ,Street,” the intimate second 
| show. ‘Finale and current bill is 
;made up of four playlets by Chek- 
| hov, expected to gross $17,000. 
Group technically opened it shows 
on Thursdays but there were pre- 
views the first three days. Although 
_Supporting casts were changed fer 
each play, Jose Ferrer and Richard 
| Whorf appeared in all three. With 
|Richard Barr they adapted “Vol- 
| pone.” Other principal participants 
included Paula Lawrenee, Uta 
Hagen, John Carradine, Le Roy 
| Operati, Walter Coy, Frances Reid 
and Phyltis Hill. Barr did the stag- 
|ing, settings were designed by Her- 
, bert Brodkin, costumes by Emeline 
C. Roach, with Jesse Kimmel pro- 
duction manager. 
Richard Aldrich headed the com- 


; mittee in charge of the stock activi- 


. . ; led f | ties, others including John Golden 
Emile Littler, who has cabled for | Morton Baum, Mrs. Henry ire 


) thau, Jr. Clarence Derwent, Jean 


munition used in the performance. | Dalrymple and Paul Moss, manag- 


‘ing director of the Center. 





RESUME FEB. 20 ON 
‘SHOES’ TESTIMONY 


Arbitration procéedings in Mary 
Hunter's claim against Monte Proser 
and Joseph Kipness, producers ef 
“High Button Shoes,” were not com- 
pleted Friday (6), and will be re- 
sumed Feb. 20. The case involves al- 
leged breach of Miss Hunter’s con- 
tract to stage the musical, currently 
a eg to capacity at the Shubert, 

According to testimony at the 
hearing, Miss Hunter’s original con- 
tract with Proser and Kipness called 
for her to stage the production and 
work with Goodman Ace on the 
book. She reportedly had a $2,500 
guarantee, of which $1,000 was an 
advance, plus three-quarters of one 
percent of the gross on the Broad- 
way production and all companies, 
and a share of the author royalties 
from any foreign rights. 

After she had received the original 
$1,000 payment, it’s alleged, she 
|signed e supplementary contract 





disputed boxoffice records of “The | with Proser, giving her an additional 
which he !one-half of one percent of the net 


_profits from the show. (However, 
this contract was not eovered in her 
original action against Proser and 
Kipness, so Milton Weir, defendants’ 
| attorney, successfully moved to ex- 


| clude it from the current arbitration 


proceedings ). 
While working on the book and 
otherwise readying the production, 


action having been withdrawn Mon- |} Miss Hunter, testimony continued, 


learned that George Abbott had been 
signed to direct “Shoes.” She was 
_ offered $500 in settlement of her con- 
tract. She refused this and subse- 
quent bids to call off her action. 

William Fitelson, plaintiff's lawyer, 
seeks not only payment of the out- 
standing $1,500 balance of the $2,500 
guarantee but also the stipulated 
| three-quarters of one percent of the 
Lgross (which he figures comes to 
about $275 a week since the show 
' opened) for the Broadway and prob- 
able road engagements. He also asks 
,for damages for what he describes as 
‘injury to Miss Hunter’s professional 
reputation and for the loss of pres- 
; tige involved in not getting program 
| credit, ete. 





Irene Aronsen, cosiume designer 


‘at 58th Street branch of the N. Y. 
| Public Library during February. 
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Dramatists Turn Down Play Agents 
For Hiked % on Strawhat Dates 





The Dramatists Guild last week¢ 


refused a request from the play 
agents for an increase in commis- 
sions for summer stock engagements. 
The Guild council informed the 
agents that they should get the high- 
er commission by obtaining better 
terms from stock managers. At the 
existing commission, this would 
bring greater returns for the authors 
and, hence, for the agents, the coun- 


Lafayette Theatre, Det., 
Sues AFM on Booking 


Detroit, Feb. 10. 
Lafayette Dramatic Productions 
last Friday (6) filed a $10,000 dam- 
ages suit in federal court against the 
Detroit Federation of Musicians, 
local 5: the American Federation of 
Musicians, Jack Ferentz, president of 





cil explained. 


The request for the upped com- | 
mission was contained in a letter | 
from John Rumsey, president of the | 


agents’ organization, to the Guild. 
Rumsey wrote that, with the arrival 
of sound pictures and the conse- 
quent collapse of stock, fees for 
stock engagements had fallen from 
around $500-$1,000 per week to any- 
where from $300 down. At the same 
time, he noted, thé agent’s expenses 
in arranging stock presentations 
have steadily risen, particularly as 
most summer stock is now played at 
remote rural locations. 

At the existing 10% commission, 
an agent gets only $30 maximum for 
the normal one-week strawhat book- 
ing, and may get as low as $10 or 
$15. Under the circumstances, Rum- 
sey explained, the agent frequently 
loses money on such deals. He wrote 
that he was authorized to ask for a 
15% commission. 

In turning down the request, the 
Guild council pointed out that the 


(Continued on page 53) 


Equity Limits 
Strawhat Shows 


New regulations for stock particu- 
larly applicable to strawhats have 
been adopted by Equity and will 
become effective long in advance of 
the summer season. Ofte addition to 
the new “code” will limit the num- 
ber of performances to eight per 
week, instead of 10 times, which has 
been the rule in stock for many 
years. New limit will apply to all 
stock companies, it being recognized 
that certain showmen have taken 





the Detroit Federation, and George 
Clancy, its secretary. 

The company, which owns the 
Shubert-Lafayette theatre, said the 
union had created a Secondary boy- 
cott, in violation of the Taft-Hartley 
Act, when it refused to permit 
Maurice Chevalier and his accom- 
panist, Irving Actman, to appear at 
the theatre the week of Nov. 17, 
1947. 

At that time the union told Act- 
man he could not play at the the- 
atre because its management re- 
fused to employ secondary musi- 
cians. ‘ 


PULLMAN RUCKUS 
REARS SOOTY HEAD 


Complaints that. advance Pullman 
reservations are almost as scarce as 
during the war are being made by 
company managers of attractions 
going on tour from New York and 
much the same is claimed to be 
true in key stands. Ironically it is 


noticed that although accommoda- 
tions are difficult to obtain, once the 
players are on board there is gen- 
erally plenty of space available, 
through last minute cancellations. It 
was supposed that hotel porters tie 
up most reservations and thereby 
are able to collect gratuities but rail- 
road people say that is not the real 
cause of the spurious shortages. 


It appears that.large corporations, 
all of which have men on-transpor- 
tation assignmenf, buy tickets and 
choice Pullman reservations, in case, 
and when not used the Pullman 
tickets are sometimes permitted to 
lapse. This explains why there are 
frequent duplications for the same 











advantage of the former rule, their 
shows virtually being on a produc- 
tion. basis. 

Another reason for the eight per- 
performance limit, additional shows 
being payable on a pro rata basis, is 
that by raising the stock minimum to 
$50 from $46, there is only a $10 dif- 
ference between the regular presen- 
tation minimum, which is $60. As a 
rule most summer stocks play six 
or seven times weekly, there being 
few matinees. 

New rules stipulate that new- 
comers who appear in stock must 
have had at least two engagements 
before being eligible to Equity mem- 
bership, that regulation being de- 
signed to prevent summer stock 
drama schools from “guaranteeing” 
cards to “graduates.” Another im- 
portant regulation for summer stock 
is that three out of every four in 
the cast must be members of Equity, 
meaning 75% of the total used. That 
too is designed to reduce the num- 
ber of newcomers into Equity, there 
having been such an influx in recent 
summers that an increased unem- 
ployment situation has arisen. 


Dalrymple Casting 


Hollywood, Feb. 10. 

Jean Dalrymple is rounding up a 
cast here for her forthcoming 
legiter, “A Play for Mary,” slated 
to open on Broadway in May. 

Comedy, calling for a cast of five, 
was written by William McCleary, 
New York newspaper scribe who 
authored “Hope for the Best” a few 
seasons ago, which Miss Dalrymple 
also produced. 
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space, after conductors report un- 
occupied chairs, berths and rooms. 
Rail tickets are redeemable and 
except last-minute Pullman can- 
cellations the same applies, but large 
companies easily absorb the latter 
items. A _ similar situation some- 
times applies te plane travel. 


‘Antony’ Leaving 0.K. 
N.Y. B.0. to Go on Tour 


“Antony and Cleopatra,” in which 
Katharine Cornell and Godfrey 
Tearle are starring at the Martin 
Beck, N. Y., will leave Broadway 
about the middle of March, although 
business is strong enough to keep 
the Shakespearean drama in town 
well into spring. It is the desire of 
Miss Cornell to play key stands be- 
fore the end of the season, so that 
she can appear in another play next 
season. Tearle will go to the road 
with “Cleo,” although due back in 
London during May. 

Chicago, Boston, Philadelphia and 
Baltimore have been booked and it’s 
expected that Washingtonians will 
be drawn to the latter stand. The 
capital was skipped because Miss 
Cornell went on record last season 
not to play the National there until 
the segregation question there has 
been clarified. “Cleo” will be fol- 
lowed in at the Beck by the Theatre 
Guild’s revival of “You Never Can 
Tell,” Shavian comedy opening at 
Wilmington Thursday (12), with 
Boston to follow. 


Treasurers Vote Aid 


Treasurers Club at its recent an- 
nual meeting voted to expend $500 
for food to be sent to European 
needy. At the request of the club, 
50 packages, each containing $10 
worth of food, will Be “distributed 
over there by CARE. 

Treasurers have reelected Lewis 
Harris (Biltmore) as president, bal- 
ance of the incumbent officers also 
being renamed. They are Hugh 
| McGauley (Lyceum), vice-president; 
‘Charles Bowman (46th Street), 
treasurer; Murray Lang (Music 
Box), financial secretary; Herman 
Leins, recording secretary, and Sid- 
ney R. Fleisher, counsel. Board of 
directors was also reelected vir- 
tually intact. 











Equity Seeking Credits 
For Radio Appearances 


Equity will suggest to its mem- 
bers, especially those of name rating, 
that when they are announced or 
credited on radio programs, the 
name of the legit attraction in which 
they may be appearing be men- 
tioned. It is believed that actors can 
make arrangements for such pub- 
licity without objection from spon- 
sors or stations. Idea was suggested 
by George Kondolf as part of the 
plan of Broadway managers to pro- 
mote goodwill for the theatre. 

Kondolf was formerly a legit di- 
rector, staging Theatre Guild shows 
on the air, and is now on the staff of 
Batten, Barton, Durstine and Os- 
borne, radio agency. 


Guild Mulling 
Ballet Theatre 
For Subscribers 


Possibility looms of the Theatre 
Guild booking the Ballet Theatre as 
a regular legit show on its out-of- 


town subscription series. Project is 
known to be in the talking stage, 
with Lucia Chase, co-director of Bal- 
let Theatre, due to discuss it with 
the Guild on her return March 6 to 
N.Y. Miss Chase, also a lead dancer 
with BT, is on tour with the troupe. 

There are several favorable fac- 
tors for the tieup, which would be 
a distinct novelty for the Guild sub- 
scription list. The Guild, a couple 
of seasons ago, was mulling its own 
ballet company or at least its own 
dance presentations. Lawrence 
Langner, co-director of the Guild, is 
also member of the board of Ballet 
Theatre Foundation, non-profit group 
formed to advance the art of bal- 
let, which is to sponsor Ballet The- 
atre as its main troupe. Fact that 
BT has played many legit houses 
already, and is drawing a “stage” 
audience, is also a factor. 

BT is currently at the Curran the- 
atre, San Francisco, because it was 
unable to get the dates it wanted at 
the Opera House, its usual Frisco 
spot, 


Aldrich, Meyer Reunite 
To Sponsor Dublin Gate 
Troupe for New York 


Richard Aldrich and _ Richard 
Myers, socialite showmen who for- 
merly teamed, have rejoined. In- 
itial offering of the team is a re- 
vival of “John Bull’s Other Island,” 
which opened at the Mansfield, N. Y., 
yesterday (10). Attraction is an im- 
port, the Dublin Gate Theatre Co. 
having been brought overseas with 
productions for the G. B. Shaw play 
and other revivals, grouped under 
the general heading of “A Festival 
of Irish Comedies,” Brian Doherty 
being associated with A. & M., 

Shavian “Island” is not well known 
over here, only professional show- 
ing recorded being a two weeks 
engagement in 1905 in repertory 
headed by the late Arnold Daly. 
Play is slated for two weeks but the 
| time may be extended, dependent on 
its reception. It will be followed 
by “Portrait of Miriam” and “Where 
Stars Walk,” both by Michael Mac- 
Liammoir, and “The Old Lady Says 
No,” by Denis Johnston, a play 
known in London but not over here. 
Dublin Gate was formed by Hilton 
Edwards and MacLiammoir 20 years 
ago and both are with the present 
acting company. 

Aldrich remains managing director 
of Theatre, Inc., which outfit attract- 
ed considerable attention by bring- 
ing the Old Vic Co. from London 
to Broadway two seasons ago. It is 
now planning a revival of “Macbeth” 
with several English leads, including 
Michael. Redgrave and Flora Rob- 
son, being brought from London. 











WING’S SHOWCASING 


American Theatre Wing’s training 
school is concluding its seventh ses- 
sion next Tuesday and Wednesday 
(17-18) with a showcasing of its ad- 
vanced presentation group, latter do- 
ing 10 scenes from modern plays at 
the 432 W. 44th st., N. Y., playhouse. 

Registration for eighth session 





runs next Tuesday through Satur- 
day. 


Inside Stuff—Legit 


When John Wildberg and Hunt Stromberg, Jr., bring Hermione Gingold 
over from England next season in her London revue, “Sweeter and Lower” 
British musical comedy star will be using a lot of special materia] by ‘ 
young American composer, Charles Gaynor. While serving as a captain 
in Signal Corps during the war, Gaynor was stationed for a while in 
English capital and made the acquaintance of Miss Gingold. She was 
interested in a lot of things he had written for several spring revues at 
Pittsburgh Playhouse and immediately inserted a couple of numbers in 
her show. Since then Gaynor has sent her others. Only last week he 
made a flying trip to Pittsburgh to have Jenny Lou Law record his satire 
on singers of old English ballads, which Miss Law had done last year in 
Gaynor’s “After Hours” at Pitt Playhouse and at Cohasset, Mass., so he 
could send it to Miss Gingold. Gaynor figured a complete disking job 
would be a better guide to it than the manuscript itself. Gaynor once 
wrote a musical, “Finger In the Sky,” with Fred Finklehoffe and John 
Monks, Jr., which was never produced. Eddie Dowling once planned to do 
it but eventually dropped the project. 





Louis J. Singer, co-presenter with the American Repertory Theatre, of 
“Ghosts” and “Hedda Gabler” at Cort, N. Y., starting Monday (16), looms 
as one of the busiest investors in legit. In addition to the Ibsen plays he’s 
producing the “Glass Menagerie,” currently on tour, and has a piece of 
“Command Decision,” “Burlesque” (on tour), the incoming “The Hallams” 
and the projected “Ziegfeld Follies.” He was also in on the recently de. 
parted “Power Without Glory.” First big venture was “The Glass Menage. 
erie” with Eddie Dowling. Singer also produced the short-lived “Our 
Lan’” last season. He’s put up $30,000 thus far for the Ibsen duo. 

Current venture opened Jan. 15 in Buffalo with “Hedda,” and the plays 
have been alternating since in Detroit and Cleveland, ending the tryout in 
the latter town last week. Troupe will rehearse all next week in New 
York, as the:Cort theatre is currently tenanted by “A Young Man’s Fancy.” 
Eva LeGallienne acts in both “Hedda” and “Ghosts” and directed the for- 
mer. Margaret Webster, who started out as production supervisor on both 
plays, decided to take a more intensive interest and assumed the actual 
staging of “Ghosts.” 





“Medea,” produced by Whitehead and Rea, a young managerial duo and 
budgeted at $75,000, has virtually paid off in full. Same team’s “Crime 
and Punishment,” also a revival, which closed this week, cost around 
$60,000, but ends up in the red. “Medea” resumed last week after a five- 
day layoff occasioned by the illness of Judith Anderson, the star, who has 
since resumed. Her physician has advised a week's rest for further treat- 
ment, and the show, which opened at the National and moved to the 
Royale, will be dark during the week of Feb. 23. Last week's gross bet- 
tered $22,000, and the Greek classic is expected to play through the balance 
of the season. John Gielgud, who staged the drama and co-starred with 
Miss Anderson and Florence Reed, withdrew to appear in “Crime,” Dennis 
King replacing. Gielgud is returning to London. 





“The Hallams,” Rose Franken’s new drama, which opened exceptionally 
well in Buffalo last Thursday (12), according to reliable reports, was 
budgeted at $75,000. The 23 backers of the two-setter are: Michael P, 
Grace, $4,500; Rabson and Lehac, Louis Schoenceit, Estelle Weinstock, 
Alfred de Liagre, Jr., Charles Miller, $1,500 each; Mary Phillips McKenna, 
Anne O. Colton, Marion W. Fleisher, Mortimer Becker, Manya Garbat, 
$1,000 each; Howard S. Cullman, Adele Levy, $10,000 each; John G. Cella, 
$2,500; Rose Franken and William Brown Meloney (producer), $2,500; 
Louis C. Blenderman, $6,000; Mary Woodward Lasker, $4,000; Bianca 
Stroock, $500; John F. Waters, $22,500. Latter is comptroller for the 
Shuberts, the investment being for three showmen, two of whom are not 
with that outfit. 





Most of the dozen Britishers who came from London with “Power With- 
out Glory,” which closed after a disappointing engagement at the Booth, 
N. Y., are sailing back this week. Outfit came over as a unit, including a 
woman stage manager, who couldn’t comprehend action of the crew which 
forbid her to handle props. There are no such backstage restrictions in 
England. Understood two of the company plan going to Mexico, later to 
re-enter the U. S. under the immigration quota, they then to be classified 
as resident aliens. . 

“Power” was a short-cast, one-setter, but several understudies were in 
the unit. Play lasted three weeks on Broadway after a promising debut in 
Boston. 





“Kathleen,” which opened last week, lasted but two days on Broadway, 
having been withdrawn Wednesday (4) at the Mansfield. Bea Lawrence, 
a new manager, was aware that the house was committed to the Dublin 
Gate theatre (current) but took a chance on her show getting favorable 
reviews, in which case another booking would be offered. Debut was 
delayed a day in order not to conflict with the opening of “Yeoman of 
the Guard,” and “Kathleen” drew the first stringers. Press was adverse. 
Had the play continued until Saturday (7) another week’s salary to the 
players and others would have been due in lieu of closing notice. 


Power of the Press Seen | TAJO IS INTRODUCED 
In Grainger Pitt Draw! IN CETRA’S 2D ALBUM 


Pittsburgh, Feb. 10. Second album under the Cetra 
Pittsburgh Symphony got an un-| Soria label of disks recorded in 
expected b.o. break this week on its | Italy and pressed in the U. S. was 











special Tuesday night (10) light con- 
cert featuring Percy Grainger as 
soloist at Carnegie Music Hall. This 
particular series had been off in at- 
tendance this season and ticket sale 
for the Grainger appearance was 
proceeding about as usual! last week 
when it suddenly took a big spurt. 

Symphony officials couldn’t under- 
stand it, since Grainger in past has 
been only an average draw here, 
until they learned that a three-part 
profile on the pianist-composer by 
Robert Lewis Taylor had just started 
on him in the New Yorker mag. 
Colorful biography undoubtedly 
turned the trick at the ticket window 
since New Yorker has a wide circu- 
lation locally. 


Wilder Adapts Sartre 
Play, Declines Royalties 


Thornton Wilder, whose new 
novel, “The Ides of March,” is due 
for publication Feb. 18 by Harper, 
is now at work on the translation- 
adaptation of a play by Jean-Paul 
Sartre. It’s slowly a gesture of 
friendship, as the Pulitzer Prize au- 
thor and dramatist will not share in 
the royalties or any subsidiary 
rights. 

Wilder’s last Broadway play was 
“Skin of Our Teeth.” 








issued last week in “Album Mozar- 
tiano,” with basso Italo Tajo being 


introduced to U. S. platter audiences 
in a collection of rare Mozart arias. 
Mario Rossi conducts the Radio 
Italiana orchestra in support. Italian 
singer is due shortly in a film, “This 
Wine of Love,” at the Little Car- 
negie, N. Y. 

First Cetra Soria album was “Na- 
poli Canta” (“Naples Sings”), with 
Francesco Albanese. Third album, 
due next week, is the “Cherry Duet | 
from Mascagni’s “L’Amico Fritz, 
sung by Ferrucio Tagliavini and his 
wife, Pia Tassinari. Disk was re- 
corded by Mascagni, himself, before 
he died. Under Cetra’s contract 
with RCA-Victor, Tagliavini will still 
be released under Cetra’s label with 
their other artists, despite the new 
Victor platters, 

Tajo is looked on as likely pros- 
pect for the Metropolitan Oper? 
next season, following lead of Mme. 
Tassinari, Tagliavini and Cloe Elmo, 
all of whom were introduced to U.S. 
disk audiences by Cetra and subse- 
quently signed by the Met. 





“Eastward in Eden,” Dorothy 
Gardner’s drama about the poetess 
Emily Dickinson, will be presented 
next summer at Provincetown, Mass. 
It was produced on Broadway 


earlier this season by Nancy Stern. 
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Mill’ $22,500, Dunham OK $8,000: 
‘Annie’ SRO Balance of Run, Chi 


Chicago, Feb. 10. 


icago legit grosses continue 

j Lang with “Annie Get Your Gun 
(ain the pack. Management is 
advertising that there will be no 
more b.o. sales for the rest of the en- 
gagement, which ends Feb. 28; mail 
ordeis have not been accepted for 
several weeks. a 

unts are still goin reat in “ 

Mistress Mine” and “ ay Winder- 

eres Fan” is doing handsomely. 
FRed Mill,” back for the second time 
within six months, is doin profit- 
able business. Katherine unham 
brought her “Bal Negre’ to the 

Studebaker, Feb. 5, and first four 

erformances were near sellouts. 

‘John Loves Mary” opened last night 
(Mon.) at the Harris. 

Erlanger gets “Sweethearts,” with 
Bobby Clark, Feb. 23, and the Sel- 
wyn brings in Bert Lahr several 
weeks later in “Burlesque.” “Show 
Boat” is due March 1 at the Shubert. 

Estimates for Last Week 

“annie Get Your Gun,” Shubert 
(14th week) (2,100; $6.18). Super- 
lative $51,000; sold out for the rest 
of the engagement. 

“Bal Negre,” Studebaker (ist 
week) (1,246; $3.71). Katherine Dun- 
ham troupe’s first four performances 
were very strong; $8,000. 

“John Loves Mary,” Harris (1,000; 


$3.71). Opened last night (Mon.), 
with a good advance reported. 

“Lady Windermere’s Fan,” Er- 
nger (4th week) (1,333; $3.71). 
eo etng strong with $18,500. 

“Q Mistress Mine,” — (13th 
week) (1,000; $4.33). Still. doing 


bangup biz with $23,000. 

“Red Mill,” Blackstone (2d week) 
(1,358; $4.40). Revival still finds cus- 
tomers here; big $22,500. 


Current Road Shows 


(Period covering Feb. 9-21) 


“An Inspector Calls” — Davidson, 
Mil. (9-14); Hanna, Cleve. (16-21). 
“annie Get Your Gun”—Shubert, 
Chi. (9-21). 

Ballet Theatre—Curran, Frisco (9- 
14). 

“Blackouts of 1948”—E)] Capitan, 
Hollywood (9-21). 

“Blossom Time”—Nat’l, Wash. (9- 
14); Ford’s, Balto. (16-21). 

“Burlesque”—Nixon, Pitt. (9-14); 
Cass, Det. (16-21). 

“Carousel”—Shubert, Philly (9-21). 

“Chocolate Soldier” — Forrest, 
Philly (9-21). 

Donald Wolfit Co. — Playhouse, 
‘Vancouver (16-21). 

“Harvey”—Colonial, Akron (9-11); 
Park, Youngstown (12-14); English, 
‘Indpls, (16-21). 

“| Remember Mama” — Shubert- 
Lafayette, Det. (9-21). - : 

“John Loves Mary”—Harris, Chi. 
(9-21). 

- “Joy to the World”—Shubert, N. 
Haven (19-21). 

._ “Lady Windermere’s Fan” — Er- 
langer, Chi. (9-21). 

“Mary Had a Little’ — Mayfair, 
Portland (9-11); Orpheum, Spokane 
(12); Wilma, Missoula (13); Fox, 
‘Butte (14); Lyceum, Mpls. (16-21). 

ae and Molly” — Locust, Philly 
(9-21). 
co Roberts”—Ford’s, Balto. (9- 


or, Mistress Mine”—Selwyn, Chi. 
-21), 

“Oklahoma!”—Aud. Little Rock (9- 
14); Home, Okla. City (16-21). 

“Pick Up Girt’—Lyric, Bridgeport 
(14); Nat'l) Wash. (16-21). 

“Private Lives”—Orpheum, Daven- 
sb (9); Mosque, Peoria (11); 

alace, Rockford (12); Parkway, 
eiidison (13-14); Davidson, Mil. (16- 





“Romance” — Shubert, N. Haven 
(12-14); Shubert, Bost. (16-21). 

5 Carlo Opera Co. — Pinney, 
Boise (9); Aud., Pendleton (10); 
Temple, Tacoma (11); Moore, Seattle 
(12-14); Strand, Vancouver (16-18); 
Aud., Portland (19-21). 

“Shew Boat”—Paramount, Toledo 
(9-11); English, Indpls (12-14); Em- 
ery, Cincy (16-21). 

“Sleep It Off’—Aud., Oakland (13); 
Met., Seatile (16-21). 

“Song of Norway”’—Lyric, Mpls. 
(9-14); American, St. Louis (16-21). 

“Student Prince”—Rajah, Reading 
£9); Karlton, Wilmsport (10); Strand, 

Imira (11); Aud., Roch. (13-14); 
Nixon, Pitt: (16-21). 

“Sweethearts”—Music Hall, K. C. 
(16-21), 

“The First Mrs. Fraser”—Lyric, 
Bridgeport (19); Aud., Hartford (20- 


“The Glass Menagerie” — Aud., 
Hartford (11-12); Aud., Worcester 
(13); Acad., Northampton (14); Play- 
house, Kingston (16): Aud., Pittsfield 
(17); Playhouse, Syracuse (18); Play- 
house, Schenectady (19-21). 

“The Hallams”—Hanna, Cleve. (9- 
14); Wilbur, Bost. (16-21). 

he Linden Tree”— Walnut, Philly 
(16-21). 
on, Red Mill’—Blackstone, Chi. 

“Tonight at 8:30”°—Bi . A. 
(9-14), g t 8:30”—Biltmore, L 

“You Never Can Tell”—Playhouse, 
Wil. (12-14); Colonial, Bost. (16-21). 


+. 
¥ 





Bankhead Boff $28,500, 
Twin-City Split-Week 


Minneapolis, Feb. 10. 
Sub-zero temperatures couldn't 
prevent “Private -Lives” from sky- 
rocketing to virtual capacity at every 
performance, with prospective pa- 
trons turned away the final two 
days. Show also had benefit of stiff 
scale. “Song of Norway” is current 
and “Mary Had a Little” is due next 
Tuesday (17) for five days. 
Estimate for Last Week 
Private Lives,” Lyceum (5 per- 
formances) (1,900; $4.20). Tallulah 
Bankhead and her supporting cast 
were acclaimed, and bad weather 
was no handicap; practically a sell- 
out for a tremendous $19,500. 


St. Paul OK $9,000 
St. Paul, Feb. 10. 

Despite Winter Carnival events’ 
opposition and sub-zero tempera- 
tures, “Private Lives” at the Audi- 
torium pulled strongly for two nights 
and matinee. Final performance, 
Saturday night (7), was virtual 
sellout. 

Estimate for Last Week 

Private Lives,” Auditorium (3 
performances) (3,000; $4.20). Critics 
and public went for this one in big 
way; $9,000. 


Mr. 26 G, Philly; 
‘Carousel’ $41,500 


Philadelphia, Feb. 10. 

“Mister Roberts,” at the Walnut 
last week, was a complete sellout in 
advance and so didn’t suffer from 
the weather, although there were 
vacant seats (paid for) Wednesday 
night (4). House can’t handle 
standees so even in that respect the 
weather caused no variation, 

“Carousel,” on ATS subscription 
at the Shubert, also drew well, but 
will be limited to a five-week run. 
Maurice Schwartz, occupying the 
Forrest for a single week with “Shy- 
lock and His Daughter,” did satis- 
factory business. 

Last night (Mon.) brought the pre- 
Broadway “The Linden Tree” to the 
Walnut for two weeks and “The 
Chocolate Soldier” back to the For- 
rest for a fortnight. Tonight (Tues.) 
“Me and Molly” relights the Locust, 
also for two weeks, Future bookings 
include “Joy to the World” at the 
Forrest and “Pick-Up Girl” at the 
Locust, Feb. 23; “You Never. Can 
Tell” at the Walnut and “Blossom 
Time” at the Shubert, March 1; 
“There Goes the Bride” at the Locust 
and “My Romance” at the Forrest, 
March 8, and “Inside U.S.A.” at the 
Shubert, March 29. 


Estimates for Last Week 
“Mister Roberts,” Walnut (2d 
week) (1,340; $3.90). Final week 
was a foregone sellout for ‘almost. 


$26,000. 

“Carousel,” Shubert (2d week) 
(1,877; $5.20). Big musical, on ATS 
subscription the first two weeks, also 
didn’t feel adverse weather as much 
as it might; has three weeks to go 
on its own and, with $5.20 top, high- 
est in years here, is being closely 
watched; $41,500. 

“Shylock and His Daughter,” For- 
rest (single week) (1,785; $3.25). 
Got an okay $12,500, most of biz 
coming Friday and Saturday (6-7). 


‘Union’ Tour Finales 
With Slow $8,000, Pitt 


Pittsburgh, Feb. 10. 
Third time was anything but a 
charm for “State of the Union” at 
the Nixon. Show wound up its tour 
here mildly last week, getting a new 
low for the local season so far. 
Estimate fer Last Week 
“State of Union,” Nixon (single 
week) (2.100; $3.25). Depressing 
$8,000 for windup of the tour; had 
done well on two previous engage- 
ments. 














‘Lucasta’ and ‘Inspector’ 


Indianapolis, Feb. 10. 

“Anna Lucasta,” in a return en- 
gagement the first half, and “An In- 
spector Calls,” the second half, gave 
English’s here its first double book- 
ing week of the season. Business 
was fairly good, considering the 
.weather. “Show Boat,” due Thurs- 
day-Saturday (12-14), is practically 
a sellout on mail orders. 

Estimates for Last Week 

“Anna Lucasta,” English (three 
days) (1,500; $3). Not bad $7,000 for 
second time here, against winter's 
heaviest snow. 

“Inspector Calls,” English (three 
days) (1,500; $3). Also near $7,000, 
'snew and ice holding over; third 
play in the local Theatre Guild- 
American Theatre Society series. 





Get $7,000 Each, Indpls. 


Karloff Mild $7,500, 
New Haven Break-In 


New Haven, Feb. 10. 

“The Linden Tree,” which preemed 
at the Shubert in a snowstorm last 
Wednesday (4), drew only lukewarm 
notices and only fair biz on four-day 
stand. 

Breakins are again getting a heavy 
play at this house. 
unveils “My Romance,” 
musical, Thursday-Saturday (12-14), 
Next week’s last half gets the open- 
ing of the Alfred rake-Marsha 
Hunt play, “Joy to the World,” for 
three days Feb. 19-21. Fourth try- 
out in a row is “Love Is a Laugh” 
(Iika Chase), set for Feb. 26-28. 

Estimate for Last Week 

“The Linden Tree,” Shubert (5 
performances) (1,700; $3.60). Ap- 
proximately $7,500, only so-so for the 
Boris Karloff starrer. 


Soldier’ $24,500. 
Dr. NG. 3G, Hub 


Boston, Feb. 10. 
Not much doing on the legit front 
here last week. No openers, and two 
in their final week in+own. “Choco- 
late Soldier,” at the Shubert, cashed 
in on the let-up in the cold and 


|snow. “Dr. Social,” at the Plymouth, 


ran into tough luck when Virginia 
Gilmore was forced out of the femme 
lead by illness. Show missed three 
performances, resuming Friday 
night (6) with Haila Stoddard in the 
role. 

Every house in town is dark this 
week, a rare mid-winter occurrence. 
Next Monday (16) brings “The Hal- 
lams” to the Wilbur, “My Romance” 
to the Shubert and “You Never Can 
Tell” to the Colonial. Maurice 
Schwartz opens Tuesday (17) at the 
Plymouth in “Shylock and His 
Daughter” in Yiddish, and the “Ice 
Follies’ arrives the same night at 
the Garden. 

Estimates for Last Week 

“Chocolate Soldier,” Shubert (3d 
week) (1,700; $4.20). Held for an- 
other strong $24,500 for the closing 
week. 
“Dr. Social,” Plymouth (2d week) 
(1,200; $3.60). Still tough going; $3,- 
000 for five times; closed Saturday 
(7). 


GERTIE SMASH $26,000; 
‘DIPPER’ SAD $2,400, L.A. 


Los Angeles, Feb. 10. 

Generally unused gallery seats 

were dusted off last week as Ger- 
trude Lawrence’s “Tonight at 8:30” 
company racked up a new high fig- 
ure at the Biltmore and the boxoffice 
crew prepared for a deluge this 
week. Current, final frame is the 
only one not on Theatre Guild sub- 
scription, and the house may hit the 
absolute eight-performance capacity 
figure. 
Only new entry, “Dipper Over 
Gimbels,” preemed at the tiny 
Coronet to poor notices, but will 
hang on until Sunday (15) while 
producer Marie Louise Elkins de- 
cides whether there’s anything to 
salvage. 

Nothing coming in this .week, 

Estimates for Last Week 

“Blackouts of 1948,” El Capitan 
(294th week) (1,142; $2.40). Again 
$17,000. 

“Deep Are the Roots,” Belasco (3d 
week) (1,061; $3). Levelled off with 
another fine $15,000. 

“Dipper Over Gimbels,” Coronet 
(Ist week) (255; $3.60). Even $4.80 
tap for all seats opening nl ht 
(Wednesday-4) didn’t help the figure 
in the face of poor notices; middling 
$2.400 for four days. 

“Of Mice and Men,” FE] Patio (2d 
week) (796; $2.40). No better, with 
poor $2,500 again, but stays through 
this week. 

“Tonight at 8:30,” Biltmore (2d 
week) (1,636; $3.60). Sensational 
$26,000; very close to absolute sell- 
out, 


Lahr-Burlesque’ $27,500 








Washington, Feb. 10. 

Revival of “Burlesque” did land- 
office biz at the National last week, 
as the town’s drama desks went all 
out for it. : 
night indicated Bert Lahr’s draw. 
“Blossom Time” is doing its usual 
healthy biz currently, with “Pick- 
Up Girl” Monday (16), with Peggy 
Ann Garner returning to home soil. 
Boris Karloff in “The Linden Tree” 


“Burlesque.” National (single 
week) (1.680; $3.60). Bert Lahr and 
his troupe packed them in to the 
tune of $27,500. 


Shows in Rehearsal 


“Joy To The Wortd”—John House- 
man and William R. Katzell. 
“Pick Up Girl” <‘road)—J. J. 








Leventhal 


Bway Skids in Snowy Weather; 
‘Look, Ma’ $39,000, ‘Kathleen’ Folds, 


Current week 
Shubert 


For Great Week, Wash. 


Capacity house opening | 


A number of Broadway produc- 
tions slipped last week, the dip in 
grosses being debited to the snowy 
weather, and radio warnings again 
doubtless keeping many subur- 
banites at home. Lent starts to- 
;day (Wed.) and usually Ash Wednes- 
| day does dent attendance, but with 
|Lincoln’s . birthday the following 
'day, theatres should not be affected 
unduly, unless there are more heavy 
snowfalls. 

“Look Ma, I’m Dancin’” had 
virtual capacity full first week and 
looks to be in the money. Only new 
play last week was “Kathleen” 
which withdrew after the second 
night, following an adverse press. 
“Power Without Glory” was with- 
drawn Saturda (7) and so was 
“The Cradle ill Rock,” again. 
“Crime and Punishment” exits this 
week. “A Young Man’s Fancy” is 
also announced to close but may 
move. 


Estimates for 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (17th week) 





Last Week 





(M-1,695; $6). Boxoffice lines indi- 
cate the powerful draw, and the 
grosses have topped the list since 


opening; but eased a bit to $46,500. 

“Angel in the Wings,’ Coronet 
(9th week) (R-998; 4.80). 
little difference last week, 
in the number of standees; 
was quoted close to $27,000. 

“Annie Get Your Gun,” Imperial 
(91st week) (M-1,472; $6.60). Mu- 
sicals except the newer standouts, 
went down $2,000 and more; but 
receipts for this stayer were not 
much off; great $41,000. 

“Born Yesterday,” Lyceum (105th 
week) (C-993; $4.80). Was affected 
mildly, but the pace again was 
better than $17,000; laugh show has 
never had a losing week. 

“Brigadoon,” Ziezfeld (48th week) 
(M-1,628: $4.80). Eased down to 
around $37,000 but musical approach- 
ing the year mark is plenty hefty 
and is expected to play into summer. 

“Command Decision,” Fulton (19th 
week) (D-968; $4.80). Dip of $1,500 
was not unusual along the line last 
week, but $16,500 netted a neat 
profit. 

“Dr. Social,” Booth (D-712; $4.80). 
Presented by Harold Barnard; writ- 
ten by Joseph L. Estry; medical 
drama opens tonight (Wed.). 

“Finian’s Rainbow,” 46th Street 
(57th week) (M-1,319: $6). Dipped 
to approximately $38,500; but makes 
excellent profit at that level; ex- 
pected into summer. 

“For Love or Money,” Miller (14th 
week) (C-940; $4.20). As with most 
others, attendance dropped and 
shaded $14,000; has done very well 
to date and may span the spring. 

“Happy Birthday,” Plymouth (67th 
week) (C-1.063; $4.80). Eased off to 
around $16,500, probable even break; 
house may have new offering by 
spring. 

“Harvey,” 48th St. (172d week) 
(C-902; $4.20). Business at weekends 
brings gross to the vrofit level, as 
with other stayers; $14,000. 

“High Button Shoes,” Shubert 
(19th week) (M-1,387; $6). One of 
the season’s first musical clicks con- 
tinues to pack ‘em in: score was ap- 
proximately $38,000. 

“Icetime of 1948,” Center (37th 
week) (R-2.994; $2.40). Most tickets 


except 
gross 








‘Allesro’ $46, 


Very | 


500, Cornell $20,000 


tion; went off like others, but plenty 
okay at $20,000. 

“The Winslow Boy,” Empire (15th 
week) (D-1,101; $4.80). Rated around 
$13,000; over - estimated previous 
week; while profitable at present 
level, may tour 





“Young Man’s Fancy,” Cort (41st 
week) (C-1,064; $3.60). Announced 
to close this week but may move; 


$8,000; “Ghosts,” with Eva Le Gal- 


al lienne opens here next week. 


REVIVALS 

“A Tragedian in Spite of Himself,” 
and other Chekhov playlets, Cit 
Center (2d week) (CD-2,692; $2.40). 
Final of three attractions in stock 
basis; playlets well received; same 
policy in city-owned house slated for 
spring season; Chekhov bill ends 


Saturday (14); Ballet Russe de Monte 
Carlo opens Sunday (15). 

“Antony and Cleopatra,” Beck 
(llth week) (D-1,214; $4.80). Is 


making exceptional showing, but is 
due for key road stands around mid- 
March; $21,000 estimated. 

“Cradle Will Reck,” Broadway. 
Withdrawn Saturday (7), after try- 
ing a third engagement this season; 
played week-and-a-half in big house 
to small money. 

“Crime and Punishment,” National 
(D-1,164; $5.40). Final and 8th week; 
Russian drama too heavy for aver- 
age patrons; went down to $9,000; 
“Tonight at 8:30" is jumping from 
the Coast, with Gertrude Lawrence, 
next week. 

D’Oyly Carte Co., Century (6th 
week) (O-1,670; $4.80). Concludes 
cycle of seven weeks with “Patience” 
and a similar schedule is slated; 
“Yeoman of the Guard” last week 
eased off strong pace of other Gilbert 





and Sullivan operettas; under $34,000. 

Dublin Gate Theatre Co., Mans- 
field (997; $4.80). Irish troupe 
brought over intact opened last night 
(Tues.), with “John Bull's Other 
Island”; presented by Richard Ald- 
rich and Richard Myers, in associa- 
tion with Brian Doherty. 

“Man and Superman,” Alvin (18th 
week) (CD-1,331; $4.80). Moves to 
Hudson next week, “Mr. Roberts” 
coming here after sensational tryout; 
Shaw play rated around $28,500. 

“Medea,” Royale (16th week) (D- 
1,025; $4.80). Resumed last week, 
but will lay off week of Feb. 23 to 
provide a rest for Judith Anderson; 
picked up and got over $22,000. 

ADDED 

“The Respectful Prostitute” and 
“Church Street,” New Stages; two 
short plays by Jean-Paul Sartre and 
Lennox Robinson, respectively, in 
little downtown spot; opened Mon- 
day (9). 

Experimental Theatre 

“A Long Way From Home,” Elliott. 
Adaptation of Gorki’s “The Lower 
Depths,” by Randolph Goodman and 
Walter Carroll; all-Negro cast drama 
opened Sunday (8). 


DUBLIN GATE $16,800 
IN TORONTO HOLDOVER 


oronto, Feb. 10. 
On second and final week here of 
its first North American tour, the 
Dublin Gate Theatre company topped 
its previous week with its repertory 
of four plays. After its Broadway 




















are sold at the boxoffice, one of the 
busiest in town: holds to profit levei; 
bit up; $30,000. 

“Kathleen,” Mansfield. Opened 
Tuesday (3): was panned and taken 
off the following night: house re- 
lights this week with Dublin Gate 
Theatre. : 

“Look Ma, lm Dancin’,” Adelphi 
(2d week) (M-1.434: $4.80). Rated 
around $39,000 for the first full week; 
big house drew standees some per- 
formances; newest musical very 
promising. 

“Make Mine Manhatian,” Broad- 
hurst (4th week) (R-1.160; $6). An- 
other of the winter's clicks. with at- 
tendance at standee proportions; ap- 
proached $36.500. 

“Oklahema!.” St. James (26l1st 
week) (M-1.505: $4.80). Still com- 
mands good patronage and is slated 


bit improved, $21,500. 

“Power Without Glory.” Afier 
playing four weeks to disappointing 
| grosses, it was withdrawn Saturday 

(7): Booth gets “Dr. Social” tonight 
(11). 

“Skipper Next to God.” Plavhouse 
(4th week) (D-865: $4.20). Started 
mildly last week. then built to sub- 
stantial takings, with count quoted 
over $14,000; can remain indefinitely 


stops here Feb, 23 en route to| at that pace. 
Broadway. “Strange Bedieliows,” Morosco 
Estimate for Last Week (4th week) (C-935; $4.80). Unlooked 


for decline last week when the 
gross approximated $13,500: however 
laugh show should make the grade. 

“Streetcar Named Desire,” Barry- 
more (10th week). (D-1,064; $4.80). 
Any difference in gross reflects the 
number of standees; grooved around 
$27.500, but gets slightly more. 

“The Heiress,” Biltmore (19th 
week) (M-1,505; $4.80). Sold picture 
rights to Paramount for $250,000 and 
drama is well out in front on opera- 








run, opening tonight (Tues.), the 
troupe is slated to tour the U. S. and 
Canada. 
Estimate for Last Week 

Dublin Gate Theatre, Royal Alex- 
andra (2d week) (1,525; $2.50). With 
Bernard Shaw’s “John Bull's Other 
Island” still leading on popularity, 
other three unknown Irish pleys also 
picked up on second week for a very 
good $16,800, topping the previous 
week’s $15,200. 


Sweethearts’ $20,000, 
Hit by Weather, St. L. 


Sci. Louis, Feb. 10. 
Herbert's “Sweethearts” 





Victor 


,was hit by snow and near zero 
well into spring here or elsewhere; | 


weather all last week, but the re- 
views were enthusiastic and the final 
gross was fair. The show remains 
this week, with “Song of Norway” 
due next week. 
Estimate for Last Week 
“Sweethearts,” American 
week) (1,700; $4.45). Eight 
ances grossed an estimated 000. 


‘Okla’ Big $38,000, Cincy; 
Season Top Local Gross 


Cincinnati, Feb. 10. 
“Oklahoma!” racked up its third 
sellout in as many Cincy visits at 
the Emery auditorium last week. 
Town is without 4 show this week. 








“Show Boat” docks next week in the 
Emery at $4.20 top. - 
Estimate for Last Week . 

“Ollahoma!”, Emery Aud. (single 
week) (2,100: $4.20). Musical clicked 
off a potent $38,000 for the eight- 
performance week; it was the top 
gross of the season. 
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Plays on Broadway 


Kathleen 


Bea Lawrence production of comedy in 
three acts (one setting) by Michael Sayers. 
Staged by Coby Ruskin; scenery, Charles 
Elson. Opened at Mansfield, xR Fi Fe: BD 
"45; $4.20 top. 


SIT. beepers eetes dich éo0a6ns ted Anita Bolster 





Father Keogh.....+++- eos. Whitford Kane 
Christy Hanafey....++ee+e James McCallion 
Dr. Horatio Houhlihan.....- Frank Merlin 
Jasper Fogarty. ...seseeeceers Jack Sheehan 
Kathleen Fogarty..-++e++++4 Andree Wallace 
Seamus MacGonigal.....+-; -..Henry Jones 
Lieut. Aengus MacOgue..W hitfield Connor 
Jaime) MacGonigal....Morton L. Stevens 





An Irish-backgrounded play’ is} 
“Kathleen” with some interludes of 
mild diversion but with a scant 
chance on Broadway. New manager 
risked showing it at the Mansfield | 
for a scheduled five days, figuring | 
that a favorable press would make | 
another house available pronto.) 
The Dublin Gate Players were pre- 
viously booked to arrive this week at 
the Mansfield. 

Comedy is part fantasy and part 
farce and could have served as a 
book for a dialect musical. It’s a 
short play but there’s plenty of dia- 
log spoken with Irish brogues. The 
locale is a village near Dublin. 
Three of the players are fairly well 
known to the stage while others ap- 
pear to have gotten most of their 
training in radio. ; a 

Kathleen is the _ high-spirited, 
imaginative daughter of an excit- 
able historian, one Jasper Fogarty, 
although she’s also known as Houhli- 
han and has quaint romantic ideas 
for a 19-year-old. The lass blandly 
announces that she’s to have a baby, 
which upsets her pappy no end, 
along with her uncles, who are the 
town’s doctor and a priest, respect- 
ively. 

There are three who are con- 
sidered possibly responsible, Seamus 
MacGonigal, son of a wealthy neigh- 
bor, Christy Hanafey, the fresh 
garage mechanic, and Lt. Aengus 
MacOgue, an army engineer. All 
three are suitors of Kathleen’s but 
at first they hesitate in accepting 
her, what with expectant addition. 
She puts the poser to each that if 
he really loves her, everything goes, 
including the alleged kid. 

It seems that Kathleen attended a 
Christmas party in Dublin and there 
she claims to have met the soldier 
but she isn’t sure it was Aengus who 
“kissed” her. It was quite dark, 
Kathleen explains, but Dr. Houhlihan 
is suspicious that his niece is saturat- 
ed with blarney, substantiated when 
he perceives that a love letter from 
the lad in khaki is in her own Kand- 
writing, which she readily admits. 

Seamus, under pressure of - his 
grasping pappy and Father Keogh, 
admits. that he’s responsible for 
Kathleen’s condition, and wants to 
wed her. Christy declares he’s the 
fellow, after taking the diamond en- 
gagement ring from the cringing 
Seamus, with the promise of more 
loot. Finally, the lieutenant quietly 
takes the blame. At first he can’t 
make up his mind about marrying 
the girl with that oncoming baby, 

and walks out. It isn’t long before 

he is back, and while the a.k.’s are 
still arguing it out, the boy and girl 
are clinching. And she ‘isn’t to have 

a baby after all, at least not yet. 

Andree Wallace, making her 

Broadway debut, is a pert Irish type, 

playing the attractive Kathleen. She 

as had some little theatre and 
summer stock engagements but has 
mostly been on ether programs. Miss 

Wallace is vivacious and seems typi- 

cally Celtic, with clear ingenue 

ability. She has the distaff side al- 
most to herself, there being but one 

Other femme, the maid’s part. 

Kathleen’s “three fathers” (mother 
never mentioned) are Frank Mer- 
lin, as the doctor: Jack Sheehan, her 
studious pappy, and Whitford Kane, 
the priest. All are experienced 
actors but have too many sides. 

Whitfield Connor plays the lieuten- 

ant restrainedly but sounds off when 

telling the assemblage that they rep- 
resent what's been the matter with 

Ireland for 700 years. He’s been in 

a couple of plays, plus films. Henry 

Jones, who has been on the stage 

for some seasons, has the ungrateful 

part of the simp, MacGonigal, but 
gets the show’s best laugh. James 

McCallion, who plays Christy, has 

been on the stage, too, but has been 

in radio mostly. Ibee 

(Closed Wednesday (4) after two 
performances). 











Respectful Prostitute 


New Stages, Inc., production of drama in 
one act (two scenes) by Jean-Paul Sartre, 
adapted from the French by Eva Wolas. 
Directed by Mary Hunter. Settings, Rob- 

: ert Gundlach; costumes, Dorothy Croissant: 
lighting, David Heilweil; production super- 


vised by Norman Rose and  Heilweil. 
Opened at New Stages, N. Y., Feb. 9, ’48. 
Lizzie McKaye........, Sasvete Meg Mundy 
SOOO cvicks ceae ise e+.+.John Marriott 
PERS EO epee Karl Weber 
OO ee CoP reece e+--.Willard Swire 
James....... te eccesevesesess+-. S10 Waiters 
ih i, ob» as ek so.onn eis Wendell Holmes 
A Man, .o.0cccccccscoceess.+sMartin Tarby 





For its second production at its 
converted filmhouse in Greenwich 
uge, the New Stages group is of- 
fering a double-bill of Jean-Paul 
Sartre’s “The Respectful Prostitute” 
and Lennox Robinson’s “Church 
Street.” As it did with its first pro- 
duction, “A Lamp at Midnight,” the 
new organization demonstrates that 
it’s an inspiring asset to the New 
York theatrical scene. 
Sartre, whose only previous Broad- 


by Norman Rose and Heilweil. Opened at 
New Stages, N. Y., Feb. 9, ‘48. 

Kate Riordan..... dig 0 UUs b o0 Dorothy Patten 

Hugh Riordan..scogessces:. Earl Hammond 

(Eugene Paul) 

Aunt Moll....... COOS re eseccses Charme Allen 

(Hester Sondergaard) 

SGem RMiordaB....seecssescees Krank Butler 

Mollie Riordan....ee....- Shirley Eggleston 

Sarah Pettigrew. ..e...-... Florida Friebus 

PER. THCY DO LMG ices cicddccecs Ann Eliot 

(Nancy R. Pollock) 

Be ere re ye Gertrude Corey 

ee DE Sint h sv cebesven cowcare ss Lon Clark 

PEONOP POWIOP si. oc cos cccviscr Barbara Joyce 

(Joan Tompkins) 

Joseph Riordan..... esecossss- Edgar Stehli 

(Sid Cassel) 

MEVOROR THUG. ccc ccvccciceves Eugene Paul 


way production was last season’s 
unsuccessful but provocative “No 
Exit,” has written a tingling one-act 
melodrama in “The Respectful Pros- 
titute.” This time the Parisian ex- 
ponent of the existentialist cult isn’t 
bothering with his pet philosophy, 
but has written a searing indictment 
of one of the malignant aspects of 
American life—racism and its lynch- 
law expression. Despite minor ex- 
aggerations, “Prostitute” is a pene- 
tratingly dramatic expose of a 
shocking and embarrassing situa- 
tion, and it provides engrossing if 
uncomfortable theatre. 

The piece is superbly presented, 
particularly adjusting to the produc- 
tion limitations and the intimate 
size of the theatre. The value of 


Mary Hunter’s combination of | “ 


shrewd casting and propulsive stag- | 
ing is evident. Meg Mundy, if 
somewhat limited technically, gives 
an honestly impassioned perform- 
ance as the jittery, confused prostie 
from the north, who is bamboozled 
into giving perjured testimony 
against an innocent Negro. 

Karl Weber is excellent ag the 
sadistic, psychotic white-supremacy 
advocate; John Marriott is eloquent- 
ly restrained as the terrified Negro, 
and Wendell Holmes is impressive 


as the hypocritical exponent of 
100% Americanism. 
The show is questionable for 


Broadway, but it would be a distinct 

credit there. It is, of course, hope- 

less as film or radio material. 
Hobe. 


‘ a 
Chureh Street 
New Stages, Inc., production of drama in 
one act by Lennox Robinson. Directed by 
John O'Shaughnessy. Setting, Robert Gund- 
lach; costumes, Dorothy Croissant; light- 
ing, David Heilwell; production supervised 


(Hal Studer) 





As a companion-piece for Jean- 
Paul Sartre’s. “The Respectful Pros- 
titute,” this Lennox Robinson playlet 





is moderately entertaining, but in- 
consequential. It offers the familiar 


imagined play-within-a-play device, | 


but is cluttered with too many char- 
acters and too little essential action. 
It is indifferently presented, but at 
least provides a curtain-raiser. 

The yarn deals with a brief home- 
coming of a young Irish playwright, 
who has been a failure in London. 
In an effort to arouse his imagina- 
tion, his crotchety, wise aunt sug- 
gests that there is more drama in 
his home surroundings and his sim- 
ple relatives and friends than he will 
find among the city strangers. In 
a series of discursive scenes, the old 
lady and the young dramatist then 
create imagined situations -for the 
various people at his parents’ home 
that evening. 

John O’Shau hnessy’s staging 
doesn’t coalesce the action, nor pro- 
vide pace, and most of the acting is 
lacklustre. However, Florida Friebus 
gives a skillfully affecting perform- 
ance as a_ genteel, impoverished 
spinster; Gertrude Corey is believ- 
able as a tragic unmarried mother, 





while Charme Allen is acceptable as 
_the aunt, and Dorothy Patten and 
Edgar Stehli are competent as the 
playwright’s parents. 

Because of radio commitments of 
some of the principals, there will be 
substitute players in some of the 
parts for Sunday, Tuesday and Wed- 
nesday performances, The replace- 
ments are listed in brackets in the 
credits above. Hobe. 


A Long Way From Home 


American National Theatre and Academy 
presentation of Experimental Theatre pro- 
duction of drama in two acts (four scenes), 
by Randolph Goodman and Walter Carroll, 
based on Maxim Gorki’s ‘‘Na Dnye” (‘'The 
Lower Depths’’). Produced by Nat Karson; 
directed by Alan Schneider; setting and 
lighting, Leo Kerz; costumes, Rose Bogda- 
—— Opened at Maxine Elliott, N, Y., Feb. 





Dee@......scesscccce eoresese+. Harry Bolden 
BO bi iceteactus 00 ceSescccess Mildred Smith 
Sak +s. tabeuuae COeccceccce Beatrice Wade 
Four-Eyes.......+ceeces..-Catherine Ayers 
Silky.......06 Coe reC@cecsesess Maurice Ellis 
BOGAGt, .. 3400080 eoee-+-William Marshall 
irady Horn...... COCccccees Augustus Smith 
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Preacher.....+.05 aGeb aes pad oi Alonzo Bosan 
Billy-Boy..cececce peGhhe tee0.0% James Wright 
SPOT. 5 90349504069 eoes..-Fredi Washington 





The Experimental Theatre’s third 
production of the season seems no 
more comprehensible as an “experi- 
ment” than the previous two. Where 
“Gatileo” and “Skipper Next to God” 
involved known material and/or es- 
tablished talent, this “A Long Way 
from Home” is a familiar literary 
and stage work and its only apparent 
innovation lies in its presentation 
with an all-Negro cast. After such 
productions as “Anna Lucasta,” “Car- 
men Jones,” “Hot Mikado” and vari- 
ous others, there’s not much novelty 
in Negro casting of standard shows. 








The fact that, in this case, casting 


the Gorki yarn with Negro actors 
gives the situation greater plausibil- 
ity, seems relatively unimportant. 
Despite that improvement and the 
vitality and drive of the cast, “A 
Long Way from Home” is essentially 
a drab, stupifying talkfest. , 

The characters spraw! about in the 
squalid basement flophouse in North 
Carolina, quarreling and _ endlessly 
spouting repetitious philosophy. 
Occasionally there is a sudden out- 
burst of violence, a scuffle or a mur- 
der. But it all seems formless and 
pointless. ; 

There are fairly good (consider- 
ing the material) performances by 
Harry Bolden, Mildred Smith, Cath- 
erine Ayers, Maurice Ellis, William 
Marshall, Josh White, Ruby Dee, 
Alonzo Bosan and Fredi Washington. 
And there is an impressive ram- 
shackle multiple-set by Leo Kerz. 

The play’s title, incidentally, is a 
quotation from a Negro spiritual, 
' . sometimes I feel like a mother- 
less child, a long way from home.” 
The show doesn’t say it that well. 

Hobe. 


Chekhov Comedies 


New York City Theatre Co. production of 
four one-act comedies by Anton Chekhov. 
Features Jose Ferrer, Richard Whorf, John 
Carradine, Frances Reid. Staged by Ferrer 
and Richard Barr. Sets and lighting, Her- 


bert Brodkin; costumes, Emeline Roche 
Opened at City Center, N. Y., Feb. 5, ‘48; 
$2.40 top. 
A TRAGEDIAN IN SPITE OF 
HIMSELF 
Ivan Ivanovitch Topkachov..Richard Whorf 
Alex Alexeyevitch Murashkin.Robt. Carroll 
(Directed by Jose Ferrer) 
THE BEAR 
Elena Ivanova Popova........ Frances Reid 
KT eee rr ‘ee BOS > Cade Francis Letton 
Grigory Stephanovitch Smirov..Jose Ferrer 
(Directed by Richard Barr) 
ON THE HARMFULNESS OF 
TOBACCO 
Ivan Ivanovitch Nyukhin...... Jose Ferrer 


THE WEDDING 

Anna Martynova Zmeyukin.Paula Laurence 
Ivan Mihailovitch Yat...... Francis Letton 
The Bést Man. .....0ercees Leonardo Cimino 
Nastaya Timofeyevna......... Grace Coppin 

Epaminond Maximovitch Aplombov.... 
Robert Carroll 

Yevdokim Zaharovitch Zhigalov..... 
Victor Thorley 

Spiridonovitch Dymba...... 
Will Kuluva 
TR 68a bx bd eh pen de Fe ceskan Phyllis Hill 

Dmitry Stepanovitch Mozgovoy........ 
Ralph Roberts 
Andrey Andreyvitch Nyunin. John Carradine 

Fyodor Yakovlevitch Revunov-Karaulov. 
Richard Whorf 


Harlampy 


WEOGL WOO ., 000404084 45408 6 Bobby Busch 
Second Waiter....ccce-- Richard McMurray 
Third Waiter........... Frank Campanella 


(Directed by Jose Ferrer) 


The New York .City Theatre Co. 
is presenting a delightful evening of 
Chekhov at the City Center, for the 
third and final offering of its first 
season of stock. The four one-act 
comedies (one is simply a monolog, 
and: another little more than that) 
are of varied excellence, but all are 


good. If in their order they diminish | 


in appeal, it’s because the pace of the 
first two is.so fast and hilarious, to 
make it difficult for the last two to 
retain the appeal. But it’s still an 
eminently worthwhile entertainment. 

Richard Whorf takes the evening's 
honors with two virtuoso perform- 
ances, first as the henpecked husband 
in “A Tragedian in Spite of Himself,” 
then as the decrepit pseudo-General 
in “The Wedding,” “Tragedian” is a 
very funny two-character piece 
about a man who lives in the country 
and works in the city, and is there- 
fore made the slave of every relative 
and neighbor who has some errand 
or purchase to make in town. Whorf 
pulls all stops out in a characteriza- 
tion mostly comic, and occasionally a 
little pathetic. 

In “The Wedding,” a colorful satire 
on the cupidity and false pride of 
the onetime Russian lower middle- 
class, Whorf is a faded naval officer 
hired to appear at a wedding to lend 
it tone. If the satire doesn’t quite 
come off because of the broad bur- 
lesque style with which it is played, 
this isn’t Whorf’s fault. It is a farce 
part well done, with his departure 
set on a pathetic high note. 

Jose Ferrer, who directed “Trage- 
dian” and “Wedding,” gives a won- 
derful performance as a blunt- 
spoken, boorish landowner in “The 
Bear,’ and a less satisfying, though 
as finely chiseled a portrait, as the 
abused schoolteacher in the monolog, 
“On the Harmfulness of Tobacco.” 
Latter is a little. longish. Ferrer 
makes it pathetic as well as hu- 
morous. 

In “The Bear,” verbally battling 
with a gentle high-strung widow for 
some money due him, and finally 
falling in love with her, Ferrer gives 
a full-blooded, hilarious portrayal, 
with rich results. Frances Reid. 
playing opposite as the arch mistress 
determined to remain loyal to the 
memory of her recently-departed 
spouse, is as beautiful as she’s fiery, 
a treat to watch. Francis Letton adds 
his bit of fun as the aged footman. 
Richard Barr’s direction is excellent. 

“The Wedding” is a hodgepodge of 
types gathered at a wedding dinner. 
Robert Carroll, as the -stuff-shirt 
groom; Grace Coppin, as the penny- 
pinching mother-in-law; Paula Lau- 
rence, as a midwife; Francis Letton, 
as a telegraph clerk; Will Kuluva, as 
a Greek confectioner; Phyllis Hill, 
as the attractive bride, and John 
Carradine, in a brief role as the 
rascally insurance agent who hires 
the General to appear —all play 
flavorsome supporting roles. But 
Whorf steals the wedding “show” as 
the General. 

Herbert Brodkin’s sets are simple 
and attractive, and Emeline Roche’s 
costumes colorful. Bron. 








LD 


Plays Out of Town 


The Hallams 
Buffalo, Feb. 5. 


William Brown Meloney presents Rose 
Franken production in three acts. Directed 
by Miss Franken; settings, Raymond Sovey; 
costumes, Blanca Stroock; Richard E. 
‘Dixie’ French, associaie producer. Opened 


at Erlanger, Buffalo, Feb. 5, °48; $3.60 top. 
Mr@., FARM. hss ccc s citer Ethel Griffies 
Etta Hallam.......eee.ss- Mildred Dunnock 
Paul Hallam..coscccscccsesess: Royal Beal 
Grace Hallam....ecsesesecseees June Walker 
Helen Hallam........+++++..-Mildred Wall 
Victor Hallam.................-Alan Baxter 
Walter Hallam.........+-......-Matt Briggs 
Harry Hallam........--. Frank M. Thomas 
Mr. Hallaitt...ccccececess++..:d0nn Monee 
Jerry Hallam.......0+-..+++..-Dean Norton 
Kendrick Hallam.......... Katherine Bard 


Like the Three Fates of ancient 
mythology, Rose Franken here re- 
sumes spinning the life skeins and 
destinies of the Hallam clan from the 
point where she left them in “An- 
other Language” 15 years ago. The 
contemplation of these intricately 
interwoven family relationships is 
one which seems to preoccupy a con- 
siderable portion of our contempo- 
rary playwrights, as witness the 
number of plays dealing with family 
sagas which have lighted our stage 
in recent seasons. 

Although the story of this one can 
hardly be said to measure up to its 
predecessor in compelling interest, 
nevertheless by dint of fine writing 


and the skillful restatement of 
human truisms which will strike 
home to many a relative-ridden 


spectator, Miss Franken has been 
able to achieve an engaging effect. 
“The Hallams,” despite some arid 
stretches of dialog, possesses the 
hallmark of successful theatre. 


The plot is tenuous, but facile dia- 
log, aided by intelligent direction 
and a nalf-dozen understanding and 
alert performances, keep the interest 
high and keen. The author’s recent 
association with radio may have in- 
fluenced her approach, as there are 
times when the situations and dia- 
log suggest soap opera. 


Story, which picks up the family 
some years after “Language,” is 
largely concerned with marriage, ill- 
ness and death. Young Jerry, whose 
disastrous admiration for Stella in 
“Language” contributed to her death, 
returns home unannounced from a 
tuberculosis sanatarium with his 
two-day bride, also a former inmate. 
She, a successful radio writer and 
careerist, is resented by most of the 
family who try to separate the youth- 
ful pair. Jerry’s relapse gives the 
family an opportunity to try and 
claim him for their own, but his 
speedy death enables both sides to 
maintain their emotional integrity, 
though with jndications of mutual 
mellowing. Suggestion that the 
young wife will find happiness with 
Stella’s husband, Victor, youngest of 
the original Hallams, seems to indi- 
cate a squaring of the moral circle. 


Ethel Griffies’ delineation of the 
indomintable matriarch will be ac- 
claimed as one of the _histrionic 
pinnacles of the season. It is a superb 
feat of acting, as clear and sharply 
etched as a dry point. Mildred Wall’s 
Helen is the projection of a tart and 
acrid in-law, with June alker’s 
other sister-in-law only a cut below. 
Among the men, Royal Beal con- 
tributes a gem of underemphasis as 
the oldest brother, while Matt Briggs 
and Frank Thomas portray two of 
the other Hallams in perfect type. 
Dean Norton and Katherine Bard’s 
young couple are highly personable 
figures out of contemporary life. 


After a short road tour, production 
is skedded for Broadway. Nature of 
the story makes picture possibilities 
problematical, Burt. 


The Linden Tree 
New Haven, Feb. 4. 


Maurice Wvans production of drama in 
two acts (four scenes) by J. B. Priestley. 
Stars Borig Karloff. Staged by George 
Schaefer; designed by Peter Wolf; cos- 
tumes, Frank Thompson. Opened at Shu- 
bert, New Haven, Feb. 4, ’48: $3.60 top. 





) eS Re ae Una O'Connor 
Alfred Lackhasrtcecccccsgescees Noe! Leslie 
Mrs. Linden. .sccscsossses- Barbara Everest 


Rex Linden...... 
Jean Linden,,,.. 
Marion Linden... 


»+++Halliwell Hobbes, Jr. 
046860660 Viola Keats 
eooce Cathleen Cordell 






Edith Westmore........s00.-- Mary Kimber 
Dinah Lihden..............Mariyn Erskine 
Professor Linden.........,+.++ Boris Karloff 
Bernard Fawcett........... Emmett Rogers 





If good acting and capable direc- 
tion were the only ingredients neces- 
sary to concoct a hit play,. “The 
Linden Tree” would probably ring 
the bell with a fairly substantiad 
bong. Present production, however, 
loses its bonger via doubtful script. 
Net result is like the whirring of an 
about-to-run-down alarm clock. De- 
spite a number of assets, including 
topnotch performances and several 
well-staged emotional scenes, play 
looks destined to join the category of 
other entrants this season which have 
exhibited superior cast talents in 
mediocre showcases. 


“Tree” is now in its sixth month in 
London, which is readily understand- 
able in view of certain localized ele- 
ments in the play. However, lines 
which probably brought apprehen- 
sion to a London audience have no 
such effect on this side of the pond. 
Transplanting to these shores finds 
some of these elements neutralized, 
indicating difficulty in the plays tak- 
ing root over here for any extended 
period of time. 


Author has pecked away at many 





subjects in this verbose treatise. 





There's a flurry of religion y 
science; the pursuit of material post 
sessions; the atom bomb threat: the 
enthusiasms of youth as opposed te 
the frustratioas of middle age; the 
chaotic condition of modern living: 
the philosophy of “live for today be. 
fore the next war gets you”; and 
similar bypaths. The play poseg 
many problems, offers no direct so. 
lution to them, but ends on a ray of 
hope for ultimate survival of civil. 
ization, 

Story concerns an English pro. 
vincial university professor of his. 
tory, Robert Linden, who, on his 65th 
birthday, is about to be bounced 
from the faculty primarily because 
of his opposition to new-fangled 
“educationalizing.” Members of hig 
family, assembled from their vari. 
ously scattered homes for a birthday 
celebration, try to convince the aging 
pedagog that the thing to do is to re- 
tire gracefully with his wife to an 
estate provided by his son and to 
spend the balance of his life in ease 
and comfort. 

The professor refuses, objectin 
partially to being placed on the shel 
but mainly because he feels there is 
still something he can do to help un- 
ravel the tangled skein of present- 
day existence, Upshot is that he is 
abandoned by all of his family ex- 
cept an 18-year-cld daughter who 
doesn’t share the pessimistic outlook 
on life of the others. Curtain finds 
the professor ousted from his faculty 
chair but encouraged, through the 
eagerness of his youthful offspring, 
to tackle the writing of a history 
book which may, in some way, al- 
leviate the world’s current ills. 

Boris Karloff, offering a_ top- 
drawer performance as Professor 
Linden, serves notice in this produc- 
tion that he has cast off the Franken- 
stein shackles permanently ,and is 
now available for ace character roles 
of a sympathetic nature. The sin- 
cerity of his interpretation draws 
substantial approval. , 

Una O’Connor, after a negligible 
first-act appearance that causes 
wonder if she had come on from 
Hollywood just for the ride, goes to 
town in the second stanza in a man- 
ner that gives the act a distinct lift. 
Other capital performances are 
added by Barbara Everest, as the 
professor’s wife; Viola Keats, & 
daughter who has achieved an M.D,, 
but lost a romance; Cathleen Cordell 
another daughter who has married 
French-landed gentry with a chateau 
and who looks With disdain on the 
professor’s humble surroundings; 
Marilyn Erskine, the youngest daugh- 
ter, who turns out to be the father’s 
final prop; Halliwell Hobbes, Jr., the 
only ‘son, whose market cleanup 
affords excessive _ self-indulgence; 
Noel Leslie, university official; Mary 
Kimber and Emmett Rogers, mem- 
bers of student body. 

Staging, bucking the much-talk- 
little-action bugaboo, comes through 
with several nicely emphasized 
scenes. Peter Wolf’s setting of a 
professor’s study is good stage archi- 
tecture. Bone. 


LOCAL ‘MARIE’ $55,000, 
‘SHOW BOAT’ 346, DET. 


Detroit, Feb. 10. 

The Detroit Civic Light Opera Co. 
was the high spot here last week 
with its opening show, “Rose Marie. 
The current offering, “Roberta,” is 
expected to keep the pace going. 
Cold weather failed to keep theatres 
goers at home; even industrial 
paralysis due to gas sl ortages didn 
seriously crimp boxoffice figures. 

“I Remember Mama,” a holdover 
at the Shubert-Lafayette, is pullin 
well, with sellout weekends, an 
“Show Boat” is a smash at the Cass. 
Latter house is dark this week, but 
reopens Monday (16) with Bert Lahr 
in “Burlesque.” 

Estimates for Last Week 

“{ Remember Mama,” Shubert- 
Lafayette (2d wk) (1,950; $3.60). 
Charlotte Greenwood drew another 
strong $16,000, and continues. 

“Show Boat,” Cass (single week) 
(1,482; $3.60). Revival got a healthy 
$34,000 for the stanza. J 

“Rose Marie,” Masonic ‘Temple 
(single week) (5,000; $3). Great 
local turnout for this opening bill of 
the Detroit Civic Light Opera season; 
$55,000. 


‘Mary’ Has $15,000, Frisco, 
Ballet Theatre Current 


San Francisco, Feb. 10.’ 
With the weather perking show 
business all around town, “Mary Hag 
a Little” had lots of attendance las 
week at the Curran. 
Ballet Theatre opened Sunday 
night (8) at the Geary. 
Estimate for Last Week 
“Mary Had a Little,” Curran (2d 
week) (1,776). Bettered the profit- 
able first week with a strong $15,000. 


Wheeler’s Beat 


Bert Wheeler has the lead in “A 
Policeman’s Lot,” which Sol Heller, 
Cleveland concert impresario, will 
present on Broadway this season. It 
goes into rehearsal within a week. 

Farce by’ Philip Goodman had @ 
strawhat tryout some seasons 289. 
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New Republic Shakeup 
Shakeup at the New Republic, be- 
n last December with the resigna- 

. tion of William Harlan Hale, editor 
of articles, and the departure of 
Henry Wallace as editor, is continu- 
ing. Edd Johnson, managing editor, 
resigned last Wednesday (4) in the 
wake of firings and resignations of 
about a dozen minor staffers. The 
only senior editors remaining are 
Robert L Hatch, feature editor and 
film critic; Norman Grieser, and 
Bruce Bliven, editorial director. 
On orders from Michael Straight, 
publisher, Johnson had started a 
series of economy firings within the 
Jast month, with nine staffers 
dropped and at least three others 
quitting. Asa result, the Newspaper 
Guild protested and held grievance 
meetings with Johnson over each 
dismissal. Finally Johnson himself, 
who disagreed with Straight’s econ- 
omy policy, cabled his resignation to 
Straight, on vacation in the Bahamas. 
Cable referred to the magazine’s 
phenomenal circulation rise last 


year to 100,000 and its geod pros- r 


pects for this year. It also protested 
the staff firings as unnecessary and 
complained about the number of ex- 
ecutives in the higher echelons. 

Quitting of Hale a month or so 
ago was attributed to fact that Hen- 
ry Wallace’s- retention as contribu- 
ting editor involved the magazine in 
a political third party. But the ac- 
tual reason was Hale’s unhappiness 
over the publication’s internal situa- 
tion. Neither Hale nor Johnson res- 
ignation has anything to do with 
the Wallace political picture, but is 
reliably reported as dissatisfaction 
with Straight’s pelicies. 

Mex ‘Author’s Rights’ Beef 

New Mexican “author’s rights” 
law, one of the numerous statutes 
the 1947 Congress okayed as it ad- 
journed Dec. 31, is burning Mexican 
nhewspeople. They claim that the 
law gags and restricts them, where- 
as it allows foreign correspondents 
-—staff, string, freelance. and all 
other kinds—overfiowing liberties. 

Law establishes no ‘censorship 
whatsoever on copy scribblers in 
Mexico, sent abroad for publication, 
they claim, and that the only ban on 
their exports is secret military dope 
dissemination. Mexican journalists 
are clamoring for changes in the 
law, contending that it allows them 
hone but the visiting firemen plenty 
Those in Mexico who write for 
prints abroad are protected by in- 
ternational pacts and are not af- 
fected by the “author’s rights” law. 








Old Penn Houses Merge 
_Bulletin-Index, America’s oldest 
regional magazine, which was 

founded in 1876, and Pittsburgh’s eld- 
est printing house, Stevenson and 
Foster Co., started in 1839, were 
merged last week with the Pennsyl- 
_ Vania Construction Digest, the Cath- 
elie American Publishing Co. and 
Homelife, a woman’s magazine. New 
company will be known as the B-I 
Printing & Publishing Co. and re- 
turns the Bulletin-Index, weekly 
Slick paper news mag, which has 
been coming out monthiy for last 
year, to a weekly basis at end of 
ry. 

Richard Cook, B-I publisher and 
former Pittsburgh Post-Gazette ad- 
vertising man, will head the new 
outfit, with John D. Evans as secre- 
tary-treasurer and P. H. Connell, ex- 
head of Stevenson and Foster, as 
chairman of board ef directors. Be- 
sides publishing the Bulletin-Index 

, sylvania Construction 
Digest, which serves the heavy con- 
struction and road building indus- 
tries in Pennsylvania and neighbor- 
ing States, the new company will 
offer complete printing and publish- 
ing facilities for newspapers, maga- 
zines, periodicals and house organs. 
Former editors of the Bulletin-Index 
include Willa Cather, John O'Hara 
and Frank Gannett. 





: Paris Papers Hobbled 
TiS newspaper editors acknowl- 
edge that their papers are not giv-> 
ing proper information, either 
through lack of space precluding 
Covering all news, or because they 
cant afford individual reporting. In 
most cases they have to limit them- 
Selves to Agence France Presse, gov- 
ernment-controlled agency, whose 
news reflects the government's 
Policy. 
They can't afferd usually to sub- 
Scribe either to AP or UP fer lack 
of funds, due to small circulation. 
ere are currently 14 dailies in 
ris, with circulation from 300,000 
— to 150,000. and less. Seme, 
Subsidized by political parties, have 


so many returns they could do with 
one-third of that circulation. 

Press -equipment reflects the bad 
financial status of the press, There 
is a gen@ral lack of modern facili- 
ties, direct telephone lines and tele- 
types which preclude fast news 
gathering. The number of foreign 
correspondents is extremely small, 
and papers can’t afford to send cor- 
|respondents on special jobs. 
| Currently, it’s impossible in Paris 
ito get a general idea of worid events 
| by reading only one paper. Since 
ithey all leave something out, 
| necessary to read two or three at 
|least to know where things are hap- 
| pening. 





Ferro’s ‘Fear’ Psychelogical 

“Fear Is the Parent,” new novel by 
Mathilde Ferro, is a suspenseful 
psychological yarn about a likeable 
young radio commercial writer's 
marriage to a rabbity little man with 
a guilt complex and a collection of 
terrors. Since the authoress is a ra- 
dio writer herself (with her husband 
Ted Ferro she scripts “Lorenzo 
Jones’’), she has a strong story sense, 
and she skillfully keeps the novel 
on the main plot track. The hero- 
ine’s character is plausible and well- 
defined, though the others, including 
the weakling husband, are less so. 

There will be an inclination for 
}some readers to attempt to identify 
the loeale and some of the characters 
of the tale, but probably most are 
composites. However, the magazine 
for whicK the husband is an asso- 
ciate editor, a mass_ circulation, 
| pocket-size digest called Gist, pub- 
ilished in a -residential-rural town 
within commuting distance to New 
York City, seems fairly obviously 
inspired. 

Everything considered, “Fear Is 
the Parent” is probably not an im- 
portant novel. But it is a respectable 
first attempt, and it provides enter- 
taining reading, particularly for show 
biz-literary people familiar with the 
part of Connecticut adjacent. to 
New York. Hobe. 


Stravinsky Sympesium 

Current winter issue of Dance In- 
dex is devoted entirely to Igor Stra- 
vinsky, the composer, under title of 
“Stravinsky in the Theatre.” Issue is 
a symposium prepared by Minna 
Lederman, onetime editor of Mod- 
ern Music, who was hired specially 
for the purpose. 

Mag has nine full-Jength and nine 


pared by Jean Cocteau, Ernest An- 
sermet, George Balanchine, Pierre 
Monteux, Lincoln Kirstein, Aaron 
Copland, Leonard Bernstein and 
others. 





Through the Psychiatric ‘Weed’ 

Ziff Davis, shelving old standbys, 
is making a stubborn effort to get 
“The Stubborn Wood” into the Big 
Six. Book was released Saturday 
(7) and gives the psychiatric field 
a rough massaging. 

Author is Emily Harvin, nom de 
plume of a Hollywood writer who 
had gone through the wringer of 
several private sanatoria. Eased in 
to the first after a nervous break- 
down follewing a miscarriage of a 
third child by a dame-chasing dypso 
of a husband, she finds herself trap- 
ped for three years—until in fact he 
ean’t pay the bills. Last private 
mental hospital shunts her to a state 
hospital where they let her so com- 
pletely alone, she gets well in three 
months. 

Book has believable qualities of 
“Uncle Tom's Cabin” and may effect 
an even more needed reform. Pub- 


argument to get the author to stump 


do so. 

“Wood” went into its second 
printing three weeks before publica- 
tion and has a picture in it, since 
| the gal does all the suffering and the 





male is a believable heel. Scully. 
CHATTER 
Aben Kandel is making a play of 
James Leal Henerson’s novel on 


Mexico, “Whirlpool.” 


publishing house of that name, died 
Sunday (8) in New York. 

Richard G. Hubler’s “Candide in 
Hollywood,” a satire of the film biz, 
will be published by Rinehart. 

Arnold Mitchell has resigned as 
trade book editor of Longmans, 
Green to make his home in Cali- 
fornia. 

Rudi Blesch and Kenneth Lloyd 
are collaberating on a biog of Bessie 
Smith, the singer, for publication by 
Knopf. 

Thomas .W. Duncan is cooking up 


@ newspaper strip based on cireus 





it’s | 


short pieces on the composer, pre- | 


lishers have used every device and | 


for her book but she has refused to — 


Julian Messner, president of the | 


characters in his novel, “Gus the 
Great.” 


Omnibook mag. in Hollywood for 
huddles on filming of “The Salem 
Frigate.” 

Whittlesey House has opened of- 
'fices in San Francisco and Los An- 
'geles, with Martha Bullitt as editor 
im charge. 

Alfred A. Knopf broke his leg ski- 
ing Saturday (7) at Mt. Mansfield, 
Vt. He’s in Copley hospital, Mor- 
irisville, Vt. 
| William Patrick Wooten’s “Index 
to the films of John Ford” will be 
j}published in spring by Pomerance 
& Son, London 
Betty Casey, of the staff of News- 
week, will be married next summer 
ito Ralph H. Major. Jr., an associate 
editor of Coronet mag. 





has authored a novel. “The Lower 
| Part of the Sky,” 
| March by Creative Age. 

Barbara Cartland. British writer, 
in on the Queen Elizabeth Monday 
(9) for a brief stay to study the 
American hterary market. 

Albert Balink, ad and promotion 
| director of Knickerbocker mag, has 
|formed Vista Publishing Corp., to 
{publish general trade fiction and 
| non-fiction. 


Robert Julian Hodel, 67, for many 


' a . . 

| Leonard Kaufman, a radio writer, 
' 

i 

! 





years correspondent of Neue} 


|Zuricher Zeitung in Rome, where he 


| founded the Foreign Press Associa- | 


|tion., died there last week. 
Producer-scenarist Michael Fes- 
lsier has given up a film career to 
resume literary authorship. He’s 
now living in Connecticut and has 
completed a satiric novel, “Clovis,” a 
story of a parrot that not only talks 
but thinks. Dial will publish it. 


Ingrid Bergman, Cornelia Otis 
Skinner, Ferenc Molnar, John Mason 
Brown, George Bernard Shaw, Sir 
Cedric Hardwicke, Norman Corwin, 
Lauritz Melchior and Elmer Davis 
are among contribs to “Words to 
Live By.” which Simon & Schuster 
will publish Feb. 23. 


Dutton will publish next Monday 
(16) a first novel, “Lily Henry,” by 
a young legit actress, Mae Cooper. 
The author has played several sea- 
sons on the road and in summer 
stock, and has,directed productions 
at the dramatic workshop of the 
New School, N. Y.. but has never 
appeared on Broadway. 

Edith “Sceop” Jackson, daughter 
of Billy Jackson, vet agent, now cov- 
ering the Queens, N. Y., beat for 
| Standard News. 








Maxwell M,. Geffen, publisher of | 


to be published in | 








|| Dramatists Nix 


Centinued from page 3 ————' 








present low return of $300 maximum 
from stock engagements is a greater 
hardship on the author than on his 
agent, and noted that in the pre- 
sound film days the royalties from 
stock were a major source of income 
to an author. Also, the playwrights 
argued, the fact that in recent sea- 
sons strawhats have been paying as 
high as $1,500 and $2.000 a week for 
stars indicates that fees of $300 max- 
imum for plays are out of line. 
Existing Fee As Minimum 

The existing, fee, whatever it is at 
each theatre, is henceforth to be 
considered as a minimum, the Guild 
added. In addition, the Guild in- 
structed the agents to get a royalty 
deal based on the gross. This should 
| provide greater returns for both au- 
thor and agent, the council con- 
tinued, 

During the council’s discussion of 
the question, the case of Elmer 
Rice’s “Dream Girl” was cited as 
‘showing the possible income for 
authors from stock bookings. When 
‘the play closed on Broadway and 





_did a brief road tour, various straw- | 
| hat managéments sought the rights. | 


| Instead of accepting the usual flat 


‘payment, Rice demanded a guaran- | 


tee against a percentage of the gross. 


After strenuous protests, by vari- 
'ous managers, such an arrangement 


Rice’s share on such engagements 
iran as high as $1,000 on certain 
| weeks, and rarely were as low as 


| $500. Later, when the film actress | 


| took the play on a tour of regular 
| mensurately higher. 

The Guild council figures the same 
/thing may be true of other plays 
| done in summer stock, particularly 
| when they are to be vehicles for 
| Stars. In any case, the playwright- 
}ecouncil members expressed dislike 
|of any deal that calls for an acter te 
| get five er 10 times as much for an 
' engagement as the author does. 


| was finally made for Lucille Ball} to} 
| play the comedy for a strawhat tour. | 


road cities, the royalties were com- | 
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<eeeeeeeeeooeee~ By Frank Scully EN 


Coarse Gold, Cal., Feb. 8. 

Victor McLaglen walked out of Warners’ Hollywood house, his head 
still reeli: g from the believable greed shown by Humphrey Bogart, Walter 
Huston and Tim Holt in “The Treasure of the Sierra Madre,” as it hadn't 
reeled since he himself played “The Informer.” At the next corner he 
turned north and entered the lobby of the Knickerbocker hotel. There he 
entered an elevator where his massive shoulders were brushed by two 
emerging rock hounds, easily identified because they were carrying arm- 
leads of the geological doodlebugs by which oil, water and gold are some- 
times discovered. 





vr PP 





| One leaned toward the actor and whispered, “Still interested in Scully’s 
} gold rush, Victor?” 
| Before McLaglen could answer, the lift was taking him and the question 


into higher altitudes. Meanwhile, the rock hounds w their laughing 
way. Outdoors they securely locked their. priceless equipment in the back 
of their 1948 Cadillac. They drove north and turned west. Mud spatiered, 
the car looked as if it had gone through snow, rain, sleet, sandsterms and 
unshine. It bore a 1948 Colorado license 

Thus, instead of jumping into a taxi and shouting, “Tail that cad!” |] 
stretched off in the lobby for 15 minutes and then telephoned the Lakeside 
Country Club. 

“Si Newton reach there yet?” I asked. 

“Just walked into the locker room.” 

“Good,” I said, “put him on.” 

What conversation followed is between a private eye and his client, or 
suspect. Besides, anybody who would believe a conversation emanating 
from the 19th hole of that club would be just the guy to sponsor a revival 
cf Jack Pearl as Baron Munchausen. 

It was at this golf Club, years ago, that | 
Johnny Montague. Undismayed by Big Babe Hardy (285) and Big Ed 
Kennedy (210) acting as bodyguards, and unswayed by the pages of 

panegyrics of W. Pegler and G. Rice, not to include such eye witnesses as 
Bing Crosby and Bob Hope, I doubted that Johnny was really the Paul 
Bunyon of golf. 

Waiting For the Sheriff 

I caused to be printed the further dissenting opinion fhat of the two 
types who head west, those who are waiting for the sheriff to die back 
home. or those who have come west for their health, this guy definitely was 
not 4F. I even aired the view that if his name were Montague mine was 
Capulet. I believe I further placed him as more likely on the prow of a 
iumrunne: than as among the coupon-clipping yacht-owners of Balboa or 
Newport. I even threw an arched doubt at the legend that Monty's in- 
visible means of support were in the form of gold deposits in the Sierras 
and a certain mysterious creek which emptied into the Mojave Desert. 

Time proved me right on all doubts, suspicions and dissenting opinions. 
Pesides, I had been long familiar with that Mojave gold legend. I had, 
in fact, been kidded for years by an expert in the field. 

So I was not one to believe a tall tale just because it had gained curreney 
among the Lakeside ginrummy set. In 20 years Si Newten had spun his 
gold yarn all the way from St. Andrews in Scotland to Rudy Vallee’s 
crow’s nest in Hollywood. | had heard it at least five times in five 
different parts of the globe, and where fact ended and fiction began I 
couldn’t tell you to this day. 

California is now celebrating 100 years of being wedded to Mme. Com- 
stock, the Mother Lode, and has been dressing adopted sons like Edward 
Arnold, Gene Lockhart, Gregory Peck, Donald Crisp and Vincent Price 
in dungarees, while they reenact the discovery of gold by James W. Mar- 
shall in 1848. And I think I ought to tel] (1) that gold was first discovered 
in California not at Coloma ‘but in Placerita Canyon in 1846 (northeast ef 
where Bill Hart, Harry Carey and Hoot Gibson subsequently ranched) and 
(2) if you believe Si Newton, there’s more gold about 100 miles northeast 
of Hollywood right now than has been mined in the west since 1849. That 
would run to about three billions. ° 

What's more exciting, when Newton mines his claims he is not going 
to sell stock. He has all the money he needs and is, after all, an oilman. 
No, he is going to give it away. He's going to give it to anybody who can 
prove he has belonged to the Friendly Sons and Daughters of Frank Scully 
for at least 10 years, or is among the first 25 persons on the claims when 
he starts digging. 

How did he come on this gold deposit? Well, as I say, I have heard the 
story many times in many places, and if I louse up the tale here and 
there it’s because he changes it every now and then. But the last time 
1 heard him tell it to Victor McLaglen, Rudy Vallee, Jack Paar, Lester 
Allen and a flock of pretty gullible little maidens he began by saying it 
all started when a Spanish dancer told Si that her father was a geologist 
and was having difficulty finding specimens. This was about 20 years ago, 
when Magnate Newton was spending about a million a year trying te turn 
Park avenue into Greenwich Village. 


Cruising- Among the Rocks 


Well, to hear Newton tell it. he found himself in time eruising among the 
rocks of the Mojave Desert with a million dollars’ werth of geelogical 
equipment, and while primarily hunting for oil he couldn't help noticing 
evidence of other high-priced commodities, namely water and precious 
metals. He digressed in his tall tale for a moment te explain that wherever 
oil is found water will be found, because the oil always floats on top of 
the water. He further added that in the desert water could quite often 
bring a higher price than gold, which is down now to $35 an ounce, and, 
as the head of any family knows, that’s hardly enough to pay for a pot- 
roast these days. 

In one of these migrations Explorer Newton came upoi. the source ef a 
river. After some miles the river disappeared into the desert sands. It 
looked as if it had simply dried up. But Geologist Newton put his doedle- 
bugs on the trail and discovered that the river had simply gone into an 
underground Niagara Falls. By his reckoning it had dropped 3,000 feet. 

“Now the strange thing about this overground-underground river,” ex- 
plained Prof. Newton, “is that gold has been panned continually above 
the point where the river disappears, but never a nugget has been found 
below the point where the river re-emerges. 

“What does that indicate? Well, that the underground falls and the 
| dike filter out the gold, and there it lies like a huge gold bar, at least 1,000 
feet thick and 3,000 feet wide. Why, the cache is bigger than aii the gold 
stored at Fort Knox,’ 

At this point a hard-breather is sure to ask how much it would cost 
to get a piece of these claims. 

“Cost?” echoes this shill from the Champs Elysees. You can’t buy this. 
I'm going to give it to you! I don't want it. I'm an oil- man, and once I've 
| drawn the oil and water off that gold it’s no good to me. You can have 
it. All you have to do is to prove you haven't deublecrossed Frank Seully 
in the last 10 years. 

At this point the listeners begin to suspect a gimmick. Being offered a 
piece fer a price, they understand. But giveaways leave them all leery. 

“You say never a nugget has been found belew the falls?” one prespect 


ent on 


tracked down the fabulous 








always asks. 

i “Never. 

But if we ever find that underground dike, I'm hopping a plane for 
| the east the next morning. More than 356,008 people poured into Cali- 
' fornia after Marshall’s original gold discovery in 1848, and they're still 
| coming, having passed the 10,000,000 mark last week. In the view of 
| what happened to Marshall I'm not going to hang around only to be 
'erushed to death and die penniless as he did. If you love money that 
much you can have my place in Newton's line. | prefer instead to see 
“The Treasure of the Sierra Madre” again. 
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Broadway 


Meyer Davis off to Florida for 
10 days of deep sea fishing. ie 

Gladys Feldman, former “Follies 
actress in N. Y. Eye Infirmary. | 

Bill McCormick, Metro publicist, 
at Medical Arts hospital; hit by virus 
infection. mee 

Metro sales veepee William F. 
Rodgers returns today (Wednesday) 
from his Florida vacation. 

Gregor Rabinovitch in from Italy 
last week, where he produced two 
films for Columbia release. 

E. K. (Ted) -O’Shea, Paramount 
sales exec, a grandfather for the 
first time. Father is Ted, Jr. 

Marcello Girosi, prexy of Super- 
film Distributing Corp., off to the 
Coast on a two-month biz trip. 

Irving Berlin back from the Coast 
today (Wednesday) after working on 
“Easter Parade” for Metro the last 
several months. 

Al Wilkie, former Paramount pub- 
licity manager, handling publicity on 
the Variety Clubs’ convention next 
month in Miami. 

Metro prceducey Edwin Knopf and 
director George Cukor arriving from 
the Coast next week prior to sailing 
for England Feb. 19. 

Carlos Plaza, Monogram’s Ven- 
ezuelan rep, back to his homeland 
Sunday (8) after several weeks in 
Gotham for homeoffice huddles. 

Final nominations and voting will 
take place March 3 for this year’s 
Antoinette Perry Awards, which will 
be held at the Waldorf March 28. 

Sid Harris now manager of “Look 
Ma, I’m Dancing.” Charles Harris 
switching to “Finian’s Rainbow,” re- 
placing Mike Goldreyer. Latter now 
handling “Joy In The World.” 

Francis Renault, femme imperson- 
ator, underwent appendectomy at 
Knickerbocker hospital, N.Y., last 
week. Weakened condition will 
keep him hospitalized for several 
weeks, 

George Ross, former show biz col- 
umnist, was admitted to pressagents’ 
union, Assn. of Theatrical Agents & 
Managers this week. He’s in office 
with wife and fellow p.a., Dorothy 
Ross. 

Nigel Balchin, British writer, ar- 
rived in New York Monday (9) from 
England, on his way to the Coast 
for huddles with Metro producer 
Arthur Hornblow, Jr., concerning a 
writing chore. 

Tonight’s (Wed.) performance of 
“Missouri Legend” at Castlepoint 
Veterans hospital marks 375th legit- 
imate production of American The- 
atre Wing’s Hospital Committee since 
work began in January, 1946. 

Madeleine Carroll awarded the 
U. S. Army Medal of Freedom in 
recognition of her war services. 
Medal presented at the Pentagon 
building, Washington, by Maj. Gen. 
Thomas Larkin in behalf of Gen. 
Eisenhower. 





Paris 


. By Maxime de Beix 
Borrah Minevitch to Switzerland. 
Nicolas Feuillatte closing shop as 

a play producing agent. 

RKO’s_ Bob olff and Cinema 

a David Griffith over from Lon- 


on. 
Jean Pierre Guerin back from U. S. 
to his Lido, to prep his new revue in 


ay. 

Director Maurice de Canonge to 
Canada to prep filmizatio of 
“Marion des Neiges.” 

Fernand .Bourland, RKO Belgian 
chief, elected prexy of Belgian- 
American Distributors Assn. 

“Notorious” (RKO) to play four 
firstruns simultaneously, including 
the Gaumont Palace and Rex. 

Jean Paul Sartre lecture on exis- 
tentialism in Berlin packing them 
in, with speculators charging 2,000 
marks per seat. 

Gaby Andreu and Dany Robin to 
accompany Martine Carol to U. S., 
where reportedly signed by John 
Ringling North. 

Charles Dullin, currently in 
“Archipel Lenoir” at the Montpar- 
nasse after getting heavily in the 
red when he operated the Sarah 
Bernhardt, will handle legit produc- 
tion activities of the Casino St. 
Pierre in Geneva, Switzerland. 


Pittsburgh 


By Hal Cohen 
The Ray Scotts (he’s a WCAE 
sportscaster) due for paternity. 
“Theatre Guild On the Air” broad- 
cast will originate from here April 4. 
_Al Criswell in the Columbia hos- 
pital recuperating from fractured leg. 





Paul Gray is back at the Carousel, | 


ee dancer Betty Hill also on the 
ill, 

Charlie Jemail, who owns the An- 
kara, has left for Miami to scout 
talent. 

Juggler Bobby Jule has taken off 
for an engagement at Boston’s Latin 
Quarter. 

Virginia Volkay has joined the 
Susman-Adler agency as an account 
executive. 

Fred Burleigh has picked an all- 
ex-GI cast for “Sound of Hunting,” 
at the Playhouse. 

Pittsburgh Symph tried to get Os- 
car Levant for a guest appearance 
late this month, but no dice. 

Paul Draper and Larry Adler 


ulled better than a three-quarters 
ouse for their 3 

cert. - 

Eugenie Baird, local singer, re- 

ported going into Hartmans’ “Angel 


yria Mosque con- 


in Wings” as replacement for Eileen 
rton. 

IKS Curtaineers, inter-racial dra- 
matic group, have picked Edward 
Chodorov’s “Common Ground” for 
their next show. 


South Africa 


By Joe Hanson 

Mervyn Johns, British screen star, 
here. 

Pagels Circus special train in- 
volved in collision in Natal. 
Edward Black, British film produ- 
cer, on holiday tour of South Africa. 
Issy Bonn, British radio and stage 
comedian, doing benefit concert for 
South Africa Jewish Appeal. 
Government Censor Board banned 
104 films in 1947 as against 18 in "46. 





|Large proportion vetoed were juke- 


box shorts. 

Ivor Novello’s “Perchance to 
Dream,” after record six weeks sea- 
son in Johannesburg, is opening at 
Alhambra, Cape Town, Feb. 22. 
“Cross Country Quiz,” most popu- 
lar feature on South African Radio, 
resumed Feb. 8, with 16 towns com- 
peting instead of three as last year. 
Patrick Matthews and Ronald Pil- 
grim of Cine Industrial Productions, 
London, on location at Kimberley 
shooting diamond fields backgrounds 
for new documentary. e~-~ 


Portland, Ore. 


By Ray M. Feves 
Deep River Boys open Monday 
(16) at the Clover Club. 
Alvino Rey orchestra into Jantzen 
Beach ballroom Friday (13). 
George Amato is moving his Sup- 
per Club from Astoria to Portland. 
Tex Beneke, in the Pacific North- 
west for five one-nighters, is doing 
okay. 
William Primrose, violaist, guests 
Sunday (15) with the Portland Sym- 
phony. 
Diamond Horseshoe opens this 
week at the site of the old Paddock 
Club. Krichevsky is the new owner. 
Claire Eshelby is on the bandstand. 


Washington 


By Florence S. Lowe 


Artino and Consuelo, terp team, 
are at the Mayflower Lounge. 


Local station WWDC to conduct a 
“Miss Washington” contest this sum- 
mer, 


Paul Robeson doing a benefit con- 
eert: for G.S.I. (Government cafe- 
terias) strikers Thursday (12). 


Drew Pearson will be guest of 
honor and Louis Novins, Paramount 
exec, will be speaker at Variety 
Siete Scotiaaees Week luncheon 
eb. 25. 


Don rate former Times-Herald 
drama and film critic, is back on 90- 
day temporary public relations duty 
in the Army, with Major Barney 
Oldfield. 















Flagstad 


Continued from page 1 


alleged Norwegian Quisling con- 
nections. 

It’s known that there’s a division 
within NCAC over the advisability 
of adding the singer to its roster, 
hence the hush-hush policy. Alfred 
H. Morton, NCAC prez, and O. O. 
Bottorff, head of Civic Concerts, are 
in favor. The diva’s desire is to get 
back into the Metropolitan Opera 
and NCAC has assured her they 
can swing it by getting her first 
oy the San Francisco Opera in the 
all. 


There's still uncertainty about the 
singer’s status in the concert field 
and it’s developed into a partisan 
fight rather than a question of her 
artistic merit. Her opponents feel 


that if NCAC is successful in put- 
ting her over, it will open the door 
to such other controversial figures 
as Walter Gieseking. Alfred Cortot, 
Beniamino Gigli and others. 














Money Shows 


Continued from page Il 


“Medea,” “Antony and Cleopatra” 
and “The Mikado,” with its com- 
panion pieces “Pirates of Penzance,” 
“Tolanthe,” “The Gondoliers,” “Pina- 
fore,” “Yeoman of the Guard” and 
the current “Patience.” 

Season was in stride before Broad- 
way got relief from heavy drama 
and while that element is still domi- 
nant, the injection of laughter has 
given the list a welcome change of 
pace. That is particularly true of 
musicals such as “Shoes,” “Man- 
hattan” and the latest musical com- 
edy “Look Ma.” This seasOn’s product 
is still deficient in new comedies and 
whether the incomers will prove 
more diverting seems no better than 




















an even chance. 


London 


Fredric March is expected here 
next summer.to star in “Christopher 
Columbus” for Gainsborough Films. 

Jack Hylton’s “Burlesque,” now 
doing big biz in the provinces, goes 
to the Princes theatre Feb. 25, with 
Bert Montague’s “Babes in the 
Wood” closing Feb. 21. ne 

Argyle Nelson, David Selznick’s 
studio publicity manager, here for a 
few days before taking off to Norway 
and Sweden with Jenia Reissar, Selz- 
nick’s personal Européan represen- 
tative. 

With the first production of “The 
Wedding Feast,” at the Gate Studios, 
Elstree, J. Arthur Rank is starting 
on his promise he made at the World 
Sunday School Assn. Conference, at 
Birmingham, some time ago, to go 
in for religious films in a big way. 

Powell-Pressburger’s “The Small 
Backroom,” based on Nigel Balchin’s 
bestseller, goes into production for 
Alexander Korda March 10, and stars 
David Farrar and Katherine Byron. 
Will be followed by “Gone to Earth,” 
film based on Mary Webb’s book. 
All this is part of a six films deal. 

Song Writers Guild of Great Bri- 
tain, formed last July, already has 
a membership of 145, representing 
90% of the name writers and com- 
posers of Great Britain. Committee 
has approached the Rank Organiza- 
tion asking for increased perform- 
rance of British music in the picture 
theatres controlled by him. 

“Carissima,” Eric Maschwitz-Hans 
May musical, will be presented by 
Lee Ephraim at the Palace March 10. 
Elizabeth Theilmann will co-star 
with Shirl Conway, wife of Bill 
Johnson, who’s in “Annie Get Your 
Gun,” at the Coliseum, and Lester 
Ferguson, American tenor, who has 
been appearing in Jay Pomeroy’s 
a season.at the Cambridge thea- 
re. 





Vienna 


By Emil W. Maass 

Franz Musil, 57, composer, died 
suddenly. 

Hans Moser, film comedian, signed 
contract with C. Philips for 12 U. S; 
appearances in April. 

Kuenstlerhaus, badly damaged by 
bombs, is adapting one hall for films 
with 650 seating capacity. 

Helene “‘Thimig signed contract 
with Burgtheatre for Goethe's 
“Faust” and other dramas for spring 
season, 

French Tellus film producing com- 
pany rented Thiersee, Tyrol studios 
for “La Nuit Blanche” (“White 
Night”). 

Marika Roekk to star in “Fregola,” 
scripted by Karl Farkas. Film to be 
produced in Sievering Studios 
(American zone). 

Vindobona Films finished “Angel 
With Trumpet,” a Karl Hartl pro- 
duction, starring Attila Hoerbiger 
and Paula Wessely. 


Stockholm 


By Sven G. Winquist 

Forty-two new Swedish films 
preemed in Stockholm during 1947. 

“Best Years of Our Lives” (RKO) 
at the Roda Kvarn in long run, and 
set for many more weeks. 

American pianist Muriel Kerr ap- 
ponent recently at the Concert Hall 

ere and was well received. 

Oscars theatre now presenting Sig- 
mund Romberg’s “The Desert Song,” 
directed by. Nils Johannisson. 

Swedish Censorship Board banned 
13 films during 1947—nine American, 
three British and one Austrian. 

“Born Yesterday” is still drawing 
filled houses at the New theatre. 
Play is greatest boxoffice draw in 
years. : 

Swedish film “Det Brinner En Eld” 
(“A Fire Is Burning”), story of the 
Norwegian «underground, is first 
Swedish film shown in Greece for 
many years. Film has also been 
shown in Spain. 


Miami Beach 


By Larry Solloway 
_ Walter Winchell left for Wash- 
ington, / 
ee Shubert in town for his an- 
nual stay. 

Diana Goldberg and Irving Gross- 
man, Yiddish stage actors, added to 
Little Romania revue, 

Gene Baylos, at Mother Kelly's, is 
set for a late March engagement at 
Billy Grey’s, Hollywood, 

Sam Barken, now running the 
Blackamoor room and owner of 
buildings in which the Beachcomber 
and Colony are located, wants-to sell 
the properties and head for Cali- 


fornia. 
Manila 


Philipinne Amateur Radio Assn. 
meeting to be held some time next 
month. 

Members of the Manila Theatres 
Assn. recently threw a dinner for 
the new mayor, Col. Manule de la 
Fuente. 

Far East Broadcasting (Philip- 
pines) Inc. is latest station to be es- 
tablished here. It expects to start 
operating in April. 

LVN production, “Waling Waling,” 
to be released next month, features 
Rebecca Gonzales, former radio 

















singing star, and Jaime de la Rosa, 
young actor. Manuel Silos is the 
director. : 

A concerted move is on to resur- 
rect Dramatic hry ye which in 
rewar days used offer success- 
ul Filipino legit dramas. Oscar del 
Rosario, comedian and director of 
several Palaris Films productions, is 
heading drive. 


e 
Zurich 

Hans Zimmermann elected gen- 
eral manager of Stadttheater. } 

Beniamino Gigli sang lead here in 
Verdi's “Aida,” supported by Scala, 
Milan cast. Arturo Lucon conducted. 

Stadttheater preparing ballet 
gala with own troupe featuring “Tri- 
corne” by Manuel De Falla and 
“Slavonic Dances” by Dvorak. 

Viennese film actress Marte Harell 
here for personals with Austrian 
color film, “Rosalinda” (“Die Fled- 
ermaus”’), in which she plays lead 

Italian actress Annette Bach ‘at 
Zurich premiere of Italian-made 
picture, “Il Diavolo Bianco” (“The 
White Devil’), starring Rossano 
Brazzi. 

Italian film director Roberto Ros- 
sellini and American writer Hans 
Habe due to film Swiss-American pic 
here, treating problems of a Negro 
soldier in Europe. 

Yvonne Printemps, Pierre Fres- 
nay and Bernard Blier starring in 
Marcel Achard comedy, “Aupres de 
‘ma “Blonde,” at Schauspiethaus, ‘pro- 





duced’ by Galas Karsenty, French 
company. 
Paula Wessely and Attila Hoer- 


biger, of Vienna, will tour Switzer- 
land April and May with comedy 
“Vagabunden” (“Tramps”) by 
Juliane Kay, Hungarian writer. Sup- 
porting cast will be Swiss. 





San Francisco 


By Ted Friend . 

Mrs. Irving Berlin is at Hunting- 
ton. 

Georgie Price is at the Venetian 
Room of the Fairmount hotel. 

Kathryn Grayson and Johnnie 
Johnson are at the Palace hotel. 

William Pabst, KFRC head, is off 
to attend the NAB session in New 
York. 

“Straw Hat Revue” is pooked into 
the Mural Room of the St. Francis 
for two half-hour shows nightly. 
Group will open April 18 at the 
Honolulu Playhouse. 

Eddie Cantor is set for a week at 
the Golden Gate, starting Feb. 18, 
with his film, “If You Like Susie.” 
His radio show will emanate from 
here, with Henry Kaiser guesting. 


Dublin 


By Maxwell Sweeney 
RKO managing-director Robert 
Wolff due here for visit next month. 


Nigel Fitzgerald and “Frank 
ee joined Radio Eireann Rep. 
0. 





Indie exhibs Louis Hyman and 


Major George Lodge reelected prexy 
rye v.p. of Northern Ireland Exhibs 
ssn. 


Ex-Abbeyite Pat Delahunty leaves 
for Africa next week to join radio 
setup at Salisbury, Southern Rho- 
desia. 

Hugh McDermott vacationing here 
before planing to Africa for role in 
Sydney Box (Gainsborough) pic, 
“Trek.” z 

Slim Hand, unit manager for 
Michael Balcon’s Ealing Studios, 
here to set schedule for Kenneth 
Reddin’s “Another Shore.” Charles 
Crichton will direct. 

“Life With Father” is on Louis 
Elliman’s production list for the 
Gaiety here this spring. Play will 
probably be staged by Illsly-McCabe 
Productions, with Stanley [Illsley 
directing. 


Top Priced Stories | 


~a=m=m Continued from page 3 











Shellabarger novel last week especi- 
ally surprising. And doubly so, 
since the company is now struggling 
to eke production costs out of the 
highly-expensive “Forever Amber” 
and “Captain from Castile,” also 
costumers. 

Odd angle of the purchase is that 
| Fox took an option on the property 
|before it was written and then 
| dropped it because it didn’t want 
'another costumer. Option was for 
$15,000 against a price of $150,000. 
It saved $10,000 in the long-run, 
however, since last week’s price was 
$125,000. 


“Heiress,” adapted by Ruth and 
Augustus Goetz from Henry James’ 
novel, “Washington Square,” is a 
turn-of-the-century tale and can be 
produced comparatively inexpen- 
sively. Olivia de Havilland will star 
in it under William Wyler’s direc- 
tion. It was bought at Wyler’s re- 
quest as his initial Par chore. 

Purchase was on a tricky deal 
that’s a new facet of an established 
method of compensation. Authors 
get $250,000, plus 5% of the distribu- 
tor’s gross, but don’t start sharing in 
the latter until twice the. negative 








cost has been recouped. 





—— 


Hollywood 


nn Bari laid up with “virus x» 

Warne Morris down with a 
morthel Wate d 

el Waters opened at El R 
Vegas for an indefinite run. —— 
erbert K. Sorrell to Washington 
for Congressional labor hearings, 

Edmund Grainger returned to hig 
Republic desk after minor surgery, 

. E. Behymer’s will bequeathes 
approximately $20,000 to his widow 

ose D, Alfaro in from Buenos 
Aires to line up talent for Argentine 
films. 

Johnny Mack Brown to Lynch. 
burg, Va., to start a tour of southern 
states, 

Bob Hope planed to Washington 
to emcee the newspaper scribes’ 
dinner. 

Joseph Mankiewicz returned from 
England to resume director chores 
at 20th-Fox. 

John Bourke returned as Repub- 
lic’s location manager after six 
months of illness. 

June Clyde in from England for a 
short stay before leaving for Aus- 
tralia for a stage tour. 

Sylvia Fine in from New York to 
help prep Danny Kaye's first War- 
ners picture, “Happy Times.” 

Al Herman, film director, recover- 
ing from injuries sustained when 
— by three men who looted his 
office. 


Benjamin Thau, laid up since the’ 


holidays with a fractured ankle, will 
return to his Metro desk in two 
weeks, 

=. 


Chicago 


The Joseph Cottens checked into 
the Ambassador East for a week’s 
stay. 


June Merrill, former disk jockey 
and radio artist, is seriously ill in 
Presbyterian hospital. 

Dottie Dotson, singer-wife of Jack 
Kramer, Red Sox ballplayer, had a 
baby last week in Texas. 

Film writer Sid Sheldon in town 
to view “Annie Get Your Gun,” for 
which he’s doing the screenplay. 

Kit Carson, former producer at 
WBKB, was partied by her local 
friends before moving to the Coast. 

Yvonne De Carlo, the Universal- 
International actress, will headline 
the Oriental theatre show opening 
Feb. 19. 

Fay & Gordon, dance act, have 
obtained their release from Frederick 
Bros. and signed with Associated 
Booking. 

Robert Young, currently on the 
State-Lake screen in “Relentless,” 
joined stage headliner Marilyn Max- 
well for the stageshows Thursday (5) 
during his stopover. 








Minneapolis 
By Les Rees 


Univ. of Minnesota Theatre pre- 
senting “Tom Sawyer.” 

“Mary Had a Little” is booked into 
the Lyceum, Feb. 21-25. 

Edyth Bush Little Theatre offer- 
ing “Springtime for Henry.” 

im Keefe, former Minneapolitan, 
here ahead of “Private Lives.” 

Talent scout for Arthur Godfrey 
auditioned at Univ. of Minnesota. 

“Song of Norway” is passing up 
St. Paul and playing a full week at 
the Lyceum here. 

S. D. Kane, North Central Allied 
executive manager, to Washington 
to join Bennie Berger, the body’s 
president, at national Allied States 
directors’ meeting. 

Warner Bros. giving a once-over to 
the script of “Too Many Thumbs, 
authored by Univ. of Minnesota pro- 
fessor, which the college theatre re- 
cently world-premiered. ; 

For the first time the Minneapolis 
Civic Theatre gave a Sunday night 
performance to accommodate crowds 
for “All My Sons,” starring Sidney 
Blackmer and Blanche Yurka. 


Australia 


By Eric Gorrick 


George Formby returns to London 
this month after a good run over the 
Tivoli loop for Dave Martin. 

Ballet Rambert looks set for a 
lengthy run in Sydney for D. B 
O’Connor-Fullers-British Council. 

“Little Foxes” got away to a good 
start at Princess, Melbourne, for 
Garnet Carroll and the Fullers. 
Doris Fritton heads local company. 

Understood that Tommy Trinder 
will return to Aussie for another 
vaude run late this year. Gracie 
Fields is booked for another concert 
tour. , 

Cinema managers and theatrical 
employees are seeking new upped- 
pay contracts. Matter comes before 
Melbourne Arbitration Court this 
month. 

Jane Barrett. here to play femme 
lead in Ealing’s pic, “Eureka Stock- 
ade,” will do a series of air shows 
for the Australian Broadcasting 
Commission. ie 

Ray Rowe bows out as Republics 
Aussie-New Zealand rep after al- 
most two years. Rowe is planning 
a trip to the U. S. late this year to 
buy machinery for his ranch. . 

Bruce Newbery, Republic’s foreign 
supervisor, now in Australia after 
long stay in East and Far East, will 
probably drop in on South Africa to 
tie up biz for Rep on the way back 
to his N. Y. h.o. 
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- OBITUARIES 


BURNS MANTLE 
Burns Mantle, 74; dean 6f N.Y. 
drama critics, died’ Monday (9) at 
his home in Forest Hills, L. I. Death 
was caused by cancer. 
Further details page 49. 


| report the fire that had started in 
the basement. 


Since leaving the film 
Curran had been in the 
liquor business. 


industry 
wholesale 








—— WILLIAM (RED) McKENZIE 
BILLY ARNOLD William (Red) McKenzie, 45, for- 
Billy Arnold, 60, producer of mer jockey who turned vocalist and 


yaude units and nitery shows, died for a time was a singer with Paul 
in New York Feb. 9 from a heart | Whiteman’s orchestra, died Feb. 7 in 
iIment. He had been in poor health |New York. After leaving Whiteman, 
ps some time. For the last 20 years McKenzie had his own band and 
Arnold had been associated with | more recently organized the Mound 
Noel Sherman, aiding the latter in | City Blue Blowers. 

directing dance numbers for his A son, two sisters and a brother 
yaude and nitery productions. survive, 

Arnold, reputed as having staged 
the first two-hour floorshows in the 
era when nightclubs were classified Charles E. Bensee, former vaude 
as cabarets, had been general pro-| performer, died Jan. 31 in New 
ducer for the Paul Salvin-Jimmy | York. He was the husband of Lot- | 
Thompson chain of N. Y. cabarets, | tie Walton, who with her previous | 
which at one time, numbered 11. | husband, formed the vaude team of 
Arnold’s most pretentious showcases | Bert & Lottie Walton. 
were Rector’s, Moulin Rouge and the | Bensee was teamed with his for- 
Garden, all Broadway spots. He | mer wife, Florence Baird, until their 





CHARLES E. BENSEE 


} 


wick. He had been retired some 
years. 

Three sons, two daughters and 
seven grandchildren survive. 


tion into television. But interchange- 
ability is inevitable. The musician, 
too, realizes that in another 10 years 





ROBERT J. McCHARLES 
Robert J.. McCharles, 46, former 
vaude performer, died Jan, 19, at 
| Sydney, Nova Scotia, after an illness 
| of about a year. 


for.” 

Mullen estimates that, by the end 
of the year, tele will pour approxi- 
mately $1,000,000 into the musicians’ 
coffers in salaries. That’s based on 


Parents, six brothers and three/employment for about 1,000 musi- 
sisters survive. cians on a part-time basis, on 50 





video stations in key cities through- 








LESLIE CAREY = the pootecind fi many of which | 
: a . i boast good-sized AFM locals 
Leslie Carey, 78, former operator | ssl Sos th vig / phe a" atin 
4 . 1 ~ . | 4 i > a 10 ay. of)" 
of the Imperial theatre, Sackville,| . ont. security a, oe sed ghereod 
New Brunswick, died there Jan. 14. | wants security of employment fo: 


the musicians, for the loss.in night- 
club and dance band traffic, to cite 
but two inroads, has been exacting 


Wife and two sons survive. 


Wife, 49, of George Harvey, press | 


‘ P . .|a heavy financial toll. > sicians 
book editor in the homeoffice of ow snoplaiades is hg kage ae 
. . ~ . > =nslv é 0 s g 5a 

Paramount Pictures. died Feb. 3 in ‘a Pith sae ae thei . — * onc s 
Yonkers, N. Y. She was also the} r strongest talk 


ing point the security of permanent 
jobs via television. NBC is also 
plugging for the additional incentive 
of salary premiums for the musi- 
cians, because of the added burdens 
of playing under lights and other 
discomforts of video broadcasting, 


mother of Jacqueline Harvey, vaude | 
and nitery dancer. Mother and | 
brother also survive. 

Mother, 73, of Joe Nassau, former 
general manager of WEEU, Reading, 
Pa., and Jim Nassau, formerly heard 
on WLIT and WBIG, died recently 
in Abington, Pa. 





MARRIAGES 





Mother of Monroe W. Greenthal, 





joined Sherman when Salvin and/ divorce some years ago. He sub- 

Thompson disposed of their chain in | sequently married Mrs. Walton and | 

1927. both retired from the stage. Since 
Funeral services will be held to- | then he was in the automobile busi- 

morrow (Thurs.) at 10:30 a.m. at St. | ness. 

Simon Stock R.C. church in the| Wife survives. 

Bronx. Prior to that the body will | 

be at Walter B. Cook’s in the Bronx. 
He leaves mother, son and three 

sisters. 


CLIFFORD C. CHELLEW | 
Clifford C. Chellew, 54, theatre | 
manager on the Racifie Coast, died | 
Feb. 2 at his home in Temple City, 





Thelffa Ramsey and Martin Cros- 


former film exec and now head- | by, Dublin, Ireland, Jan. 31. Bride 
ing his own ad agency, died in New is pianist and accompanist; groom is | 
York Feb. 8. She had been active | a tenor. 
in many charities and welfare work.| Eleanor Ruth Williams to Kenneth 
eee | Kolkebeck, Bellerose, L. I., Feb. 7 
Cecil B, Wright, 47, assistant cam- | Bride is a writer for station WGVA. 
eraman at Paramount, died Feb. 2| Geneva. N. Y. 


Hollywood, after a| . 3 
: “| . Eleanor Parsons Vatche1 


| William Haigis, Jr.. New York. Feb. 
7. Groom is general manager of sta- 


at his home in 


heart attack. to John 





ABRAM RUVINSKY Cal., after three months of illness 
Abram Ruvinsky. 57, violinist and | following a heart attack. At vari- 
musical director of station WHKC, | ous times he managed film houses | 
Columbus, O., for almost 15 years, , for the Von Berberg-Hensen chain | 
died ‘Feb. 2 of a heart attack while | in Seattle and for Warners in Fresno, 
on his way to the Hartman theatre,|and prior to his last illness man- 
Columbus. A native of Kiev, Rus- | aged the Music Hall theatre in Los 
sia, he was director of the Toledo | Angeles. 

Symphony and was the first con- Wife and son survive. 

ductor of the original Columbus 
Philharmonic. 

Ruvinsky was with the pit or- 
chestra at the Hartman for 14 years 
and formerly played with similar 
units at Loew’s Ohio and the RKO- 
Palace, Columbus. He organized | 
the Marion (‘(O.) Symphony, was 





NICHOLAS A. MARX 

Nicholas A. Marx, 77, former 
vaudeville and legit actor, died Jan. 
29 in New York. After leaving the 
stage in 1927 he was a member of 
the staff of Actors Equity until his 
retirement several years ago. | 
conductor of the Cities Service Or- As a member of the comedy team 
chestra in radio in the late 1920s|of Gordon and Marx he was in 
and headed the Ruvinsky Ensemble | vaude for years in San Francisco 
on WHKC for the last five years. He | and later at the Palace, N. Y. He | 
also taught violin. Roy Bargy, now | also resided for some years in Sche- 








| Bros. 


William E. Gilger, 84, who built | tion WHAI, Greenfield, Mass. 
the Gilger theatre, Norwalk, O., in : a. : 7 
1903, and sold it after World War I, hw sana ggg ok Br name 
died Jan. 30 in Norwalk. - RRIOREE LU Sees. A8 So FSD. ve Bride 
is a playwright. 


Betty Ruth Caldwell to John Dale 
Howard, Los Angeles, Feb. 7. Bride 
is a screen actress. 

Mary O'Leary to Neil Van Der 
Mass, Detroit, Feb. 7. Bride is on 
the staff of station WXYZ, Detroit. 

Carolyn Yunck to James F. Scheer, 
North Hollywood, Feb. 6. She’s a 
screen writer; he writes for maga- 
| zines. 

Phyllis Thalborn to Jackie Heller, 


Arthur Miller, 73, dropped dead 
Feb. 4 on the Paramount lot, Holly- 
wood, where he had been a grip for 
25 years. 





Mother of Harry Rees, United | 
Artists salesman in Pittsburgh, died 
recently, 


Mother of Jules Girden, of Warner 
theatre department, died in 


programming, to permit its integra- 


television is all he may be working | 


| Tax Negotiations 


Continued from page 3 





iment is nearing 


is 


inasmuch as it 


| becoming increasingly vital to both 
| sides. As far as the Americans go, the 


| stock of product they had piled up 
lin England before the ad valorem 
duty was levied is getting close to 
the zero point. Their remittances 
} soon will be limited to earnings of 
reissues, which haven't been doing 
| too well. 

On other hand, pressure 
Cripps British exhibs and labor 

if not the public—is increasing. — It 
was, as a matter of fact. Tom 
O’Brien, head of the National Assn. 
of Theatrical and Kinematograph 
| Employes «and a member of Parlia- 
ment). who pushed the British 
economic boss into the weekend 
| proffer to Johnston and who acted 
as intermediary via a trans-Atlantic 
phone call. 

50,000 Jobless 


O’Brien, in privately calling on 
Cripps to take the initiative in con- 
vening another tax meeting, accord- 
ing to a London dispatch to VaRIETy, 
informed him that nearly 50,000 
Kine union workers likely would be 
unemployed by the end of the sum- 
mer if the American embargo on 
film shipments wasn’t lifted. O’Brien 
Iso said to have warned Cripps 
that failure to negotiate a settlement 
might mean the blasting of the ene 


the on 


by 





iS a 


Vaudeville Pushes In 


London, Feb. 10. 
Associated * British 
that five 
houses are switching to a vaude- 
ville policy at the end of March, 
owing to the film shortage. 

Circuit is one of Britain’s 
three major loops, with Warners 
as big stockholders. 


— 


Pictures 


announces provincial 








— ae | 
tire British industry, a warning that 
has also been given by the exhibi- 
tion end of the business. 


Meantime, conviction was growing 








New York last week. 

Father of Artie Lewis, of vaude 
team of Lewis & Ames, died in New 
York Feb. 6. 


Pittsburgh, Feb. 8. Groom is the 
singer and owner of the Carousel, 
Pitt nitery. 

Jean Kilgore to Paul R. Quinn, 
Pittsburgh, Jan. 31. Groom is on 
| Casino theatre staff. 











orchestra leader on the Jimmy ‘Dur- | nectady, N. Y. 
ante program, was ence his piano —_— 
accompanist. | CHARLES 8S. (SANDY) CHAPMAN | 

A daughter, Mrs. Pauline Diechter, Charles S. (Sandy) Chapman, 79, | 
whose stage name is Paula Ruvin-| former vaudeville ‘and repertory 
ska, pianist, of New York, and two | actor, died recently in a fall from 
grandsons survive. the Federal Building in Boston. 
During a career of about 40 years 
on the stage, he was a_ ballad 
singer and had done some com- 
posing. 

In recent years he was.a court 
crier. 


} 





J. KEIRN BRENNAN 

J. Keirn (Jack) Brennan, 74, song- 
writer known particularly for, his 
Irish ballads, died Feb. 4 in Holly- 
wood after a siege of pleurisy.” 

His career as a lyricist began 
shortly after fe ‘returned from the 
Klondike Gold Rush with his friend, 
Wilson Mizner, and continued until 
a few years ago. Among his best 
known songs, written in collabora- 
tion with Ernest Ball, were “A Little 
Bit of Heaven,” “Boy of Mine,” “Let 
the Rest of the World Go By” and 
“Empty Saddles,” which was writ- 
ten especially for Bing Crosby. 

With Rudolf Friml, he turned 
out tunes for numerous Broadway 
musicals and special material for 
Such stars as John ,Charles Thomas 
and Ted Lewis. He was one of the 
founders of ASCAP and had lived in 
Hollywood about 18 years. 

Brother survives. 





MICHAEL J. MecSWEENEY 

Michael J. McSweeney, 73, former 
dancer who once traveled with Al 
G. Field’s Minstrels, died Jan. 31 in 
Leetonia, O. at the home of his 
sister. He was a member of the 
team of Mack & Mack, while with 
Field. He quit showbusiness about 
30 years ago to return home and 
-|ecare for his widowed mother. 
Two sisters survive. 








FRANK LONG 

Frank Long, 83, founder of the 
Long Circuit, died recently at Alvin, 
Tex. He operated the Silvin thea- 
tre, San Antonio, for many years. 
In 1930 he began to organize, with 
his son, the present circuit, with | 
headquarters in Bay City, Tex. 

Son survives. 





BEN SILVEY 

Ben Silvey, 53, production mana- 

ger at 20th-Fox, died Feb. 7 in Holly- 
wood after a heart attack. Widely 
known in the film industry and pop- 
ular among the production crews, 
Silvey had been in the motion pic- 
ture business for 35 years, starting 
New York with Cosmopolitan 
Toductions and later moving across 

© Hudson River to the Fox stu- 


dios at Fort Lee, N. J., before the 
advent of sound. REX E. FAULKNER 


Silvey moved to Hollywood with Rex E. Faulkner, 65, founder and 
the industry in 1925, joining Warner | former manager of the American 





EDWARD F. SHATTUCK 

Edward F. Shattuck, 58, vaudeville 
and screen actor, died Jan. 31 at his 
home in Hollywood. For years he 
toured with his wife, Ethel, in a 
juggling act. 

In recent years he played char- 
acter roles on the screen. 





television. NBC’s television, brain- 
trusters are convinced that, 10 years 
from now, everything will be sight- 
and-sound. 


a three-week Coast visit, where he'll 
look over the network’s proposed 
video plant in Hollywood (scheduled 
for a July 1 preem), Frank E. Mul- 








Julia Harley to Donald McAfee, 
Paris, Feb. 5. Groom is European 
sales head of 20th Century-Fox; 
bride is a daughter of Francis L. 
Harley, 20th-Fox continental rep. 

Anne Ross to Paul. Vincent Gor- 
den, Ossining, N. Y., Feb. 8. Bride 
heads the play department of the 
Theatre Guild: groom is a director. 

Kitty Kallen to Bud Granoff, New 
York, Feb. 8. Bride is a nitery and 
theatre singer; groom is a _ press- 
agent. 

Phyilis Kremer to Shelby Gordon, 
Chicago, Feb. 1. Bride is CBS 
writer; groom is freelance radio and 
tele writer. 

Janet Cairns to David Wages, Bev 
erly Hills, Jan. 5, just disclosed. She's 
a secretary at RKO; he’s in the stu- 


“Sister Act’ 


Continued from page 1 








Before leaving last weekend for 


len, who is spearheading NBC’s 
dominant position in television, re- 
vealed some off-the-cuff blueprints. 
These pertained to the immediate 
adaption of sound broadcasting to 
television, onee Petrillo gives the 





okay. dio cutting department. 
First off, Mullen will go after the Vera Nickells to Boris Levin, 
sponsors. He wants to put such | Westwood, Cal., Feb. 8. Groom is 


shows as the~Monday night “Tele- 
phone Hour” on video, moving cam- 
eras into the studio for simultane- 
ous broadcasting. In contrast to the 
$10,000 spent for a half-hour of net- 
work time, plus the additional ap- 
proximate $10,000 for talent, the tel- 
ephone company can go video for 
about $3,000 more. That’s for time 
and talent, says Mullen, and while 
not the exact figure, the rate will 
approximate that, depending on 
Petrillo’s wage demands. 

3G for “Little Video Network” 

At $3,000, says Mullen, it could go 
over the “Little Video Network” 
already set up. For $1,000 it could 
go on WNBT for New York audi- 
ence alone. That’s based on a $500 
transmission charge, plus $500 for 
talent costs. 

“We'll probably start off on an ex- 


Universal-International art director. 
Sylvia Friedlander to Barney Jo- 
sephson, New York, Jan. 7, just re- 
vealed.. Bride is a legit producer 
and daughter of Emil Friedlander, 
chairman of the board of Dazian’s, 
N. Y. fabric house; groom operates 
Cafe Society Downtown, N. Y. 





BIRTHS 


Gloria White to Ralph Peck, 
Chicago, Feb. 6. He’s flack for the 
College Inn, Sherman hotel, there. 

Mr. and Mrs. Mortimer Becker, 
son, New York, Feb. 3. Father is a 
theatrical] lawyer; mother is Barbara 
Becker, radio actress. 

Mr. and Mrs. Walt — Strouse, 
daughter, Daytona Beach, Fla., Jan. 
17. Father is staff engineer.~ with 
station WMFJ there. 

Mr. and Mrs. James Elikus, triplets, 





TOs.-First National, where he first | Newsboys Quartet, a onetime vaude- 


became associated’ with Darryl F. | Ville act, died recently in Los An- 
anuck. His last assignment was | geles. 
Production assistant on the forth- Brother. a vaude booker in De-| 
coming Picture, “The Symphony | troit, survives. 

Story.” 





JOHN C. A. WIGGINS 
John C. A. Wiggins, 63, secretary 
at Paramount, died Feb. 4 in Holly- 
wood after a heart attack. 
Prior to joining Paramount 


Wife, brother and sister survive. 





R RAY J. CURRAN 
ay J. Curran, 48, former chief 


Coker and office manager of the St. 12 


a ay exchange for United Artists, | years ago he had been secretary to 
filled ound dead Jan. 31 in the smoke | Mack Sennett, Winfield Sheehan 
on room of his brother's home in | and George Marshall. 
chmond Heights, St. Louis county. 





E. H. CADY 


he telephone was off of the hook. 
E. H. Cady, 79, former exhibitor, 


*pparently indicating that before be-. 





ithe Jascha Heifetz concertising, or 


perimental basis,” said Mullen. “If, 
for example, ‘Telephone Hour’ agrees 
to a sight-and-sound deal, we'll 
probably start off with a 10-minute 
show, with, say, a video pickup of 


two girls and a boy, Pittsburgh, 
Feb. 6. Mother is the former Lenore 


| daughter of Hulda Lashanska, con- 
cert singer. 

Mr. and Mrs. George Tasker, son, 
Chicago, Feb. 3. Father is v.p. of 
Universal Records. 

Mr. and Mrs. Benson Fong, daugh- 
ter, Santa Monica, Feb. 8. Mother is 
Maylia. She and her husband are 
film players. 


whoever the soloist happens to be. 
“Then we'll try to get the other 
bigtime musical shows having a New 
York origination. And as soon as 
actor scales are set up, we'll go after 
Ford to come in with Fred Allen’s 
Sunday night show. We could set up 
a local rate that won't cost too 
much, thus enticing the advertiser 
into getting his video feet wet. 
“It may eventually bring about a 


New York, Feb. 6. Father is a free- 
lance radio director-producer and 
program packager; mother is Betty 
Shay, daytime radio director of the 








‘RE Overcome, he had attempted to | died Jan. 27 at Minto, New Bruns- 


complete re-adaptation of radio Pedlar & Ryan agency. 


| Dept. 


among American execs that increas- 
ing pressure must be put on the 
State Dept. to carry the ball for the 
industry in negotiations with the 
British. Since the extent to which 
Cripps will compromise undoubtedly 
hinges somewhat on the Marshall 
plan, it appears obvious from that 
one standpoint alone that the State 
in a position to swing a 
much better deal than the industry 
itself, In any case, the Government 
can throw many more factors into 
the negotiations than could the in- 
dustry. 

With the divergence of principle 
on tax vs. freeze, American execs 
see a possible compromise in a plan 
whereby coin would be held in Eng- 
land, but the American companies 
could invest it. This was the basis 
of the recent deal with Australia. It 
is thought unlikely that Cripps would 
permit acquisition of theatres, but it 
is believed that a list might be 
worked out of other investments 
that could be made aside from real 
property. 


is 





Beaverbrook Defies H’wood 


London, Feb. 10. 


While there's a lull this week in 
the name-swapping between the 
British government and the Motion 
Picture Assn. of America, Lord 
Beaverbrook’s mouthpiece, the Lon- 
don Evening Standard, took up the 
British 75% tax cudgels in an edi- 
torial which defied Hollywood and 
called on the British entertainment 
industry to meet the challenge. 


American film’ magnates will look 
in vain for a revolt by the British 
public even though the famine in 
new Hollywood productions in the 
United Kingdom is very near. With 
$200,000,000 monthiy still flowing 





James, radio singer-pianist and the | 


Mr. and Mrs. Ted Corday, son,"| 


from Britain, the Standard declares, 
“the people will accept a cut in Bo- 


|gart and Bacall gladly.” The British 
|amusement worid must gird for the 
| battle, the daily trumpets, and meet 
| the 


sudden overwhelming demand 
on it. How that’s to be done with 
Britain’s limited facilities for film- 
making, the Standard fails to say. 
| New Yank pix won’t be missed, 
the Beaverbrook organ declares, “fcr 
ithe quality of the vast majority of 
| Hollywood production was so low, 
| the stories so banal, and theis treat- 
|ment so stereotyped that the disap- 
|pearance of these overpublicized 
epics-for-a-day causes the ~British 
{public more relief than sorrvw.” 
The Beaverbrook statement indi- 
cates that all political factions are 
behind the government. He is a po- 
tent figure in the Conservative camp, 











: 

or) 

cS ‘* 

® ’ 

! it 
ae) | 

Ls | nS 
‘reas 
me 
tae 

tee) | 

" | 

' a 

1 


cr pd Sane Serge mae: 
Se Staeee S 





—— 


eee OR AS I SU RRR a WRU AM A Bo 


nd Bw ED te a! ve 


diet 5. ame he ee 





, 1948 








KEALLY Daafful LeU 









~ 
| By BENNIE BENJAMIN and GEORGE WEISS 
3 Oe of tars WALLERS Greaiest liypllon 
; 





| PVE GOT A FEELING 
YM FALLING 


SANTLY Alt) @ Inc. 1619 Broadway New York 


EDDIE JOY, Gen. Prof. Mgr. 
Ed McCaskey 
BOSTON: Jack Fay HOLLYWOOD: Julie Lesch 












Mac Kooper 


CHICAGO: Benny Miller 
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; \ By BENNIE BENJAMIN, GEORGE WEISS and FRANKIE CARLE 
OXFORD MUSIC CORP 1619 Broadway, New York 
] 50) 1 e) EN @) am 7-1 
E < ii XN , ' Johnny Farrow George Schottier Roy Kohn 
q PAOQANS WN SO CHICAGO: Jock Perry 












Morty Successor / “Sunrise Serenade” 
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